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This issue is long enough without a wordy intro. For those of you that love it 
large, don’t get used to it, because 160 pages is a hassle we'd rather rarely 
tackle. However, as it tis our Silver “Anniversary,” so to speak (25 issues, that 
is), we thought it was worth it to put out for our beloved readers. In addition to 
some amazing all new, all true entnes, the bulk of this ish updates the first 24. 
And even if you missed, say, Roctober #1 (as all but a few dozen did) I think all 
the articles and features here stand on there own. Despite the long way we've 
come (baby) over the years, there’s still one thing I'd like to point out with pride. 
Our first issue was a sloppy, Xeroxed, crayon colored mess! It really looked like 
a zine, and it also looked like crap. I’m proud that despite top talent, slick, color 
(non-crayon variety) covers and decent printing, a good portion of our magazine 
still looks like crap! Zines is zines and some aesthetics should never be 
abandoned. Roctober Magazine: Where “Cut” and “Paste” ain’t icons on a 
computer screen! 





NEXT ISSUE: COMIX GALORE! PLUS: Don’t waste $12 bucks ona 

- Pam Lee “VIP” calendar...get ready for our Hall of Dynamic Greatness 

Calendar! 
BL C ENTS 

COVER ARTIST-Mark Fisher 


Inside Front Cover-Fast Photo, courtesy Paul Zone 
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Back Cover: ROCK N ROLL AIDS QUILT 
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Send Concealed cash, Money Orders or Checks TO 


1507 E. 53RD ST. PMB 617 CHICAGO, IL 60615. 


Make checks and M.O.'s out to Jake Austen 
SUBSCRIPTIONS ONLY $10 FOR 4 
ISSUES ($15 CAN/MEX, $20 WORLD) 


CHIC-A-GO-GO VIDEOS! 
Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each volume 
approximately 2 hours, ina custom box, a recorded in SP mode. 

Each volume is $10 ppd. 
VOLUME i: # 1 w/ special guests The Lone Ranger & 3 Blue Teardrops. 
# 2 wiOscar Brown, Jr & The Kaisers, #3 w/Andre Williams & The 
Goblins, #4 w/ "Velvet Welk" 
VOLUME 2: # 5 withe monks & Scissor Girls, # 6 X-Mas Xtravaganza 
wiJan Terry, #7 w/ Leviathan, # 8 Salute to Prince w/tribute artist Teee 
VOLUME 3: #9 w/The Exotics and Treniers, # 10 w/ Pedro Bell & Dirty 
Wurds" # 1 1w/Mink Oil, # 12 w/The Pharaohs (live 1/2 hour set) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, Bouncing Balls, 
Chinese Millionaires, Hentchmen, Quadrajets, Goblins & The Crown 
Royals, # 14 w/Lord of Lightning & Bobby Conn, # 15 w/ Shonen Knife & 
New Rob Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME S: # 17 ? Special , # 18 Psychedelic special w/Red Krayola, # 19 
Skateboard show, # 20 Monkey Rock'n'Roil 
VOLUME 6: # 21 Filmfest, #22 w/Gentleman John Battles, # 23 w/ Stink 
Moss, # 24 Goblins and Friends 
VOLUME 7: # 25 Stlver Special, # 26 Fela , #27 French , # 28 w/Nerves 
VOLUME 8: #29 wildiot Box, #30 Commercials, #31 w/Stereotypes, #32 
Singing Nun Special 
VOLUME 9: #33Masks, #34Halloween , #35w/ Kweisi, #36w/ Greenhouse 
VOLUME 10: #37 Kids Party, #38 International! , #39 X-Mas Special, #40 
"Ha Ha Hannukah" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll Heaven97 ,#43 
w/ Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados, #46 w/The Polkaholics & Guitar 
Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 1% #49 New York Dolls Special, #50 Anniversary Retrospective, 
#51 wiJohn Huss, #52 Lone Ranger Memorial 
VOLUME 14 #53 wiSara B!, #54 w/Rockin' Johnny & Guitar Wolf, #55 
w/Cynthia Plaster Caster & The Dishes, #56 Ballroom Dance Champions 
VOLUME 15: #57 Goblin Pride, #58 w/Steelers, #59 w/Grand Theft Auto 
& Mustache, 460 WARP tour w/The Specials, Ozomotli, The Aquabats 
VOLUME 16: #61 w/Geronimo, #62 wiRockin' Billy, #63 German Special, 
#64 Baseball Special 
VOLUME 17: #65 Filmfest, #66 wi Eiren Cassal, #67 w/Team Satan & 
Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18469 Monkey Party w/The Krinkles #70 w/Baltimores, #7] 
Koo Koo Videos. #72 w/Sweet Thunder 
VOLUME 19#73 w/Monotrona, #74 Late, But Great ,98, #75 75 Years of 
Chic-A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 wi Bo Dudiey, #78 Mia's MTV Adventure w/ Beck, 
Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 Swing Videos w/Louis 
Jordan, Louis Prima and The Treniers 
VOLUME 21 #81 Funkadelic Dance Pary, #82 Birthday Bash w/ Lobstar, 
New Rob Robbies, Bouncing Balls, #83 Chic-A-Go Going to the Movies, 
#84 wi Astrid 
VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 PASSOVER IN 
PUPPETTOWN (50 min), #87 Youth Parade 


VOLUME 23 #88 w/Ronnie Rice & Carmelhed, #89 Nerd Party w/J. Davis 
Trio, #90 Video Press Kit, #91 Wacky Wideo War 


VOLUME 24 #92 w/The Blacks & Tav Falco, #93 Backwards Day wi We 
Ragazzi, #94 Monkey Mania 2, #95 Museum Day w/ Poi Dog and House-O 
Matic Dancers 

VOLUME 25 ##96 w/Quintron, Miss Pussycat, Sponge + Carter 

Lee Tribute, #97 Wedding Show w/Prairie Town, #98 James 

Brown Dance Party , #99 Ratso goes EXTREME w/Motorhead, 

Marky Ramone, Iimpaler, Trash Brats, Texas Terri and more! 

VOLUME 26 #100 w/ Lou Christie, Vanilla Ice, The Shirelles, The 
Mentally Ill, Otha Turner, Dickey Lee, Girl Scout Troop 753, Jelto 
Biafra, DJ Curt and Ronnie Dawson (Parts [-4, 2 Hrs. total) 











BACK ISSUES AVAILABLE $3EACH. ($4 CANADA, $5 WORLD) 
BOLD=INTERVIEW. ITALICS=COMIC 


#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERR) 
SHORTCAKE, WIX , RAY SMITH, WAYNE WORLEY, WAYNE KEELING 


#23 ‘SOLD OUT MAD ISSUE! DOUG CLARK & HOT NUTS, MICK MARS BRUCE DICKINSON 
(MAIDEN), DIONYSUS RECORDS, DON MARTIN, MONSTER MAGNET, , CHARLIE 
FEATHERS . SELENA HxCx SATs, GOBLINS, SPICE GIRLS. : HALL OF GREATNESS STAMPS 


#22 “VERY LIMITED SUPPLY‘ SPECIAL PRICE $4! THE KISSUE! KISS. 
STRUTTER, BRUCE KULICK, CYNTHIA PLASTER CASTER. JUMPIN' GENE 
SIMMONS, PEDRO BELL, GIMMIX& SETS. BONUS 8° RECORD WITH 
POLKAHOLICS, CYNTHIA PLASTER CASTER, RATSO. DROP DEAD, SOCIAL 
PARASITE, CAL UMETZITY, DJ JOSH. SPECIAL: MAG W/O RECORD ONLY $2! 
#21 LIMITED SUPPLY’ SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, CRAMPS. 
DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTUS, THE 
MAKE®*UP, EDIE ADAMS, SKIP SPENCE 

F20 * COMIX GALORE/STH ANNIVERSARY. SECRET THREE, 
WEIRD AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, 
DOLLY PARTON, ? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL 
BAND, 2 LIVE CREW, JOHNNY THUNDERS 

#1SSLIMITED SUPPLY * ROCKNROLL AIDS QUILT, R/CKY WILSON, QUEEN. PETER 
ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER. EAZY E. 
FOUNTAINS OF WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO 
THOMPSON, SHONEN KNIFE, PHAROAHS 

#18 *LIMITED SUPPLY® CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT 
GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK : 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6,? & 
THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 
GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, 
SERGE GAINSBOURG, WANDA JACKSON, OZZY OSBOURNE, LITTLE 
JIMMY SCOTT 


#14 SLIMITED SUPPLY * GO NUTS, R&B ECCENTRICS, KISS, WAYNE KRAMER, 
SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL TROUBLE, 
MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALLISSUE JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, HFH, 
GARAGESHOCK, WILDGIRL GOGORAMA BONUS HALL OF GREATNESS 
POSTER 

#12 SSOLD OUT*® COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES. X RA} 
SPEX, SAM THE SHAM , TOM JONES, THE SLITS 


#11 SSOLD OUT" THE HISTORY OF MASKED ROCK & ROLL. SANTO, RAMONES, THE 
PHANTOM, RAT PFINK, BANANA SPLITS, KIM FOWLEY, MASK MAN, PEDRO BELL . KISS. 
BLOWFLY, ORION, MENTORS, MICHAEL JACKSON, BLACK LONE RANGER, SKIMASK. 
MUMBMUES, GOBLINS , FUCKERS, BLACK METAL. BONUS ORIGAMI INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON 
THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS POSTER 
#9 *SOLD OUT® MINOR THREAT. R. KELLY, SCREAMING JAY HAWKINS, LEMAfY. CHUCK 


BERRY'S TENANT. WORST SHOWS EVER, ACE FREHLEY, DWARVES, FLAMING LIPS. GLITAR 
WOLF, LIFE SENTENCE 


#8 “SOLD OUT? 1/2 SAMMY ISSUE! SANAY DAVIS. IR. COMBUSTIBLE EDISON, JNA7 RA, 
COPERNICUS, DICK DALE, LUNACHICKS. TY ROCK & ROLL 


#7 *SOLD OUT* ROCKIN HALLOWEEN. RUPAUL, FARMERS, GRACELAND. ROCKABILLY 
RHYTHM & BLUES TRAGEDIES , GIRL TROUBLE, CHARLES WRIGHT AND THE W ATTS 103KD 
ST. RHYTHM BAND 


#6 *SOLD OUT® GEORGE STRAIT, SMALL FACTORY. CORDELL JACKSON , AL GREEN, 
ROCKIN RUMORS AND OBITS 

#5 "SOLD OUT* ROCKIN BASEBALL ISSUE! SCOTT RADINSKY, ROCKIN WHITE SOX, 
MIGHTY MIGHTY BOSSTONES, ROY ACUFF. NANCY FAUST , ARTHUR LEE MAYE. JACK 
MCDOWELL, MC HAMMER BONUS BASEBALL REJECT CARDS 

#$*SOLD QUT* CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT. BLUE 
OYSTER CULT, ALLOY, DIDJITS 

#3 “SOLD OUT® STRUTTER , ROY ACUFF OBIT. HASIL ADKINS . THE DELLS. 
NEGATIVLAND , HERB ALPERT 


#2 "SOLD OUT* SUPERSUCKERS, JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS 
ALPHABET, VEE JAY RECORDS, CHUMBAWAMBA 


] 
#1 *SOLD OUT* BOSS FUEL .L7 . PHANTOM CREEPERS, SLEEPY | ABEEF. SCOTT 


RADINSKY. CONNELLS, JERRY BUTLER 

PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN ISSUES 4.310. 4ND 
FROM 12 ON. WAYMON APPEARS IN ISSUES 6 AND UP. ROCKIN’ ACE APPEARS IN #7 AND ALL St SSEQLEN; 
ISSUES, EXCLUDING #22, BEAU GRUMPUS PANCAKE PARTY APPEARS IN 19.21. 2) UP 
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Thanks for the copy of your excellent zine, 
ROCTOBER! Why was this issue so good? Well, you 
managed to put out a cool one shot MAD fanzine and 
still fotst it upon your readership as a music zine. 
That's the beauty of self publishing, produce 
something that you are happy with and others will 
jump on the bandwagon because of the real conviction 
you have for the product. Keep up the good work! 

As for the cease and desist order you received from 
the lawyers (leeches on retainer) at DC Comics 
Corporate {See issue 23 update elsewhere in issue 
-editor}, they have a great case against you. Why? 
Well, you lifted everything you could from MAD in 
your parody and you failed to do a couple of 
important things. First, [ don't see any copyright 
notices that say that this stuff belongs to MAD or EC 
Comics. Secondly, although your issue is a parody of 
MAD you never printed the all important disclaimer. 
MAD is not the only publication that can parody 
another publication. Their lawyers have very thin skin 
and will jump in a heartbeat to clamp down on the 
little guy. When Bill Gaines was alive he was also 
very strict with this stuff but he allowed free usage 
most of the time if you followed a few simple 
guidelines. If you didn't he sent you a letter. And if 
you didn't ask permission and were really profiting 
off of his stuff he sent the talented Jack Albert after 
the offending party. Yes, things have changed. (See 
issue #3 of The Journal of Madness for a similar 
copynght fight over the internet.) I think that you 
could plead ignorance and say it won't happen again. 
But if it does, remember these few simple things to 
cloak yourself in one of our glorious amendments, 
Free Speech! Guys like us can't afford to have Leeches 
on Retainer. 

So why isn't The Journal of Madness a target of a 
cease and desist order? Honestly, I don't know. The 
only thing that they could really get me for is the 
unlicensed use of the Alfred image on my covers. 
Since I call the magazine a “Journal” and indulge in 
“scholarly” studies of MAD and the Alfred images 
effect on American popular culture, I have a very wide 
degree of latitude regarding the “free and fit usage” of 
copynghted material. Secondly, I pitched this idea to 
their legal department and got them to define what 
was ‘free and fair usage’ prior to releasing the zine in 
1997, and I did it without a lawyer! (Plus it doesn’t 
hurt that most of MAD's staff wniters, and artists like 
the zine.) 

Now that the zine is distributed by Diamond, I am 
doing more to promote MAD than MAD does, and 
with no budget. In fact, I claimed to have broken even 
on the cost of producing this ane the first year. What I 
broke even on was printing costs only! I didn't count 
man hours producing this thing, travel expenses for 
field reporting- $ 1 000’s, the cost of xerox’s, 
transparencies, disks, photo Cgs, paper, ink, software, 
phone calls-$I000's, gas, reference materials, and 
postage! But this doesn't matter because we do it for 
the love of it. That's something that the lawyers of 
MAD/DC/Time- Warmer can't say. When they are 
sleeping on a big cold pile of money from corporate 
for bugging the little guy, we'll be warm and toasty in 
our barrel and suspenders with the feeling that we 
contributed something on a basic level and reaped the 
joy of being able to say that we did it and followed our 
convictions. Fight the power! 

John E. Hett 

Publisher, Editor, and Chief Dung Beetle 

The Journal of Madness 

7420 Calhoun Dearborn MI 48126 

P.S. Tell the guys in Monster Magnet (love the Zappa 
reference) that MAD is in The Smithsonian. See pages 
29-32 in issue #3 of The Journal of Madness. 


Thanks for your excellent parody of MAD. It is one 
of the best that I have seen. I enjoyed your editonal 
comments. [ agree that a lot of the MAD jokes are 
lame. However, the jokes were originally just vehicles 


for the great art_ Why wnite great humor and be upstaged by 
zany Elder, Wood and Davis drawings? 

Kurtzman and Feldstein did not even give credit to non- 
celebnty writers until MAD #50 when Frank Jacobs led the 
wniter's revolt. Jacobs, Al Jaffee and Tom Koch (43-Man 
Squamish) always delivered great articles. If only 20% of the 
jokes were good, you still get 100 pages a year. Where else 
can you get that much humor? But MAD has always been 
about the drawings and the inside jokes. Do I still like to see 
Hitler and Popeye in the crowd scenes? Yes! 

Best regards, 

Jerry Moore, Cerritos, CA 


Roctober, 

How goes it? I've really enjoyed the last couple of issues of 
Roctober. The MAD Magazine issue was great. Did you ever 
get MAD taken away from you by schoolteachers like I did 
way back in the fifth grade? Ah, the memories. Your issue 
inspired me to pick up anew issue of MAD for the first time in 
about 15 years. It really hasn't changed much has it? Amazing 
to see some of the usual gang of idiots like Al Jaffee, Mort 
Drucker and Sergio Aragones still at it after all these years. 
This summer they're having Woodstock 99 in Rome, NY about 
20 miles from here! I grew up in Rome about a mile from the 
concert site, a decomissioned Air Force base. Know anyone 
who can put me up for that weekend? I'm hoping to leave 
town. 

Regards, 

Scott Comish, New Hartford, NY 


I'M A LOCAL YODELLER. 

I grew up in a multi-ethnic neighborhood. Some of my little 
playmates, from early childhood, dreamed of playing the 
drums, others had deep-seated desires to play the bagpipes, and 
still others ached to play the violin. Some even craved to play 
the numbers. But I just yearned to do the yodel. 

At first, yodelling was a method of communication in 
mountainous areas, according to what I've read. The Alpine 
region of Europe was possibly the cradle of yodelling. 
Conversely, African Pygmies and some Chinese folks yodel, 
too. So who's to say where it all started? Also unknown is 
where and when yodelling came to accompany some fonns of 
music. 

My folks came from Switzerland County, Indiana, and they 
were mostly interested in Hoosier movements, not Swiss 
watches. My yodelling desire was most likely passed on down 
to me through my genes, having skipped my mom and dad's 
generation. Without parental interest, therefore, [ wasn't 
nurtured in my yodelling. But when in my teens, I took lessons. 
I started with beginner's yodelling, moved up quickly to 
intermediate level, and soon was an advanced student. 

My instructor was a Tyrolian ski-maker. Yodelling was his 
passionate hobby, not to mention skiing and a certain waitress 
named Hilga down at the Old Strudelhouse Cafe. Anyway, he 
gave me yodelling lessons on the side, in the front, but mostly 
out behind his ski shop on the outskirts of town. 

Of course, I had to practice, practice, practice at home, too. 
Oftentimes, I'd rather have been outside playing Mumblypeg 
with the other kids and my Swiss Army knife. But I was a 
dedicated student. All my YOO-DEL-LAY-EEE-000ing, 
however, quickly got on my parents’ and brotherd and sisters’ 
nerves. Grandma and grandpa didn't like all the noise, either, 
even though they'd been exposed to it in their Switzerland 
County home. 

Several times, over the years, one or more of those relatives 
and more than a few close neighbors left home during my 
practice sessions. Lucky for me, they'd usually return within a 
week or so. Oh, I had one brother who was overly sensitive to 
the din. He was gone for over a year, but we knew he was 
hiding out with grandma on the other side of town. 

The times when my parents high-tailed it from home meant we 
kids had to shift for ourselves, and we did. Since I'd tumed 
seven, I could cook. So [ made the meals while our parents 
were escaping my yodelling. There were advantages to my 
cooking. I was able, for example, to keep to the strict yodeller’s 
diet my instructor had insisted on . Mom, what with all the 
other kids in the family to care for, couldn't be making different 
menus for each of us. 

My yodelling regimen consisted of Swiss cheese (1-2 pound), 
salami (-2 pound) cottage cheese (20 curds), and a Swiss Chard 
salad (14 big leaves smothered in Yak milk) three times a day. 
Beverages were either tap water or goat's milk. 

Breakfast was the only meal of the day that I found hard to 
stomach let alone to put into my mouth. 

In America, specifically in the Midwest, yodelling was first 
heard in and around Cheesetown, Wisconsin toward the end of 
the US. Civil War, about 1865. Perhaps this came about 
because that community was settled by Alpine area 
immigrants. 
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At the same time, yodelling was also heard tn the small town of 
Yogurt, Minnesota. The ethnic makeup of this community, 
however, was mixed. So it's hard to pinpoint the cause of the 
yodel there. Perhaps it was the winters. 

Each location is the home) today, of a unique school, or style, of 
yodelling. The Wisconsin brand is referred to on the streets as the 
Milwaukee Blue (as from cold weather) Yodel. It has a scat-like 
tempo, mellow tones, and is rather high pitched. And the emphasis 
is placed at the end of the yodel, in other words, on the 000-EEE 
Then there's the Minnesota school of yodelling, called commonly 
St. Paul's Brass (as from cold weather's effect on monkeys). At 
least it's the name used by Yodelling aficionados and zookeepers 
in that particular state of the union. The emphasis in this yodel is 
on its beginning, or on the YOO. This yodel also has a harsher 
tone and a faster beat. 

Rumor has it that there’s a third school of yodelling in the U.S. It's 
based at, of all places if the story is rue, Chicago. There, the 
emphasis is said to have always been in the yodel’s middle, or on 
the DEL-LAY. Yodel experts (from YIPPY, Yodel Intemational 
Professional Pasticipants of Yesteryear) claim this Chicago school 
isn't a true, pure, separate style of yodelling. It's merely warmed 
over St. Paul's Brass. It results from warming, mountain-like air 
invading Chicagoland causing a yodeller's gonads to lighten up. 

I began my yodelling lessons in the Milwaukee Blue tradition. 
Yodelling practice for me consisted of running up and down the 
scales and the main steps of the public library, which helped me 
overcome the frigid weather and got me in shape for my yodelling 
work, which takes a lot of stamina. 

Once I leammed how to yodel, or jodel as it's spelled in German, 
there was no turing back for me. From then on, I could no longer 
sing just any old song. Halfway through it, I'd involuntarily yodel 
whether called for or not. 

Some of the old, traditional tunes, like "Easter Parade,” "If You 
Knew Suzie,” and "Yankee Doodle Dandy,” don't actually call for 
any yodelling accompaniment. Yet everytime I'm present or even 
in the vicinity when and where those and other old standards are 
played, II] break out in yodelling no matter what. 

Sometimes, the urge for a yodeller to do his or her thing is 
absolutely overpowering. And the only way to dissipate those 
strong promptings is to yodel for all one is worth no matter where 
no matter when. That, though, can be highly embarrassing, 
especially in church. Luckily for me, that's not too often (going to 
church that is). 

I once broke out in my harmonious Milwaukee Blue Yodel at a 
funeral, during the eulogy for a city government official whom I'd 
voted for often in each election. On another occasion, ! swung into 
an involuntary, deep-throated yodel at a murder trail in which I 
was serving on the jury. The accused had reluctantly just taken the 
witness stand. At the order of the presiding judge, the bailiff 
removed me. All the while I was being manhandled out the 
courtroom doors, I yodelled at the top of my regular chest and my 
falsetto voices. It was one of my finest yodelling performances. I 
was even tempted to give those in the courtroom an encore. 

But before I could, ! was upstaged by the defendant who pled 
guilty and threw himself on the mercy of the court. 

The most humiliating spontaneous yodel came in my doctor's 
office during my annual physical. The man of medicine had just 
inserted his well-lubricated, rubber-gloved, right index finger to 
check my prostate. I rose to the intrusion with an unscheduled 
yodel that was higher in pitch and stronger in vibrato than I'd ever 
before uttered. 

Nowadays, for a living, I'm a backup yodelier, That means 
spending a great deal of my time in and around Nashville, 
Tennessee, home of Country & Western music recording. I yodel, 
frankly, so that others who can't but wish to sing that type of 
music can. And when yodelling is called for, I eagerly step up to 
the microphone and belt out my YOO-DEL-J-A Y-EEE-000s, one 
after the other. Sometimes, they bring tears to listeners’ eyes, more 
frequently, pieces of cotton to their ears. But whatever they do, 
you Can fest assured that I'm happy to be the yodeller. 

The truth is, I enjoy it beyond words can say. If I had to, I'd yodel 
for nothing. That, not surprisingly, is what I've been ruthlessly 
accused of doing for a long time now. But the unvamished fact is, 
I had to spend years of painful-, persistent, preparation before my 
yodelling technique got to where it is and | am today—at the top of 
the yodelling heap. 

Those years of Struggle to get here, however, almost ruined me for 
good. Yodeling caused me a lot of aches and pains along the way. 
Specifically, my music-making earned me throat troubles and 
hemorhoids. The former can easily be soothed, cured even, with 
almost any Over-thecounter cough drop or syrup. The same can't 
be said the the latter, hemorhoids. If inflamed, and they can be, 
immediate medication is called for. 

You see, yodelling can be downnght dangerous to your health. 
Under the right conditions, it can even kill you. And talk about 
your painful ends! On the other hand, yodelling can be lots of fun. 
Just remember, don't try it alone at home, Always have someone 
around in case you hurt yourself? 

-Jim Sullivan, South Bend, IN 


Roctober, 

In 1994-95 and 1995-96, the National Professional Soccer 
League's Chicago POWER indoor soccer team, without an 
owner, went 12-68. During that span, the team went through 
70 players (on a ! 6-man roster). Unlike some other sports 
leagues, we did not close up shop in mid-December. We did 
some things which were unorthodox. Some home games 
were sold to promoters in the cities of Philadelphia, PA.; 
Worcester, MA.; & New Haven, CT. 

As someone who was very closely associated with the 
franchise during this span (despite some effort to extrude 
me), { feel a deep responsibility to each of those 70 players 
who toiled for a few doliars and a few people in the stands. 
The one episode which sticks in my mind was in February 
1995 when the players elected to pay, out of their own 
pockets, for air transportation from Detroit, Mi. to 
Harrisburg, PA. (The N-P.S.L. had only budgeted for a 
sevenhour van ride to get them to Harrisburg.) I was able to 
afford to fly from Midway to Baltimore and rent an auto to 
Harrisburg, so I could not understand how the League had 
not managed to budget this into its operation of the franchise. 
One significant aspect of working with the POWER was that 
the four of us still associated with the off-field activities of 
the franchise had a froward kind of freedom. We could do 
just about anything to entice people to buy a ticket to our 
games, as long as we didn't spend any money. In an era 

. where some entertainments spend hundreds of thousands of 
dollars trying to get people to see them just once, this was 
decidedly against the flow 

On the fast Sunday of the 1994 ALS Mammoth Music Mart 
at Old Orchard in September, I had bought some audio 
cassettes, taking advantage of its "fill up a case for _ five 
forgotteny offer. This 1s where I found some promo cassettes 
made by Jeff McCtusky & Associates. Unlike some other 
promo cassettes, these had clear versions of the songs [i.¢. 
No speaking over the beginnings and endings.). The music 
on those became the newer songs to go along with my 
previous accumulation of not- so-old and oldies compilations 
on cassette. The only thing these had in common was that I 
had paid $1.00 or less for each of them. 

Other League cities let hometown players select the music 
that was used in the background dunng stoppages and lulls. 
(indoor soccer is one of the few sports entertainments where 
music can accompany live action.) So I decided to come up 
with 90-minute ‘mini-symphonies’ which would be played at 
home. Rather than playing the same songs over and over, we 
would play something different every game. The underlying 
idea behind the music was that we did not spend money to 
hire some disc jockey. With the 90-minute cassettes, all we 
needed was one person to hit the ‘Play’ button and watch the 
audio levels, and this could be done by our public address 
announcer {Mr. Chris Clark] 

How did this go? I never heard too much about the music. On 
one hand, it certainly didn't make people leave the building; 
but I did not have somebody tell me that helshe was going to 
bring someone else to our next game because of the songs we 
played. As it occurred, some of the onginals got out of my 
hands, and are currently unavailable, although I do know 
where they were last. (Cassettes #1 1 and #14 disappeared 
after a January home game versus Canton {we won]. They 
are in the possession of Mr. Willie Faikus. Cassette #4 was 
given to the Map Room Tavemrm on the Fnday night in 
January when we won in 

Dayton. It reptaced tts cassette deck with a CD player soon 
therafter. Cassette #9 was given to the Liar's Club Tavern one 
evening in the summer of 1995) In all these incidents, | 
believe the cassette is out there somewhere. [ wil! get them 
back one of these days. 

On Halloween night, 31 October 1995, | was feeling edgy. 
Our 1995-96 season would begin that weekend in Buffalo, 
and I honestly did not know whom we would have on the 
fieid that night. (Buffalo had telephoned me, wanting to 
know, so they could print a blurb about it in their game 
program.) I looked through my collection of mix tapes. I 
decided to make a new 90-minute cassette taking the better 
selections from the preceding ones and adding in a few new 
tracks from that year’s Mammoth Music Mart. 

I selected a different brand cassette, Spartan, on which to 
record this. [All the previous ones had been on BASF.} I then 
dug out the orginal cassettes on which the songs existed. 
There was no second -to-third-g eneration dubbing. | went 
down the list of songs which I wanted to include and put 
them in an order. I did not think all that much about this, 
except to ensure that no song was split between each side. (if 
a song ran too long for one side, it would have to be replaced 
with an alternate selection.) 

A few hours later, between answenng the door for 
trick-or-treaters and queuing up the cassettes to the nght 


spot, ] had a completed cassette. It was close, but I had 
managed to cram the final selection on Side “A” into the last 
few centimeters of it. 

The transformation occurred when I played back the 
completed cassette. | came to realize that each of the songs 
on this cassette, which was numbered 18, had a lyric which 
addressed an incident that had taken place dunng the 
1994-95 POWER season. Some of those incidents were quite 
obvious, and others were very deep. 

That season, (acting POWER General Manager) Mike 
McGivern hired Music In Motion to do our music at the UIC 
Pavilion, so neither this cassette nor any of the others were 
heard. But otherwise, what occurred in 1994-95 repeated 
itself in 1995-96. We amazingly went 6-34 again. 

I went into our dressing room after the last game of the 
season in Kansas City on 23 March 1996. As I stammered for 
something to say to the players, I flashed back to this 
cassette. I nearly had an emotional breakdown right then. ! 
grabbed my eyebrows and rustled them. | managed to utter 
something like, “I appreciate ali you have done. I will make 
this up to all of you somehow, 

From this, the concept of presenting each of the players with 
a momento for playing for the POWER germinated. This 
cassette, being something on which I had put the time and 
effort to create, became that item. 

There were snags. First of all, I had to obtain the names of all 
the players whom we had had in those seasons. It took a call 
into Howe Sports Data in Boston to get the final statistics. 
There were quite a few players who played in only one game 
for us in this time. The final tally came to 70. When I added 
in the off-field personnel, | felt I should make 100 duplicates. 
The music on this cassette was protected by copyright. But 
since I was not selling this, I felt this would avoid that 
hurdle. Some tape duplicators disagreed. This entailed some 
unfruitful negotiation, during which time passed. Another 
snag was the physical length of the cassette. At 90 minutes, it 
was too lengthy to be put on one compact disc. Many 
companies did not have sufficient quantities of blank 
90-minute audiocassettes to undertake this. In March 1997, 
one firm in Steger, IL. finally agreed to do the project. I sent 
it a duplicate of my onginal. Throughout the next six months, 
it claimed to have sent three treatments of the end package to 
me, via a variety of delivery systems. None arrived here. In 
September, I contacted the firm's owner and offered to drive 
to its facility to personally inspect the work. Here then, his 
company spawned multiple locations, of which he was not 
sure which one actually had the cassette, and none of which 
he was willing to give me the physical street address. | hate 
to throw mud at anybody, but I really must alert you to 
beware about doing business with “Xpress 2000" (of P.O. 
Box 280; Steger, IL. 60475). 

Finally, in May 1998, } contacted a firm here in Chicago on 
North Ave., near the shadow of the Blue Line "L” in 
Bucktown, which did consent to do the work. A second 
duplicate was delivered in person to it, and five weeks later, 
the cassettes were recorded and I was notified to come pick it 
up. All that that entailed was the replication of the music 
thereupon, the printing of the adhesive labels to be placed 
upon each cassette, and the actual 92-minute cassette and 
case. | had to provide my own J-Card, and affix all the labels 
on the cassettes myself. 

I typed up the text for the J-Card on a computer. I managed 
to massage it down so that I could fit two columns of it on 
each physical page. The identification of the songs was going 
to necessitate a second page, so | included a blurb as to why 
this cassette was so late in appearing. I signed each J-Card 
and went to CopyMax@ to duplicate and cut these sheets. | 
finally got the cassettes packaged by the middle of July. 

I have gotten this cassette to some of the players & off-field 
people, in particular, those still in soccer. But [ will track 
down all of them and get their cassette to them. You can see 
which players have gotten their cassette by linking to the 
World-Wide Web URL 

http: Hwww netwave.net/members/peteyone/myguys.hami. 
This is the page which identifies (& links to many of) the 70 
players. Those who have received the cassette are tinted in 
tan. 

Here are the songs on the cassette [#181 = 

Side “A” 

We Can Funk - George Clinton & Prince 

No One Is To Blame [live] - Howard Jones 

My Back Pages [live] - Bob Dylan et alia 

Year Of The Cat- Al Stewart* 

Dangerous Type- The Cars 

Not Enough Time I-Inxs 

The Love I Lost [part 1]- Harold Melvin & The Blue Notes 
Dreamtime- Dary! Hall 

Electricity- Orchestral Manoeuvres In The Dark 

See My Baby Jive -Wizzard 


Side "B™ 

Littie Town Flirt - Del Shannon 

Hold Me Now - Thompson Twins® 

Shakin’ All Over- The Guess Who® 

I Started A Joke- The Bee Gees® 

Always The Last To Know -Del Amitn 

it's Just A Matter Of Time -Randy Travis 
The Mayor Of Simpleton - XTC 

Slide - Slave 

Love You Inside Out - The Bee Gees ° 
Here's Where The Story Ends - The Sundays 
All Apologies [live / unplugged] - Nirvana ° 


= not on a previous compilation 


if you know where are some of the players | mention on the 
“myguys.htmi” page who haven't received their cassette, 
please do contact me. I can be reached via E-Mail at 
“peteyone@netwave. net”. 

If you see me out and about, and wonder what ts in the Sun 
Microsystems bag 1 am carrying, it's primantly these 
cassettes. The last ume I wasn't carrying this bag, I 
encountered another of the players who had not yet received 
his cassette. Ugh. Oh, and one more thing. Please don't ask 
me to play this cassette unless you want to see me cry. “Love 
You Inside Out” 1s the best song to which I can no longer 
listen. 

Steve "Pudgy” De Rose, Chicago, IL 


Words 


Sonic Booms 

1. Sonics 

2. Subsonics 

3. Solsonics 

4. Afrika Bambattaa and the Soulsonic Force 
5. Sonics Rendezvous Band . 


»-Who, Me? Five Pronoun bands 
l. We Five 

2. Us3 

3. Just Us 

4. Me & Dem Guys 

5. Them 


...Bands without Bass 

1. Gories 

2. Rascals 

3. Equals 

4. Doors 

5. Hound Dog Taylor and the Houserockers 


...Bands Names that are Brand Names 

1. Rockin’ Johnny & the La-Z Boyz (The La-Z Boy chair company 

threatened this Chicago blues band with a potential lawsuit, shortly 

before their debut disc on Delmark came out last year. They're now the 

Rockin’ Johnny Band.) 

2. The Kodaks(The Kodak film company stepped on these doo- 

woppers, so they switched over to the Kodoks.) 

3. Steve Colt & the 45's (Colt 45, get it? By the way, though he may 

not have had legal problems, strife with thw compony made the Major 

rene Baseball team the Houston Colt 45s change their name to the 
stros 

4. Yellow Payges 

5. Koot Ray & the Polaroidz (At least these two bands misspelled their 

hames to keep the lawyers away.) 


«Jewish Rockabilies 

1. Tex Rabinowitz 

2. Wildman Tony Conn 

3. Robert Gordon ; 

4. George Klein (Memphis DJ, friend of Elvis, recorded “U.T. Party” 
part | and 2 for Sun Records w. Charlie Rich) 

3. Marc Bolan (if “Jeepster” and “I Love To Boogie” ain't Rockabilly, 
the president hates sex! Also, he once carried Eddie Cochran's bag.) 
HONORABLE MENTIONS 

Sylvain Sylvain - Adapted Rockabilly songs and attire from time to 
time and produced NYC Rockabilly combo, Buzz and the Flyers 
Gene Vincent - who of course was not Jewish himself, but performed in 
Israel many times and has had trees planted there in his memory. He 
was a big supporter of the state of Israel. 

Elvis - Took an interest in Jewish studies later in life, and often wore a 
Chai, the Jewish symbol of life. Some tabloids even suggested he 
converted to Judaism at some point. Also, the odious Albert Goldman 
pogersied in his E Bio that the King may have been musical 
influenced by davening Jewish neighbors as a child In The Ghetto. 
Billy Lee Riley-Not Jewish, but a proaticing Israetite 

Les Bihari - Released “Tongue Tied Jill” for Charlie Feathers when Sam 
Phillips dropped the ball. 

DISHONORABLE MENTIONS 

Gefilte Elvis (Faux Jewish Elvis impersonator) 

Len (Snake Out, Art Phag, Fuknotz) 

Sam Phillips for recording over the only copies of Charlie Feathers 
non-Country Sun sessions with a Bar Mitzvah 

Jack . Leonard - For taking the piss out of the whole Rock n' Roll 
movement, with real class! 
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-: The Quaker Goes Deaf 


Chicago's most dangerous record store 


773.252.9334 / www.quakerdeaf.com 
1937 W. North Ave. 60622 
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#1, Late Summer, 1992. Cover Artist: Michael l_azarus 


We revisit our “The Iceman” 
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il Adkine 


We check up on “The Haze.” 


3. December 1992. Cover Artist: Jason Lutes 
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JERRY BUTLER COUNTS DOWN HIS ALL-TIME TOP 10 WITH BARBARA HOLT 


In our first issue in 1992 Barbara Holt wrote as essay about her 
favorite singer, Jerry "The Iceman" Butler. Four years later, on 
an appropriately icy winter afternoon, she had the honor of 
having Jerry appear as the first guest on her radio show. The 
show, "City Countdown," was an innovative program where 
elected officials brought in their Top 10 favorite records, and 
chatted between tunes. So here, for the first time in print, is a 
transcript of that show, wherein you'll not only learn about the 
lceman's government job, but also get some insight into his 
listening habits. Without further ado, here;s "C ity Countdown, 
as broadcast on WHPK FM, February 1, 1996: 


Barbara Holt: Good afternoon, I'm Barbara Holt, and 
welcome to the premiere edition of City Countdown, the show 
where you get to know your elected officials better through 
their favorite music. When we think of music and politics, 
quite naturally we think of my very special guest today, Cook 
County Commissioner Jerry "Iceman" Butler, welcome 
Jerry 

Jerry Butler: Thank you, how are you? 

BH: I'm doing great, I appreciate the fact that you could be 
here. Jerry. how long have you been in politics? 
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JB: Actually I'm about halfway through my 9th year as County 
Commissioner. I was elected in 1986, during Harold 
Washington's tenure as Mayor of this city, and I've enjoyed it 
thus far. It's been a great learning experience, I wonder why 
more people from our profession have not gotten into it. 
BH: How long have you been in your profession, in music? 
JB: 37 years, starting in 1958 with the Impressions and Curtis 
Mayfield, and I'm surprised that I'm still doing it (laughs) 
BH: We're happy that you are. We've got 10 songs here that 
you say aren't necessarily ranked... 
JB: You want to do it from bottom to top? 
BH: From #10 to #1. So starting with #10, I want you to set it 
Liga d ho i fine pianist 
ight, this is by Eumir Deodato, who Is a very Pp ; 
ae Sys "Space eageey 2001,” which is actually "Also Sprach 
Zarathustra,” which is the Zoroastrian word for God, and it was 
originally done by Strauss, as a matter of fact it's one of his 
works. And what Deodato has done, he's taken the Jazz rhythms 
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and his pianissimos and placed them within the contexts of this 
grand orchestral sound. I think if you've not heard it before 
you're in for a treat, and if you haven't heard it in a long time, 
hear it comes... 


JERRY'S #10 PICK: DEODATO "ALSO SPRACH 
ZARATHUSTRA" (THEME FROM 2001: A SPACE 
ODYSSEY" 


BH: You've just heard Cook County Commissioner Jerry 
Butler's #10 song. Your number 9, Jerry? 

JB: This is from the master of Funk, and as a matter of fact, when 
most of the folks talk about funk, if they don't mention his name, 
then they don't really know what it’s all about. This was probably 
more Jazz, in terms of its concept and how it was structured then, 
I think, anything else that James Brown has done. This is James 
Brown's version of "Papa's Got A Brand New Bag!" 


JERRY'S #9 PICK: JAMES BROWN "PAPA'S GOT A 
BRAND NEW BAG" 
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BH: Alright that was the Godfather of Soul James Brown, 


one of our guest's favorite picks, and our guest is, of course 
The Iceman of Soul, Jerry Butler. 


JB: Well thank you so much 
BH: Tell us a little about or next selection, Jerry 


JB: This ts the Sound of Philadelphia, created by Kenny Gamble 
and Leon Huff, through a group known as the O'Jays. The song 
is called, "For The Love of Money,” and the interesting thing 
about this is that the bassline was not written. After they had 
finished making the take, the bass player was just kind of fiddling 
around, minding his own business, enjoying the groove that had 
been created, and it was so exciting that they went back and cut 
the whole song over again, so they could capture the bassline. 
BH: Wow. Well here's everybody's favorite, "For The Love 
Of Money" 


3 


JERRY'S #8 PICK: THE O'JAYS "FOR THE LOVE OF 
MONEY" 


BH: For your #7 song we have The Spinners classic, "Love 
Don't Love Nobody.” 

JB: Philipe Wynne with the Spinners, who I think was just a 
marvelous singer, I don't think he's ever sang anything as well as 
"Love Don't Love Nobody." 


JERRY'S #7 PICK: THE SPINNERS "LOVE DON'T LOVE 
NOBODY" 


BH: Jerry, you were saying that this next song, "Call Me," 
was written as the result of an experience Aretha had in New 
York... 

JB: She said she was leaving New York and she saw these people 
standing in front of the hotel getting into a cab. The woman 
evidently was not going on the trip, and her husband was leaving, 
we assume it was her husband (laughs) But anyway she says, (in 
falsetto) "Call, me, I love you!" And out of that scene came this 
particular song, and I think it is just...I'm an Aretha fan, but this 
one just leaves me... 

_ BH: Let's take a listen... 


JERRY'S #6 PICK: ARETHA FRANKLIN "CALL ME” 


BH: Tell us about this next pick 

JB: This is kind of a setup. Actually this guy is probably the 
most Country of all Country kind of people, big ol’ Country boy 
from Macon, GA. He and I happened to be a doing a show up in 
Buffalo, NY, and after the show we went to his room, talking 
about songs we'd never completed, and I gave him this song, 
called, "I've Been Loving You To Long To Stop Now.” And he 
called me two, three weeks later, and said, "It's a smash!" I said 
"What do you mean it's a smash?” He said, "I'm telling you it's a 
smash!" | said, "I haven't even heard it, 1 want to hear it." And 
sure enough, a friend of mine from Atlanta called me and said, 
"Have you heard the new Otis Redding record?" And I said, "No 
I haven;t heard it...but I wrote it!" (laughs) 

BH: Otis Redding "I've Been Loving You To Long,” written 
by Jerry Butler... 

JB: And Otis Redding... 


JERRY'S #5 PICK: OTIS REDDING "I'VE BEEN LOVING 
YOU TOO LONG" 


BH: Jerry, why don't you tell our listeners, in a few words... 
JB: ...25 words or less... 

BH:...what is a Cook County Commissioner? 

JB: The Cook County Board of Commissioners is composed of 
17 Commissioners who are now elected from 17 separate districts 
in Cook County, who oversee the governments and the budgets 
of all of the other elected county officials, i.e. the State's 
Attorney, the Sheriff, the Clerk of the Circuit Court, the 
Treasurer, the County Assessor, etc etc etc. We are a quasi- 


position as a home rule government , and the second largest 
County in the United States comprised of about 5.2 million 
people, we operate the largest on site jail of its type in the whole 
world. Cook County Hospital, Provident Hospital, Oak Forest 
Hospital, and Cermak, which is an infirmary located at Cook 
County Jail, also fall under our responsibility. We are also the 
custodians of 67,000 acres of Forest preserve Jand. And Forest 
Reserve is a separate governmental body from the County of 
Cook, but the same 17 commissioners serve as commissioners of 
the forest reserve. | 

BH: That's a lot of responsibility, I'm glad you're there for us 
citizens of Cook County. 

JB: Some days /'m glad I'm there, then there's some days that I say 
(weeping) "What's love got to do with this?” (laughs) 


4. JERRY'S #4 PICK: TINA TURNER "WHAT'S LOVE 
GOT TO DO WITH IT" 


BH: Jerry, do you have anything else you want to say about 
your role as an elected official? 

JB: It's been a wonderfu! education and | hope that people will 
become more involved, not just with County government, but with 
all forms of government. I was talking with a lady today who was 
upset about something someone had said to her at Provident 
Hospital, and I said, “It's your hospital, you're the taxpayers. If 
you got upset, you should have written a letter to the County 
Commissioners, or written a letter to the director of the hospital, 
as opposed to saying, ‘I'm never going to call there again.’ " 
Unless people complain and make their voices heard, then people 
who are hired by us for them will wind up not treating them with 
the respect that they deserve 

BH: That's right, and we all have a voice, and we can make it 
heard. Now our next artist... 

JB: Artisssste With long S's! She has a perfect song for today. 
This is Betty "Be Bop" Carter, and for those folks who've never 
seen her perform live with a little small group, | recommend that 
the next time you hear she's coming your way you go and do that. 
Here she is singing with Brother Ray. This was recorded just 
about the time the world was finding out that Ray Charles was 
more than just a Blues singer, that in fact he was a genius, and this 
is, "Baby It's Cold Outside" 


JERRY'S #3 PICK: BETTY CARTER AND RAY CHARLES 
"BABY IT'S COLD OUTSIDE" 


JB: It’s cold outside.(laughs) No degrees, just co/d outside! 

BH: Trust the Iceman, it's cold outside, and we've got number 
two and number one to countdown 

JB: As a bid you adieu, and return to the cold outside, let me tell 
you that it has been a real pleasure to be your first guest 

BH: Believe me it has been my pleasure and I deeply 
appreciate it. 

JB: Thank you. Prince is about to get married, so this time, young 
brother, this is absolutely correct, you better party like it's 1999, 
‘cause it's over after that! And then I will leave you with my 
signature song, and since I'm modest I won't even tell you what it 
is 

BH: Well I've got something to set it up. Thank you, Jerry! 


JERRY'S #2 PICK: Prince ''1999" 


BH: That was our guest, Cook County Commissioner Jerry 
Butler's #2 favorite song, and Jerry's number one favorite is also 
mine, and I'm sure that of many, many of our listeners. In 1979 I 
wrote about going to see Jerry and other performers at the original 
Regal Theater. I just want to share some of my thoughts about 
that with you, and those of you who enjoyed going to the Regal 
during the 50s and the 60s will be able to identify with this I'm 
sure: "He wore a brilliant blue silk suit. Pillars of light electrified 
the man and the threads he bore. Cool-so cool, he was 
appropriately dubbed "The Iceman" - my man, heretofore 
motionless, dropped to one knee, and crooned ‘wanting you...’ 
amid a crescendo of squeals, screams, shouts, moving some of us 

to collapse in our seats, eyes closed enraptured; moving others to 
leap up and charge towards the stage to feel firsthand, to touch the 

magic of the moment...no you can't go home again. I cannot close 

my eyes and open them to find myself transported in time anc 

space to Jerry Butler’s second show at the Regal in 1960. But ] 

can put, "For Your Precious Love" on the box, close my eyes, anc 

in a sense, be there. In fact, it was just such an experience that 

inspired me to pen this piece about something that I will always 

hold very dear, and -sing it, Jerry - ‘that's what love will do." 
JERRY BUTLER'S #1 PICK: THE IMPRESSIONS 
FEATURING JERRY BUTLER: "FOR YOUR PRECIOUS 
LOVE" 
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In our December, 1992's issue #3 we caught a rare show and briefly spoke with the father of Peanut Butter Rock n° 
Roll, the mother of all one man bands and the KING of the Hunch Bunch, Hasil Adkins. If you're not familiar with the 
Haze’s brand of Boo Boo Rock, suffice to say, he's an original; a Southern gentleman who's been making solo records 
which filtering 50s Rock n’ roll through a backwoods moonshine still since the days of Elvis’ original reign. When we 
caught his set in "92, Mr. Adkins was already becoming an underground superstar through Norton Records’ reissues of 
his vintage wild recordings (which include lyrics about severed heads) and he had come up to Chicago to record a five 
album for the Bughouse/Pravda label. His two night residence at Lounge Ax was a drunken train wreck. actually 
resulting in injury to an audience member the first night, and in an only slightly more cohesive pow wow the next night. 

The album eventually was released (Live in Chicago), and though it’s hard to say much has changed with Haze since 
;, then, certainly there's been a lot of action. including the release of a bunch of new material albums. For you 
.; discography hounds, here's what's been unleashed since our last Haze go-round: Louk At That Caveman Go (Norton's 
x live Haze record, 1993), “Santa Claus Boogie” b/w “Blue Christmas” (Norton, X-mas, 1993), an appearance on the 

Sleazefest video and compilation LP (Sleazy Spoon, 1994), a stab at “Wooly Bully” on the Turban Renewal Sam the Sham 

tribute (Norton, 1994), “Chicken Shake” b/w “She's Mine 2” (Norton, 1994), the full length Achy Breaky Ha Ha Ha 
(Norton, 1996), a guest appearance on Robert Shafer’s Hillbilly Fever album (Upstart, 1997), “Seasick Cruise" b/w 
‘Chocolate Milk Honeymoon” (Norton, 1997), tracks on the compilations Hootenany (Foil. 1998) and Chapter VIII:All 
Men Are Liars (Fat Possum, 1998), the high (for Hasil) profile album What The Hell Was I Thinking (Fat Possum, 1998) 
and the recent Drinking My Life Away (Shake It). Whew! 

Now the Haze historically doesn't get out of W.V. much. The fact is, if you want 
him to play a show you pretty much have to go pick him up and bring him back, 
which cramps some less visionary promoters’ styles. However, 1998 saw a lot of 
action for the Haze. Fat Possum, which is connected to the money bags punk® label 
~ 4 Epitaph, has been doing some pretty progressive Blues promotion over the last few 
ae CS years, so when Haze appeared on that label he not only got some new distribution 
Sar ieee “AN avenues open, but he actually got to take part in a pretty big tour as part of the Fat 

Possum caravan. Through no fault of his own he didn’t do the whole tour, (some 
venues, like the Chicago Blues Fest which originally announced his appearance then 
reneged, wanted only the straight Blues dudes to appear) but he certainly got more 
national exposure than ever before. He also appeared in the Joe Coleman film, 
“Rest In Pieces” (Gates of Heck productions, in theatrical distribution, but to be 
released on video sometime soon maybe). Billy Miller of Norton recalls that when 
oe : Hasil went to Joe’s house it humbled him, because like in the songs of the Haze, Joe 
Ree ae actually had heads hanging on his wall! Coleman recalls that when he went down to 
See ey get Haze, the Wild Man had just watched Psycho for 24 hours straight, was wearing 


bear a gray wig, held a butcher knife, said, “My name ain't Hasil, I’m Norman”, and had 


hoe 


er nati put a sign on a tarpaper shack that said, “Motel.” He was collecting locks of hair 
SSE one from houseguests! 
PERSO ret What's Haze been up to these days. Well Norton honcho Billy miller reports that 
he’s been fixing his gate. He’s been working on it going on a month or so, but he 
keeps getting distracted. Like when three gals came by saying he knew their dad, 
and took him to topless party. That kept him from the gate. There’s also another Joe 
Coleman movie possibly in the works, a Western where Haze would play a bounty 
a hunter who lives in a Texas Chainsaw Massacre type abode. He also has his own 
6 fan club! E-mail the Official Hunch Club at Hunch_Club@hotmail.com. And he has 
eee eons a new T-shirt, with that artwork on the left on it. Order that from Norton (address in 
SET Big an ad somewhere in the issue). Billy also expects to get a new material LP and an 
ARR old stuff album out in the Year 2 K, and to re-release some LP only Haze records on 
NT : CD. So expect a whole mess of hunching in the 2!st century! 
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Nortonville USA is stormin’ with a brash bevy of new releases OUT NOW! First ever collection on 
Detroit soul stomper Gino Washington, two giant new collections of Real Kids studio rarities! Long 
John Hunter’s early 60’s Yucca label rhythm & blues whomp! Never ished live ‘74 BIG STAR! 
Never heard Sonics demos! Five 4-song Pretty Things EP’s of their early blasts! Question Mark & 
the Mysterians pre-96 Tears demo 45! Insane pre-Grape Jerry Miller NW whomp! Novas! Wailers! 
Church Keys! The Fabulous Wailers and the Sonics now on CD & LP! Hop on board our mailing 
list or check in at our hi-tech website thingaring! Git our free 64 page catalog, packed with wax, 
CD’s, original posters, gunk from the Norton label n’ sock wax hatcheries from all over the globe! 
Nortonville... where the loud sound abounds! 
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tel (718) 789 4438 « fax (718) 398 9215 ¢ email nortonrec@aol.com NORTON RECORDS 


PO BOX 646 COOPER STATION 
NEW YORK NY 10276 


hitp://members.aol.com/nortonrec/norton. Atm | 
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SAMMY IN NEW YORK 2 


by Jake Austen 

Last issue | wrote about some of the amazing videos avaiable for viewing at the 
Museum of Television and Radio in New York, New York. it's better than “CATS!!! 
here's the rest of what | eyeballed in The Apple. 


Playboy’s Penthouse (Syndicated, 1960) This is an amazing show. You are whisked 
into an elevator and go up to the Playboy Penthouse (hmmm...was Guccione 
watching?) and get to be a part of a high class, sophisticated party that sums up the 
Playboy lifestyle! Beautiful ladies, tuxedoes, high end stereo equipment, it’s ali there 
for you! Of course, after one minute the facade of sophistication dips to Beavis and 
Butthead level as a female guest giggles at the word “sextet Good thing Hugh didn't 
Say, “pianist.” As cool-assed Hugh Hefner hosts, we get music from George Shearing 
and the Kirby Stone 4, but it ain't a parfay yet...not until THE MAN arrives; the guest of 
honor, Sammy himself. Surely Hef personifies the Playboy lifestyle, but Sammy 
takes it to another level, compressing Playboy-ism like Superman turning coal to 
diamond, and ending up with a super concentrated package. With his skinny tie, hip 
glasses, and skinny, skinny body. he mingles and entertains like you wouldn't 
believe. Hip is the flavor of the day, and references to Lenny Bruce, Castro, and “The 
Leader’ (Sinatra), abound...and Sammy even makes fun of the white people for losing 
the beat. He sings ‘The Gal That Got Away” with wine in one hand and a cigarette in 
the other, and he stilt manages to snap! He dances around the penthouse, he does 
impressions (Brando, ach Satchmo, Cary Grant) he does an a capella “Lady Is A 
Tramp”’...he’s THE LIFE OF THE FREAKING PARTY! And everyone laughs and 


laughs! The true hipness, however, comes into play as Sammy breaks down the 4” 
wall. After Hugh shows off his hip Hi Fi, Sammy makes jokes about how he’s 
recorded instrumental tracks to sing to. then makes tons of stilted references to let the 
audience know that it’s not really a penthouse. ..it's actually a TV set, and his band is 
right off camera. Then his group (conductor Morty, George Rhodes, the great Johnny 
Mendoza) “happen to stop by” the party to be introduced. Sammy even messes 
around with the glassless windows, shattering iliusions...and funny bones! It ali ends 
with a gift of a St. Bernard puppy named “Playboy.” But that pooch aside, believe 
me, that episode was no dog! 


NBC Follies (Premiere) (NBC, 9/13/1973) People wonder why the variety show format 
died. People obviously don’t remember the premiere episode of The NBC Follies. 
Imagine Sammy, Jerry Lewis and the Smothers Brothers doing terminally long skits 
that make Saturday Night Live bits seem concise. Imagine gay bashing jokes, A 
Smother boy in “yellowface” (in a Fu Manchu skit) jokes about, “you people have a fot 
of rhythm,” and Jerry as Sammy's bumbling, Jewish butler, Sheldon. Of course, as 
with most TV comedy, the Jewish Anti-Defamation league likely wont be 

compa ning .vecnuse it’s all Jewish writers! Anyhow, Sammy is pretty good in the 
show. He has a natural, no moustache and he gets to do signature songs (most lip 
synch) and jive talk (“I know | told you to trim yo’ afro, but..."). The butler skit (with 
Jerry doing some Ed Grimley dancing, pratfalls, and slapstick is actually pretty funny. 
A Western skit allows Sammy to do his famous gun tricks. There's also a big skit 
where Jerry and Sammy are The Berkely Twins, a vaudeville act, in which the two 
Judaic Jokesters manage to legitimately crack each other up a few times. But the 
goiden (brass?) moments are few and far between, and for the most part, this is one 
strange, disturbing show. Most bizarre is Sammy in a clown skit with white minstrel 
show/clown lips. OUCHI!! 


Hullabaloo (NBC, 1965) Sammy appeared on the show a few times, but here he 
hosted an interesting episode that featured the Beau Brummels (performing in front of 
a picture of Beau Brummel), and the dynamic female, blonde version of Sammy, Ms. 
Joey Heatherton. This episode also featured the wild dance segment Hullabaloo-A- 
Go-Go, so it was a great show, but what is the role of a Sammy in a 60s pop/Rock 
showcase? Well, though he declares himself an old man in his thirties, he does a 
fine “Hip To Be Square” turn as host, drawing on vaudeville to create some amazing 
hybrid dances, such as the “Tap-Frug,” “The Go-Go Tap,” and some other stuff un- 
nameable by a mortal such as |. Watch for “The Swim,” “The Monkey” and Tarzan 
jokes! His not-hip schtick is a winner (especially when he dances with the 
Hullabaloo Dancers behind him) because if ever Sammy was insincere, it was in 
acting like he wasn't hip. My favorite part of the show is usually when the host intros 
bands in front of a wall of records, | like to check out which records they are, but | 
have to admit, Sammy's magnetism kept my record collecting eyes off the wares. 


Sammy Davis Jr Show (Premiere) (NBC, 1/7/1966) This striking show opens with a 
silhouette of a dancing Sammy that's very invocative of the opening of a James Bond 
movie...or Foxy Brown (though admittedly, he’s no Pam Grier). The groove of the 
show becomes apparent right off the bat...Sammy is in pure class mode. As 
Detective Jazz sets the mood, the mature looking Mr. Entertainment holds court on a 
spare, “Modern Art’ set. Frank Lloyd Wright inspired levels and sculptural mobiles are 
the flavor of the day, and with sharp suit and tie, a trim moustache and high class 
soul patch, SDJ fits right in. Even his mixed race dancers are a sign of Modernity. 
And though he’s usually prone to be Mr. Over The Top, even his guests are 
classy...for the time, that is. While Nancy Wilson would still be regarded as a 
dignified dame today, it's a little harder to view Dick and Liz (Richard Burton and wife, 
ex-wife and wife again Liz Taylor for you youngsters) as a classy couple after history 
has painted them with bufoonish brushstrokes. Nonetheless, they were royalty at the 
time, and this show was fit for a king! 


BONUS: Here's my latest Sammy acquisitions 


“Sam's Song” biw “Me and Shadow” (1961, Reprise) What a treasure! This 
picture sleeve tribute features double *A” sides, both duets and both salutes to 
Sammy. Sinatra and Davis do a Frank-and-Sammy-specific take on the classic, “Me 
And My Shadow,” including a line about being closer than Bobby and JFK, Sinatra 
brusquely declaring, “no one can bust us apart,” the remarkable inclusion of the 
phrase, “Ring a ding ding Happy New Year,” and an invocation of the imagery of a 
crowbar tearing the two of them apart (which they make clear couldn't happen). They 
end the tune singing about partying and ending up at Jilly's, and then Sammy has to 
ask permission for a “Reprise” of the big ending. A treat. The other side is Dean 
Martin and Sammy doing a comedy song where they both try to name the tune. Dean 
wants to cail it "Dean's Song,” Sam (who eventually wins) wants to call it "Sam's 
Song i Though there's a passage where it almost gets called “Clyde's Song,” SDJ 
still finds time to squeeze in impressions of Dean Martin, Kingfish (from Amos and 
Andy) and a gay/nerd guy into this upbeat, semi-pointless ditty. 


Guys and Dolis EP (1955, Decca) Sammy was hot at the time, having released some 
solid records and having had a high profile accident the year before. is four song 
EP, with a nice cover of eyepatch-iess Sammy crooning in front of magenta and green 


13 


Guys and Dolls cartcon wallpaper. features two power numbers perfect for Samala, 
“Luck Be A Lady.” with the drama a belter like him can really get into. and °Sit Down 
You're Rockin’ The Boat” in which Sammy puts in a classy, funny performance. The 
latter has always been one of my fave Sammy recordings. The more subdued 
"Adalaide” also is a nice Sammy song, but “I'll Know’ is one of those records where 
Sammy does an impersonation of another singer he thinks is appropriate for the tune, 
instead of being himself 


Celebrities ..At Their Worst! (1998, Mad Deadly Worldwide Communist Gangster 
Computer God) This double CD (with a second volume released not long after) 
compiles one profanity laced star turn after another, including such classics as 
Casey Kasem cursing like a sailor because of his writers setting him up with a dog 
obituary as a !ead in to a love song, a hate filled Beach Boys vs. Murray Wilson 
exchange, and the amazing Martin and Lewis X-rated promo for “The Caddy.” Less 
famous, but no less classic, is the Rat Pack segment. Sammy ts doing his portion of 
the *show’ as Dino and Frank heckle him with ethnic barbs. What's most striking 
about this is that it's sequenced nght after a Freddie Hubbard track where the 
musician, disgusted that his audience for Jazz music is virtually all white, curses out 
the crowd of “white motherfuckers” with completely genuine sincerity. The next 
segment has Sammy in a similar situation turning the slurs towards himself. You 
wonder at times if he converted to Judaism just to have more material. Then Dean 
Martin and Frank Sinatra in the wings start hurling well-rehearsed Black and Jew 
insults (he'll be invisible if he stands in the dark, etc.) and the “hilarity” ensues. 
There's a number of recordings of this stuff, but this might be the crassest, and once 
again (like in the movies) what may be most shocking is how Sinatra sucks! He just 
can't tell jokes! What's also fucked up is that the entire concept makes no sense. 
Even if we accepted that they were above racism (which seems easier for F & D than 
it would be for SDJ) the premise that any audience that would go see the Rat Pack is 
so progressive that they can subvert paradigms deep set in a culture of racial 
supremacy is a stretch, don't you think? 


The Samuel Goldwyn Motion Picture Production of Porgy and Bess (1959, Random 
House) This photobook from the movie only has a few pictures of Sammy in his 
signature role as Sportin’ Life, but it is kinda nice, because the color of the photos 
matches the lurid technicolor that the designers on the film exploited with the garish 
colors of the Catfish Row character's outfits and the bright blue sky and water of the 
sprawling South. Though the book is close to text free, they manage to call Sammy 
“an almost overwhelming talent’ and a “singer of startling virtuosity.” They do, 
however, call “Anna Lucasta” his first film, ignoring his great child actor works. 


1999 Soul Train Awards - Sammy Davis Jr Entertainer of the Year Award 
(Syndicated) First of all, Let me point out that this show was a mess, one of the worst 
directed fiascoes I've ever seen. They constantly cut to cameras that were 
reestablishing shots so that you'd see jittery passages of audience member's feet, or 
the like. Also, decision making was pretty weak. At one point Sisqo from Dru Hill 
apparently was lighting a cannon or shooting a flaming arrow or something that flew 
across the stage to light up a fiery Dru Hill sign, but the director didn't think that was 
important enough action to actually get on camera. The worst mistake though was in 
disrespecting the Sammy Davis Jr. Entertainer Of The Year Award. | assume what 
happened was Don Cornelius decided to give it to R. Kelly, then Lauren Hill had such 
good year they needed to do something. However the decision to give an Entertainer 
of The Year Award-Female and an Entertainer Of The Year Award-Male is weak. There 
should be no qualifiers, the Sammy should just go to the year’s BEST 
ENTERTAINER, the way they do it at the Country Music awards. Anyhow, neither R. 
or Lauren mentioned Sammy, which sucks, and Lauren saved her good speech for the 
Essence Awards (though she did reminisce about watching the Train as a kid). R. 
didn't accept a different award at one point because we were told he was getting 
dressed for his big number, then when the number comes up (a good 20 minutes later) 
he’s wearing a Guido-tee undershirt and some black slacks. How long does it take to 
put that on? 
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“A New Kind Of Army” 
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James Porter writes on Charles Wright... Wright ON! 
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BASEBALL ROCK NW ROLL UPDATE 


Since its 1993 publication, there's been significant development in the careers of two of our subjects of Roctober 


NANCY. FAUST 


#5's "Baseball Rock and Roll" Feature. 


Nancy is of course the pioneer of in-park Baseball Rock & Roll. Before her 
innovations park organists only played tunes from the Lawrence Welk/Mitch Miller 
songbooks. Her introduction of contemporary pop tunes (she brought “Na Na Hey Hey 
Goodbye” to sports) has led to the Jock Jam Generation. More importantly, she developed 
methods of creative expression previously unseen in her artform. Puns on players names 
(playing “Ina Gadda Davida” when Pete Incavighia came up, or Black Sabbath when Ozzie 
{sounds like Ozzy} Guillen batted), play by play ("Walk Like An Egyptian" for a base on 
balls) and the dreaded ethnic references ("La Bamba" for any Latino, be he Mexican, 
Puerto Rican, Dominican or from the Bronx) were all in her bag of tricks. Recently 
however her presence at Comiskey has been somewhat muted. She is only allowed to play 
during visitors half innings, while piped in music plays for the Sox. Though I admit it is 
interesting to hear that Ray Durham insists on a Master P tune when he bats, the blaring 
samples, including David Letterman sound effects of breaking glass and the like, have 
little charm compared to Nancy's magic organ. Worse yet, during the Sox’ half innings, 
not only is she not allowed to express creativity, she also has to take cues on her : 
headphone giving her permission (or maybe it's orders) to play “Charge.” A farcry from | 
the flourishes she used to add during tense at bats. 

The worst thing is that the Sox have hired Stephen, “the White Sox DJ,” a fat 
(but not fat enough to be funny), dull guy who stands on the dugout and leads flaccid 
cheers between innings with a Janet Jackson style headphone mic on. He also leads ushers 
in dancing on the dugouts to "YMCA," a performance mostly consisting of them telling in- ™ 
the-spint fans not to join them on the dugouts. For some reason top brass loves Stephen. 
and Nancy, who is on a year to year contract, may be on the way out. Management's 
thinking that playing current pop hits in their onginal form rather than on an organ will 
bring young people to the park or make them like baseball more is idiotic. People have 
radios, and can hear those songs all the time. The organ is unique to the ballpark and 
enhances rather than hurts the experience. | know a group of young folk who play one of 
Nancy's records in the background when they play baseball games on Nintendo to get in a 
good groove. The Cubs pack the house with traditionalism, and the Sox shouldn't move 
too radically in the other direction. Losing Nancy may make the team lose some of the 
small fan base they already have, and they need that to build on them, not disrespect them. 

In a strangely semi-related incident, Nancy "affected" a game this year. The i 
Organ's sound system had just been fixed up, and must have been particularly loud. During « 
a visiting team's at bat, umpire John Shulock stopped play and stormed over to Sox 
manager Jerry Manuel. Confused (had he been arguing balls and stnkes?) Manuel was 
amused to hear that the umpire was commanding Manuel to make Nancy stop playing, i! 
was too loud! Jerry laughed that he had no control over Nancy. Ms. Faust, who was 
playing a bit of the Star Wars cantina theme to celebrate the prequel's opening night tater 
theorized that perhaps Shulock's desire to be at the flick rather than the game brought on 
his odd outburst. y | 
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Scott Radinsky, left handed pitcher for the St. Louis Cardinals is beloved in 
the pages of Roctober for being in a hardcore band in high school. He 
continues to sing, currently in the band Pulley, who have a new album out 
on Epitaph (in the band photo on the left, Scott is dead center). In our early 
Baseball Rock&Roll feature he was on the White Sox (once I got his 
teammates to laugh at him when | handed a 7" with a photo of him bald and 
shirtless into the bullpen). Since then he's had a bout with cancer (he's 
better), played for the Dodgers and been on the McGwire train. When he 
was a Dodger an interesting feature on the “Punk with a Nasty Delivery” 
appeared tn Spons Illustrated's July ‘97 issue. In addition to mentioning his 
straight edge home-made tattoo and devotion to the bands C ircle Jerks and 
Gay Cowboys in Bondage, the writer relates the following amazing 
interchange: "(B)ases loaded, two men are out... Radinsky takes the mound 
and grabs the ball from his catcher, Mike Piazza. "Hey Mike," he says. 
Sing Me A Song" “Say what?" asks Piazza. “Sing me a punk song.” So, 
while 38.937 Spectators hold their breath, Piazza launches into the Angry 
Samoans’ Ballad of Jerry Curlan: “Jerry Curlan is nice. sensitive, has lots 
of fnends in Washington Jerry has friends, and people like mecting them...” 
Piazza (ums, Strides back to the plate, settles into his crouch. Radinsky 
rears back, whips ina fastball...(the batter) slaps a meek roller to 
ee Spies Piazza and shouts, “You called the right song."" 
at ee amazing about that story is that Piazza is versed in punk in 
ae and Angry Samoans specifically. Hopefully the writer, Frank 
idz, tsnX, because he later says, “Like Jerry Curlan, Radinsky is nice. 
yibpaligee has lots of friends.* “Either Lidz docsn't know the song, can’ 
rect ony of knows Something about Rad we don't, because as those 
versed in Somoanism know, in addition to the niceties Piazza sung about, 
the song also notes several other facts about Jerry. He “is an asshole,” “is a 
fuckhead,” “drinks toilet water." “sleeps with midgets,” and if memory 


Serves me correctly. “sucks dogey dick.” I can't believe Rad j 
to Jerry. Now McGwire maybe leve Rad és comparable 
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What's goin’ on with CORDELL JACKSON 


by Gentleman John Battles 
The day after I interviewed Charlie Feathers in Memphis in August '98, I was invited by Roctober Hall of 
Dynamic Greatness charter member Cordell Jackson (originally interviewed in these pages in issue #6, 1993)to visit 
her charming, and too cool for words, home. An interview was conducted for a proposed documentary, and here, in 
excerpted form, you'll get an idea of what our gal's been up to lately... 


Cordell Jackson: Right now I'm putting out a CD of “The 
50's Rock on The Moon,” which I released as a 
compilation album, in plastic, in 1979, and I'm just now 
releasing it on CD for the first time. I also released a CD 
on a new artist Susan St. John. That's kind of Country, 
kind of Rock ' Roll, just kind of a mixture of Cordell 
Jackson's third world music, that’s all I can say (laughs). 
Volume 2 of "Rock On The Moon” is in the works, it will 
be some of the same artists as the first one. Some of it will 
be my songs, some other artist's songs, and I might even 
stick something on with me singing! I've written over 400 
songs, so there's no telling what you'll hear next. I've 
written some songs with what I call a “nightclub” flair, 
just entertaining fun songs...like a guy wanting some 
space, I'll tell him, "That's fine, as long as it's OUTER 
space!" I'm also editing a book that I'm working on now, 
so I'll pretty much just be doing local performances for a 
while, and that's not much because I'm trying to get two 
movie scripts out, and there was so much legal work to be 
done with the Elvis coat. I've had the jacket Elvis wore on 
one of his first Ed Sullivan show appearances since 1957, 
but I waited until the time was right to let it be known. I 
waited until everything else had been shown. I thought 
something new would be good, so I let it be known to 
Graceland that I had the coat. Back in 1957 I was desirous 
of a new coat for my husband. He needed a new jacket, so 
he went down to Lansky Brothers. Bernard Lansky and 
my husband were on a first name basis, they grew up with 
one another. Bernard tried him on a coat. and I loved the 


coat, but I told him it was too dark, and he said, "Wait just 
a minute, Elvis just brought back one a lighter color of the 
same jacket yesterday.” We bought it, and this was before 
Elvis came to be known as "The King,” so it was a great 
find. It's been shown on an album cover and in a movie. 
Moon Records, Cordell Jackson and William H. Jackson 
loaned the jacket to The Rock n’ Roll Hall of Fame in 
Cleveland, and the Fox network carried the shipping of it 
and everything, when the truck drove off with the coat. I 
can let this be known, it was insured for $250,000, because 
that was in the Fox network report. It's on display for one 
year. I'm also a model for Eastman/Kodak, on top of 
doing the two Budweiser commercials. In their books that 
they send out all the professional photographers. They're 
gonna use me, a cardboard standup, in trade shows. I'm on 
their billboards, too, along the expressways in Texas, 
Oklahoma, Arizona, and some other states....ABC covered 
my 75th birthday and MTV was down here, and did a 30 
minute show on me. Rolling Stone put out a book on 
Random House on women in Rock n’' Roll, and they 
represented me as the first female engineer in America, 
and certainly blessed me with a full page picture. They 
didn't interview me for the book, so it made me happy that 
they established that 12 years later, Bonnie Guitar came up 
doing some producing. She gets credit for having done it 
first sometimes, but this leaves it unquestionable that yes, I 
was doing something that women just did not do, and for 
many many years. 


Apart from finishing two movie scripts (Science Fiction/Alien Invasion-Action Stories with Christian themes) 
and several other projects you read about here, Cordell has paid me, Roctober, and the late great Carl Perkins the 
highest honor by expressing an interest in writing a song around the poem I wrote remembering Carl in Roctober 
#21. We've corresponded back and forth, I've sent her various transcripts and she's played and sang arrangements to 


me over the phone. While I've yet to hear the completed version, what I h 


her. 
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Cordell’s 1997 Live CD and Cordell 
hanging w/ Poison Ivy in the 70s. 
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Whatever Happened To 
CHARLES WRIGHT 


by James Porter 


THE SETUP: 
I was too young to experience the phenomenon 


rd 
that was Charles Wright & the Watts 103 St. Rhythm 
Band during it’s heyday (1969-71), but through spot plays 
on oldies/dusties radio, as well as from seeking their vinyl 
in used record stores, I knew these South Central funkateers 
were on to something. First there was that long, unwieldy 
name. And the fact that Charles Wright & the Watts Band 
were, to me, the ultimate garage band—not in the 
Standells/Sonics punk-rock sense of the word, but more 
like a band of reckless teenagers who decided to get 
together in Fred Sanford’s junkyard to jam. Even though 
the band was made up of seasoned professionals (quite a 
few of the members were, or went on to be, in-demand 
session musicians — guitarist Al McKay can count the Watts 
Band, future funkers Earth, Wind & Fire, and Sammy 
Davis, Jr. on his resume), at their best (and this is a 
compliment, remember) they managed to sound like they 
were about to challenge Fat Albert & the Cosby Kids’ 
junkyard: combo to a Battle of the Bands. . 

In the real world, the concept of Funk was just 
starting to pervade the music world, the Black man’s 
answer to Psychedelia and (later) Heavy Metal rolled into 
one. I can’t leave out James Brown, but there were others: 
the pnmal frat-party stomp of Dyke & the Blazers and the 
Bar-Kays (before the latter went “heavy metal” in 1971), 
the lazy New Orleans feel of the Meters, the psychedelic 
psoul of Sky & the Family Stone and Funkadelic, the jazzy 
tangents of Kool & the Gang, and the bright idea for 
several older jazzmen to cash in. And of course, the Watts 
Band, who had existed for a few years as a standard post- 
Booker T. soul instrumental band until one fateful night in 
1969 at the Haunted House, one of several L.A. nightclubs 
that switched to party-down Black music after the white 
scene got too serious and “progressive.” (Rufus Thomas 
and Kool & the Gang would record entire albums at P.J.’s, 
a similar club, afterwards.) The band was in the midst of 
recording Together, their second album for Warner Bros.- 
Seven Arts, when, to the backing of a lone guitar, drums, 
and a restless live audience who doesn’t exactly know 
what's happening, bandleader Charles Wn ght starts ad- : 
libbing: “ha’mercy...have a little mercy...if you please... 
Nobody really knows where this is going, but then . 
somebody gets hold of a tambourine and the tempo picks 
up: “everybody, git on the floor and do your thing! (T 0 
himself, Charles is probably thinking: “yeah, that’s it...”) 
The band is stumbling in the dark now, with a lead guitar 
playing basslines and vice versa. Finally, the band lapses 
into a Meters-type New Orleans groove, and Wright Keeps 
on keepin’ on: “it’s alright, outasite, okay, what you say, 
and then on to some outta-here scat singing: “doo dong, 
doo dong da doo dang...” and then this ferocious guitar 
jam takes over from there (the horn section apparently sat 
this one out). No wah-wah, distortion, or anything — 
guitarists McKay and Wright take care of business with 
their bare fingers— yet it sounds almost as psychedelic as 
anything out of San Francisco at the time. God knows what 
the swingin’ singles at the Haunted House thought —the 
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song cuts off, abruptly, before we near hem applalde Bt 
it gave the Watts Band a hit single (on both the pop and 
soul charts) and a whole new style, explored further on 
three more albums, In The Jungle, Babe (1969), Express 
Yourself (1970—for those not in the know, the title track, 
covered by NWA, is a killer), and especially You’re So 
Beautiful (1971), before the Watts Band drifted off into 
session work and Wright made a series of solo records. 

In the summer of °93, I was slaving in a record 
store and saw, lirst hand, the coming of a funk revival. All 
of a sudden, Hip-Hoppers were coming in the shop looking 
for late-sixties/early-seventies Jazz albums on Prestige and 
Blue Note, first looking for material to sample, finally 
digging it as pure music. Bands like Jamiroquai and the 
Brand New Heavies were springing up. The problem was, 
everybody then was into the mellower, Jazzier Roy Ayers 
sound, leaving the harder-cdged performers like Wright in 
the cold. It’s different now, with artists like the Crown 
Royals and just about everything on the Desco label 
(recommended: the Daktaris and Lee Fields) abandoning 
the cosmic jazz-fusion shuck & jive for some good old- 
fashioned soulshake (on the funky side). But six years ago, - 
some rapper who thought the (admittedly great) Blue Note 
Breaks albums were timeless probably also thought that 
Wright sounded quaint, like Little Stevie Wonder in an old 
beach-party flick. But in the nineties, there’s an audience 
for everything, and Wright would not soon be forgotten. 
THE PLOT: 

In August °93, feeling Wri ght had been neglected too long, 
I sat down at the computer and wrote a full-blown Watts 
Band history than ran in Roctober #7. While I was listening 
to the old Watts Band records in Chicago, wondering 
whatever happened to him, the man himself paid some kid 
to go around Ios Angeles posting signs that read, 
Whatever Happened To 

Charles Wright 


rd 
and the Watts 103 St. Rhythm Band? 
That summer, | had read in Billboard that Warner Bros., a 
forward-looking label not known for exploiting its past 
catalog (excepting Jimi Hendrix), was launching a series 
called Warner \rchives. That series is still going, restoring 
older items by such diverse WB alumni as Jimmy Durante, 
Arthur Alexander, Bootsy, the Everly Brothers, Tony Joe 
White, and Sammy Davis, Jr. And who was one of the first 
acts to get the royal lookback? Charles Wright, whose entry 


oe 


in the series was released that September. If this wouldn't 
bring him back from seclusion, nothing will. Warners even 
reprinted an old glossy promo pic from "69 to send to 
reviewers, hyping the reissue (although, to be fair, 
everybody in the first batch of Warner Archive recordings 
got this treatment). In a brief sleevenote, Charles wrote “IF 
YOU MUST PARTY DO IT RIGHT —THIS IS THE 
PARTY ALBUM.” And [ agreed—I remember bringing it 
to some Halloween party not long after its release, but the 
unfunky (in the musical sense) hostess preferred those 
hokey, jokey Committments, instead. But they did a fine 
job with the Best-Of— great liners, credits, songs, 
everything, and it was long overdue. When Wright was still 
with the company, Warners (and its sister label Reprise) was 
not the Black music dynasty it became. All the old-school 
lounge lizards (and lizardettes) like Sammy Davis, Jr. (third 
time I've mentioned him!), Petula Clark, Don Ho and 
others were being phased out for the freakier FM rockers 
like the Grateful Dead, Van Morrison, Frank Zappa, and 
Arlo Guthrie. Wright's stulf was just odd enough that 


Warners could have exploited him in that direction 
(would’ve blown some minds at the Fillmore) as their 
answer to Sly Stone, covering the chitlin circuit and the 
hippie market simultaneously. (Both Jn The Jungle, Babe 
and You're So Beautiful got rave reviews in Rolling Stone, 
but despite occasional gigs at Rock clubs like Ungano’s, 
they essentially stuck to Vegas showrooms and Black 
clubs.) But even though the hits came (and thank former 
WB artist Bill Cosby for getting them there in the first 
place), Wnght still felt the label could've exerted more 
energy. The CD, Express Yourself: The Best Of Charles 


Wright & the Watts 103 - St. Rhythm Band, atoned for a 
whole gang of sins. 

____ Inside the inner flap, there was a 1-800 number 
which handled Wright’s bookings. The number was no 
longer working when I called it recently, but when the Oct. 
93 ish of Roctober came out— featuring my Wright 
profile—I called the number out of stone-cold curiosity, 
hoping to send him a copy. I'm talking to a gravelly- 
voiced man I assumed was his agent, all the time referring 
to him in the third person, when I noticed the voice on the 
other end sounded a lot like that scat singer on “Do Your 
Thing”... CHARLES WRIGHT, BACK FROM THE 
DEAD! In no time, copies of the article were sent to his 
home in Cerritos, CA, and he fired back a very 
encouraging letter, which contained his home phone 
number. I phoned him up soon after, asking him all sorts 
of questions like a total fanatic: Do you still see humorist 
Bill Cosby, who discovered the Watts Band? (Once, in the 
sixties, the Watts Band backed up Cos at a rare singing gig 

at the Whisky A-Go-Go. After he finished, the band kept 
playing, getting a better response than Cosby’s tongue-in- 
cheek performance, and, as of late °93, they hadn't spoken 
much since, he said.) What was the deal with that Looney 
Tunes-style cover art on their Together album? (Wright 
thought that onginal cover, featuring a bunch of brown 
musical notes, with human features, dancing around, had 
Negro-minstrel-show overtones—“like the Harlem 
Globetrotters,” he said—which is why the second pressing, 
prominently advertising the hit “Do Your Thing,” had a 
simple photo of the band hanging out.) Why did it take 
Warners so long to release a compilation of your work? 
(Wright figured that they released it at the right time, since 
his best-of easily cut “all the shit that’s out today.”) He 
appeared to get a tremendous kick out of the fact that not 
only did someone bother to chronicle his story (if I had 
known where he was, I would’ve just interviewed him), but 


Wright, these days, isn't quite as forgotten as he 
once was. Rickey Vincent's book on Funk doesn’t quite 
give him the space he deserves, and Waiting For The Sun, 
Barney Hoskyns’ book on the history of L.A. music, 
mistakenly asserts that Black music in the City of Angels 
doesn’t get going until N.W.A. in the eighties, leaving out 
not only the low-rider Latin-soul scene in east L.A. 
(Cannibal & the Headhunters, the Premiers, etc.) but 
Charles Wright's own contributions, as well. But his name i; 
more likely to be dropped in hipster circles nowadays, and 
Wamers even reissued the Jungle and Express albums on 
one disc. (The hit “Love Land” originally appeared on 
both records—an old 1960's trick, used to help sell R&B 
albums. Motown and other record labels would put the 
same hit on two successive LP’s to make sure it sold 
anyway. Getting around this cheesy problem for the CD 
age, Warmers substituted a previously-unreleased cut, 
originally used on the 1993 compilation.) Interviews with 
the man started popping up in various media, with one of 
the better articles being an interview with Grand Royal, the 
Beastie Boys’ zine, in 1995. (And if you're wondering 
from Charles Wright’s letter, my writing liner notes for 
their series did not pan out as planned, but if anyone at 
Warners is reading this, if you ever get around to reissuing 
the Electric Prunes, Brownsville Station, or Memphis Slim, 
I’m still available!) 

A man can only coast on past glories for so long, 
so the table was clearly set for a comeback. Eventually he 
did release Going To The Party on his own A Million 
Dollars Worth Of Memories label in 1997. I’m probably a 
bigger Wright freak than anybody I know, yet I didn’t 
know the disc existed until a year after it was released. Out 
of nowhere, thcre was Wright, grinning on the cover, 
picking his guitar, not seeming to have a care in the world. 
In the credits, just about every Black musician that came 
from L.A. in the 50’s and 60’s was either thanked or 
appeared on the record itself..While it didn't quite have 
that mad sense of invention that the Wamer Bros. sides did, 
it was not a bad effort in and of itself, kind of like late- 
70s/early-80s Funk, in the vein of the Gap Band or Con 
Funk Shun, only not as Disco-slick (and without the 
obnoxious popping bass). And then there was the ominous 
message on the cover: “Played by human beings, not by 
machines.” [ don’t know how this disc fared in his Los 
Angeles homebase, but after the hoopla of the 1993 
reissue, a new Wright album, even if it’s a total failure, 
should be major news...not just something for him to sell 
off the bandstand at gigs. | bought my copy in Nov. °98, 
and I haven’t heard anything about it before or since. I 
would have loved to talk with Wright about it, but the home 
phone he gave me six years ago is no longer active. 

THE PUNCHLINE: : 
It’s like my fricnd Rob pointed out: you can listen to other 
people's sessions cut with the Watts Band rhythm section, 
minus Wright (like the second, third, and fourth Bill 
Withers albums — Still Bill, Bill Withers Live At Carnegie 
Hall, and +Justments, respectively) and they sound nothing 
like they sounded with Charles in charge. Yet some of the 
later Wright solo albums on ABC don’t have any of the 
hitmaking Watts personnel, and they sound exactly like the 
old band. Even Going To The Party sounds like the same 
people updated with synths. Point is, Wright, for better or 
worse, has as distinct a sound as Sly Stone or George 
Clinton. While he hasn’t quite made the Grand Comeback 
that we've all been hoping for, in the six years since the 
Roctober article last appeared, people at least know that 
Charles Wright is still around. Quite a few more people at 
least know that Charles Wright is. 


that it was a Black writer (me), at that. 49 








Warners could have exploited him in that direction 
(would've blown some minds at the Fillmore) as their 
answer to Sly Stone, covering the chitlin circuit and the 
hippie market simultaneously. (Both Jn The Jungle, Babe 
and You're So Beautiful got rave reviews in Rolling Stone, 
but despite occasional gigs at Rock clubs like Ungano’s, 
they essentially stuck to Vegas showrooms and Black 
clubs.) But even though the hits came (and thank former 
WB artist Bill Cosby for getting them there in the first 
place), Wright still felt the label could've exerted more 
energy. The CD, Express Yourself: The Best Of Charles 


Wright & the Watts 103 - St. Rhythm Band, atoned for a 
whole gang of sins. 

Inside the inner flap, there was a 1-800 number 
which handled Wright's bookings. The number was no 
longer working when I called it recently, but when the Oct. 
‘93 ish of Roctober came out— featuring my Wright 
profile—I called the number out of stone-cold curiosity, 
hoping to send him a copy. I'm talking to a gravelly- 
voiced man I assumed was his agent, all the time referring 
to him in the third person, when I noticed the voice on the 
other end sounded a lot like that scat singer on “Do Your 
Thing”... CHARLES WRIGHT, BACK FROM THE 
DEAD! In no time, copies of the article were sent to his 
home in Cerritos, CA, and he fired back a very 
encouraging letter, which contained his home phone 
number. I phoned him up soon after, asking him all sorts 
of questions like a total fanatic: Do you still see humorist 
Bill Cosby, who discovered the Watts Band? (Once, in the 
sixties, the Watts Band backed up Cos at a rare singing gig 
at the Whisky A-Go-Go. After he finished, the band kept 
playing, getting a better response than Cosby's tongue-in- 
cheek performance, and, as of late "93, they hadn't spoken 
much since, he said.) What was the deal with that Looney 
Tunes-style cover art on their Together album? (Wright 
thought that original cover, featuring a bunch of brown 
musical notes, with human features, dancing around, had 
Negro-minstrel-show overtones— “like the Harlem 
Globetrotters,” he said— which is why the second pressing, 
prominently advertising the hit “Do Your Thing,” had a 
simple photo of the band hanging out.) Why did it take 
Warners so long to release a compilation of your work? 
(Wnght figured that they released it at the right time, since 
his best-of easily cut “all the shit that’s out today.”) He 
appeared to get a tremendous kick out of the fact that not 
only did someone bother to chronicle his story (if I had 
known where he was, | would've just interviewed him), but 
that it was a Black wniter (me), at that. 

Wright, these days, isn’t quite as forgotten as he 
once was. Rickey Vincent's book on Funk doesn’t quite 
give him the space he deserves, and Waiting For The Sun, 
Barney Hoskyns’ book on the history of L.A. music, 
mistakenly asserts that Black music in the City of Angels 
doesn't get going until N.W.A. in the eighties, leaving out 
not only the low-rider Latin-soul scene in east L.A. 
(Cannibal & the Headhunters, the Premiers, etc.) but 
Charles Wright’s own contributions, as well. But his name is 
more likely to be dropped in hipster circles nowadays, and 
Warners even reissued the Jungle and Express albums on 
one disc. (The hit “Love Land” originally appeared on 
both records—an old 1960's trick, used to help sell R&B 
albums. Motown and other record labels would put the 
same hit on two successive LP’s to make sure it sold 
anyway. Getting around this cheesy problem tor the CD 
age, Warners substituted a previously-unreleased cut, 
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the man started popping up in various media, with one of 
the better articles being an interview with Grand Royal, the 
Beastic Boys’ zinc, in 1995. (And if you're wondering 
from Charles Wright's letter, my writing liner notes for 
their series did not pan out as planned, but if anyone at 
Warners is reading this, if you ever get around to reissuing 
the Electric Prunes, Brownsville Station, or Memphis Slim, 
I'm still available!) 

A man can only coast on past glones for so long, 
so the table was clearly set for a comeback. Eventually he 
did release Going To The Party on his own A Million 
Dollars Worth Of Memorics label in 1997. I’m probably a 
bigger Wright freak than anybody I know, yet I didn’t 
know the disc existed until a year after it was released. Out 
of nowhere, there was Wright, grinning on the cover, 
picking his guitar, not seeming to have a care in the world. 
In the credits, just about every Black musician that came 
from L.A. in the 50’s and 60's was either thanked or 
appeared on the record itself While it didn’t quite have 
that mad sense of invention that the Warner Bros. sides did, 
it was not a bad effort in and of itself, kind of like late- 
70s/early-80s lunk, in the vein of the Gap Band or Con 
Funk Shun, only not as Disco-slick (and without the 
obnoxious popping bass) (nd then there was the ominous 
message On the cover: “Played by human beings, not by 
machines.” { don’t know how this disc fared in his Los 
Angeles homebuase, but after the hoopla of the 1993 
reissue, a new Wright album, even if it’s a total failure, 
should be major news...not just something for him to sell 
off the bandstand at gigs. | bought my copy in Nov. ‘98, 
and I haven't heard anything about it before or since. I 
would have loved to talk with Wright about it, but the home 
phone he gave ime six years ago is no longer active. 

THE PUNCHLINE: 

It’s like my friend Rob pointed out: you can listen to other 
people’s sessions cut with the Watts Band rhythm section, 
minus Wright (like the second, third, and fourth Bill 
Withers albums — Still Bill, Bill Withers Live At Carnegie 
Hall, and +Justments, respectively) and they sound nothing 
like they sounded with Charles in charge. Yet some of the 
later Wright solo albums on ABC don’t have any of the 
hitmaking Watts personnel, and they sound exactly like the 
old band. Even Guing To The Party sounds like the same 
people updated with synths Point is, Wright, for better or 
worse, has as distinct a sound as Sly Stone or George 
Clinton While he hasn’t quite made the Grand Comeback 
that we've all been hoping for, in the six years since the 
Roctober article last appeared, people at least know that 
Charles Wright is still around. Quite a few more people at 
least know that Charles Wright is. 
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November 24. 1993 


Mr. James Porter 






hicago, IL. 


Dear Brother Porter: 


I have read your Rocktober magazine article on The Watts 103rd Street 
Rhythm Band several times now. I just wanted to tell you that as far 
as journalist's goes, you are down in my book as one who really 
knows what he is talking about. You obviously have an excellent ear 
and a strong sense of environment. Most of all you have that rare 
ability to call it just like it is. 


You may be surprised to discover that you and I almost totally agree. 
in terms of your assessments of my music. Taking a retrospective 
look, I realize that “High As Apple Pie" was a definite disaster. I 
have often kicked myself for making such a to do about this 
particular song. 


As for "Solution For Pollution", I actually I think it is one of my 
better songs. but one that lacks the funky dance beat you'd expect 
from me. The song should have been done in cut time, at any rate, it 
was rhythmically out of character for the Watts 103rd. A few 
politicians of the early 70's did not iike it either. of course for a 
different reason than you so stated in your.article. Gn the other 
hand. my wife Eva, loves it. Wnat can I Say? 


Due mostly to the frailty of the human spirit, it is next to 
impossible for any of us to do everything just right all the time. 
even if our name does happens to be Wright. Still I appreciate all 
the positive contention that you gave my meager creations. All in 
all, yours was a wonderful and (for the most part) a very factual 
article. Thank you for being 30 very open, honest and up front. 


I was highly impressed by your work, so I sent copies to 

Mr. Bill Bently who runs the West Cvuast publicity department for 
Warner Brothers Records, and to various other people. including Mr. 
Greg Gellar. It is my hope that Greg will some day contract you to 
write liner notes for some of his future projects. 


Res es Yours, 
Yates (thy 


Charles Wright 





P.S. For future reference (should you want to contact me). 
my home phone number is CMa 





THURSDAY 


N 







(oc TOB 


eal 


This ain't Hee Haw! 





rah 
ight 
a 





Way back when (issue #8 to be exact) we presented the first of a coupla installments of R-TV, our own station that 
played the most Roctobatastical musical mayhemesque programs from the days of TV yore. Well, long time readers 
(both of you) already dug our Friday and Saturday lineups. Well now it’s Thursday...Musty C-Grade TV, or something 
like that. So grab a Yoo Hoo and some Jiffy Pop and settle in for a comforting night on programming...(all times are 
Central, so adjust accordingly Coasters): 

(Programmers Include The Staffs Of Chic-A-Go-Go, Exploitation Retrospect, Peking Man, Vital Gesture, And The Chicago 
Defender.) 


700 BILL COSBY SHOW, NBC, 1969-70 season. 

Not to be confused with The Cosby Show, where he’s playing a filthy rich doctor with a wife and five kids, but an 
earlier show, where he played Chet Kincaid, a gym teacher who more than once had his hands full teaching wayward 
kids right from wrong. One particular episode had him talking a young Black kid, who looked all of 12 or 13 years old, 
out of running away to San Francisco. Chet Kincaid, a lot more human and imperfect than the pompous doctor he 
portrayed later, goes through his trick bag trying anything he can think of to set this kid down the right path. At one 
point, Cosby /Kincaid offers the kid two tickets to THE JIMI HENDRIX CONCERT! The kid: “Who?” 


7:30 GOOD TIMES, CBS, 1978. 

Early on in this show’s final season, Florida Evans (the late Esther Rolle), comes back from her (year-long) honeymoon 
(without her would-be second husband, played by Moses Gunn a year earlier—they never explained his absence). In 
the previous season, neighbor Willona Woods (Janet DuBois) has been watching over the kids herself (in addition to 
adopting little Penny, played by a young Janet Jackson). So Flo’s back, but doesn’t get custody before Willona gets off a 
good line....”Watching over you kids is like watching over the Sex Pistols!” Then Jimmie “J.J.” Walker enters the 
room—"And here comes Johnny Rotten now!” 


7:39 TOUGHSKINS, commercial, 1975. 

One of the multitudes of old TV ads that only seemed to run during Soul Train, Sears did quite a bit of advertising 
during the show—maybe too much, as this old ad for their Toughskins line of jeans showed. This one actually took 
place right there on the set of the show—only instead of the words “SOUL TRAIN” going across the art-deco train 
tracks on the wall, we see “TOUGHSKINS” instead. And what are the kids shown dancing to? Four Toughskins-clad, 
Afroed black men singing about the stiffest, inflexible jeans your 1970's dollar could buy. (Really, if you were a kid then, 
Toughskins were okay for walking around in, but did you ever try climbing the monkey bars wearing those things?) 


8:00 MOVIE OF THE WEEK: COLUMBO: SWAN SONG, NBC 1974 

Unfuckingbelievable is the one word for this episode. Johnny Cash plays Tommy Brown, an ex-con who’s 

Gospel /Country /Rock career is soaring, as his blazing rendition of “I Saw The Light” (performed several times) 
becomes a huge hit. Brown and his wife (Ida Lupino) have pledged to build some huge church or something and are 
touring constantly raising money for it. Only problem - The Man In Black isn’t too interested in the exhausting 
schedule, the direction of the music, and apparently the whole ten commandments thing. But his wife has the goods 
on him, if he bails it’s back to prison because she can prove he did him some statutory rapin’. What to do? Kill her, I 
reckon. A foolproof plan involving drugged coffee, a hidden parachute and a staged, but real, plane crash does the 
trick. When the smock clears, the next thing you know Johnny’s in a cast, but other than that, he’s living the Rock Star 
lifestyle he feels he deserves, with parties, pretty gals and good cheer for even a disheveled detective. Columbo 
(whose wife needs an autograph - she’s a big fan) actually solves the case through session recording intricacies, and the 
show climaxes with Johnny limping through the desert desperately searching for stashed evidence. One of my friends 
was watching a Country Awards show and some clean cut Hat act was accepting a trophy, so this buddy of mine 
turned the channel and saw the intense Man In Black hobbling through no man’s land with death in his eyes...now if 
that ain’t Country....? 


9:59 KISS DOLL COMMERCIAL, 1978, or so 

The genius of having an ad for toys of a Rock Band with music by some other rock band and the fantastic lyrics, “Kiss, 
that’s their name/Kiss, they may look insane/Kiss, if Rock’s your game...it’s KISS!” would have been enough...dayenu! 
But to add the instruction, “you can put them in all kinds of crazy poses,” illustrated by a Paul doll dry humping the 
floor is Macarthur grant material! 


10:00 FUTURE SHOCK, syndicated, 1975 or 1976. 

I don’t remember this running in Chicago, but apparently James Brown had his own TV dance-party show then, 
which is currently making the rounds of the bootleg video market. As the story goes, the seeds for Future Shock were 
planted when JB was on Soul Train, co-hosting a “dance contest” segment with host Don Cornelius, and apparently 
the kids were more excited to see Cornelius than the Godfather of Soul. So JB decided to get a piece of the action for 
himself with his own show, where he could have a silhouette of his own face float onscreen, plug his then-new album 
(Body Heat), or appear in the middle of the dance floor, mid-song, promoting James Brown T-shirts, if he so desired. 
And then there was that incredible theme song—"let’s go to the discotheque and dance your ass off”, with JB 
censoring the word “ass” by whispering “future shock!” The man must have had an incredible sense of humor, 
because one episode he had none other than Darryl Rhoades on the show. For the benefit of those not from Atlanta, 
GA, Rhodes, with and without his Hahavishnu Orchestra, gained notoriety for his Dr. Demento-styled parody songs 
(he was supposed to be Somebody’s Something at one point—Rolling Stone did a full-page feature article on him in 
1977). Somehow or another, this white artist weasled his way onto James Brown’‘s show, wearing a pimp suit, calling 
himself something like “Soul Brother #10 1/2”, and demonstrating a new dance called “The Suicide!” 


10:30 The REPLACEMENTS on SATURDAY NIGHT LIVE, NBC, 1985 

At the height of their post indie/major label popularity, the Replacements were known as a quartet of total fuck-ups, 
incapable of doing a show without boozing themselves into a sodden, covers-cranking stupor. So, what better forum to 
thrust them into than a sorta-late-night live network television show!? And who better to host? Nancy Reagan? Jerry 
Falwell? Nope! Apparently Hunter S. Thompson wasn’t available, so Harry Dean Stanton stepped in and plied the 
naive Twin City Boys with that demon alcohol! Result? The band’s rendering of “Bastard’s of Young” downgrades 
into Paul Westerberg tossing off a nonchalant, off-mic “motherfucker” while Bob Stinson screeches faux Metal leads as 
loud as Tommy’s hair. But wait, there’s more! When the ‘Mats emerge for “Kiss Me on the Bus,” they’ve switched 
outfits with one another (though no one wanted Bob’s stinky clothes - you can smell the magic, even on video), Chris 
Mars can barely count off, and the shy young Stinson feels compelled to bellow, “I’m Tommy!” at the dazed audience. 
And we wonder why the band never fulfilled their awesome potential? 
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12:00 THE BOX TOPS on UPBEAT, syndicated, 1969. 

Let's give it up for Upbeat (1965-70), altogether—this incredibly diverse program from Cleveland, OH, hosted by Don 
Webster, presented a hour-long format for the big rock stars of the day. For a syndicated show out of Cleveland, the 
program attracted just about every big name of the period who weren't the Beatles or the Beach Boys, but they got 
nearly everybody else. But they couldn’t fill an hour’s worth of programming with Big Stars, so common sense dictated 
they’d have to spotlight some unknowns, which in addition to regional garage bands that only half the country knew 
about (like the Sonics, or the Rationals) included utter nobodies like the Velvet Underground, the MC 5, and 
Funkadelic (in their psychedelic phase)! The Box Tops werent has-beens in ‘69, but for some reason they were forced 
to lip-sync their big hit “The Letter”—which was already two years old by then. And, man, do they look wasted! The 
camera keeps zooming in on a drugged-out Alex Chilton on lead vocals, while the organ player, hungry for attention, 
keeps mugging at one of the cameras! And towards the end of the song, when the airplane sounds begin, that organ 
player makes this motion with his hands, as if to suggest that the organ was responsible for the noise. (The Box Tops 
and Funkadelic clips still float around; the MC 5 and Velvet Underground episodes were reportedly erased; and the 
status of the Rationals and the Sonics are unknown.) 


12:30 ZOMBIES on MEMPHIS TALENT PARTY, WHBOQ-TV, 1969. 

This Memphis music show thought it scored a major coup by getting the world-famous Zombies on to perform “Time 
Of The Season.” Too bad they didn’t know the Zombies had broken up just before that song was a hit—they, probably 
unknowingly, had to settle for the bogus Zombies from Indiana instead...no, not an unrelated band with the same 
name (like there were two different L.A. bands on Capitol called the Knack, twelve years apart), but a group thrown 
together by some hick promoter to cash in on the fact that a Top 10 group wasn’t together anymore. They were sued 
out of existence, but at least one TV show was fooled for a minute. 


1:30 JOE COCKER on ED SULLIVAN, CBS, when gas was cheaper and Nixon was president. 
This is the show that filmed swivel-hipped Elvis Presley from the waist up. However, Joe Cocker’s spastic movements 
unnerved Ed so bad he reportedly filmed Joe from the neck up... 


2:00 DAVID ALLAN COE on MIDNIGHT BLUE, NY Cable Access, 1981? 

Now that it’s later enough we can get down and dirty. Normally we don’t draw from cable on RTV, being that it’s not 
too unusual to see Rock n’ Roll moments on the 180 channel menu, but we always make exceptions for access, and this 
show is a good example why. Screw Magazine publisher Al Goldstein hosts this sex talk show, with all the production 
values of your typical access show, but a flavor all its own. Coe is more than willing to admit he’s a quick ejaculator, 
and talk muff diving, but best yet, he sings a few tunes from his XXX album. Ladies, if DAC and A.G. don’t drive you 
to lesbianism you have an admirable faith in Men. 


2:30 CURTIS MAYFIELD on SOUL TRAIN, syndicated, 1973. 

“I’m your mama, I'm your daddy, I’m the nigger in the alley...” These immortal lines kicked off Curtis Mayfield’s 
“Pusherman”, which he mouthed on Soul Train. Some little old lady in the censoring room must have gotten nervous, 
because just about every word in the song that mentions drugs (i.e., half the whole song) gets bleeped out. 


3:30 CHARLIE RICH on COUNTRY MUSIC AWARDS, CBS, ’75 or ‘76. 

A drunk Charlie Rich, then in his commercial heyday, is presenting the award for Entertainer of the Year to John 
Denver. Rich is very, very drunk, so when he opens the card and announces the winner, he sets fire to it with his Bic 
Butane lighter...right on Charlie! 


4:00 RAMONES ON SHA NA NA, syndicated, 1980 

In 1980 The Ramones were hot with the release of their movie “Rock and Roll High School.” And to prove they were, 
indeed, funnier than Jerry Lewis, they appeared on the “Sha Na Na” TV show. The sketch was a parody of Family 
Feud called “Greaser’s Feud” with Bowser as the host. The Sha Na Na family versus, “dat New Wave singin’ group, 
da Ramones!” To which Joey replied, “We're not even a family!” Bowser to Marky: “Well den, youse will have to sing 
us a song!” Marky to Bowser: “Okay, okay!” (Just be thankful the special guests weren't Styx). The Ramones preceded 
to mime their movie hit while Joey sings the words live and Sha Na Na (half of them dressed in drag) dance all 
around. It’s every bit as surreal as you would expect and, yes, funnier than Jerry Lewis. 


Programming note: the next few shows were compiled by our programmers in their spare hours (a five year hiatus will do that) and 
since Fox has had so much success with their found footage shows we thought this stuff would go over...unfortunately “When Rock 
Stars Attack” was eaten by the tape deck, but here’s what survived... 


4:30 “MEETING OF THE MINDS” 
Tonight's segments include: Steve Allen and Blue Cheer, Dinah Shore and Iggy Pop, Art Linkletter and The Standells, 
Jerry Springer and G.G. Allin, and by popular demand, Bill Grundy and The Sex Pistols. ; 


5:00 “ROCK N’ ROLL’S FUNNIEST BLOOPERS” 

Charles Laughton introduces Elvis as ‘Elvis Presne” on The Ed Sullivan Show. Brownsville Station is disrupted on 
stage by a streaker...on camera. Chuck Berry extracts a booger on The tonight Show and waxes poetic about it at great 
length. Dick Clark asks The 13th Floor Elevators, “Who's the head of the group?” To which Tommy Hall replies, 
“What do you mean, man? We're all heads!” 


5:30 THE QUINCY AWARDS - FORGOTTEN PUNK SEGMENTS” 

The Dickies confront Don Rickles in a punk club on “C.P.O. Sharkey.’ Barbi Benton leads her girlfriends in a punk trio 
on “Sugar Time” (songs include “Garbage Garbage (We Want Trash)). An REO Speedwagon soundalike passes for punks 
and terrorizes the WKRP staff. Pee Wee Herman teaches Cowboy Curtis (Laurance Fishburne) to pogo. Cheetah 
Chrome is shown in an audience close up with the caption, “Mentally Undressing Date” on Saturday Night Live. The 
(very early) Police appear as a punk band in a toothpaste commercial. 


5:59 NATIONAL ANTHEM 

Tonight's National Anthem kicks off the Morning Movie. It’s from the concert film, “Wattstax,” where the stadium of 
radical Black Soul fans just can’t dig the “Oh Say Can You See...” vibe. Some boo, but most just ignore it. But when 
they kick into Thomas Dorsey's “Lift Every Voice And Sing,” a/k/a “The Negro National Anthem,” the gig is rolling... 





Which is x-aclv what R-TV’s gon’ do...who cares what's on nexr. what decent Rocker wakes up before 20m anvhow....? 
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“Your closeup, Mr. Presne” 
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RETURN OF THE FLYS & 


So I'm watching videos and one of the heavy rotation hits comes on, The Flys' “Got You Ip j 
(Where I Want You)," you know, the clip where a bunch of hip teens jump off a cliff into ? cad 
water? Anyhow, the handsome frontman in the shades singing into a double-dildo-esque 
custom microphone looks familiar, but 'can't place it. Then it hits me, this band used to bei 
called Mozart, a Queen-esque regal glam band that we interviewed in Roctober #10. Well aay 
I dug their awesome song “Speed Train” (played it on Roctober Radio, and had kids dance # 
to it on “Chic-A-Go-Go,” Roctober’s access TV show) , and was pretty amused by their 
Rock Star personalities back in the day (bust out the magnifying glass and check out the 
original below) so I checked out their new record. First of all, the transformation from 
Sunset Strip Medieval Glitter Divas to Surfing, Extreme Nature Boy Modern Rockers is 
confusing, but convincing. The formally Mercury-esque Adam Paskowitz is now joined on 
vocals by Joshua, his rapping brother, and new drummer Nick definitely has the goods on 
the old Swiss guy, and basically you can't argue with success. They never were going tof : 
make it in the puffy shirts (though in my perfect world you couldn't chart without puffy & Sad ue 
shirts) and now they're playing sold out Metro shows and Q101 Festivals. Obviously y / 
they've matured a bit which is great for them musically, but not to good for this interview. I 7, 

spoke with guitarist Peter, who not only can wail better then 5 years back, but also is nec ' 
longer a snotty joker. So much for funny quotes, but here's the 411 from the rap session: 
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ROCTOBER: Looking back at the Mozzrt 
stuff, obviously you guys have been 
through a lot to get where you are now. 
This is not overnight success. I just 
wanted to hear how many times have you 
been in a situation where you thought you 
had made it, and then you got pulled back 
to the starting line? 

PETER PERDICHIZZI: I never did think 
that ever. That's why I never gave up, you 
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“acungs* thing pretty muck Kiliee mer 2 back to the 70s, which to be a ; , 
got arrested totey. ie Oe eee Te cent Ga aun than at vee, Cabby iinet cports bar on 4 wednesday night at 8 about the big advance and everything? 
o-alock while an WA < geome ves on the t.v. and noone was watching the band, they were really disappointing. I 
mean, sure, the crowd was pathetic, but would Queen give s half assed show just because the crow! wae pashet se’ ous? Yeah, there was a lot of money thrown 
a thout makeup use ubgoe s 
at the gh npegleat y a final Poirot yp bio be the Rock Star/Preddy Nercury-esque (he has even grown the around back in the day. Most of the stuff that 
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rere One question: How did you spend a million ix, € What happened in between that dissolving 
o M : ; H 
Nice Guy. We spent 0 letot money mans our sodsber jane aasaste leaves) You gonna sue? and this? What was the space? Can you 
record. At the time (we got agree tt a et They're really worried, that's the third person they've just kind of walk me through the history of 
total squalor in South Central, ‘o go from, like, alli 
zero money, zero anything living to having shoes and a check on you. You could make your mullion all that. . | 
socks and toothbrushes and spoons and Cheerios and Nice Guy: You think with a million dollars you're set It was a really r ough ume, and at that potat 
7 that, It costs 2 lot of money. We had no cars, no for life. You can spend a million dollars so fast 7 we were living in the van, touring around and 
ee - What was the stupidest thing you bought ' : . . 
Rock Star/Freddy Mercury/Lead Singer dude: orca big fucking ar. basically from there we just went into this 
We bought a 24 track studio in our house. Moved up © Wire Guy: No way, dude. mode where we wrote songs and went on 
Malibu. We bought the best food every night. We Joker: Big fucking house tour and we didn't try and win the world over 
te. abr eal cars. We did everything wrong that Nice Guy I need a cock massage. ; right away. 
Asa k): If | didn't have a good car 
joker Asshole Kid: We had a great two years. oe euibea tac car, 'd be dead. Had you already gotten the new band 
Rock Star: | swear to god I cant pet my pen "ihe Swiss Dude: You wouldn't have been driving. together at that point? 
Roctober: Why weren't you guys dressed up ton did you crash? oe a : 
Rock Star: We thought we'd get beer bottles thrown at Roctober: How simp — y No, no, no. This is way before. This is sull 
us in this lousy club. heart aoe ; a sinp and sald. wear ave We with our old drummer. 
ee ee the tucking aon And did you change your name or not? 
I was hing. !t wasn’t like 
Some fat guy who just walked in (not in band): october: You had 10 ee ee Yeah, eventually. Yeah. But that was a 
n. you guys got smart. completely different project, different 
By the way, the Nets wo ; (f. We could have 
Band: No! NICE Coy. Ne ee eee cca a 2) aa everything. Different people, different 
* P it i torage. : . * 
Fat Guy: by like } point. igehiab a ; 
The club manager who just waiked in: {s the Joker: Dude, we had aa Le aaron tr influences ; 
tead singer herc? I'm the manager around here. Swiss Dude: We lived right on the beach. Are you embarrassed now looking back 
Joker kid: Ile's o.k. than the dressing room at the Cubhy Hear wearing the glam clothes? 
: j . injury Roctober: In conclusion, docs Mozart have 4 messtge 
Rock Star: it was a major cock injury. oc Emb duatwhal 
Manager: Can't have those. for the kids? ae ite afrassed, at W ; 
Rock Star: Can you send a couple of people to massay: Al SAVE A GOOD TIME ALL : 4 
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I don't think he's in town tonight. They just changed the name 
of his club this week from Rodman's to something else, so I'm 
assuming he's officially... 

He's out of here? 


I'm just asking cause your look and your whole attitude is so 
different now than it was when we saw you in Chicago five years 


ago or so. 


Right. And I think 5 years from now I'll probably look drastically 
differen, too. You iw what I'm saying? It’s just that its a natural He's removed himself from the area. Did any body get hurt 
evolution of human beings. when everyone jumped off that thing in the video? 


Musically, how would you describe what you guys are doing No. 

right now? I know that's kind of a bad question, but I'm hoping Anybody land on anybody? : 

to aim this at people who haven't heard the record yet. Believe it or not, no. Nobody got hurt. I forget the guy's name but 
We have a strong base in Rock ‘n Roll, that's definitely where it there was like this stunt team that came to our video shoot. They 
starts. There's a lot of R&B influence from James, our bass player. were just so on their game cause ulumately we were all up there and 
A lot of different stuff but it all is The Flies. There's so many things _—‘they had a bunch of people in the water. They had cameramen under 
that we went through that we put into this record that sort of reflected the water. It was just well planned and well executed by a lot of cool 
what we had to do to get here. | stunt people. [t was rad, a lot of fun to do. 

On the album you've got a song about Dennis Rodman... Did you get to jump? 

Yeah, we're huge fans. Ultimately Adam wrote the song about him Absolutely. . 

and one of the main lyrics is “You'll be sorry when I'm gone." | Do you feel right now that you guys have made it? | 
think he's the coolest thing ever just because he brought this Um, I think we're stepping up. I've got such long term goals that are 
statement of fashion and just my way or the highway to the NBA and _ so....I think we have made it to a certain degree, to answer your 
that's why a lot of people freaked out. Because he was just so question, but I think there's...as far as the public, they know one song 
outrageous and we love that about him. of The Flies and | think we got not only a few more on this record, 
Has he ever been to any of your shows yet? but I think we got a bunch of records lef: t to write that peopie are 

. No. He hasn't but...no. Maybe tonight. going to be interested in. We're just getting started. 
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you have to put up it. Who ara you worried about 
ml offending anyway? Chep up 6-7 large tomatoes 
{cammed will werk in a rirch, but use tna whole 
€ you pesied variety and chop them yourself. Stewed 
it you tomatces are way too sweet.) Add these and lightly 
d back cook for a few minutes. Ada in your ceans - Texans 
maintain that chili dcesn’t heave beans. Pure 
te regwash, if you ask me. You can go the pure clas3 
route ard use dried fears, ssaking and hand- 
you gREnkFAST picking, but canned chili tears are actually quite 
‘nice - the thickness cf the gravy adds a nice 
: when PANCAKE Gimer.sion to your pet. You can get them hot or 
it." wild, depending on your palette’s capacity for 
hee ; . zing. Anyway, you'll neet 423 ounces or sa. Add 
pe mee eecr mn! ee pen aaviee 4 just the right these in and stir. Mince up anether 5-6 garlic 
ae aces cken chili. Mmm, cayenne for the cloves and add this.(you’ll basically be’using the 
iat. tongue and cumin to seep out of your pores. The entire bulb.) Sprinkle soma grated parmesan and 
; that Ferfect summer alternative to heavy heavy fatty too stir in - grated cheese will thicken your sauces up 
, like meaty keefy meety: Perfectly messy for your and add a woody taste. Get a bottle of beer (room 
2? barbecues, den t break the glags bowls or drop the temperature) and, pour this in. The alcohol will 
silverware in the dirt. First, get a chicken. Time cock itself off, so don’t worry about feeding this 
Af th was that the snooty boneless skinless all white to junior Let this sinomer for an hour or s0 
al meat packages w what I ld re . oe. ; ’ : 
P 9 ere what I would recommend, but I’ve Stirring frequently because the chicken and the 
u . since seen the light. Get a chicken. A whole cut up beans tend to sink to the bottom, causing a 
fryer, with bones and rib meat and giblets, etc etc sedimentary layer which will scorch easily. I like 
| you iy ste of water. Add your basic soup spices, handful-of golden raisins for a slightly sweet 
tory of ay ieal, pepper corns, oreganc, thyme, a rib of fruity flavor (the raisins will -re-hydrate and 
celery (with the leaves), maybe a carrot or two, Plump up nice and fat), or maybe a small chunk of 
a ame oe eae Rims the’ foan as the meat cooks, Spanish unsweetened chocolate for a mole chili 
d and should be about the time it takes until its not (pork chunks instead’ of the chicken is a lovely 
nd an gett ae ee use your eyes ard not a clock! When compliment to this variation.) If you use only red 
his ek MEST 2 done, remeve from the pot and save the peppers, another green vegetable will round out the 
on water ibe sade .Posring through a sieve cr some look and taste, shredded spinach is always good but 
d over cheesecloth you also have just made the beginnings make sure to add this shortly before serving to 
cf chicken soup stock, which you can freeze for use retain freshness. The quantity of spices is up to 
i oe reed reali Let Sus chicken cool and then you, if you don’t suffer from heartburn then load 
eo nO Ce nate 218) Chunks. Chop: Mpsaicoup!e up! Another trick to chili perfection is the 
a. c£ biz cnions and lightly bruise 5-6 cloves of Bloocowww cook - this can’t be stressed enough, in 
3 sull eiebogs in s large stew pet, saute in extra-virgin fact it’s best to prepare the pot a day er two in 
- ena ra Ragged noe a few minutes, until the advance and refrigerate. Stews, gravies and chili 
rt? erecns secene transiucent. Chep up a few bell all benefit from this, something in the heating / 
a Feppers, a mixture of red and green is nice and cooling / re~heating changes the chemistry of your 
aid lor to the dish. Saute som ou want” ey ; 
clio ile ea Me! food and adds the magical touch that will always 
to soften the peppers siightly but not blacken : | 

them. Add the chicken and continue cooking for a separate your cocking from the pack. When you 

few minutes, adding some cumin and cayenne, or finally can’t wait another second (the emelis will 

ack aicernately chili powdsr (which is usually a have you chomping at the bit!), tep your bowl off 


mixtuce of the two anyhew.} Cumin is the spice that 
gives you the distinctive ‘chili’ flavor, so don’t 
ekimp. It also makes you stink, but as a gourmand 


with some finely minced onien and inhale quickly. 
Until next time, enjoy the season and watch out for 
the carcinogens! . ae 
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Upper left: Blackhouse has been laying their 
Christian Industrial music on their flock since 
the mid 1980s. They refuse to answer personal 
questions and I assume their black, tight, 
oroficeless masks and futuristic sunglasses goes 
along with that thinking. Their newest single is 
a bleak tune about Y2K and a hopeful ditty 
called “Millennium.” 

The Shinen are a group that took out a full page 
ad in a major Rap mag, but all contact info led to 
dead ends and disconnected lines. But check 
them out! There’s a Chris Rock joke about Rap 
groups thinking they’re bad because they re 
from the hood, but Manlyn Manson 1s from 


Hell! This bridges vi i On one occasion a king's daughter painted her 
= ores the 4p ( isually a least) Ah face. She was killed, and dogs ate her flesh. Jehu 





FACE PAINT 


What Does the Bible Say About It? 





ways the unsuccessful Horror Core Rap called her ‘‘this cursed woman." {2 Kings 9:30-37) 
a “Though thou clothest thyself with crimson, 
movement didn't. though thou deckest thee with ornaments of gold, 
. ‘ though thou rentest thy face with painting. in vain 
Below Shinen 1S MUSHROOMHEAD, a shale thou make thyself fair’’ Jer. 4:30. (Vain also 
. ‘ . means frivolous or silly.) 
Cleveland Metal/Rap act with theatrical devil Thad didai” @ashothyoelt Meaintadst chsteres 


masks, costumes and near naked ladies. Huge in 2nd deckedst thyself with ornaments... . Vet ties 


went in unto her, as they go in unto a woman that 


Cleveland, they originally wore masks to hide _Playeth the harlot” Ezek. 23:40. 44. The Word 


called these women lewd, and then says. “I will 


their identities in “real” bands, but since have cause lewdness to cease out of the land” Verse 48. 


P Painting and ornaments and plaiting the hair do 

found tremendous local success, filling huge not have the approval of God. “Whose adorning let 
‘ . it not be that outward adorning of plaiting the hair 

venues and selling tons of merch. No majors are {showy things in the hair], and of wearing of gold. or 


biting but keep you ears peeled of putting on of apparel: but let it be... the orna- 


ment of a meek and quiet spirit, which is in the 


And speaking of Satan, all you KISS wannabes sight of God of great price’ I Peter 3:3. 4. 


“In like manner also that women adorn them- 


who need spiritual guidance on the to-makeup or selves in modest apparel (at the park, on the street, 


or at home, wherever the opposite sex is, as well as 


not to—makeup question, check out the tract to at church], with shamefacedness and Spent not 
oes : with broided hair (hair made showy], or gold, or 
the left, distributed by Old Paths Tract Society pearls. or costly array” I Tim. 2:9. 


“For after this manner in the old time the holy 


selves. being in subjection unto their own hus- 
bands" I Peter 3:5. 

Isaiah 3:12, ‘Ag for my people, children are their 
oppressors, and women rule over them. O my peo- 
ple, they which lead thee cause thee to err. and 
destroy the way of thy paths.” 


TRIKK BABY 


TRIKK BABY is a left coast voodoo Funk unit made up of frontman/guitarist. D’yrtkki 
Dre’-Siikk and “resident mermaid” Zuri. Their self released “Delta 9 Level 4 (Da 3" Kind!" ts 
notable most strikingly for its embrace of the -Delic in the name (at the expense?) of the 
Funk. That is to say, while iCs always a trip when P-Funk plays a South Side venue to see 
the mostly Black crowd groove to the “Maggot Brain” solo and other trippy. non-tradivonal 
clements, this joint takes that to another level. Either through natural. chemical. or 
mechanical filters, D'ynkki's African American earlobes were able to translate only the 
most dissonant, out there, tripped out elements of the Old School Funk Warrior sound, and 
the results are boid and bizarre. Our interest of course is in his warrior paint look, so we 
asked what was up with dat? 

D’RIKKI: “The makeup is in my blood. The makeup is homage to the many beautiful 
indigenous cultures world wide that use makeup in celebration of life. birth. death, war, the 
hunt, changes in weather and a host of other reasons. My makeup represents the Dragon 
which is my inner-soul & driving force.(1 was born in the year of the Dragon on the Chinese 
calendar) With the makeup on I feel like an aggressive powerful deity (The High Priest of 
Voodoo Funk) leading my tribe into battle/celebration channeling the spirits of my 
ancestors into the symphony & drama of a time when we were all one tribe My guitars sound 
& feel different. The music possesses me to take it new levels of showmanship. 
composition & virtuosity.” 

That's what we wanted to hear! In the next century expect. “more skulls, fire. naked brodz & 
Voodoo Funk than the world can handle” he promises. 

Check ‘em out at www. trikkbaby.com 
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THE MASKED MAN HAS SPOKEN 


INTERVIEW BY JAKE AUSTEN. 
ILLUSTRATION BY ROCTOBER’S OWN ALEX WALD 
FOR A RECENT Q101 RADIO FEST. 

The Kottonmouth Kings are from the new skool of hard Rock/Rap 
fusion that the kids are digging so much these days. Unlike some of 
their Korm-y brethren, however, this band never seems to be taking 
things too seriously and has no problem going way over the top with 
absurdity and insanity that goes beyond your typical SoCal behind the 

Orange Curtain punk band. 

: The main reason I'm into the band, though, is because of 
Pakelika, their pop-locking, robot grooving stage dancer who is never 
seen without his mask on. I've been trying to get him to speak to 
fi) Roctober for a while, but alas, Pak never speaks in public. His 
See) futuristic actions speak for themselves and I was told in no uncertain 
eee terms he would remain mute forver, having never given an interview. 
Em: Well, I heard rumors he was recording a solo album, so I figure he 
Pe must have vocal chords, but I certainly respect the man’s mystery, 
we, and resigned myself to talk about Pak with Kottonmouth leader. Pimp 
4, ~ Daddy X on phone while the band was on tour. At the time, they were 
\ me) about to have a breakout single, the Reggae tinged, “Dog's Life,” but 
> ay 4 unfortunately the movie it was in, David Spade's star vehicle, 
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| Sucked!!! But babies, this interview didn’t, as | got way more than I 
bargained for! Check it out: 

JAKE ROCTOBER: I know we can't get direct access, but we're 

oe really into masked performers, so we wanted to ask about 

sao Pakelika... 

Seiaiseneneee BRAD “PIMP DADDY” X: He has different names, we call him the 
Aptian tt beatin Visual Assassin, and his alter ego is Cock D Soul (sounds like Diesel), 

Mu fit that's his alias rap name, his moniker. 

ews 7 ae ~ROCTOBER: He's gonna be rapping pretty soon? I hear he's in 

— % _ the studio. 

X: With Kottonmouth Kings, the masked man does not speak, only 

‘with his actions, you know what I mean. He robots, he's a 

performance artist, his legs come over his head, he's 6 foot 8. 

#Pakelika is a walking...he’s a legend, that's all I can really tell you, he's 

meee Digger than life. 

RPV vette He's in character the whole tour... 

Ae Ty REE EELSBIA ¢ all times 

: Mies) ACM 2On your tour bus 

te eo | a aia ; Levi eeiMesentite's in character at all times. When he's on the tour bus he doesn't 
ee, Gus.” cee ear the mask he wears when he's on stage. It's kind of like a hunting 

mask, you've seen those camouflage hunting masks, with a screen net 

that goes over his face...he wears that at all times. He has a hole cut 

out of it so he can smoke his weed. He puffs the weed 24-7. He 

smokes more weed than fucking Bob Marley. More weed than 

anyone you've ever seen 

And he's bringing the robot back 

Dude he is the robot...he invented the robot. Let me ask you this, how 

much are you in to performers with masks? 


I might be the #1 historian of masked rock performers. 
For real? 


Oh Yes. 

Are you going to put a picture of Pakalika in the mag? 

Oh yeah. 

Are you to the point where you want to be the first and only reporter 
ever to actually speak with the masked man 

Yes I am.. 

OK I'll put him on, I'm walking the cell phone to the back of the bus 
right now, he's got all his stuff on, smoking a big fat blunt. He's 
fucking hibernating, he has his own private little room in the back of 
the bus. OK, I've got to brief him (Slightly off phone) Hey check this 
out, this interview guy from Roctober is doing a whole feature on 
masked performers, mumble mumble mumble...Are you there, I'm 
about to pass you over to the visual Assassin, Cock D Soul, history ts 
now being made...Pak! I'm trying to get his attention, sometimes you 
don't even know when he's looking at you in the mask...here he is... 
PAKELIKA: We got some weed!?! 

Pak, what's up? 

PAKELIKA: (Pak’s voice is like a Hip Hop Cheech and Chong bit) 
What's uuuup! You got some weed up in this joint? Cock D Soul's in 
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the house! Make sure there’s some strippers, at least 15, too! 
You know what I'm saying' 
So this is history, the first time... 

First ever baby, first ever... 

But I hear you're in the studio, laying some tracks down... 
Hell yeah! 12 inch dick, baby! 

You are going to be doing vocals? You have a solo record 
coming out? 

Oh yeah, 12 inches, Cock D Soul 

Do you have any tips for people who wear masks, as far 
as comfort? dealing with the heat... 

I'm mental baby, I'm mental...pass another blunt, yo! 

And what kind of mask are you wearing right now 

Yo, you know it's like, I invented it, you know what ['m 
saying, I'm old school, you know, old school pop rocker from 
way back in the day, you know, you know, created it ail and 
shit. You know, and it's just like, you know, I do like...I have 
this style, it's called tike, “liquid,” which make your body just 
fluent, you know, like water, you know I'm saying. Then I 
have this other style called “animation” which is like, it’s a 
style that was, you know, invented by Popping Taco and 
Boogaloo Shrimp and they kinda passed it along to me and | 
perfected it. You know what I'm saying, just reinvented it 
and giving it deserved props, You know what I'm saying.. 

So those guys from the Breakin’ movies, those are your 
locking heroes? 

Those are my popping heroes! 

And who are your masked heroes? ee 

{ invented it, it's my shit, every body else who's doing it Is 
biting me, straight up. that’s the way itis. _ 

Even people that came before you are biting you! 

Well you know, I can't speak for them, I'm just talking about 
what I see nowadays, my generation, my thing, you know 
what I mean? And it's like, you know, I'm just talking more 
on basis on the line about, you know, they're on my nuts, you 
know what I'm saying, Hip Hop artists that are wearing 
masks are on my nuts 

Do you see yourself as a superhero? _ 
I'm the greatest, | am the greatest! I'm the greatest. This is 
the greatest. I've been sporting masks fifteen years deep in 
clubs now, you know what I mean? From where I'm from, 
you know what I'm saying, straight up. 

From California? 

Straight up! Hell yeah, LA. Oxnard baby! O-X-N-A-R-D! 





DANCE HALL CRASHE | 


; 


Nardcore! 

Yeahhh! Know what I'm saying. | get at least 6 bitches a 
night with my mask on. 

And you don't take it off when you're ‘‘with" them? 
Never! 

And do any of them come up with masks on? 

No, females just bring other females, you know what the deal 
is. [t's always, you know, two or more at a time. Never the 
fess, they don't need to see my face. That's not want they 
want to see, you know what I'm saying? 

But that's not to say you don’t have a handsome face... 

Ah no, I'm fucking awesome looking! Watch out, I'm in the 
entertainment business baby, I've been all over the TV 
screen, they might be looking at me nght now! 

So you wear a mask because you’re famous in real life, 
you have a secret identity! 
Secret identity Cock D Soul! They like to see my cock. And 
taxes suck, | don't pay them! 

You don't have to, you have a mask. 

That's right they don’t know who the fuck I am. 

So you got it together. 

Yeah, fuck the system. there's no evidence of who I am or 
what | am! 

You're completely underground! 

(Brad X loudly whispers to Pak to remind me he’s a wrestler) 
I'm taking on wrestlers, I'm a wrestler for the WCW! 68” It's 
me Pakelika coming through! Cock D Soul, you know | come 
whoop anybody! Psycho Matt Hall that's my tag team 
partner! You know what I'm saying, Doggy Style! 

Any messages for those who look up to you as a hero? 

Just be yourself, you know what I'm saying, straight up you 
know 

Any messages for people who want to wear masks but 
can’t take the discomfort or the heat. 

Fuck them they shouldn't be wearing one, you know what I 
mean, straight up! Hip Hop niggas get off my dick, it's my 
shit, they're biting, and I ain't afraid to tell who it is! 

Who is it? 

(Before he can reveal his enemies, Brad X takes the phone 
from Pak, who's starting to lose control) 

BRAD X: Jake, you all nght? 

I'm alright 

BRAD X: The masked man has spoken. 
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KEEP LOONIN’ LORD SUTCH!,, Gentleman John Battles 


We were saddened to learn that one of our favorite masked (make-upped for you sticklers) Rock 'n 
Rollers recently took his own lite. Screaming Lord Sutch (nee David Sutch), pioneering British Rock n’ 
Roil artist, was found hanged in his London apartment on June 16th. Unlike the comedic exploits he was THE 
celebrated for on stage, and in the political arena(fronting The Teenage Party, renamed The Raving 
Monster Loony Party, which at one point was ranked Britain's number five political party),in a career 
spanning 40 years, his final tragic act would prove truly horrific Witnstanding many slings and arrows 
Sutch refused to compromise (but then again, how could he?) and kept up his creative ways. That he 


finally took it upon himself 
to reverse the creative process 
came as a shock to friends and 
fans. Reportedly he had become 
increasingly depressed following 
mthe death of his beloved mother, 
though surely other factors must 
have compounded his sadness. 
Had he been able to see a bit into 
Mthe future he would surely have 
gabeen invigorated by the uproar 
Breception awaiting him at what 
would have been the headline 
performance this Halloween at the 
Las Vegas Grind festival. Alas, this 
time he wont be rising from the 
coffin. Good-bye, David...keep 
Loonin’ your Lordship. 
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PROFUMO'S REPLACEMENT? . . . “Screaming Lora Satch,” 
real name David Sutch, 22-year-old plumber; worg Jeopartl skin 
and buffalo horns to attract attention in Febryary” 1961, in 
Wenibley. Middlesex, England. Sutch, a pop singer whg: calls. 
himself the national teen-age candidate, is one of five’ whose 
names appear on the ballot for Tuesday’s sama ha fill 
te parliamentary seat vacafed by disgraced War Muinister, 


Juba D Profumo. ELVJS PRESLEY z Se 
ELVJS. gives LORD SUTCH (centre BINS 2 
(centre) els gutograph in Las Vegas. Also in picture is Sutch’sRy7g) 
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“THANK YOU MASKED MAN" 


THE WACKY LIFE, AND GRIZZLY POSSIBLE DEATH, OF JIMMY ELLIS 
(aka ORION ECKLEY DARNELL 


First there was Elvis. Amen! Then there was Ricky Nelson and 
Johnny Halliday. Perhaps even Conrad Birdie. 








_Of course P. J. Proby could often sing "movie Presley” -- and 

much later surely DO "Vegas Elvis" -- better than the true 

specimen, Terry Stafford hit U.S. Number 3 with an o.k. 
"Suspicion" during the very height of Britishmania (personally, | 

much prefer the 1970 Viv Stanshall / Keith Moon 
interpretation), and who can even forget Ral "This Is Elvis 

_(sorta)" Donner and possibly even the Dick Clark-approved 

Ronnie McDowell? There was a real cool guy up in Toronto 
called Subway Elvis too, but he was always getting thrown in 
jail. 





Although said cat had been sniffing around 
the showbiz nether-regions since A.D. 1964, it 
wasn't until E.P. himself took that one last 
plunge off his Memphis throne that Jimmy 
would actually be re-christened "Orion" 
(possibly from Gail Brewer-Giorgio’s Elvis 
book impersonation of the same name), duly 
don the appropriately hideous face masks, and 
find himself signed to Sun Records (natch), 
only to soon begin popping up on a slew of 
bogus "Duet" albums alongside such ex- 
Sunsters as Charlie Rich and - pause for 
reverent fawning - Jerry Lee Lewis. 


Then the real thing up and died circa 8/16/77, leaving the field 
extremely wide open indeed for any man, woman or child with 


even actually BE one yourself. Well, my jumpsuit is off to you 
in that case, particularly if you operate under the name of El 
Vez or Janice K. 

(I won't get into an aesthetic debate here and 
now over the merits of Jimmy-slash-Orion 
allowing his clandestinely dulcet 


Without a doubt though, the real-gone rockin’, boppin’ daddy-o 
of ALL such, uhh, “impersonators,” was the one, the only Jimmy 
Ellis of Orrville, Alabama. But anybody reading this now should 
already know and love this man much better as, quite simply, 

ORION. 
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tones to be dubbed atop any ol’ Sun master that Sunmeister 
Shelby Singleton Himself could get his claws on in the 
as-immediate-as-possible aftermath of Elvis A(a)ron ‘s demise. 
But Ict’s just say even the sorriest piece of filler off these 
electronic travesties easily tops ANY of those lousy 
answer-machine tapes of Lennon's that the remaining Beatles 
tried to sell us a while back). 


Come 1980, this sonic ruse had succeeded to such an extent 
that Orion was voted as none other than one of "Cashbox" 
Magazine’s top three male country vocalists in the world -- and 
this a near decade before Milli Vanilli, I'll have you know! That 
same year, no less than the Conway, Arkansas "Log Cabin 
Democrat" was hereby declaring, and I quote, "If you think 
you've heard Elvis sound-alikes, you ain’t heard nothin’ until 
you've heard Orion (pronounced O-Ryan)." As a result, people 
who actually knew better not only began flocking to his 
concerts, but were purchasing the man ‘s newest gold-vinyl 
long-players in quite-alarming numbers. (By the way, dueting 
no longer, Jimmy was now cutting pretty darn respectable 
versions of "Ebony Eyes," "Susie Q,” and even Ray Smith’s 
immor(t)al "Rockin’ Little Angel,” in fact, Anything and 
Everything EXCEPT Elvis songs. Good for him! In fact, check 
out his loose-goose version of Queen’s "Crazy Little Thing 
Called Love," for a true taste of what it really means to bite the 
hand of the hand of the man what bit Sam Phillips’. Or 
something like that). (Editor’s note: A recent GAP ad with 
Dwight Yoakum doing a Rockabilly version of “Crazy Little 


Thing Called Love” clearly borrows concept, arrangement and 
vibe from Orion’s) 


By 1983, like Gorgeous George and possibly even portions of 
Kiss before him, Orion suffered a bitter attack of the 
conscience, dramatically tore off his glittering 
Lone-Ranger-meets-Liberace face mask, and in a fit of artistic 
pique worthy of few others released the more-than-fucked “I'm 
Trying Not To Sound Like Elvis." File THIS particular career 
mis-step alongside Del Shannon ‘s "The Further Adventures of 
Charles Westover,” Gary Lewis’ "I’m On The Right Road Now,” 
and of course any solo recording by Pete Townshend. 


[t may have been ironic, but it was hardly surprising, that the 
minute Orion became Jimmy again the entire 
necrophilic-friendly Cult of Elvis suddenly became red-hot 
bizness and then some. Fake Elvii, the large majority of whom 
weren't worthy of polishing Orion’s belt buckles, were now 
reaping untold millions selling tacos on TV and jumping out of 
airplanes in the movies, while the next-to-real-deal was 
languishing next-to-unheard-of in someone’s Where Are They 
Now appendix. 

Little is known of Jimmy’s subsequent “dark vears." But then, 
what better an era (roughly speaking, the late Reagan / early 
Bush administrations) to seek lonesome refuge beneath the 
cultural shadows as it were? Strangely enough, while deep 
within this exile, interest had been somehow sparked anew in, 


Orion's recordings, original pressings of which were now 


fetching mighty big bucks on 36 


the dreaded collector’s circuit. Why, the 


man was even blessed with his very own 
box-set courtesy of none other than the very 
hallowed folk at Bear Family Records! {and 
it's Highly Recommended Still: "Who Was 
That Masked Man?,” a four-CD 
mega-retrospective, Bear Family BCD 16330. 
For all of us on a budget though, there's 
always the single disc "Some Think He Might 
Be King Elvis," Bear Family BCD 15548. The 
1978-vintage "Reborn" album, Sun # 1012, is 
also worth grabbing -- if only for the cover 
photo depicting our hero rising prophetically 
from a coffin] 

Perhaps sensing a faux-revival in the air -- or 
most likely just in dire need of some quick, 
easy cash to finally call his own --- Jimmy got 
his masks down out of the cupboard in order 
that he may bravely face the Nineties as, you 
guessed it, Orion Reborn. Again. "f AM 
Orion,” he told the press in these latter years. 
"ONLY Orion. NOT Elvis. Never been to no 
Michigan laundromat either." Rat on! 


"If you SAY I sound like Elvis, then I sound 
like Elvis. To you. To ME, I sound like 
Orion." That may be, yet the man was now 
hiring no less than The Jordanaires to perform 
back-up duty, had begun touring alongside 
the likes of his old virtual-duet partner Jerry 
Lee, and was recording and releasing actual 
Presley material wherever and whenever the 
opportunity to do so presented itself. Really, 
all that seemed to be missing was a Christmas 
Comeback Special on NBC alongside Scotty 
and D.J. 
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"Alas, twas not to be. For on the fateful afternoon of Saturday, 
December 12, 1998, three teenagers entered Jimmy's Pawn And 


Package Store outside Selma, AL., screamed for the cash register 
to be opened, then promptly opened fire. Jimmy's ex-wife 
Elaine, who happened to be visiting behind the counter that 
day, was struck in the face by a single blast and instantly killed. 
But it took three bullets to finally silence Orion, as he 
frantically tried crawling to safety behind a nearby computer. 
He’d just a week before given his final performance at the 
Nightlife Breakfast and Dinner Theatre, in the very town which 
had long been such a thorn in his artistic side: Nashville, 
Tennessee. 


Some possiblv-in-the-know (paging Shelby Singleton?) are 
already insisting Orion, and maybe even Jimmy Ellis, merely 
faked his/their own death in order that, well, you know. I 
mean, this exact career move sure worked wonders for Jimbo 
Morrison, to name but the second-most-obvious example. Back 


_ here on Planet Earth however, Jimmy’s long-time manager and 


friend Art Thomas insists his pal never did set out to merely 
"impersonate" Elvis. He just happened to posses a voice that 
sounded exactly LIKE the guy’s. Of course, this was both a 
blessing and a curse, and to his supposedly dying day, "Orion" 
must have realized as much. "He was a very easy going person,” 
Jimmy Ellis Fan Club President Kathy Hoffman recalls, before 
quickly adding "his career was important to him, and he was 
sometimes discouraged because he had so many ups and 
downs." 


"In some ways, I don’t mind being compared to Elvis," Jimmy 
confessed in one of his final interviews. "But I always wanted 
my own identity as an artist. The studios wanted only one Elvis, 
but if you have a voice that sounds like George Jones or Merle 
Haggard, that’s OK with them. You hear country singers all 
day, and they got the Haggard and Jones sound, and they grow 
into big hat acts. 


"But nobody wants another Elvis." 
Odd indeed that, as no less an authority than Dr. Ken 
Burke-Iguana recently pointed out, both Orion AND Elvis both 


have albums called "Sunrise" out there now. 


Orion’s came FIRST though, for what it’s worth. And it was on 
Gold Vinyl too... —_ 
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JEFF ZIMMERMAN REVIEWS THE 
MASKED ROCK N' ROLL EVENT OF 
THE YEAR- THE RESIDENTS 


"WORMWOOD-CURIOUS STORIES 

FROM THE BIBLE" TOUR! 

Pit tell you the truth I’ve always found The 

Residents a little boring. They make the kind i xX \ j j r 

of records that put me to sleep when I'm sober 

(ladies take note.) Their live show on the Jerry Teel - Kid Gonzo Powers - Bol Bert - Tack Martin - Barry London ie | 


other hand, is another matter. Are those , 
masks or do those guys just have big eyeballs tt THIS 
for heads? How do they eat? 
Now, I'm not really accustomed to spending 
$30.00 on a show. And I'm not really fond of 
sitting in ass-cramping folding church chairs 
at the Epcot Center of rock venues, the House 
of Blues. But The Residents gots a singer 
who wears a tuxedo and has a big black skull ‘dl . 
on his head and... WHEN HE SINGS THE | \ ¥ ; and d 
JAWS MOVE!!! I am not even kidding -- this aie yA 7 
alone qualifies The Residents for induction 
into the Masked Rock'n Roll Hall of Fame. I 
ink some smartypants at the Sun-Times said 
his show sucked or something along the lines 
afof.. “waiting nine years for ... this?”. Pffft. 
‘TALKING SKULL! 
This particular is a musical production based on biblical sin and 

something about the history of circumcision. It was pretty funny to see The 

Residents all sporting Christian garb while serenely perched behind their 

respective instruments. They rocked while looking both pious and cute staring 

through their massive unblinking eyeball heads. Sul, I must confess (heh heh) 

that the screeching phallic nosed harpie tried my faith as she pranced around in 

her black Danskins caterwauling like a cat getting crucified. 

Still, I wasn't disappointed and when the curtains came down 

following the curtain call (they waived "bye" to us) I was already making plans | } 

to return the next night for the second show. My friend Fred, a big Residents ona D Debut alluim of countesfied rack ‘y rolt out now on LP/CD, 

fan, was disappointed that they didn't do any old favorites but Christ, whadya | In The Red Records. 997 FE. § trone P}. Anaheim. CA 92805. 

expect for 30 bucks, an encore or something? ) 
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Vaccination Records Co. brings you 


MUMBLE AND PEG 


THIS UNGODLY HOUR - CD 


“Eormidable...the sinister silence of the most bevotiful poet: 
ic despair...concentrated power and careful dramo. A 
cathartic ride.” 


Rolling Stone May 99 


ond don’t forget their first record, Wondering in Volume 
or other stuff on Vaccination like 
Funny Rubber Hand - CD Sampler $7 
NineWood - New Can of Ice $12 
ESKIMO - Some Prefer Cake $12 
Idiot Flesh - Fancy $12 
Rube Waddell - StinkBait $12 


WWW.VACREC.COM 


buy it online - dist. by NAIL, Bayside, Valley 
POB 20931, Oakiand, CA 94611 


$749 
ALSO AVAM ABLE: | 


TOOTH & NAIL RECORDS 
em: s) On. |): mee 2 Oeie et Se) Bee 
www.toothandnall.com 
WWW. mMmxpx.com 
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SAM THE SHAM UPD 


AS IT WAS... 


My favorite garage-rock band, bar none, has 
always been Sam the Sham & the Pharaohs. 
They hit their commercial stride in the post- 
Beatles era, invading the Top 40 with the likes 
of “Little Red Riding Hood,” “Ring Dang 
Doo,” “Ju Ju Hand,” and their all-time monster 
from 1965, “Wooly Bully.” Sam was part of 
what he called “the American Retaliation,” (as 
opposed to the British Invasion), which also 
included not only the Byrds, the Lovin’ 
Spoonful, and Bob Dylan, but also such 
deserving talents as the Bobby Fuller Four, the 
Sir Douglas Quintet, and Paul Revere & the 
Raiders. With the exception of the Byrds and 
the Spoonful, the artists named (along with Sam 
the Sham, of course) were around in the pre- 
Beatle era, but didn’t really blow up until all 
the foreign bands started hijacking the charts. 
What was good about Sam was that he actually 
remembered life before the Beatles, and that 
pre-1964 rock wasn’t confined to Bobby 
Rydell. The Paul Butterfield Blues Band and all 
the rest had nothing on Sam—he used to hang 
out with Freddy King and John Lee Hooker, 
and his albums contained covers of Blues gems 
like Johnny “Guitar” Watson’s “Gangster Of 
Love” and Billy “The Kid” Emerson’s “Red 
Hot.”” Sam and his Pharaohs also led a one- 
band Rockabilly revival, after that sound faded 
but long before anybody had anything to look 
back Zo (like “Ain’t Gonna Move,” which was 
the flip of “Wooly Bully,” and “I Wish It Were 
Me,” heard on The Best Of Sam The Sham & 
The Pharaohs on MGM). Plain and simple, Sam 
and company got over the hump playing 
greaser music when almost everybody else left 
it for dead (although Sir Douglas made 
considerable inroads doing the same kind of 
thing). Although he stresses that he has 
nothing against the Beatles and their kind, “| 
didn’t sit in the back of the bus for nobody. 
When the Beatles hit, everybody was goin 
British—except Sam. I was holdin’ what | 
had.” 

However, at the time I interviewed Sam 
in issue #12 (1995), most of the reference 
material I had seen on Sam up to that time 
concentrated on the Arabian get-up the band 
wore, the hearse they drove to gigs, and the 
novelty songs like “Litthe Red Riding Hood.” 
If you listen to the early albums with the 
original lineup (Wooly Bully, Their Second 
Album, On Tour), although several songs were 
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humorous streak. very few were out-and-out 


nutty —this was a howling Tex-Mex bar band prejudi 
at work. After “Litthe Red Riding Hood.” the Seed 
label played up the cartoon angle, to the point en 
where Sam was reduced to doing dreadfully aie 
unfunny numbers like “Old McDonald Had A etarni 
Boogaloo Farm.” I’ve nothing against the ana 
shuck- and-jive aspect, but to label Sam as a ie a, 
straight-up novelty/parody singer is to sell the . 
man short. My original interview was intended pees 
gas... 


42 to set the record straight. 


LIKE ITIS... 

z am the Sham is now involved with the Saah-6e" "= Jae BLOODSTAINS 
church, one Ss Lord’s work by Y 9 Se ACROSS OKLAHOMA: 
Poti nn Ot cones ane & '4@ap 4¢%, FREDDY KING AND HIS 

#12. He’s since gone back to his Blues JP g.: } PINK SPORTS J ACKET 
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roots, recording a Blues album in his Sam: As well as I remember, this is the 


jhome Studio that he hopes to release on § way Freddy King told it to me. He was 
g@his own label, Loosahatchie. As he puts = sam the Sham, the on the circuit, he was in Oklahoma 


Wait. he's just “layin’ back, watchin’ Shamettes on Upbeat somewhere, and he was playing and a 

everything go by.” He currently has a ficoht broke out. So he’s Ar othe 
‘aed gs eee albums a the can, microphone and these guys are fighting 
Ee ee ee Ce 
Bi sricone (from 2 label). it'll be like pulled a knife and cut the other one’s 
i face and blood went everywhere, and 


tryin’ to sell a watch in an alley!,” he ; beer 
a a plattered on Freddy King’s jacket, | 
racks in his booming Tex-Mex voice. think he said it was a beautiful pink 


“If you don’t like one, you can bu ; 
P. Sothern.” Oddly noe he's sanitie ee erate ie eearioupink 
fto get belated attention from blues wow , B BUY 5 
.circles—Rhino released a revised Sana) He aaa _ 
eco geen Sie: n, ain’t nobody laughin, 
il aes of be na a their 7 either! (laughs) It was a few ace and 
"2 | eer eter h “S ed up a he finished his set and he went out to the 
nd cocker See icarcone parking lot where this guy that did the 
3 Thi CD. ait = at ada: cuttin’ was standin’ around shuckin’, 
TS a edition actually got and Freddy said, “man, you owe me for a 
jacket”, and of course the owner of the 
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@graves from Living Blues and Blues 
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“M§Revue, two major genre magazines, and SSeZoe8 @ , 
a ; é ; ®SSog2» ub, th ager, sh Ww d o 
_e@he even briefly hosted Beale St. Blues = Bs = a2 a P — ae ie te bing: ye 
‘giCaravan, a syndicated radio show Sp go <i oe anything” ar Freddy said “yeah 
showcasing live Blues concerts. Sam ~ag.7a0 > : 
has an s dicrestino’ view pointon. the San Ge you cut the dude that bled on me. If you 
Blues market oP ial sane B<2 _F° hadn’t-a cut him, he wouldn’t-a bled. 
; era EP beni Sap 57° And I want my money for my jacket.” 

artists who flaunt their hardships like a =~ sor? DG , 

cheap tattoo. Riffing on that old cliche 5 32<0§2 And of course, the manager, knowing] 
cr ee d S2 th ca Fd Se 2S that ole Freddy King would go to the 
Oot tities Tides ee needed to, said “go on, 
> = <= © 


go on, I’ll get you a jacket, please don't 
start anything, Freddy, please don’t start 
anything.” Yeah, those things used to 
happen. They weren’t pretty, but... 

James: They were real. 

Sam: There’s a lot of good memories, but 
people say, “don’t you miss the good old 
days?” Man, they about killed me! They 
look a whole lot better from where I’m} 
sittin? now, man! Right now, it is about 
ten till what... 

James: It’s 10:45 exactly (P.M.). 

Sam: 10:45, man, I’d just be gettin’ ready 
to go to work! Come back at four in the 
morning, boy. I don’t care what’s goin’ 
on around you, if you’re cool, you don’t 


you can believe he wasn’t lookin’ to 
pay ‘em! These new guys are trying to 
create dues to pay! Like what, they 
maxed out their credit card? Somebody 
bumped into their van? If you dedicate 
yourself to your craft, there'll be 
enough dues to pay.” Being a 
pioneering Mexican-American in Rock 
& Roll, Sam just caught the last years of 
‘color-coded bathrooms and Southern 
- prejudice. “I’m from the old school, 
man, you go to the bathroom, you take 
a drink of water, if you gon’ get 
hungry, you pack you a sandwich and 
y don’t stop till cet there! I guess it’s 
A p till you get there: I g 

that mentality...I still, now, when P'm 


ne onin? : have to wait for a storm to hit to find you 
goin’ ona trip, | ask everybody, ‘ya'll 

a rate bears i Reernee eae Ane ars a place to get out of the way. When you 

ne WAR i Tiles wel reesloppinetOr see something rustlin’ through the trees, 

2d Ronee PP you know somethin’ slick’s gonna come 


gas...” 
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TO HEAR!!! 


Brand New Album 


WALK 
ON FIRE 


In Stores July 20th! 


Mail Order: $10 U.S./$12 International 
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#13, Summer, 1995. Cover Artist: Rachel Winston 


LSWER EAST SIBE 
STITCHES 


ALSO AVAILABLE ... 
SNAPPED - DEBUT FULL LENGTH ALBUM ano 
LIMITED EDITION SPLIT 7” w/ MURPHY’S LAW 


#15, February 1996. Cover Artist: Jake Austen 


WWW.NGRECORDS.COM 
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You dug our Punk’nhead issue. here’s his latest adventure 
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Midget Rock, and more! 


Lightning strikes twice with our Number One Fan feature. 
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MIDGET ROCK & ROLL UPDATE 


There's actually been one pretty big development on the midget rock front in 1999, As Detroit Metal Rapper Kid Rock 
has risen to the status of MTV favorite. he has revived the tradition of uiny sidekick as successfully as anyone since 
Men Without Hats in their “Safety Dance™ video. The sidekick in question is Joe C.. a midget (not a dwarf} who 1s part 
of Kid Rock's posse of misfits. Though Rock has complained that people mistakenly assume the hard drinking. adult 
Joe is Rock's young child, he hasn't been above exploiting Joe's youthful looks. In the “"Bawitaba” video. Rock 
laterals a football to Joe, who is than tackled viciously by a group of grammar school kids. In other news. though 
Bushwick Bill hasn't had tremendous sales success yet since breaking ties with (and bringing suit against) the labels, 
execs and co-workers he dealt with in his Geto Boys days. he did have a strong showing on Howard Stem. Also. watch 
out for MICROHOUSE. a dwarf Puerto Rican rap duo, who both beatbox. rhyme tn a sort of Dancehall style (in 
Spanish) and utilize Latin melodies. Finally, check out the early 40s photo of Borrah Minevitch's Harmonica Rascals. 
That's not Johnny Pulco as the dwarf in the cowboy suit. so it appears he not only was replaced by a similar dressing 
dwarf, but replaced one himself. 
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}4 LOCATIONS IN THE CH 
_ DOWNTOWN EVANSTON (NORTHWESTERN) « 1615 W. SHERMAN (JUST NORTH OF DAVIS) 847-475-8848 
LINCOLN PARK + 2523 W. CLARK ST. (NEXT TO STARBUCKS) 773:S43-3977 


GOLO CCAST + 1203 X. STATE ST. (NEW LOCATION) 312-285-0123]. 
HYDE PARK (UNIVERSITY OF CHICAGO) » $225 S. HARPER (IN HARPER COURT) 773-493-8696. 
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JOY BOYZ OF NASHVILLE 


by James Porter 

Nelson Larkins is a Chicago plumber whose ads run 
during Blues and Gospel radio shows. He also doubles 
as an incredible gospel guitanst and concert promoter, 
famed for his Gospel Mania shows in Chicago. Jackie, 
Jake and I were present at Gospel Mania '97, held at a 
West Side church on Easter Sunday. There were a 
number of local groups there, mostly young and 
surprisingly traditional. To the secular world the star 
might have been soul singer Otis Clay, who worked 
himself into such a devotional frenzy that you could see 
sweat marks through his suit, even though he barely 
moved a quarter of an inch. But the real excitement was 
saved for Willie Neal & the Gospel Keynotes, and a duo 
that Neal helped along the way who were pretty good, 
but no one was clear on the name. The promo picture 
told us they were the Joys of Nashville, the business 
card reads Joy Boys of Nashville, but on the handbills 
they were billed as the Gospel Midgets. Just like there's 
two different gospel groups from two different states 
calling themselves the Blind Boys, somebody at their last 
label, First Light, thought it would be a clever idea to 
play up the carnival aspect of their act, cross-promoting 
them with a midget female group called the Trevells. 
Donnie Frierson, 36, who sings with his 35-year-old 
brother Darryl, was not pleased. “I think we kinda got 
our wires crossed,” he now says, “because the intent 
was (to promote us as) the Joy Boyz of Nashville, the 
smallest men in gospel, but some kind of way the wires 
got crossed and that name is what the people see on the 
CD or cassette now. It was more or less their idea, and it 
was never really cleared with us. But our orginal name 
is the Joys of Nashville, and we kinda twisted it a bit to 
make it more commercial —the Joy Boyz of Nashville— 
but the other name, it wasn’t our idea.” 

Some people might argue that the Joy Boyz have a 
built-in gimmick just by being vertically challenged, but 
far from being humorless hymn seekers, the Boyz like to 
put on a show, going where the music—and God’s 
will—takes them. “We just like to get out there and let 
our hair down, and have a good time, relate to the 
people, and uplift the name Jesus,” says Donnie. 

Nashville has always been a music-driven town, and 
the Frierson brothers were no exception. “We had 
always been in the church,” stresses Donnie. “Me and 
my brother and my family have always been in the 
church. We used to live nght next door to the church, so 
when all the big name groups— the Swanee Quintet, the 
Gospel Keynotes, whoever would come to town—my 
mother would go, and we would hear the music from the 
outside, and aw, man, we could hear the guitars and the 
drums and everything going, and we just kept bugging 
our mother and asking her, ‘Mom, when you gonna let 
us go? We wanna go! We wanna go!’ So she finally took 
us, and we’ve been going to singing ever since!”, he 
laughs. We were just amazed by what we saw and we 
just took a loving interest in it.” Although they had been 
making records as early as 1991, starting with their self- 
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releascd album / Wanna Be Ready, they didn’t begin 
touring until five years ago, appearing with Willie Neal 
& the Gospel Keynotes. This was tollowed later by two 
more albums, //ank You (Balumore) and Whatcha 
Gonna Do (First Light), the latter of which, in addition to 
kicking off the “gospel midget” fiasco, did real well in 
the South, particularly Florida, Georgia and the 
Carolinas. 

Like many of the under-40 groups present at that 
Easter Sunday show, the duo sounded surpnsingly 
traditional for a relatively young group, who you'd 
expect to grav ilate towards Kirk Franklin or somebody. 
But because of their unusual height, the children were 
totally stymied, never having seen something like this. 
“Kids love us,” Donnie says. “They’re amazed, they 
love us, some of ‘em are even startled, but I think that it 
helps people to understand — especially kids— that 
nobody's the sume, we're all different, you got short 
people, you gol tall people, you got thin people, but the 
main thing is to understand that we’re all people, we're 
all God’s people.” 

The Joys are currently working on their fourth 
album — after this, what now, where to? “With the 
Lord’s help, straight to the top— whatever that means. 
First and foremost is to uplift, to glorify the kingdom of 
God. And | believe that if we do that, then everything 
else will be added. I used to want a hit record, I wanted 
to be at the top of the charts, that really doesn’t matter to 
me now, although it would be good, but its really not as 
important as one anticipated. Right now, the number one 
thing is to do His will and wherever He takes us, we'll 
be willing to go.” 
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FREAK OUT! 


Ari Roussimoff’s “Freaks Uncensored! 
A Human Sideshow’ reviewed 


All too often truly independent or “underground” film and 
video is like a bad circus sideshow. The barker draws you in with racy, 
seductive promises, but what you end up seeing either is truly 
disappointing, or has misjudged greatly the entertainment value of the 


sees Schmidt's brilliant Classical voice reduced to singing burlesque because 
of size-ism. Though apparently a somewhat popular German film at the time, 


I'd never seen it and was delighted to get the chance. Thus, Roussimoff’s 
decision to let the footage stand by itself, without telling us more of the life 


Story of Schmidt, doesn’t bother me. Most exciting was a brief silent clip from 


early in the century of a Russian strong man lifting a concertina-playing 
midget into the air. That succinct gem is the kind of thing a collector like 
Roussimoft must have been delighted to find. and his sharing of it is truly 
appreciated by this viewer. 


There is coverage of several non-musical little folk, including some 


midget clowns, Paul Del Rio “The World's smallest Man,” and the famous 











supposedly “shocking.” Nothing is as pathetic as sitting somewhere as Felix Sliwa, who played Twiki the cute robot on “Buck Rogers” in the 1970s. Way bac 
bored as can be while someone tells you how shocked you are. However, the most interesting midget coverage was indicative of one way KIDDIE- 
One might expect “Freaks Uncensored! A Human Sideshow’ that Roussimoff differentiates himself from the rest of the freak scholars. The produced 
a film/video by Ari Roussimotf (Bohemia Productions, available on video filmmaker (also a painter) broadens the field by not limiting his research to ede 
August 24, 1999) to fall into the “I'm So Shocking!” category, but the traditional realms of history (books, newspapers, etc.) but also to the te a 
actually what's most surprising about this film is how reserved itis. This Word of art. A fiddling dwart in a Velazquez painting, or the surreal ee 
bears more relation to a PBS documentary than it does to an grotesques in a Bosch piece are as valid examples of freakery as anything in Mulquees 
exploitation film. But the true strengths, and some of the weaknesses, the New York Times. Roussimoff even broadens definitions to include lepers Collectib 
of this piece stem from the fact that while it resembles a scholarly (rarely considered freaks...but he had some cool leper footage!). professor 
documentary, the true heart of the piece is located in one of academics Overail, this kind of boundariless thinking and the unique collage na 
most glorious reaims...amateur scholarship! The rules of the academy concept make this film, while definitely not thorough enough to be “the last ra 
don't apply here! You don’t have to show both sides of an issue, you word” on the subject, pretty enjoyable. And though its techniques are far input) ea 
don’t have to have verifiable data to present something, and you don't from flawless, the underground film community should certainly take note of spontane 
have to weigh each piece of research against the others. Roussimoffis _—‘‘Ne dignified restraint that one can apply, even to a subject that allows one to including 
certainly a “scholar” of all things freaks, but more importantly, he’s a go in the opposite direction. If! ever go to an indie film fest and see a night kids. Ho 
collector, and if this movie is anything, it is a presentation of one of the full of flicks with this much joy, dignity and focus... that will shock me! me the i 
most fascinating collections of Freakaphilia you'll ever see. On a final note, Roussimoff's collection certainly needs not be Seta: 
Though some of the most fascinating and insightful portions limited to antiques. If anyone doubts that the “exploitation” of “freaks” exists sheets 
of the film are interviews with survivors of Freak Show glory days, with today, here is a paratiel containing almost Siamese twin-like mirror imagery. ce 
Freak experts and with contemporary freaks that let their flags fly, the “Freaks Uncensored” features a lengthy excerpt of a newsreel short about a flammethrc 
real meat of the meal is Roussimoff’s amazing archival film clips, postwar-era politician who functions just fine despite having stumps for limbs. lengthy 5 
photographs and visual ephemera. Seeing archival news footage, The film shows the “fat cat” (his head and what there is of his body look future iss 


exactly like that of a central casting politician) going about his daily business 
with ease. The August, 1999 issue of Vanity Fair, so hot off the presses as | 
write this that it’s scorching my fingers, features a photo-article on Senator 
Max Cleland, a one armed, legless Democrat from Georgia. The photos, and 
their tone, are baffling similar to the film made half a century earlier, only now 
they are willing to let this “freak” be more uncensored. Batting cleanup for the 
contemporary piece: a naked limbless wonder doing calisthenics! Wonders 
will never cease! 


theatrical film appearances and publicity shots of legendary giants, 
legless wonders, Siamese twins and mule faced women is invigorating. 
Even regular readers of “Shocked and Amazed” magazine (the editor of 
which appears in the film) and other books about the scene who are 
very familiar with the life stories of Freak Show legends like Jo-Jo the 
dog faced boy, Schlitzie the pinhead and Johnny Eck, “King Of The 
Freaks,” will be excited to see them in action. 

The film, of course, addresses issues of “exploitation,” but 
that's covered in most discussions of the subject, and | won't be doing 
that here. !nstead I'd like to address my real criteria for the success of 
a film like this, which is as follows: “tf the midgets and dwarfs aren't a 
rocking, don’t come a knockin'!’ That is to say, | tove, for reasons 
beyond my capacity for explanation, to see “little people” involved in 
music. Be it the harmonica of Johnny Puleo, the rapping skills of 
Bushwick Bill or even the dwarf extras in a Heavy Metal band’s 
theatrical stage show, there's just something about combining the 
spectatorship magic of the sideshow with the power of popular music 
that really rings my bell. In that respect, this movie hits a home run 
(with a mini bat). 

Though I’d seen similar footage in the film “Mondo Bolardo,” 
I'l never tire of seeing the dynamic French dwarf Franz Drago, whose 
nightclub act combines the stage presences of James Brown, Elvis and 
Prince! The footage here was very Satisfying, though, indicative of the 
sometimes uneven pastiche style of filmmaking here, as there was 
pretty much no background information provided. The same could be 
said of the clips of the four-foot German tenor Joseph Schmidt. Though 
we learn little about him, we are presented with lengthy excerpts from 
his autobiographical film, “A Song Goes Through The World,” which 
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zGO GO! 


Way back in issue #13 we told you about our favorite 60s TV show, 
KIDDIE-A-GO-GO, a bnilliant adolescent version of American Bandstand 
produced by The Mulqueens. Jack (puppets and vision) and Elaine 
(a/k/a/Pandora, the hostess with the mostest) ran a wild ship and had a 
great deal of influence on, considering they inspired our own Roctober 
cable access show, “Chic-A-Go-Go.” Well. there’s been lots of action 
since our article first appeared. The main drive of the show biz loving 
Mulqueens has been to produce their semi-annual Mulqueen’s Hollywood 
Collectible Shows, which they put on around Chicagoland. I’ve met the 
professor from Gilligan's Island, the guy who was in the Darth Vadar suit 
in Star Wars and other luminanes at these bashes. However, things have 
been hot on the Kiddie-A-Go-Go front as well. There has been interest in 
revivals, and one actually made it onto the air (with limited Mulqueen 
input) on local TV. I thought it was merely OK, with a lot of the 
spontaneous magic of the original replaced with tons of post production, 
including a green dancing cartoon hippo superimposed with the dancing 
kids. However, Jack (always a keep-it-on-the-down-low type of guy) gave 
me the impression that a bigger, better version may be in the offing! 
Unfortunately things were slowed down when Elaine developed health 
problems. She was in good spirits at the last Hollywood Show, butt kept 
an oxygen respirator on hand. I hoped to speak at length to Jack at that 
show, but it was held at the Odeon (the only place in town that let German 
flamethrow rockers Rammstein perform a “Full Fire Show”) and several 
lengthy power outages had Jack frazzled. If I learn more I'll report it in 
future issues. 
















Los Straitjackets make their triumphant return to the 
rock arena with this spectacular sonic assault. 
Combining killer hooks with the pumping 
instrumental attack that has made - 
them legendary. thetr h af. PERE 
newest offering, ouc a 
The Velvet Touch of ‘Wg velvet | <¥ 
Los Seratyjackets, shows Wim | 

that the boys “w 
have learned a few 
new moves. 





Well since our report from the monks reunion in issue 13 there’s been 
BIG news. If you don’t know, the monks were a motley crew of 
American G.I.s stationed in Germany in the 60s. They became a normal 
Beat band (the scene the Beatles sprung from) after leaving the service, 
but by the time they recorded their album they had morphed into the 
monks, a black clad, nihilistic, bizarro group of visionary punk rockers, 
shaving their heads like monks and submerging themselves into personas 
that made their progressive music almost make sense. Their album “black 
monk time” is one of the greatest LPs ever recorded. Though they had 
limited success at the time, in the underground over the years, they 
became legends. When we last reported on them. interest had arisen 
thanks to a book,_black monk time. by the bass player, Eddie Shaw. 
Subsequently a reissue of the album on Def American/Infinite Zero 
received rave reviews. The only gap in the monks story at the time 
concemed the eccentric keyboard player, Larry. who they could not track 
down. Well the big news is that in early 1998, thanks to a national 
database and 300 letters they sent to people with similar names, they 
found Larry! He was living in Tennessee. and had put the Rock life 
behind him. They got together for a monks reunion and cut a few tracks 
in guitarist Gary Burger’s studio, but unfortunately Eddie isn’t on the 
tracks. Gary, who ahs been recording local punk and rock combos, has 
also been playing in a band called Wigglestick. and even got up and sung 
some monks material with Minneapolis Garage-sters The Conquerors 
recently (though in a lower register than 30 years ago). Gary's also 
recorded and sat in a bit on records by The Goblins (as reported in issue 
16), and Descendo Allegro. Though the reissue seems to be out of print, 
the monks were featured on the Nuggets box set last year, and though all 
monks are tight lipped about it, rumors of a reunion continue to swell, so 
keep your ears open, monks fans, you never know what'ls on the radar!!! 
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Screamin’ like a kissin’ 
cousin of Jerry Lee 
Lewis while his 
barbed-wire guitar CS 
slashes Carl Perkinsin eee store! 
half and walks between EO 
the slices. That's Ronnie - 
Dawson. 59 years : 
young, and still wiping 
the stage with rh 
performers half his age. © 
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When Lou Met Harry...A Number One Fan's Subject Responds 
An interview with zillion selling artist Lou Christie 


In Roctober #15 we had a series of articles about Number One Fans, and by far the most fascinating was “When Harry Met 


Lou,” featuring Harry Young, a trained Egy ptologist who applic 


d all his research skills to the art of historicizing Lou Christie, 


the pop singer whose hits, "Lightning Strikes,” “The Gypsy Cried” and “Rhapsody In the Rain,” combined with his good looks 

' and an unearthly falsetto to make him a smash success in the 1960s. Lou has had a fascinating career, recording everything 

_ from rap in the 80s (his salute to the Guardian Angels), Russian poetry soundscapes in the 90s, and even a recent interpretation 

of the Grease soundtrack featuring Lou leading a chorus of Oldies circuit stars. All these twists and turns have been chronicled 

_ by Young, a self-described member of the church of Christie-anity. Today, in addition to putting out a fanzine made up of 

| clippings of every Lou mention in the media (mostly previews of Oldies circuit or charity shows across America, but some 

_ clippings as obscure as obituaries of songwriters who crossed paths with Lou through various degrees of separation...and some 
as conceptual as mention of lightning striking) Harry also sees Lou play around the Midwest and writes liner notes and helps 
sequence many of Lou's reissue CDs. Roctober recently had a chance to talk to Mr. Christie and yet his side of the story, and we 


got to find out what it’s like to have a Number One Fan! 
ROCTOBER: How do you feel about Harry? This guy ts your 





Number One Fan, are you uncomfortable at all having a 


Number One Fan? 

LOU CHRISTIE: Not at all 
R: Do you feel that you deserve a Number One Fan? 

LC: Well deserves not the word. I'm really thankful. Harry has 
picked up on so many subtleties in my music and my life...he's 
sort of like the living library of Lou Christie. He knows my 
career probably as much as I do, or maybe in many ways more, 
because he's sort of analyzed things from areas which | maybe 
wasn't aware of. He's sort of the keeper of the flame for me. 
Were you surprised to find out that there was someone who 
wanted to do this? That wanted to chronicle everything in thi: 
really meticulous way? 

Well...fans come along with the success, but what was good 
about it, when I really realized there was more to this than just 
being a fan, was that Harry was there when the rest of the fans 
weren't anymore. Harry was there when I was living in 
England, when I was recording things and they werent big hits 
and I was struggling trying to get other things out. [t didn't 
phase him, he’s not sort of a Johnny Come Lately person. 

Was there any point where his support actually really helped 
you in a way? 

I think there are combinations of things that one never can figure 
out, it's like you have a combination of writing music or 
recording a record with a certain producer and sometimes 
whatever the success is that ts tt. 
When you try to recreate it 
sometimes you just don't know 
what that extra vibration is. 
With Harry I don't know, there 
are just certain elements that he 
brings to the table that are very 
interesting, you know, that 
most people dont. 

What word would you use to 
describe him 

He's the MAN! Harry's the man, 
he's the best, he's great. 

Are there any fans you have 


than him? Do you have any 
scary fan stories? 





(Thoughtful, semi-comfortable laugh) Well...yes. there are some 
obsessive people that go over the line. I've had some of those in 
my career. 
So you wouldn't call Harry obsessive? 
Not in a..[ think he’s... I wouldn't say...He’s not obsessive, [dont 
know...it's...complete, it's not obsessive. Obsessive has a negative 
connotation. 
Can you give an example of people who have gone over the 
line. 
That becomes dangerous. People stalking you. [have a couple 
of people right now who are doing that. They find out where 
you live. 
So it's nice that Harry's got your back, he's looking out for you. 
Oh yeah, Harry's very good like that. He weeds these people 
out, telling me who's really over the line. People who are over 
the line are people that kill John Lennon. There are some wacko 
people out there. 
Do you ever feel scared? 
| have been, but I don't let it enter my mind, I just keep going on. 
Any message for people that might want to become a Number 
One Fan of someone. A lot of people don't have a Number 
One Fan, so I'm asking you as someone in that position, what 
advice would you give for prospective Number One Fans? 
Well respect the artist, let him have room to breathe. 
Smothering a person is not the way to do that. If you want to 
catch a bird you got to let it free, let it be able to fly around. And 
that's one of the reasons...it's almost a dichotomy...you get into 
the buisness because you want to express yourself 
and you want this 
i freedom and then all of a 
< sudden you're trapped 
by your own success. 
Respect individuals for 
who they are, what they 
are. Harry is very good 
like that. 





Write to the 
International Lou 
Christie Fan Club c/o 
Harry Young POB 748 
Chicago, IL 60690-0748, 
or check out 
wiww.geocities.com/ 
SunsetStrip / Palladium/ 
9229/ christie.htm 
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QUESTION MARK 


ACTION: 


By Gentleman John Battles 

? and the Mysterians are probably busier, and more visible, then 
they've been in their entire career (give or take the tenure of one single), 
touring the US, as well as making their first overseas ventures to the UK 
and Spain. The Mysterians did a one off gig backing Sky Saxon at last 
summer's Cavestomp fest in New York City, where they were in the 


distinguished company of The Pretty Things, The Remains, The Litter and 


Mark Lindsay who jumped on stage to join The Mysterians and Saxon for 
two numbers, one being an unrehearsed call and response workout, the 
other...a duet on "Love Me Tender"!!! 

Question Mark himself was the subject of a recent VH1 "Where 
Are They Now?" segment, a fascinating insight into the World According 
To "Q,” and one of the more upbeat profiles in that series. And why 


shouldn't it be? There's no uncertainty about the future or this band’s place 


in the music scene...this is happening NOW, baby! The power of 
positivity and a loving relationship with their fans has kept the group as 


vital today as ever, perhaps moreso than ever, as evidenced by their newest 


release, "More Action” on Cavestomp! Records. The CD version even 
includes a CD-ROM of their cool, "Sally Goes Round The Roses" video. 
But simply on the sonic front, this 2 CD package (vinyl to follow) finds 
our boys getting down to the true "Garage" sound, no frills, no saccharine, 
Just raw, lusty Rock n' Roll! The album consists, in part, of remakes of the 
songs from their second LP, "Action," but don't judge it by the 
Collectibles, "96 Tears” remake (which only hinted at the current band's 
strengths). These versions are as good, and in some cases, better, than the 
ortginals. There's also remarkably varied and powerful versions of 
everything from The Lyres' "Don't Give It Op Now," to Otis Redding's 
"That's How Strong My Love Is,” to the Booby Darin penned instrumental, 
“Beachcomber” to the late 60s Acid-Punk classic, "Feel It," by It's All 
Meat, to a hypnotic, erotic reading of Suicide’s "Cheree” (repaying the 
compliment of Suicide's rendition of "96 Tears"), to a "it's been covered to 
death but who cares" version of "Satisfaction" that still manages to retain 
that “new car" smell! Plus theirs a great En Espafiol version of "96 tears" 
and the groups very first recordings, "Are You For Real," and an early, 
"I'll Be Back," AND THEN SOME, STILL! And if you're not, to quote the 
other guy with a symbol name , "Delirious" at this point, you will be when 
ou hear this album! 


Cynicalman 
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MONKEY ROCK & ROLL UPDATE 


Phil Berry, Aussie corespondent, took some pix at the ‘93 “Big Day Out” Fest in Melbourne. Check out the giant 40’ inflatable (green by the 
2) way) King Kongs flanking the stage as Sonic Youth plays!!’ When Iggy hit the stage one fell over! 
\DY ‘ | A bizarre update of the famous cymbal clapping monkey doll is a new breed of sound activated “Musical, Singing Electronic Toys.” These little 
©OOE S ( beasts, usually gorillas, move their lips and dance to fully orchestrated pop tunes that mimic (or bootleg) the originals pretty well. The first ones I 


saw did the Macarena, but soon an entire line of fully dressed Village People apes were doing “YMCA.” What makes these worth mentioning 


now is the new one, “Champion Sports Gorilla.” He’s dressed like an English Football Hooligan, and he sings “Rock & Roll Part II” by Gary 
Glitter! Hey! 


























Incarcerated correspondent Shane Williams does his time a little easier by tuning in to local college radio station KCPR. On Mondays, 5-7 PST a 


show called “Monkeys and Buses” that plays monkey music (include the theme song, Cheeky monkey's “Monkey Man.” Tune in on the web on 
www.kepr.org 
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MORE MONKEY BAND NAMES: Ape Quartet, Cheeky Monkeys, 
Inkpot Monkey, Monkey Engine, Monkey Jam, Monkey Mafia (Dance 
“Jungle” group from England featuring Jon), Monkey Puke, Monkey Steals 
The Drum, Powder Monkeys, Rainbow Butt Monkeys (did the smash, ‘Far 
As I Can Spit,’” Canadian of course), Secret Monkey, Silicon Monkey, Snow 
Monkey Plum, Spider Monkey 


MORE MONKEY SONGS: "Abba Zabba" -Lithium Xmas, ""Ape's Ma” - 
Capt. Beefheart, “Banana, Banana" -King Kurt, "Frankie and Amber" - 
Crime, "Funky Gibbon" -Goodies, "Go Go Gorilla" -Bonedrivers, "Go 
‘Rilla Go-Signifying Monkey Man" -Mighty Peking Men, "Hey Hey I'm 
Going Monkey Again" -Lurkers, "I Go Ape" -Wee Willie Harris, "I'm A 
People" -George Jones, I Wanna Be Like You" -The Tumpike Cruisers, 
“King Kong Theme" -Al Hirt, "King Kong Stomp" -Gene Moss w/Billy Lee 
Riley, “Mickey's Monkey" -Waldos w/Johnny Thunders, "The Monkey and 
the Midget" -Mike Smith and the Barons, “Monkey Man” —Cheeky Monkey, 
"Monkey See, Monkey Do" -Le Pamplemousse, T Tex Edwards, Cannibals, 
"Mr. Monkey” -Spiders, "Naked Ape" -Maximiliion, "The Red Monkey" - 
Milkshakes, ''Song Of The Nairobe Trio” -Hot Butter, "Stuff That Gibbon" 
-Goodies, "Tarzan" The Ape Quartet, E.C. Beatty, "Tema Dei Monkees" - 
Monkees, "Them Kinda Moneys Can't Swing" -Slade, 
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#18, Winter, 1997. Cover Artist: Alex Wald 


How’s rockin’ business.. 


#20, Halloween, 1997, Cover Artist: Shane Swank 
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THE BLACK 
GODFATHER 
CAN’T BE 
REFUSED: 


ANDRE 


WILLIAMS 
UPDATE 


by James Porter 


Since the interview that John Battles, Shawn 
Mahoney and I did with Andre back in issue #17 
(1996), Andre has been all over the place. One minute 
this man is holed up somewhere in Chitown, refusing 
any and all requests for interviews and bookings 
(especially after he got rooked on the money 
arrangements when the Blues Brothers did “Shake A 
Tail Feather” with Ray Charles in their 1980 movie) 
and the next thing you know he’s selling out venues in 
Europe, playing for crowds who love his new, 
progressive recordings so much they get restless when 
he plays his legendary 50s R&B songs! 

What surprised Andre at first was that his 
audience these days is predominantly white—while 
Andre was aware of the Chicago Blues club/ tourist 
scene, where the only Black faces are on the stage, he 
was not hip to the growing Rockabilly /Garage /indie- 
rock scene. They have been his primary audience in 
the last three years, and it might be better that way. 
The Black Blues crowd, which supports Tyrone Davis 
and others, would probably force him to “update” 
his style (like that tired “rap” album he did for 

SDEG, a short-lived Ichiban subsidiary formed by 
Swamp Dogg, around 1989). The white Blues Mafia + 
who run the Chicago Blues circuit, having no 
understanding of 50s R&B beyond Chicago Blues, 
would probably have him covering Robert Cray and 
Eric Clapton numbers (with a Hendrix-inspired lead 
guitarist by his side). His first Chicago gigs, after 
1996’s Greasy (Norton) came out (titled Fat Back & 
Corn Liquor for the CD market on St. George), very 
nearly turned out that way—while the backing bands 
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sounded good on Andre’s material, the “Sweet Home 
Chicago”-caliber material they did on their own did 
not jibe with the young psychobilly crowd, who did 
not come to see mainstream Rock-Blues for tourists 
and fratboys. Since then, he’s finally come to terms 
with his audience, recently touring with the 
Countdowns, one of several new-school garage-punk 
bands on the punk-metal tip, a la the Monomen. (At 
that last show—at Chicago's Lounge Ax—he even 
had me working his merch table, saying he wanted "a 
brother he could trust.”) 

I had the damndest time convincing the local 
Rockabilly community (not the Cramps fans, more 
like the Mighty Blue Kings/Brian Setzer set) to see 
this man, and they finally did...when the Frantic 
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Flattops were headlining. The Flattops actually did 
"Is It True?,"not knowing that they were opening for 
the man that originally sang/wrote the song and still 
performs the number live. When Andre took the stage, 
he was not going to let the matter rest: "These guys 
who opened the show did one of my songs, Is It 
True.’ I asked ‘em where they got this song, they said 
‘some white man put it on a tape for us.’ Said the guy 
who sang it was dead. Well, I want y'all to know right 
now that THE NIGGER AIN'T DEAD.” (The crowd, 
white and shocked out of their wits, didn't know how 
to react at this point, alternately laughing and going 
"ooooh...") He then dismissed the band (including 
me—lI was playing harmonica behind him that night), 
and told the Frantic Flattops to get back up on stage 
with him to do the song again, this time with Andre 
taking his original lead! The brother is not dead. 

On the recorded front, he first rebounded with 
the aforementioned Greasy, which was firmly in the 
style of those old Fortune label singles like "Bacon 
Fat" and "The Greasy Chicken" that we've come to 
love. This was followed by a Christmas single on 
Norton ("Poor Mister Santa"—divided into “n-n- 
naughty” and "n-n-nice" versions on both sides) for 
the '97 holidays, and an album which did more to 
introduce him to a new audience than any other 
record, Silky, on the In The Red label. On the latter 
Mick Collins and Dan Kroha (Gories) double as 
producers and his backing band,crossing Andre’s 
proto-Rudy Ray Moore sense of humor with a 
twisted, Cheater Slicks-type garage rock backing and 
coming up with a winner. Jon Spencer did something 
similar with R.L. Burnside on A Ass Pocket of Whiskey, 
only Andre sounds more in contro] of his situation 
than R.L. did his. As good as that one was, I've been 
dissapointed to actually hear of people starting with 
Silky, backtracking to Greasy, and then being let down 
because they thought—missing the point—that Greasy 
was too slick (no pun intended). I hate to sound like 
some stick-in-the-mud purist, but it might not be a 
bad idea for whoever's involved with the next rock 
record (Andre's been messing with Country since 
then—I'll get to that soon enough) to somehow 
address the fifties records before going avant-garde 
on us. 

Last fall, a hilarious white vinyl single 
appeared on Bloodshot. The B-side had him reviving 
"Lily White Mama, Jet Black Daddy,” the song he 
wrote and produced for comedian Ray Scott on the 
Checker label in the early seventies, and the top deck 
was a volcanic take on Hank Williams’ "Ramblin’ 
Man,” a duet with the lead singer from Two Star 
Tabernacle. The Bloodshot album that resulted, Red 


Dirt (backed by the Sadies), didn't contain the single, = 


unfortunately, but it's an interesting document of 





Andre's take on Country. There’s several great thngs A 


about the album, not the least of which is that while 
the super raw In The Red production has deservedly 
given Andre a new audience, it would be a shame to 
not hear him play with “professional sounding” 
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backing ever again. Not to put down Misters 
Dollrod and Collins, who are two of the greatest 
minds and souls in music today, but it’s a fantastic 
development for audiences to be able to hear Andre’s 
nastiness not only organically matched with the 
symbiotic sounds of the In The Red musicians, but 
also tastefully (?) contrasted with the Sadies’ fairly 
straightforward, clean sounding Country vibe. 

The album is a real gem, exploring (on an X- 
rated tip) the relationship between Northern 
migrating African Americans and Country and 
Western music that is reflected in Blues but rarely 
fully addressed. As Williams recalls in his own brief 
liner notes, it was his last-name sharing hero Hank 
that enabled him to “survive the hot sun” in 
Bessemer, Alabama, and though Bosephus’ daddy 
himself isn’t covered on this album, Lefty Frizzell, 
Eddie Arnold and the mondo bizarro Horror Country 
classic “Psycho” are all ably Andre-ized. There's a 
number of great things about this record, but what's 
most refreshing is that while a good deal of 
progressive Country (Americana/No Depression) 
seems to be more related to 70s singer songwriting 
than to the grit of C&W past (though it should be 
noted, it very often has more Honky Tonk vibe than 
anything on commercial Country radio), Andre’s 
record has more to do with the tapes truckers listen 
to en route than anything oui there! Funny, soulful 
and down and dirty, this release is a real hoe- 
down...a great showcase for a dynamic personality. 

Don’t worry though if you’re a fan of his 
Garage stuff. The in progress LP for In The Red (The 
Black Godfather, due to hit in January, ought ought) 
will be a killer, with The Cramps, Blues Explosion 
and Cheater Slicks already laying down sounds for 
the shindig. And the crowds that pack clubs from 
Chicago’s Lounge Ax (recently dubbed “the CBGBs of 
the Midwest”) to Holland’s Vera Club (where Andre 
recently played two nights to a thousand or so 
people) can count on more of the same from Mr. 


From virtual homelessness a few years ago to 
hanging out with Jon Spencer on the sessions for Acme 
(Andre's not on it, but was around the studio to liven 
up the joint, basically) to playing European festivals 
to over 100,000 fanatics, it's a bitch of a life, but 
Andre's living for every blessed minute. 


Neo Ra 


: our favorite zines Of yore by stealing mercilessly from their 
pages, we talked about the great Rock Scene magazine, and their fine "New Bands" section, where any schmuck 
who sent in an 8x10 would get their band's picture printed regardless (usually because of) how pathetic they were. 
Well, while one might look at the "Faces In The Crowd" column in old Sports Illustrated issues to see if any of the 
amateur athletes made tt big, it's pretty pointless to do the same with the “New Bands” pages...or is it? Here's a 
montage of some of my faves from the late seventies, early 80s. See if you can identity any that made it. Note: 
The copies | thumbed through had been previously owned by someone who made extensive notes throughout the 
entire magazines. including (which bands had broken up, who had a good chance to make tt (U2 being a good cai} 
and so forth. Look what he wrote under GG! If he only knew then what we know now 


XYZ are a bunch of Georgia hardrock fan atics whose 
first independent single was pressed on the band’s There's no ignoring GG ‘Allin and the Jabbers, a new wave rock 


own Invasion Records (“Wolf Spider/Long Dis- 
tance”). They are Chaz Westbrook, Ronnie Razor, 


band from the Queen city of Manchester, New Hampshire with their 


Dee Minor, and Bobby Werblin (with unidentified latest single, - 980’s Rock and Roll." They're John Riot, GG, A.C. 
femmefan), and can be reached at P.O. Box 33553, Chapple, Kevin Durand, and Rob . (579 Beech St., Manches- 


Decatur, Georgia 30033. 


The Angry Samoans from 
found regularly at Club 88, 
an Francisto’s Mabuhay 


Gardens. 


ter, N.H. 03104). wal 


Van Nuys, California, can 
Camarillo State Hospital, and 


Black Peart travels the long way around. presently touring in the southeast U.S from their 
home base in Toronto. Reach them at Artist Talent 2925 Fallowrdge, Atlanta. Ga 30278 
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Lyvewyre has no short circuits in its system, with 
bassist Jay Thomas, guitarist George Corcoran, 
keyboardist Brad Gourley, and drummer Louie Du- 
Brauer, (Big Bru Sound Productions, 1267 Dufferin 
St, Toronto, Ontario, Canada M6H 4C2). 


Symbols of Resistance jam in Rorence Township, N.J. (L. to R.) 
Joe Stefanoni, drums; Kevin Cooley and Oarren Paris, guitars; and 
Ken Warmer, bass. (Pic: San Martin: write K. Cooley, 310 Station NK 
Rd., Roebling, N.J. 08554) 





San Francisco based Harvey features all-brothers 
Regi on drums, Chris on bass, and Doni on guitars. 
Contact them at 625 Andover St., San Francisco, 
Calif. $4110. 





Magic Madness are one of the most, colorful and 
youngest rock bands in Oklahoma. Tony Padiits 
plays guitar, Rory Hicks drums, Rex Winters is on 
bass, and Shane Hicks takes care of lighting and 


sound. (clo Hicks, Box 21, Amett, Okla. 73832). ' 





The Urge have been bestowed with the title “The =. 
ultimate girl gerage band In America” and look like ©. . ° 
they can walk it like they talk it. They are Mary Awol 

on guitar slong with sister Julie Jukebox, whileJean. ; . 
_Cafeeine and Tina Maxie hoid down the drumesand < . 
bass respectively. Drop a line ta. 133 Point Lobos, 

San Francisco, CA 94121. x 
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', REX HOBART & THE MISERY BOYS, RICO BELL & THE SNAKERANDLERS. Oid stuff from 
| ; From the aching st - The hrothers are back. and 
aL 97's, WHISKEYTOWN, ROBBIE FULKS, NEKO CASE, and so much more. Get the free catalog. el to the shionk of the 1a, they ve got some vel sion 


RITITINS n OT meets-Bartok Orchestra, this (eas about what you can do 
Be AOUSHOT 


one i tay you fiat. CD $11 with all the shitly music con 
ing out today. CB $12 


3039 W. Irving Park Rd., Chicago, {L 60618 » 773/604-5300 © www.bloodshotrecords.com Listen to select tracks!! Order online!!! 
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TRENIERS 


UPDATE 


By Gentleman John Battles 
| jot has happened since we last checked in with The 


teniers. Last year the group celebrated its 50th year| 


) show business with a special anniversary concert in 
as Vegas. Milt came in from Chicago and Buddy 
nade a rare post-retirement appearance to sing with 
iaude and Skip. Sadly, Buddy suffered a stroke 
ortly afterward, and recently passed away from 
plated complications. It had to be life affirming, 
ae to be with the fans one last time. The 
reniers headlined the first "Viva Las Vegas" weekend 
h April '98 and brought the house down with an all 
kock n' Roll set that should have wised up anyone 
STOOPID enough to doubt their power. Cousin Harry 
las joined the group since their last Chicago 
ingagement, He favors ballads and acts as an 
iffective “straight man’ to Claude and Skip's 
pmfoolery. Claude went into the studio with our good 
riend, Deke Dickerson to record a spoken intro to 
Pies new version of the Treniers’ classic, “Poon- 
ang," which appears on his new album. Milt Trenier 
)nfortunately lost his lease on his great lounge, but 
quickly pulled up stakes and made camp elsewhere, 
hcluding gigs at Superossa, and a residency at the 
bzechwan East which recently ended. He's been 
Bates frequently in the suburbs. About the current 
Ewing fad, Milt remarked, "Hell, I've been doing that 
ttuff since 1945!" The world, it seems, is just now 


tatching up with The Treniers. Claude celebrated his" 


BOth birthday July 13th, and I'm sure everyone in 
(eg joins us in wishing him a VERY Happy 
irthday, as the Treniers dig in for the new millennium! 


i~ : 


. 


4 © 
‘ 
_ 


é. 
iw ae 


GUITAR WOLF 


JET GENERATION 


Direct Mailorder Action CD $13 LP $10 Postage Paid 
Matador Records 625 Broadway WYC 10012 www. matador.recs.com 
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(L-R) George, “Gnostic Songs,” Nomi 


: C GEORGE IS OK! by Jake Austen 


Many readers recall our loving tnbute to Klaus 
Nomi in issue #19. The enigmatic New Wave 
Opera singer made only a very limited amount of 
brilliant recordings before he died of then AIDS, a 
disease virtually unknown at the me. Thus, tt 
was very exciting to get a CD of unreleased Nomi 
material! The two song CD featured a version of 
"Silent Night" made for friends as an X-mas gift. 
and "Za Bak Daz,” a unique sketch of a song for a 
never recorded third album. This CD single was 
released on Heliocentric, a label owned by George 
Elliot, and he soon became as much an enigma to 
me as Nomi. No, he didnt dress unusually, or seem 
otherwordly, in fact he actually seems very 
“normal.” What did thriow me for a loop was what 
I discovered when I checked out his website 
(www.heliocd.com). It seems he's released several 
CDs after the Nomi one, all of his own music. The 
first was ‘Gnostic Songs,” a 27 song solo album of 
vocal numbers. The second was “Forehead 
Movies,” a 68 song double CD of instrumental 
numbers! And waiting in the wings is another 26 
song CD of originals (Unsolved Bliss-tertes") and 
“These Foolish Pinups,” a 30 or so track CD of 
covers (tentative track listings mention Cale, 
Bolan, Badfinger, the Louvin Brothers and Eddie 
Floyd!). Now realize ALL THESE ALBUMS ARE 
BEING RELEASED AT VIRTUALLY THE SAME 
TIME! That's 150 songs released in a year, who 
does this guy think he is, Prince? Well I decided tc 
find out who he was. It turns out that during the 
time he spent with Nomi (he wrote two songs on 
Nomi's “Simple Man" LP) he was in three East 
Village New Wave bands. After the scene faded he 
privately recorded (by himself) hundreds of songs 
for the next 20 years, and is just now unleashing 
them. The songs mix ambient sounds, pop, Indiar 
influence, mysticism, humor, spirituality, artsy- 
ness, Reggae, rock, psychedelia and lots of 
whistling! Despite that description, they are not 
actually particularly weird or freaky, and most are 
succinct (I'd say they average 90 seconds or so) 
and fun. After spending a nice morning listening 
to "Gnostic Songs” and the delightful “Forehead 
Movies,” I gave George a call to talk about Nomi, 
New Wave and his barrage of CDs: 


ROCTOBER: I first tearned about your 
label and recordings through the Nomi 
disc you put out, how did you come to 
meet him? 

GEORGE ELLIOT: Well I'm a little bit practiced at 
talking about that, having talked to Andy Horn 
who's making the Nomi documentary. We really 
met through the New Wave Vaudeville Show, that 
would be around °78 or ‘79. That was sort of, for a 
lot of us on the East Village scene, sort of a 
watershed event. It took place over a month or 
two of weekends at the club known as Irving Plaza, 
a beautiful big old Polish meeting hall sort of 
thing with a balcony. Anyways, they rented this 
place out and put up posters saying, “Freaks, 
Talented Undiscovered Geniuses of Any Ik - Get in 
touch, we're putting on the New Wave Vaudeville 


Show." My band Come On said 
let's see what it's about, I was 
thinking it looks a little bit too 
High School-y, but we actually 
ended up talking to the producers, 
one of which was Ann 
Magnuson. Anyway, we dida 
pretty impressive sketch of one 
of our songs called Business Men 
in Space, featuring over-life sized 
foam rubber guitars that (Come 
On drummer and artist/designer) 
Page Wood made and decorated. 
They folded into bnefcases. We 
danced around and popped open 
these briefcases at a dramatic 
moment and out came these 
floppy, incredibly phallic 5 foot 
long dangling guitar necks. We 
made quite an impression, so 
much so that we ended up closing 
out the first half of the show 
before intermission. The last 
half of it was closed out by Klaus 
Nomi’s performance, pretty much 
his introduction to the public as a 


form. 











Was he in full get-up and 
makeup? 
thing fully realize? 

He landed on this planet in full 


So was the Vaudeville 
thing a success? 


It was very well attended, my 
initial reaction proved to be quite 
wrong, it was just a blast. 
Though it was quite High School- 
y, actually, High School meets 
Little Rascals meets East Village 


performer. We may have stolen 
the show from the first half, but 
he certainly stole the whole 
evening with his performance of 
the Samson and Delilah aria, 
performed alone with his live 
vocal, a smoke creating machine 
and a strange outfit 
You had props but he was 
pretty much getting over 
on his pipes... 
His amazing vocal thing, the 
M.C. sorta had to prepare the 
audience very skillfully with, 
“What you're about to hear is a 
live vocal transmission,” David 
\icDermott was the M.C. for that 
time. and really prepared the 
audience with a dramatic, 
amazing intro. Then the spectral 
Nomi standing there with his 
hands raised in a frozen attitude 
singing in tbis incredible 
counter-tenor, you get chills 
thinking about it. 


Was the Nomi 

















Underground art crazies. Kenny Scharf was invelved, Man Parrish, 
E.tnce Loud and The Mumps... 

Did you strike up a friendship with Nomi from that? 

We really did. Elived, stl live, about a block trom where he had lived 
on St. Marks, we became neighbors. One of the members of Come On 
was a German guy, he and Klaus could talk German with him. We just 
hit it off. Come On had a lovely studio, Page Wood's, he's an 
tHustrator (he did the Nomi airbrush album cover and the Nomi design 
logo), where Come On and our other bands rehearsed, and we invited 
Nomi and the gang over. Brian Eno showed up at one point, it was a 
fun litte studio, a great place to work on stuff with Nomi, who soon 
thereafter was discovered by Bowie. 

You wrote songs on Klaus’ second LP. 

{ contributed "ICUROK” and co-wnte “Three Wishes.” I was in a band 
Container as well as the band Come On, and Nomi and my bands were 
mutual fans of one another. Klaus and Joey (Arias, Klaus Nomi's 
promary collaborator) even sat in on a Come On gig, they were sitting. 
nosed on either side of the stage almost mannequin like 

Was this before or after they did the similar shtick for 
David Bowie on Saturday Night Live? 

Probably a little before, but they were literally sitting with us, with 
Bowie they were singing and carrying him. Bowie did see Come On, 
along with Brian Eno and David Byrne, they came down to see us one 
night at CBGBs. But Container did the song, “Three Wishes,” and 
Nomi said. “I'd love to perform this song.” I was pretty honored that I 
was one of the few straight people with who Klaus was friendly and 
actively collaborating with. We both shared a strong interest in 
Classical music. I was starting a collection and he pretty much had a 
ton. We generously lent each other music. 
What kind of records did Nomi have? 
any of his specific favorites? 

His collection focused on Wagner and Maria Callas, but he also had 
Englebert Humperdink and Lulu. I ended up purchasing “Parsifal,” 
Wagner's last opera, which was sort of a controversial thing. { read 
Aleister Crowley’s appreciation of the philosophy behind it. and Nomi 
was surprised that [ chose that and ended up wanting to borrow it. Ona 
more misty eyed note, I remember when he was actually in the hospital 
on the upper East Side, he trusted me enough to ask me to take care of 
his mail, water his plants, and I'd go over and listen to some records. 
smoke a “j" over at his larger appartment. One day he said could you go 
find my hidden cash and take, like, 60 bucks, go down to J&R and but 
me a certain Wagner opera, I’m just dying to hear that. They may have 
been the last time I saw him alive, taking him that Wagner cassette. 
How did your interst in music get started? 

It started with the death of my father when I was 12, sudden tragic death. 
I didn’t say to myself, “I've got a dead father and a need not to brood, so 
why don’t I find a hobby...” But [ was seeing bands on TV so | did some 
guitar lessons. Fiddled around in high school, had a couple of bands, 
and by the time I got to college [ bought a lovely little Martin guitar, 
still my trusty old standby. Did a Folk thing in college. Then I moved 
to New York and I started Come On. 

Describe the band. 

Our outfits were white business shirts and black trousers, and we were 
five people. There was a girl guitarist who we met as a high school 
senior at Stuyvesant High. She looked like Patti Smith, sounded like 


Do you remember 





L-R: The LP w/Elliot Tunes and Page Wood's art. Come On and Strange Party 
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Patth Smith and wished she could be in bed with Path Smith. My neighbor 
Ralph Mann from Germany was on haps. | was on electric Fender, Page 
Wood on drums, and Jamie Kaufman, the bass player's screenwriting partner 
trom NYU, handled the vocals. It was a pretty happening band. I've got 
some songs on my website and Ill probably end up releasing a CD by the 
fall or winter. We had a 45 out, and we had a song on the ROIR cassette. LP 
and CD “Singles,” with Patti Smith, Richard Hell, etc. Sort of a Television 
meets Talking Heads sound. 

What did you think was going to happen with that band? 
When David Byrne did us the favor of bringing Eno and David Bowie down 
to see us we figured these guys will offer to produce us. and we'd be 
discovered. However, that never panned out. [| think we could have put out 
five albums and been international stars. It could have happened with that 
band. Not so much with the next one. Container. That was a bit of an 
artsy...It was fronted by Jamie Dalylish. a Jackson Pollack/Syd Barrett type 
painter. By that | mean, Mental problems: Detinetely, Genius: Detinetely, 
Unusual Frontman for a band: Defientely. The drummer. David Hansen. 
described it as No wave music for Children. We had a ten year old girl mode! 
as a singer as well as the painter. Very experimental. Our biggest show way 
a weekend at the Kitchen where it was jammed for two arghts, PH leave that 
with a dot dot dot and go on to Strange Party. With Page Wood as a 
frontman, Joey Arias singing, Tony Frere, Joey's oid fnend from LA, a 
really talented natural Jazz scat singer whose uncle was Ornette Coleman, 
and other people. It was a ten or eleven man group most of the time with a 
very visual show. We had themes, Cocteau, Mermaids on Heroin, Roman 
Gladiators. We once opened the Danceteria in one of their incarnations, and 
we put On a Pre-Roman Barbarian orgy scene for our first set, then a Roman 
Gladiator scene for a second set. The other bands I was in were all 

struggling to get shows at CBGBs, but Strange Party. with Joey who worked 
a Fiorucci and worked with Nomi, he’s executor of Nomi's estate... 

Were they a couple? 

[ guess I could say not so much a couple as collaborators. Not to say that 
once or twice, hey...But Strange Party had calls from clubs, we'll give you 
what you want. It was a major visual band. Page Wood could design and 
build stages and props with Hollywood quality, and we had Janus, not the 
best singer in the world, but amazing, looked like Nomi's sister from 
another planet. If Nomi was the 1980 Frankenstein she was the bride! We 
had this amazingly wealthy family that had us play for two of their 
daughter's Bas Mitzvahs on successive years, one at this huge amazing 
house in Connecticut under a tent. we did a Mummies In Tuxedoes revue! 
The next year for another daughter they had another house! This was a castle 
in Westchester. One show we did was a surreal cowboy piece with oversized 
cartoonish hats and vests that Calvin Churchman, who worked a Fiorucci, 
made. Another one was a benefit for Nomi, he had gotten sick but was still 
well enough to perform. We extended the featured show for about three 
hours. We had people dangling from mysterious, almost invisible cords 
while people would dance underneath. That was my vignette. Nomi made 
ana ppearance with us at that show. But again, no record deal. What we're 
left with is tapes and demos on the shelf. We had a video shown on a 
Halloween MTV show with Elvira. We may have had the first person of 
color, Tony Frere, on MTV. 

When does that end? 

Early 80s. 

So that’s it. 

That's it for me performing in bands. 
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But you don’t stop, do you? 
I start with my trusty Fostex four track. |] wore it out. as I have four 
Tascams since then. I’ve recorded my ass off for 20 years. 
How many songs have you recorded over the year? 
| would say certainly around 1.000. in various gradations of 
listenability. If you're my family, if you're my grandchildren, you 
might want to hear all 1,000. If you're the general public you'll 
probably be happy listening to the best 250. 300. 
Do you have grandchildren? 
No, I have songs. Many, many, many, many songs. No 
grandchildren. no prospects for that in the near future. I’ve come to the 
conclusion that I'm such a Jupeterian type and that’s why I’m so happy 
being a solitary hermit. 
How do you support yourself? 
The current phase, I'm sitting pretty due to death of loved ones and an 
inheritance situation. Three years ago | was selling books on the 
street, having lost my job as a bookstore clerk. 
How were you doing, I mean, how much can you make 
selling books on the street? 
| was mainly making friends and killing time. Surviving, doing good 
karmic work, it was a way lo eat and turn people on to authors I like. 
Before that 1 was clerk at a pottery and spiritual bookstore, before that 
bartending. Driving my car for hire helping invalid rich people 
around, that kind of work. | started out in New York as a messenger. 
So now you have a nest egg, but you’re starting to 
release these records. Most artists wont release more 
than a record a year, but you’re throwing out tons of 
stuff at once. I think the first thing someone who sees a 
self released double CD of an artist they’ve never heard 
of is going to think is, how did this get paid for? 
They may indeed. It’s a lot of music. I don’t know where people are 
going to fit this into their listening schedules and music collections. 
Well, let me tell you what I like about the records: 
you’re a great whistler, very impressive. 
I appreciate it. I was listening to someone whistling, using an 
impressive vibrato, which ] never use, kind of like my guitar style, | 
was never one for gizmos. | think, in my songs, | have the same 
percentage of whistling as ethers have electric guitar solos. I think 
that’s a tradeoff not many will be tempted to bargain for. 1 stand very 
confident on the aesthetic merits of such an approach. 
One of my favorite aspects of these works, something 
few home tapers do, is your bold willingness to make 
extremely short songs, a minute or less at times. Often 
the indulgence inherent in recording alone manifests 
itself in endless epic songs, but you make brisk, brief 
tunes. 
I really evolved that as a natural, unplanned thing. The mundane 
explanation is that when it’s one guy just doing everything it gets 
pretty boring to just sit there and play a drum part for two minutes and 
then go right back and play the bass part for two minutes. Make it 
short and you feel happy, you’re not getting all tense in your neck 
when youire doing it, and just go on to the next part. I work very, very 
quickly. Get a part nght and don’t second guess yourself. 
What are you thinking?’ Why is somebody going to pick 
be hasie. 





Well, that is certainly what someone could say. | think I'm in an atypical 
Sttuation, [almost have to say to myself. “How many albums should | 
release this year, ten? well maybe that's too many. Five?” Well...[m 
almost thinking, this is 1999, 'm an unknown quantity in most people's 
books. Maybe one way I can become a known quantity is have paople ask. 
Who's this guy? A manic maniac on an apocalyptic millennium fast track? 
Or some guy who is literally a Jack Keroac, who has tons of good shit and 
hasn't been discovered because record companies hear three seconds of 
whistling and no electric guitar and throw the thing off if they even bother 
hearing it in the first place. 
How many have you moved. 
I would say more in the dozens than the hundreds at this point. But since 
January I've had the website, with a pretty impressive number of hits. 
What’s it mean to release a record? Isn’t it possible that if 
you release 10 records that’ll be nine and a half trees falling 
in the woods that nobody hears? 
It could be, but I'm hoping that through the Internet, press, word of mouth, 
print campaigns...and there's one more thing...oh yeah, I'm going to 
kidnap Chelsea Clinton. (Laughter) 
You can’t say that, if I print that you’H really be in trouble! 
(Laughter) Well put “laughter” in there. You really have to wonder what you 
learn from the aftermath of people in history like Jesus Christ or the 
Littleton murderers. It seems like, “What's a guy got to do to get recognized 
these days!” 

CHECK OUT THE WEBSITE (TONS OF AUDIO) AT: 

www.heliocd.com 





Above: (L-R) Frere, Arias, Elliot. Below: from the George Elliot Polaroid 
Collection (L-R) Nomi and friend's feet (Nomi in gym shoes!), Arias and 
Nomi, Klaus perfroms w/Starnge Party (Elliot's head in foreground) 











FELA 


By Chris Connelly 


It seerns to me somehow quite appropriate, and necessary, that 
during this stark and polarized time at the very tail end of the 
millennium, we are given the dented OF by chance or by 
deliberation, to review and meditate upon some of the more 
important areas of culture that have served as either large or small 
exclamation marks through recent history. 


In our culture, through the mediums available to us, we have 
the privilege and liberty to challenge, speak out against, parody 
and question our governments, our rulers, our police, our education 
system. Whether it be through rock music, painting, literature or 
film we are really quite spoiled-some of our governments may even 
fund our little artistic temper tantrums! 


I, of course, do not need to tell you about other cultures where 
even the slightest criticism of government or dictatorship will 
inevitably end up in imprisonment, censorship, Torture, maybe even 
death, 


A perfect example of what I am talking about is the music of 
FELA ANIKULAPO KUTI (nee Ransome Kuti), which has once 
again become available to us, after long periods of scarcity. With 
records changing hands between collectors and enthusiasts alike, it 
is now possible for us to build a picture, through his music, of an 
extremely important Icon, a martyr, a voice of the people and the 
coun e loved, the man who invented and coined the phrase 
"Afro-Beat.” Afro-Beat is a style of music that was uniquely Fela’s 
own, blending together the hard funk of James Brown and his ilk 
with the popular music of eee called "High Life” (an 
up-tempo sound with a loping beat and a lot of emphasis on a very 
singular guitar style) and also incorporating Jazz, beautifully 
* syncopated call and response vocals and brass (one of his many 
trade marks). He brought it all to the table with such raw and 
natural honesty and energy that it renders the serious listener 5 cane 
breathless after a song by Fela (most songs typically taking up the 
side of an album, sometimes two!). 


His sound is so unique that very few have come even close to 
approximating it (except, perhaps, his son FEMI KUTI, who, while 
earning the birth right to carry his fathers’ torch, has breathed his 
own spirit heavily into the sound) 


Fela was born in 1938 in Abeokuta, a Nigerian city whose 
history predates European colonial rule. His family heritage 
inclides several generations of Christianity along with the rich 
and complex indigenous Yoruba culture, which extends throughout 
southwest Nigeria as well as into the neighboring nation of Benin. 


The second youngest of four children, his father, the Reverend [.0. 
Ransome-Kuti, was a Grammar School principal at the school 
where Fela would attend, an rissa | strict disciplinarian who 
ruled his school and the Kuti household, with an iron fist (Fela 
would claim to be the recipient of no less than 3000 strokes by his 
parents hands!) 


His Mother, dheteil yp beenaeatedioon would be a huge influence 
on his life. She would become extremely active politically in the 
‘40's, being the first voice to speak out for women’s rights 
(mobilizing at one point 50 000 women to speak out against unfair 
tax laws) earning them the right to vote and earning herself the 
Lenin Peace prize in the early sixties. 


It was not really until 1954 when Fela’s musical legacy began 
when he met Jimo Kombi Braimah (JK for short) who would become 


a [oe 


a lifelong friend, and who at the time was the lead singer for a local 
band in Lagos called The Cool Cats. This would lead to Braimah 
forming a band with Fela, playing High Life and Jazz around 
Lagos, until the two left for London. Fela left to study music at 
Trinity College, and JK followed soon thereafter to study law at 
North Western Polytechnic. JK failed the entrance exam and opted 
instead to form a band with Fela - The Koola Lobitos would play 
their high-life music (much of it composed by Fela.) for other 
transplanted Nigerian students at student dances, and the like. 
This soon became a little more profitable when they began to 
infiltrate and play in the many Jazz clubs around London. 


During this four year spell in London Fela met and married his 
first wife Remi Taylor, the daughter of a Nigerian father and Black 
American mother, born on the outskirts of London during the 
Second World War. She would bear him two children, a son and a 
daughter, before accompanying him back to Nigeria in 1963. 


It was then that Fela coined the phrase Afro-Beat, infuriated 
and fascinated by a native of Sierra Leone called Geraldo Pino 
who was taking Nigeria by storm. Pino was playing the music of 
James Brown and other American Soul artists, robbing Fela of his 
audience and making him resolve to change his style and get “his 
shit together” before he became obsolete. The local press were paid 
off by Fela, a press conference called and the announcement was 
made that Fela was changing to “Afro Beat.” Soon after that he 
started a club called the Afro-Spot, gaining a little prestige, but not 
enough to conquer the men eraldo Pino — Nigeria’s James 
Brown. The atrocities being brought about by the Biafran War 
were making the young Fela start to question his own political 
feelings a little, but ironically, it would not be until he left for 
America on a whim and a ticket paid for by someone else, that he 
would find his political voice. 


After a few fruitless months with his band on the poverty line 
in New York, with no record company interest and expired visas, it 
was decided that a move to L.A. might yield better results. It was 
there that he met Sandra Isidore, a native of L.A., who would 
change Fela’s life forever. As Fela’s lover, friend and collaborator, 
Sandra, a fiercely intelligent woman and an impassioned black 
rights activist, opened Fela's eyes in ways they had not been 
opened before. She earned his undying respect by being a black 
woman who had fought, and been sent to prison, for her beliefs. 
She would also change his life by making him read The 


Autobiography of Malcolm X. 


rr 
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ee _ Almost overnight Fela started to re-think his musical 

at direction, ditching much of the highlife sound and song more 

ee hard funk and more traditional African Chanting. Afro Beat was 

| opted finally a real and tangible thing (Fela’s music at this time can be 

“iol. best exemplified by the records “69 Los Angeles Sessions” and 

Fkaee “Fela’s London Scene.” Here it is easy to hear where the music was 

ke headed, and where it was coming from, with a strong J.B's /Meters 

pis influence). He brought his new sound to some of the small clubs 
around L.A. and it was received often with the slack jawed 
amazement of something powerful that had never been heard 

a ie before, which, of course, it was. 

: Black With pe urpose, a new energy and a new sound, Fela 

ace returned to Lagos where he changed the name of his band to Africa 
70, and began to have hits. He opened his new club, The Shrine, and 
started his own commune that would later become the Kalakuta 

ated Republic. It was at this time, with the opening of his own club, that 

an the police would show up and try to stop Fela from performing his 

eae now notoriously political songs, his blossoming Bees 

eee becoming his worst enemy. Another trip to London yielded a 

“his session at the famous Abbey Road studios, and the forming of a 

ean working friendship with Cream’s Ginger Baker. (As well as the 

ae London Sessions” album, a live album with Ginger Baker was 


Pe cut. Ginger Baker would later produce the excellent “He Miss 
Road” album in 1975.) 


but not 

v oe It has to be said that Fela's career was incredibly prolific, 

ae releasing ee ansate 50 albums during his career. At the time of 

e his return to Lagos in the ae '70's,he was, by his own reckoning 

ara releasing 8 albums per year. Each was filled with outspoken 
political slander (sung in pidgin English, so that they could bypass 
the multitude of tongues spoken in Africa, and be understood by 

ane all) aimed at the legendarily corrupt Nigerian police, army and 
ers it political leaders. Fela once said that he liked the situation in South 


t was Africa better because at least the whites were honest about hating 
the blacks. Understandably the corrupt leaders were furious that 


borator, this man would speak out against them, make fun of them, and be 
ack adored by so many. Thus began the harassment and raids of his 
commune. A grass smoker, it did not matter how clean his dwelling 
ack was kept of paraphernalia or weed, the police who would show 
iefs. up at any given moment would simply plant evidence to ensure an 


arrest. Once when Fela was presented during a search of his home 


witha ia he claimed to the officer holding the contraband, that 
he could not see it. He repeated this over and over, until the joint 


was in his face, at which time he snatched it and swallowed it! The 

police decided to wait on the imprisoned Fela to excrete the 

offending article so they would have evidence enough to prosecute, 

but his cell mates would wake him in the middle of the night to use 

the communal pail -leaving the bumbling police to wonder how 

their prisoner could go for so poet alaelity shitting! It was this 
pensive shit.” 


f 


incident that inspired the album 
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Hounded by police and with his popularity reaching new 
ay a 31/2 metre high barbed wire fence was put up around 





the Kalakuta Republic and guards were put at the gate. This did 
not stop the November '75 raid where police showed up, armed 
with axes (to tear down the fence), a flimsy abduction charge (the 
irl in question was a willful resident of Kalakuta), and tear gas. 
Ever one was beaten, Fela so severely that he was taken to 
hospital and not jail. The ridiculous charge was thrown out of 
court and the whole incident inspired the impassioned album, 
“Kalakuta Show,” an amazing piece that starts off with a 
beautiful, lonely sax played b Fela and turns into a furious rant 
complimented by the Africa 70s’ frenetic musical jackhammer. 


Mercifully, after a couple more incidents, all very public, the 
olice were forced to lay off for a while because too many people 
new what was going on, but it was to be a short lived respite. 


It was at this time that the name Ransome was dropped ("Do I 
look like an Englishman?” he angrily asked one journalist who 
asked him why he changed his purnevand the name Anikulapo 
adopted in its place, meaning, “having control over death.” At 
Fela's invitation, Sandra Isidore visited Nigeria and recorded with 
the Africa 70,using her remarkable voice to sing the one “Upside 
Down.” In the late part of 1976, into the early part of 1977, the 
Nigerian rulers and military were planning a huge festival of 
African culture, FESTAC. Rela declined to have any participation 
in FESTAC after his proposal to make the festival more of a 
“festival for the people” rather than some kind of government 
show-and-tell, was ignored. Instead he opted to play every day to 
capacity audiences at his famous Shrine night alub for the month 
long duration of the festival, using the stage to denounce the 
abel to the many visitors attending from all over the world. 

is outraged the government into committing the most atrocious 
actions against Fela and the people of his "Kalakuta Republic" yet. 


In mid Rodaret te 1977, about 1,000 members of the military 
went to Kalakuta Republic, blazed through the electric fence, set 
fires, brutally beat everyone in sight, raped any number of the many 
women who lived there, and threw Fela's 77 year old mother out of 
a window (which eventually resulted in her death). The whole of 
Kalakuta Republic was bumed to the ground. 


After a month in prison, Fela was taken to court and charged. A 
counter attack by Fela was thrown out of court a year later, 
leaving him no compensation and calling him a hooligan as well as 
maintaining that the Kalakuta Republic was burned by “unknown 
soldiers” (hence the title of 1979's album “Unknown Soldier”). 


In casts and bandages, penniless and homeless, the 80 former 
inhabitants of Kalakuta Republic spent a few weeks bedding down 
at the offices of Decca Records before heading off to Ghana to play 
and promote the album, “Zombie,” a huge hit with the students in 
that country. The gist of the song is that it mocks the soldiers as 
being mindless zombies. After several successful concerts, and 
after talking to many students, Fela et al were deported from 
Ghana, whereupon they traveled to Berlin to play (the results of 
which can be heard on the live album “V.1.P.”). 


Back in Lagos Fela did something that still to this day raises 
many eyebrows. In one ceremony, he married every one of his 
dancers and singers, calling them his “Queens,” and giving them all 
the name of Anikulapo-Kuti. It was the first anniversary of the 


burning of the Kalakuta Republic. He has said that this was the 
happiest day of his life, but as seemed to be so often in his life, it 
was to be very short lived. Less than two months later his mother 
died as a direct result of the wounds incurred after being thrown 
from a window by the military a year earlier. The devastated Fela 
would announce to everyone that he intended to deposit his 
mother’s coffin outside the Dodan Barracks - residence of the 
dictator Ol Obesanjo (who had ordered the 1,000 aoe: 
raid on Kalakuta Republic). Despite roadblocks courtesy of the 
already alerted military, the coffin was deposited, and Fela and his 
pallbearers turned around quietly and left. Many have referred to 
the album “Coffin for Head of State” as being Fela's most powerful 
and emotionally charged work. 


It seemed that after the outlawing of his political party Fela 
started in the late 70s, "Movement of the People,” his rebellious fire 
pean to wane. A bizarre and strong spiritual journey to Egypt 
had such a profound effect on him, that he changed the name of his 
band from AFRICA 70 to EGYPT 80. The Egypt 80 continued to 
release music of a very high calibre, touring and recordin 
including a stint with producer BILL LASWELL and ehace the 
most respected rhythm section in the world SLY DUNBAR and 
ROBBIE SHAKESPEAR. Check out the albums, “Army 
Arrangement” and “Teacher Don't Teach Me No Nonsense.” The 
LASWELL produced sessions were completed without Fela’s 

articipation due to his famous imprisonment for, what was called 
oi Amnesty International, “spurious” currency smuggling charges. 

e two years he spent in prison tragically dampened his fiery 
spirit. Although records were recorded and released and concert 
tour commitments fulfilled, his political silence and seeming 
(almost) complacency led to rumours of ill health that led to AIDS 
related rumours. Visitors and those closest to him noticed his 
retreat into himself and a very out of character quietness. 


Fela died at age 57 on August 21 1997 in Lagos. The 
announcement was made b his brother, Beko Ransome-Kuti, 
former deputy general for the World Health Organisation. The 
cause of death was announced as, "Complications brought on by 
AIDS," though many have since said that they feel that his il] health 
was due to the sheer brutality inflicted upon his body and spirit by 
the police and military. It was indeed a sad end, and seems almost'a 
little like the story of Rasputin in the hands of the Russian royalty 
who wanted him dead - so was Fela's spirit in the hands of the 
fascist military who wanted it broken, only to find they had taken 
on a spirit and a life force that was (for several decades at least) 
too, too strong. 


All of the recordings I have mentioned are available again, on 
two-for-one C.D.'s, on single L.P. or as part of the beautiful L-P. 
box sets (very limited) containing 6 albums each. Other titles I can 
recommend are: “Confusion,” “Original Sufferhead,” 
“International Thief Thief,” “Yellow Fever,” “Na Poi,” ” 
People,” “Two Sides of Fela,” “He Miss Road,” “Open An 
Close,” “Johnny Just Drop,” and “Shakara.” 
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Young Fela in front. Clockwise from left: Fela’s father, Rev. 
Ransome-Kuti, sister Dolu, brother Koye, brother Beko (baby), 
mother Funmilayo Ransome-Kuti. 


This is just a quick list of a few of my favorites -as I think I 
mentioned there are about 50 titles (unfortunately not all of them 
available yet). A good and consistent ot nds of Fela’s music is 


DUSTY ROOVE AMERICA located at ttp://dustyqroove.COM 
a full listing online with comments. 

Anyone who has not heard this man’s music will be enlightened 
through the sheer strength, intelligence and wit of his spirit. It has 
never been more evident that a spirit has indeed lived on. 


Christopher Connelly, Edinburgh/ Chicago 1999 
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JOBRIATH 


By Edmund Graye (with Dom Nation) 


Perhaps he was born Bruce Wayne Campbell (the "Wayne seems suspect), but 
he became known as Jobriath, Jobriath Boone (a descendent of Daniel Boone we 
were told), Jobriath Salsibury, and in his cabaret phase, Cole Berlin. He was the 
first openly Gay rock star. He was a god, an alien, a star who we were promised 
would “be the biggest artist in the world.” He was a man, a woman, the new 
Jagger, the new Garbo. He was multi-talented. 

He was a singer, writer, composer, actor, pianist, guitarist, producer, dancer, 
ballerina, painter. 

He was robbed. Robbed of even his fifteen minutes of fame. 

Jobriath's tale, when it is told, is told as a story of massive hype and inevitable 
failure. Though he certainly had his personal demons, Jobriath is usually painted as 
the victim of an out of control manager, and his death from AIDS is a footnote on a 
story that is pretty much a foomote itself. The two most impressive recent tellings 
of the tale were in the November 1998 issue of MOJO magazine, and on the 
amazing website "JOBRIATH-QUEEN OF ROCK & ROLL” 
(www.geocities.com/West Hollywood/Village/4269/index.html). Though both do 
fine jobs, with John Michael Cox, Jr's website exponentially increasing the amount 
of info available (most from primary source photos, interviews and experiences) 
they both fail to things I think are crucial in historicizing Jobriath. While his tale is 
fascinating, there are two things that make him rise above his tragedies. In two 
ways he was incredibly triumphant, the deity his press claimed he was. If you, dear 

reader, will be patient as I first re-tell the sorry story of Jobriath, I will conclude this 
piece with my dual manifestos of Jobriath Superiority. 

Whatever the background of Jobriath, this story doesn't begin until Jerry Brandt 
decides it begins. Before he was “discovered” by Brandt around 1973, Jobriath had 
some success, but had little prospect for stardom. He'd played the ashamed gay 
character Woof in major productions of “Hair” on both coasts. He'd also fronted a 
rock band with the unfortunate name, Pigeon that released an awful album. I’ve 
heard the record, and really wanted to love it, but it contains extremely nondescript 
Hippie music, it’s dull, it certainly doesn't rock, and worst of all, Jobriath sings 
straight. After Pigeon flew the coop, apparently Jobriath made some interesting 

demos of his concept for an Over-The-Top Diva Gay Superstar Extraterrestrial 
Glamrock Queen, and somehow Jerry Brandt heard them. From here, the story gets 
iffy, as we now have to rely on press releases and interviews filtered through Jerry. 
Unfortunately, Jerry’s conceptualization of how to market an over-the-top Gay star 
was to go so far over-the-top in promotion and hyperbole that consumers couldn't 
ignore the insane lies and ridiculous boasts. Conceptually that's a great idea, but 
the fact that there were humans involved that would have to suffer through not 
living up to the hype, the media backlash, and the abandonment of support when 
Jerry got bored and fed up, makes it a bit less brilliant a strategy. 

Looking at Jerry you might suspect he wasn’t the best guy to put your life in the 
hands of. When launching Jobriath, he’d just had some serious success with clubs 
and talent scouting, and had the world’s ear. But he was also a creepily handsome 
egomaniac, incapable of the kind of selfless mode one must, at least temporarily, 
get into when representing a client. This entire thing was about Jerry (who did most 
of the talking in the press) and Jobriath was merely a conduit. Nonetheless, what a 
great conduit. Riffing on the faux-gay Bowie Extraterrestrial persona, Jobriath took 
every aspect of Glam, Camp and Queeniness to an extreme. His beautiful looks, 
dynamic voice, unique songwriting, outrageous outfits and mysterious personality 
certainly screamed STAR! Of course, many saw it as just ripping off other stars, a 
generic Bowie who (hilariously) aped Mick Jagger's vocal style. 

But despite the androgyny of those stars, they were never marketed as real live 
gays. Brandt was sure that the gay gimmick was part of a master plan that would 
sell, sell, SELL Jobriath. He called him a “true fairy,” spoke of a sexual 
relationship between the two of them, and the art design on the debut album 
featured an elegant make-up slathered Jobriath lying nude, bare ass up. This despite 
the fact that mainstream America, though they loved queens, liked to deny actual 
homosexuality. Liberace and wrestler Gorgeous George were heartthrobs to the 
ladies. Little Richard was just crazy. 1 was surprised just a few years ago to hear 
Rupaul actually use the phrase, “As a Gay man...” in a major interview. I couldn't 
believe pop stars could talk about that. If that was still shocking in °96, why would 
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this tactic work in 1973? Well, some suits believed it would. Elektra Records signed him to | simple. Mlectir 


a reportedly big contract. Specifically Jac Holzman signed him as a last deed before parting 
ways with the company. Was it a prank on his behalf? The self-titled album was a lavish 
affair with expensive production, huge billboards and full-page ads in major magazines 
declaring Jobriath a star. The “true fairy” was flapping his wings for the national audience. 
And as Jerry hit the media in full force he spread the bullshit on thick and strong. 
Unfortunately, that very feces quickly gummed up the hype machine before it could 
successfully get grinding. 

Now when I say Jerry made outrageous claims that Jobriath couldn't live up to, I don’t 
mean vague things like telling Melody maker “Jobriath is going to be the biggest artist in the 
world,” or using the phrase “Elvis, the Beatles, Jobriath.” That kind of boasting is funny. 
But lies and stories that the band simply couldn't live up to were another thing. First of ail, 
there were lots of inflated figures floating around (a fairly common hype tactic). Jobriath 
was signed to the biggest record contract ever. When he was shopping around, he declared 
he would ink a deal with anyone who put up $1,000,000 up front. A $22,000 statue of him 
would appear in Times Square. His Paris Opera House debut would be a $200,000 
production. 

But the real killers were promises of theatricality, as Brandt hinted to Rolling Stone that 
Jobriath's Paris debut would feature, “him dressed as King Kong swinging from a rope into 
a 40’ replica of the Empire State building which eventually turns into a squirting penis 
complete with stairway and piano for Jobriath who has tumed into Marlene Dietrich.” After 
apparently issuing a press release conceming this tall tale, Billboard amazingly ran with it, 
not mentioning the penis, but adding “Jobriath first (enters) as a floating clown head from a 
box. The box then expands into a 36 foot tower which becomes a Kama Sutra altar.” This 
then became the Empire State Building, they reported. I guess Brandt figured getting 
ridiculous, absurd press on his ridiculous, absurd star would boost this over the top unknown 
over the top, but it seemed to also be making his failure imminent. Say he did manage to 
make his clown head float in a 36 foot Kama Sutra tower that morphed into a skyscraper 

that he scaled in an ape suit...but then he didn’t become Marlene Dietrich. What a letdown 
that would be. Billboard also reported, by the way, that Jobriath would “mime.” 

So he was now singer, writer, composer, actor, pianist, guitarist, producer, dancer, 
ballerina, painter, mime. 

As it tumed out, the few times he did perform live while the spotlights were still on him 
were far from the Spectaculars promised by his keeper. Variety was lukewarm on his debut 
at the Bottom Line in New York, backlashing against the hype, saying the choreographed 
set “drags,” and even kvetching about Jo not wearing the same lipstick as in the posters. 
They liked some of the costumes, but overall concluded, "Quality is more important than 
Shock value. And quality is lacking.” Melody Maker, attending the same show, dug the 
delivery, but didn't think the material was too hot. They were however impressed with his 
piano playing, voice, grace and even his song, “Scumbag.” He was multi-talented, they 
declared, but “ain't exactly original.” And the point the British mag thought was most 
telling was that, though he was in the Apple at the time, Bowie didn’t attend. 

Positive reports of the live act do exist. Jon Michael Cox reports seeing a warm up show 
(unannounced, and preceding the “debut") at the Jersey club Joint In The Woods that was “a 
great joy.” People who saw Jobriath and his band, the Creatures on their most visible venue, 
an appearance on the Midnight Special TV show, generally tell me they thought it was a 
fun, dynamic performance. And it's been said that their last concert, at Tuscaloosa 
University, had five encores and a crowd that went apeshit. But by that time the band was 
already done. Once press began focusing on only the hype, the backlash was vicious. There 
would be no more TV shows, and the label pulled all support. Jobriath’s own drug, alcohol 
and attitude problems certainly couldn’t have helped, but what really killed everything was 
Brandt giving up, losing interest and abandoning the project. Their asshole manager, their 

unsupportive label, and an idea whose time had not yet come had all betrayed Jobriath and 
The Creatures. Despite a rushed second album and the world’s ear for a second, Jobriath’s 
career was over. 

That would be all we knew if it weren't for Cox's allegiance to Jobriath. After 
photographing him at his first pre-debut concert, he continued to be interested and in 1979 
tracked him down in his pyramid apartment atop the Chelsea Hotel. At the time he was 
doing cabaret under the amazing sobriquet, Cole Berlin (get it!). Cox, a vet of the gay press, 
took some amazingly sexy photos, and spoke to him at length. He even took a photo of Jo 
and Chaplin, Jobriath’s cat! They lost track of each other in the 80s and years later Cox 
learned that Jobriath had died of AIDS, alone in the Chelsea, in 1983. 

Now my conclusions: 

First and foremost, though branded a Bowie impersonator, one fact must be made 
explicitly clear: Ziggy Stardust was a character Bowie played...Jobriath was the real deal! 
He was the real Ziggy, and simply put, that authenticity makes him better at that particular 
realm of Bowie-ism than Bowie could ever hope to be. First of all, he’s gay! Bowie could 
posture or experiment all he wanted, but ain’t nothing like the real thing, baby. Secondly, 
Jobriath’s face and beauty are untouchable. While Bowie has a striking look, his face and 
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yes always seem intelligent, in control, and never really have the kind of perfect, 
simple, fleeting. man-child beauty that this character should possess. Jobriath on 
the other hand really looks like a “fragile man...light of step and soft of touch,” to 
quote his own lyrics. And if there’s any doubt of his fragility, he even has the tragic 
fife and death that leaps right out of melodramatic song lyrics. If you doubt his 
authenticity as the True Tragic Glam Rock Faerie Prince, get with it...he not only 
lived in the Chelsea...he died in the Chelsea! His embodiment of the themes the era 
‘pretended to embrace is remarkable, amazing and should be moved from the 
| margins to the main body in the book of Giam! 
More importantly, even if you disagree with my last point, you should note one 
sorely overlooked fact that should lift Jobriath out of “Where Are They Now” and 
into “Behind The Music” or “Legends”: The Jobriath LP is brilliant! It’s one of the 
| most unusual, outstanding, strange, thumphant albums ever. From the operatic 
| opening all the way through this baroque RocknRoll/Show-Tune/Music 
Hall/Theater/Cabaret masterpiece you are not only convinced of his amazing talents 
as a writer, composer, arranger, musician and singer, but also are fully convinced he 
is the Star his press purports him to be. His bold voice, with good range and all the 
| confidence of a tnumphant diva, let's you know this isn’t a wannabe, this is the real 
| deal! 

The cover is remarkable, a gatefold that shows a beautiful gay god, elegantly 
lying prone, with his bottom half revealing him to be a crumbling ivory statue. 
Apparently the ass on the statue wasn't flattering enough, and years later Cox 
photographed him nude to prove he actually had the goods. Ass aside, it’s an 
incredible cover, and the lavishness of the art production is dwarfed only by the 
lavishness of the studio work. Mega-producer Eddie Kramer twiddled Jobriath’s 
knobs, and with him came big names Peter Frampton and John Paul Jones. There 
was a 55-piece orchestra used to full effect. The recording of Jobriath's hyrical, 
haunting piano work is outstanding. And every insane, campy exercise of excess, 
be it inspired by the Bowery, Broadway or even Bowie, is fully realized. 

Perhaps the one goal of the record that it falls short of is in legitimately 
expressing any outer space themes. Though the tune “Earthlings” is good 
thematically, that track, and the entire album, has a Rock n’ Roll Show Tune vibe 
that is many things, but certainly not futuristic. Perhaps the Alien theme was 
Brandt's, not Jobriath’s, as in one of his rare interviews Jobriath didn't seem 
particularly interested in the space stuff. What he tells CREEM seems more sick of 
the other option (being on earth with “all these people, every where I go 
complaining about pollution”) than seriously invested in space travel. What the 
album does successfully thematically cover, and cover well, is the sex stuff. Tunes 
about Man on Man S&M, blow-jobs, and role-playing are both boldly specific and 
elegantly poetic. “Blown Away” and “I’Maman” are strangely moving “love 
tunes,” and the romanticism of the Jobriath character, and the album, are moving. 

The finest piece on the record is a melodramatic rocker, a tragedy about a star (he 
was a famous actor) who has falien on hard times and become a creepy, homeless 
“Scumbag.” “Scumbag” has unique herky-jerky, timing, a hit single hook (if there 
was the possibility of having a hit single entitled “Scumbag”), and amazing weird 
sound effects. The overdubs of grunts and groans and shocked ladies are mixed in 
almost as loud as the music, resulting in a truly engaging, bizarre soundscape. For 
the most part the rockers on the album are just OK, with the campier, show tune 
stuff prevailing, but this track is the exception, what would have been his signature 
if he had achieved enough success to have a signature. 

Though Eddie Kramer claims that Jobriath knew nothing about scoring, and 
crammed on orchestration the week of the session, I'm a little skeptical. [ believe 
he knew how to write music, as the facts on wax make it clear that he was a 
dynamic “composer,” and the album is insanely orchestrated at a truly pro-level. 
His Show-Tune/Music Hall/Theater/Cabaret skills as demonstrated here are far 
more interesting than, though completely comparable to, the skills of Andrew Lloyd 
Weber. If only he had redirected his energy to the Theatre after his Rock failure he 
could have achieved magnanimous success. The strangeness and palpable bombast 
and emotion of this work could easily be tweaked into an extremely commercial 
product, especially in the “Gay's O.K.” realm of 70s theater. Schoolchildren could 
today be singing the works of Jobriath in class plays! 

But tragically, Jobriath did not go that route, and the glories he deserved escaped 
him, never to be within his limp grasp again. The cruel irony is that he ended up 
much like the character in his musical masterpiece, with one sad difference. 
"Scumbag” at least used to be a star, a “famous actor.” Rather than a Has- Been 
falling on hard times, Jobriath was a Never-Was, at best a Could-Have-Been. But 
he certainly was beautiful. And despite what his detractors say, in the words of 
fellow gay superstar Sylvester, he was mighty real. 
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by Michael Lucas. Illustration by Katie 
Frankie Fix, nee Marc D'agnostino, was co-frontman (splitting 

guitar playing, singing and songwriting with Johnny Strike) of San 
Francisco's first and most significant proto-punk band, CRIME. Their 
trademark bursts of aggressive lead guitar punctuating sneering 
vocals made them one of the most distinctive bands of the era, even 
far outside the confines of .F.'s rather cabaret-oriented early punk 
milieu, Their unwillingness to conform to the standards of the local 
scene, especially during its incipiently political stage, further 
marked them as the sort on band maudit destined for legendary 
status among discerning cultists. Their two self-released singles, 
("Hot Wire My Heart" b/w "Baby You're $0 Repulsive," released Fall 
of 1976, and “Frustration b/w "Murder By Guitar," Summer of 
197) have long been prized (and pricey) collector's items. 

Years of LV. drug use unfortunately took their toll on Frankie, 
interfering with the full realization of various post-Crime endeavors 
(including the ahead-of-its-time Rockabilly/Funk hybrid, the 
Funkabilly Rebels). After contracting TLLLV., he was admitted to the 
SF. General Hospital AIDS Hospice where he passed away during an 

operation on his leg in early 1997. 
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ARS 3 x MMM CCD: THE LAMPLIGHTERS“BI-BOP WINO” $18.00 — LP/CD“T-BIRD PARTY!” LP $7.50/CD: $12.00 CD: YOUNG JESSIE “I'm Gone” (ACE) $15.50 
CD: ELMORE, JAMES"DUST MY BROOM" $13.50 (RELIC) | CD: IKE TURNER & HIS KINGS OF RHYTHM“Rhythm Rockin Blues” (ACE) $15.50 
CD: IKE TURNER & THE KINGS OF RHYTHM“DANCE"(COLLECT,) $12.50 CD: BO DIDDLEY “BO DIDDLEY/GO BO DIDDLEY" (MCA) $13.00 

BO DIDDLEY -“CHESS BOX” swank 2-cd set in LP box! (MCA) $25.00 CD: HOWLIN'WOLF“S/T"&“MOANIN IN THE MOONLIGHT™ (MCA) $14.50 
mem LP:“WILD AND FRANTIC” $11.00 LP:“FRANTIC™ $11.00 CD: DR ROSS “BOOGIE DISEASE”(ARHOOLIE) $16.00  LP:“BLOWIN THROUGH YOKAHAMA!"$8.00 

“J CD: ROBINS" THE BEST OF"$17.00 CD: FRANKIE LEE SIMS “Lucy Mae Blues” (Fantasy) $15.50 CD: WYNONIE HARRIS“WOMAN, WHISKEY & FISH TAILS™ (ACE) $15.50 


BOLD "70s/80s 
CD: STOOGES "S/T" (WB)$I1.00 | CD: STOOGES "FUNHOUSE ” (WB) $11.00 CD: STOOGES“RAW POWER -Remuxes™ (Sony) $11.00 
7°: STOOGES"! Got A Right” (Bomp) $3.50 7”: STOOGES“I'm Sick Of YowTight Pants/etc” (BOMP) $3.50 CD: NEW YORK DOLLS "S/T™ (Mercury) $9.00 
CD: N.Y. DOLLS "Too Much Too Soon”(Mercury) $9.00 | CD: HEARTBREAKERS “ L.A.M.F” CD (Jungle) $15.00 CD: PVC“Punk Rock Berlin” (Incognito) $14.00 









CD: JOHNNY THUNDERS “So Alone” (WB) $14.50 CD: HEARTBREAKERS “Live At Max's Kansas City “79” (ROIR) $14.50 

CD: DMZ “When [ Get Off CD (Voxx) $12.00 LP: DMZ“ 1976-77: DEMOS/ LIVE™ (Crypt) $7.00 CD: RAMONES “All The Stuff & More VOL ONE™ $14.50 
CD: RAMONES “IT'S ALIVE"$14.50 (WB) LP: DEAD BOYS “Younger, Louder & Snottter” (Bomp) $8.00 CD: SAINTS “Stranded” (XXX) $12.00 

CD: SAINTS “Eternally Yours” (XXX) $12.00 CD THE CUSTOMS “Real Long Gone” (SHAKE IT) $12.00 CD: PAGANS "Everybody Hates You” (Crypt) $11.00 
CD: GUN CLUB “FIRE OF LOVE™ (Slash) $13.50 CD: RADIO BIRDMAN “Radios Appear-Overseas Version” : $17.00 7”: USERS “Sick Of You"( D Goods) $5.00 
CD: ANGRY SAMOANS “Unboxed Set” (XXX) $12.00 CD : V.A.“MURDER PUNK Volumes. 1 & 2” $12.00 EACH: prime Aussie oof! 

CD: CRAMPS “Songs The Lord Taught Us” $14.50 (IRS) CD: CRAMPS Psychedelic Jungle/Gravest Hits” (IRS) $14.50 





REAL KIDS"S/T™ (Norton) LP: $8.00 / CD: $12.00 REAL KIDS“Grown Up Wrong” (Norton) LP: $8.00 / CD: $12.00 


TM RSG Ta OR AS A CSL CSU . Los ass-DRAGGERS “ABBEY ROADKILL"LP/CD * BANTAM ROOSTER"MISS LUXURY” 7” “DEAL ME IN" 
LP/CD “THE CROSS&THE SWITCHBLADE”LP/CD  °BEGUILED“BLUE DIRGE"LP/CD * DEVIL DOGS“S/T”LP “BIGGER BEEF BONANZA!“LP “SATURDAY NIGHT FEVER™LP/CD “30 SIZ- 
ZLINGSLABS'"CD  *GORIES“HOUSEROCKIN"LP “I KNOW YOU FINE”LP/CD “OUTTA HERE™LP/CD + HEADCOATS “EARLS OF SUAVEDOM"LP “BEACH BUMS MUST DIE“LP/CD * LAZY 
COWGIRLS “FRUSTRATION. TRAGEDY" 7” “RAGGEDSOUL"LP/CD » MIGHTY CAESARS“ENGLISH PUNK-ROCK"LP “JOHN LENNONSCORPSE”LP “SURELY THEY WERE THE SONS” LP/CD 
«NEW BOMBTURKS“DESTROY-OH-BOY!"LP/CD “INFORMATION HI-WAY"LP/CD “PISSING OUTTHE POISON"DOUBLE-LP/CD * NINE POUND HAMMER“THE MUD, THE BLOOD"LP “SMOKIN’ 
TATERS!"LP/CD “HAYSEEDTIMEBOMB”LP/CD * OBLIVIANS“SOUL FOOD” LP/CD “POPULAR FAVORITES”LP/CD “PLAY 9SONGS”LP/CD *RAUNCH HANDS“PAYDAY"LP “HAVE A SWIG" 
LP “FUCK MESTUPID” LP/CD * REVELATORS “SERVETHE MAN" 7" “WE TOLD YOU NOT TO CROSS US” LP/CD _ *TEENGENERATE“GET ACTION!" LP/CD 

* REMEMBER to ADD on POSTAL COSTS! -DOUBLE-LPs count as 2 LPs! *DOUBLE CDs count as 2 CDs! *THREE 7”singles = | LP 
*G.P UNKNOWNS box = 4 Ip’ *PAYMENT: Postal money order is fastest. We must hold checks 10 days for clear- 


ance) «Please LIST ALTERNATES in case we are SOLD OUT of any certain titles! FREE CATALOG w/ORDER! 


now ship all orders via FIRST CLASS MAIL (3-4 days) - OR: BOOK RATE (7-10 days)  Calitornia residents add 8.29% tax 
¢ up to 3 LP's: $4.00 via FIRST CLASS / $2.75 via BOOK RATE up to 5 LP’s : $5.00 via FIRST CLASS / $3.00 via BOOK RATE up to 7 LP's: $6.30 via FIRST CLASS $3.50 via BOOK RATE 
¢ up to 9 LP's: $7.50 via FIRST CLASS / $4.00 via BOOK RATE up to 11 LP's: $9.10 via FIRST CLASS / $4.30 via BOOK RATE 
* up to 8 CD's; $4.00 via FIRST CLASS / $2.75 via BOOK RATE * up to 1 f CD's: $5.00 via FIRST CLASS / $3.00 via BOOK RATE = « up to 16 CDs: $6.30 via FIRST =~ S via = RATE 


CANADIAN CUSTOMERS: U.S. CURRENCY ONLY. ADD POSTAGE COSTS to your total! 


© up to 3 LP's: $5.70 via FIRST CLASS » up to 5 LP’s: $7.30 via FIRSTCLASS = + up to 7 LP's: $9.00 via FIRSTCLASS §= + up to9 LP's: $11.70 via FIRST CLASS 
- upto It LPs: $13.00 via FIRST CLASS = + up to 8 CD's: $5.70 via FIRSTCLASS = up to. 11 CD's: $7.30 via FIRSTCLASS = + upto 16 CD's: $9.00 via FIRST CLASS sv NPR 
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The new album from Chicago’s eclectic underground punks 
on 180 gram vinyl Lp courtesy of Won’t Go Flat Records and on CD courtesy of HARD BOILED 
In association with DogPatch 
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HELP SPREAD THE WORD 





“Indie Authenticity Crisis 
for more info see: www.dragking.org . ” “ee 





IMMUNIZE 





6 9 } Do not trust this face. 
! Say NO to deceptive alien entities, 
® | & @ Ne cataithe Vine For FREE stickers send self-addressed stamped 
N [ N CW! 4 Say NO to deceptive alien entities. envelope to: 
New! CW; For FREE anaes oils ee iferb a V2, Box 911, Stanwood. WA98292 U.S.A 
stamped envelope to: s cae 
; My Rock'n'Roll" 45 V2, Box 911, Stanwood, WA 98292. Fear not. 
The PEEPS My Boys, My Toys, ¥ een Fear not. sacle Spread the Word. 
Three delinquent bad girl songs of pure trash. Spread the Word. | For international addressees, please sand two postal reply coupons. 
hitp-/Avww. arts. arizona. eduAv2 


http:/Avww. arts. arizona edu/v2 
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The $0s answer to the G0-COs and Red Cross 
(when both band were in their punk phase, duh) 


4) From the mastermind of Brad Beshaw featuring the ; 
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GREAT POP IN THE TRADITION OF GREEN DAY AND THE RIVERDALES 


The 10 


> ATURES MEMBERS OF SCREFCHING WEASEL THE QUEERS, GROOMVIE GHOULES, 6 SQUIRTOLIs: 


THE MOPES new album, Accident Waiting To Happen, is available on ed and viny! Ip 


CREEPS ON CANDY 
WONDERS OF GIARDIA 

Debut album by the trio that brought you DEAD 
AND GONE, with new singer Matt - complex and 
edgy songs that take you on a journey through 
urban wreckage. Abrasive, dissonant, bass-driven 
chythms, wailing vocals, thundering drums and 
noise-damaged guitar. Raw and moody sounds 
reminiscent of JESUS LIZARD, CHROME, BIG 
BLACK, DIEKREUZEN, STEEL POLE BATHTUB and 
LAUGHING HYENAS. 

VIRUS 232 LP $9.00 / CO: $12.00 


JELLO BIAFRA. [IF EVOLUTION IS OUTLAWED, ONLY QUTLAWS WILL EVOLVE 
Spoken Word Album #5. Less rock more tak VIRUS 201 SxPicLP $15.00/3xCD $18.00/3xMC $10.00 
VARIOUS ARTISTS N07 SO QUIET ON THE WESTERN FRONT 
Finally available again (now on CDA! Comes w/ booklet! VIRUS 14 2xLP $12.00 CD: $12.00 
WESLEY WAILLES GREATEST HITS VOLUME 2 
Feel tha power of Rock n' Rofl - Weslay Willis Is hack! VIRUS 227 LP+7" $11.75 / CO: $13.00 
JAD FAIR & JASON WILLETT [ENOVABLE SONGS 
Tell Grandma to put her teeth in. Enjoy their enjoyability! VIRUS 228 LP $9.00 CO: $12.00 
RATOS DE PORAO CARNICERIA TROPICAL 
Brazil's finest hardcore outfit is back with their tenth full-length! WRUS 220 LP $900 CD $1200 
HOWARD ZINW A PEOPLES HISTORY OF THE UNITED STATES 
Lecture and discussion by legendary educator/activist. VIRUS 224 2xCD- $15.00 
3.Gi.KK. A DUTCH FEAST. THE COMPLETE WORKS OF BALTHASAR GERARDS KOMMANDO 
Furious and intense mid BOs hardcore trom the Netherlands. VIRUS 218 2xLP $1200 CD $1200 
NOAM CHOMSKY PROPAGANDA AND CONTROL OF THE PUBLIC MIND 
Latest release in AK Audio'’s series of his finest lectures. VIRUS 222 2xCD. $15.00 
HMELLWORMSS CROWD REPELLENT 
SF'S finest noise-punkers (ex-VICTIM'S FAMILY) are back! VIRUS 219 LP $9.00 CD: $12.00 
MUMIA ABU-JAMAL. ALL THINGS CENSORED VOLUME 1 
Vitaly important material, recorded days before inerviews were banned! VIRUS 221 LP: $8.00 CD. $12.00 
THE FART BECAUSE THIS FUCKIN’ WORLD STILL STINKS 
Complete discography of Seattle hardcore plonaers. Fuck art, let's fart! VIRUS 217 LP $9.00 CD: $12.00 
PLUS DEAD KENNEDYS. D.O.A. DEAD AND 
GONE. CRUCIFUCKS. THE DICKS. LOGICAL 
NONSENSE. VICTIMS FAMILY. MAN IS THE BAS- 
TARD. TRIBE &. BRUWERIA. ALICE DONUT. 
Send a stamp ($1 non-US) for a complete illustrated catalog to: 
PO. box 419092, San ee 94141-9092 USA. 
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can Steel “Every new morning” 7" 
$4.00 ppd. 


Also Available: 


“dedicated to bringing back aspects of New Wave “This Ain't Rocket Science" 20 band comp CD 
that everyone needs but no one wants” (Roctober) Wy OME OL OM ol ole Ms dek- hae: meter] b 


Debut album of deadpan eighties technorock on Cheetah's Records 


Do It Myself Records availabie mail order - PO Box 4442 Berkeley CA 94704 


2 post paid, 555 W. Comelia box 801, Chicago, iL 60657 arelaatcm srcleuotelimel=iqhigers forsale Mmmigets! or- laren er-lodel=1l Malone 


at Tower Records (local artist bin), Reckless Records, and Distribution by: Rotz, Revolver, Nail, Bottleneck, 
other fine Chicago area CD emporia CT=5 al aliePm. Com cel=rs mute) vialet-me) mm Or-1ibe]aalt: Pam SOLOlOM alot 721 a-e 
Lumberjack, Subteranian, Carrot Top 
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Lee Falk was an amazing man! He was involved in hundreds of theater productions as a producer and playwright, h 
worked on radio, he wrote novels, and he created the great Mandrake the Magician comic strip in 1934 when still a 
student at University of Illinois. And on a fateful day in 1936 he also happened to create one of the greatest 
characters in the history of comics, my favorite superhero, The Phantom! 

For those who came in late, the Phantom was a young man on a ship overtaken by pirates who killed his father. He 
ends up overboard and washed up on the shores of a jungie, a sub-Saharan Africa/Asia/South America hybrid, 
depending on what year and medium you're perusing. He swears an oath on the skull of his father's killer to fight evil 
and piracy forever, and he is able to do that with the help of the Poison Pygmy People who save him, nurse him back 
to health, and train him to become their "protector" for etemity. This is done by dressing him up in a costume, telling 
all the other tribes he's a ghost man they shouldn't mess with, and then making sure he has healthy male offspring, so 
that when he does get killed he can be replaced by a son and no one will be the wiser. After 400 plus years the whole 
continent, the entire Pirate network, and good and bad people the world over believe it 

The reasons the comic is amazing are multifold. Falk isn't the greatest writer, but there are two main angles that 
make the comic exceptional despite much of the storylines and action being somewhat ordinary. First and foremost 
are the design elements. Simplicity, to be sure, makes the costume work, it’s just a hooded jumpsuit and a mask. But 
it's the elements of weirdness amidst the simplicity that really persevere. The costume is freakin’ purple! An 
amazing purple that looks awesome in flat funny pages ink. Then there's the odd shorts he wears over the jumpsuit, 
extremely unusual boxers (or briefs, depending on the year and artist) with wide diagonal stripes. The Phantom, 
along with perhaps Ditko's Creeper and Kirby's Thor, has one of the most perfect elegantly weird looking superhero 
cOstumes ever. 

What really makes the strip work, though, is the "legend” premise. By creating this character as a mythic figure, and h———e i WU all Kit 8, Fa 
really created an amazing world that's fun to follow and really believe in. Some of the amazing elements include the Phantom’s Skull Cave (where he lives), his Skull Ring (which 
permanently marks evil guys he punches with a skull tattoo), his pet wolf, Devil (who also has identical offspring for future Phantoms to have as sidekicks), the Jungle Patrol (who 
don't know the Phantom is their secret leader), and the journals of the past Phantoms where each one can study his ancestor's exploits. Even the more obscure devices (the golden 









retelling of the origin, and even the use of Zipatone shading that MAD always goofed on). To me the real beauty of this legendary Phantom concept is that whenever you read a 
foreign Phantom comic, or see a cheesy movie, or read a bad book, it's never about getting the character wrong. It's more about the character being a part of an ancient oral 
tradition, the kind where legends and folklore are passed down and changed a bit by every storyteller, one where the foundation of the myth is bigger than any one wniter or 
creator. 

Though his popularity has waned in the US over the years, he's remained a top character in Australia (the Aussie Phantom comic has surpassed issue {,000!) and Germany. 
Though I suspect these countries dig the colonial imperialist aspect a bit too much, I'm grateful for them keeping his lore alive. Though the Billy Zane movie may have seemed 


rocker argue against a man in purple tights who digs the beat of the jungle drums. 
As the 20th century waned, it seemed that perhaps Lee Falk, who amazingly scripted the comic from 1936-1999, was actually faking his immortality like the Phantom. Perhaps he 
1ad been replaced by a look-a-like offspring who continued scripting the amazing adventures of the jungle superhero and Mandrake, the elegant magician. But alas, no such 

icenanio was in place. Falk proved to be mortal on March 13th, 1999 when the heart of a man in touch with mythic heroism stopped beating. He was ridiculously under-eulogized 
though he lived in New York, The Times ran an AP obit) but his work, like The Phantom, will remain immortal. The Phantom will remain one of the most popular characters in 

nany countries, fans will continue to thrill to his adventures, and masked bands will rock on in his honor. 

Chrough comics, a serial, a big budget movie, cartoons, toys, novels and countless other formats, the Phantom achieved in reality the legendary status that was fictionally 

iccredited to him when he was first created. Only one thing remains unresolved in the characters legacy, and in honor of Lee Falk we are going to take care of it here. The 

*hantom comic book, which ran from 1962-1977 changed publishers several times. After switching publishers after issue #28 a mistake caused the new publisher to jump right to 
ssue #30. So here we will now fill in that long time gap by publishing as a Roctober BonusBook® issue #29 of The Phantom! Now all collections can be complete! The 
*hantom is dead...Long Live The Phantom! 

'S: For a great website, check out 
For "Ghost Who Walks” 








STEP ONE (1) 
Carefully bend up 
ends of staples using 
a butter knife. 


STEP TwO(2) 
Gently lift out your 
Roctober Bonus Book® 


STEP THREE (3) 
Rebend staples to pre- 
Serve KRocteber’s collect- 
ability and resale value/ 


STEP FOUR G4) 
Rebind your Bonus Book® 
using a common. house- 
hold stapler 
Riste:Do NOT use 
a staple gun ! 
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OYS WILL 
BE BOYS 


Of all the Rock n Roll stories (n)ever told, you’d be hard pressed to 
find one with as many twists, turns, triumphs and tragedies as the tale of 
the Zone Brothers. Under the names The Fast, Man 2 Man, Ozone and a 
few others, they negotiated the New York underground from the late 60s to 
the mid 80s, managing to remain obscure despite talent, breaks, friends in 
high places and what for a long time seemed like invincibility. The 
brothers journeyed from Glitter to Glam to Power Pop to Punk to New 
Wave to Metal to Goth to Hi-NRG to just plain Gay Disco, but it was the 
music world’s labels that were changing, the family kept their vision of 
“Pop-ism” pure. If there’s any one thing that this story of the Zones reeks 
of, it’s uber-perseverence, a spirit of never giving up...even when you 
perhaps should. But it’s also a tale of fraternal! bonds, pride to the point 
of hubris, and finding humor in the face of adversity. 

There’s a word that Paul, the last surviving Zone brother, uses often 
to describe the vibe of the brothers’ artistic endeavors: “Animated.” By 
this he doesn’t simply mean lively or energetic, common connotations of 
the word. Instead he means that they created an alternate reality where the 
Zones could be perceived not as people who existed in the real live world, 
but rather as animation, as living cartoons! Brought to life through 
bizarre costumes, campy, ridiculous lyrics, strangely enchanting pop 
music, oversized props, sexual ambiguity (and unambiguity!), and a 
willingness to go too far, this surreal Toon Town vision was the truest 
constant throughout the long, bizarre careers of the Zones. 

The saga began in 1953 when the boy who would become Miki Zone 
was born in Brooklyn to a doting mother and a blue-collar father. Armand 
(a/k/a Mandy) was born the following year, and the baby, Paul, two years 
after that. A sister who never really got into music rounded out this good 
Italian family. Good, but certainly not “normal.” The brothers never 
really developed a relationship with their ex-Marine Sergeant father, who 
was always working two or three jobs, giving Ma Zone more time to spoil 
her three little men. She supported them in anything they wanted to do. 
And what they wanted to do was ROCK. ; 

As soon as he reached teen-hood, Miki put a band together. “‘I’d be 
sitting in school and failing everything because all I would think about is 
having my own group,” Miki explained in a 1980 interview. Miki 
(guitar) and Mandy (vocals) got some neighborhood kids together and 
started playing block parties and school dances around ‘68. They went 
through a number of names, including Clown Wrasse (named after a striped 
fish), Cold Power and For Sale, changing the moniker monthly so they 
could get hired back at places that were less than satisfied by the band’s 
unique approach. Though it was a time when you had to play covers, Miki 
(always the leader) already was asserting his individuality, by choosing 
all the wrong covers! Instead of Top 40 they kicked out “Tattoo” by The 
Who, “Jennifer Eccles” by The Hollies and “Dedicated Follower of 
Fashion” by The Kinks. And by 1969 the band already was wearing high- 
heeled shoes, satin pants and feather boas. - 
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The Zone Brothers Saga by Jake Austen 


“This was way before Glam. Glam basically didn’t come into its own 
until '72,” explains Paul, who as a !2 year old wasn’t yet in the group, but 
was already asserting his role of chief hanger-on-er. “We were never 
hippies. We were wearing long hair, of course, but more to the style of 
British bands, The Who, Kinks look. To us that’s what Rock and Roll 
music was. There was make up, (outrageous) clothes, it was very hard for 
us to find a niche.” 

That’s an understatement. To dress like that would have been a 
problem anywhere, but in Brooklyn it made the boys particularly 
unpopular. They weren’t dressing oddly to be part of a clique...they were 
genuinely “weird” kids. The only friends they had were involved in music. 
And at home their father, who (when he wasn’t working) pretty much kept 
to himself, had very little to do with his “weird” sons. 

Their mom on the other hand completely supported their habits. 
“She would give us tons of money and buy our clothes and make things for 
us.” explained Paul, “She completely understood.” 

That is, to say, she “understood” what was going on by seeing what 
they were into and the records they had. She knew what was happening, 
even though it wasn’t what was happening. The boys went out of their 
way to get into the most “out-there” music; the first Alice Cooper album 
with the band wearing dresses and glitter clothes on that cover, the first 
David Bowie album. In‘70 they were inspired by seeing The Stooges at 
the Electric Circus, with Iggy wearing silver in a dog collar. When they 
saw the Alice Cooper band on their first tour, as an opening act at the 
Filmore, people hated their whole show, and hardly clapped. Except for 
the Zones. This is where the boys were getting fashion tips, and these 
were records that they would find in bargain bins. Despite what Mom 
thought. this was hardly what was “happening.” 


But she kept subsidizing smoke machines, wings and fire 
extinguishers. Her sons were good boys, no drugs (yet...they were 
notoriously “clean” for years) and around 1972 (when they had settled on 
the name The Fast), Miki and Mandy were still in school, students at 
Brooklyn College. They lasted about a year before fully devoting their 
time to the band. Paul never even considered college. 

Were they good boys? It depends on your definition. By the time 
they became the Fast they were going into the city, buying bottles of 
wine and hanging out at clubs. “We were noticing things in the paper 
about other groups like New York Dolls, Wayne County, Queen Elizabeth, 
Teenage Lust, The Harlots,” explains Paul, “These were some of the 
groups who were there. Forget it! We immediately went as quick as we 
could to these types of shows which were held in little ballrooms, little 
hotels, loft parties.” 

In addition to Miki and Armand, the band featured Peter Hoffman 
(a/k/a Mizz Marrall) on drums and Tommie Mooney (a/k/a Marshall 
Moon) on bass. Paul was hairstylist, photographer and gofer. Nobody 
knew who they were and they couldn’t get on bills with other bands, so 
they would rent little ballrooms in hotels, put ads in the Village Voice (a 
couple hundred dollars for a little square...courtesy Mom) with the promise 
“Direct from Wonderland -- The Fast.” Miki’s favorite book was Alice In 
Wonderland, and the show at that point was, in Miki’s words “Science 
Fiction-Acid Rock” with a Lewis Carrol theme. 


x 


i 
Set 
oa 
aa Cf 
pws = 

be ‘ 


~ Miki. Above: Classic Fast lineup. 





“People would start to come and see us because everybody was just 
desperate to see something. Literally there were under 10 groups to go 
see.” Laments Paul. “We're talking '72, which was a real down point in 
music. There was literally nothing new coming out that could really grasp 
you. It just wasn't happening. There wasn't even The Stooges anymore. 
That at least was our sort of music. Velvet Underground was over. The 
only thing that was happening was maybe British music, Bowie, T-Rex.” 

About 50 to 100 people would come to see the Fast, which wasn't bad 
considering the Dolls were drawing around 150-200 and they were the 
biggest group on the scene. Paul worked the lights, the door, and played 
cassettes between the Fast and the opening band. They charged $5, and 
there were never problems with licenses or authorities. 

“KISS would come see us all the time.” recalls Paul “Miki -- his stage 
make-up was one big black heart on one of his eyes, and all clown white 
make up, clearly recognizable as Paul Stanley's big star on one eye.” 

At that point The Fast’s stage show was completely over the top, 
with heavy theatrical make-up, costuming, wings, sparkled outfits, and a 
smoke machine. They would enter the stage with a siren blaring (which 
covered their tuning) and then would burst into originals and humorous 
covers like “Cabaret” and “My Boy Lollipop.” Musically the originals 
were grounded in Power Pop, with early Who influences. The group never 
went through a Garage/ raw R&B stage, as Miki knew from the outset what 
his vision was. They would eventually be branded both “The first 
Renaissance Mod group” and “The Who meet the 1910 Fruitgum 
Company.” 

In addition to the costumes and music, what set the Fast apart were 
stage antics...budget stage antics! Inspired by Alice Cooper breaking 
open pillows on stage, with a subsequent explosion of feathers, they 
would rip open boxes of Cheerios, showering the audience in them. Miki 
would buy $30 guitars so he could play them for the last number, and then 
saw them in half. And, of course, they eventually developed the most 
famous Fast antic...the pencil solo! 

It all started when they saw in a magazine that there was a shop called 
Think Big down in the Village that sold giant objects. Soon the Fast’s 
trademark become a 7’ long, bazooka sized #2 yellow pencil. They then 
took that to the next level. 

Vector, of 70s Jersey band The Lubricunts, the self-described #1 Fast 
Fan, recalls the first time he saw the solo, “The pencil guitar solo was a 
combination juggling act, guitar-hero solo and vaudeville bit. He'd bring 
out about 100 maybe 150 pencils, and he’d stuff them in his overalls, stuff 
them in his ears, up his nose, and down his pants. He’d have them under 
his armpits and between his legs, so he could hardly move. He'd load up 
the pencils while the drummer played a beat, almost like introducing a 
magic trick. He’s putting on a nice act just loading the pencils, and I’m 
wondering what he’s going to do next. Basically what it was was a 15- 
minute guitar solo with the pencils used as picks, hammers and slides. 
He’d break the pencils out, beat them until they’d break then grab another. 
He'd use the giant pencil as a violin bow. He'd use the guitar strings and 
pencils as bow and arrows. All this with his knees together and arms pits 
close to his body until he used enough pencils to free himself of his 
bondage. It was usually done during ‘These Boots Were Made For 
Walking,’ it was a real crowd pleaser.” 


They pleased crowds at small clubs like Coventry and Kenny's 
Castaways when they got to play clubs. One venue was out of reach, 
however. The place to be in that era was Max’s Kansas City. It was still 
in its original incarnation at that point, a trendy artist's haven run by 
Mickey Ruskin, where the beautiful people could mix with the trash. Out 
of town names played Max's small live music room, like Aerosmith and 
Bob Marley. The New York Dolls weren’t even let in for a good period of 
time, but eventually they became one of the few focal bands permitted to 
play there. The Fast had no chance of being booked at Max’s, but music 
isn’t the only way to perform. 

Paul: “By this point I’m about !4 or 15, so I'm very, very young. 
My brothers are a little older. We go to Max’s, Mickey Ruskin was 
standing at the door, and for some reason he likes us. I think it had to do 
with maybe I was a 14 year old boy with long hair dressed in glitter and 
make-up, and that helped us get in and got us into the back room.” 

The boys became part of the scenery in Max’s famous Back Room, 
where local freaks like the New York Dolls rubbed elbows with Alice and 
Iggy, and Bowie, who was at Max's every night the week he came to town 
to do Carnegie Hall. 

“Of course we went to see Bowie on his first show at Camegie Hall in 
New York. These were all really turning points and almost every week 


seemed like a new transformation in our life, a progression. It was very 
exciting.” 





By ‘74 things had changed a little bit, there were still no solid places 
to play yet, no CBGBs, no Max’s for a local group. The bands tooked for 
alternate venues, and one opened up when the New York Dolls played a 

show in dresses and high heels at Club 82, a drag joint that decided to have 
rock shows once a week. The Fast were in the audience and at that show 
they met a number of people that would become big parts of their lives, 
including Debbie Harry and Chris Stein, who had just broken up the 
Stilettos and were starting Blondie. That show was a turning point, where 
the boys got involved with, and accepted by, a crowd they really felt they 
belonged in. Soon the Fast were playing at Mothers on 23rd street (a gay 
bar transformed by Peter Crowley into a rock club) with Blondie as their 
opening act. At a place called Performance Studio, a rehearsal studio 
where the Fast would put on shows, The Ramones had their debut opening 
for The Fast, Milk and Cookies and The Planets. Around this time they 
also met Lance Loud, famous for coming out on national TV ina 
documentary about a “typical’’ American family. His band, the Mumps, 
was another group of misfits struggling in the pre-Max’s/CBGBs punk 
scene. Debbie Harry and Lance Loud became good friends with Paul and 
Miki. Blondie and the Fast. it tumed out, would have extremely 
significant influence on each other. 

When Blondie was looking for a keyboard player, Paul introduced 
them to Jimmy Destri a guy from Brooklyn who’s sister Paul went to 
school with. Though Donna Destri (who went on to sing backup with the 
Fast, as well as perform with Voodoo Shoes and record disco with Man 
Parrish in the 80s) hung out in the city, Jimmy’s first trek over the 
Brooklyn Bridge was to be introduced to Chris and Debbie, an 
tebe that helped form one of the top New Wave groups in the 
world. 

In return Debbie, while hanging with Lance Loud and Miki, made a 
suggestion that would change the course of The Fast. She suggested Paul 
should be the lead singer. 

Miki's vision, it seemed, worked on two levels. On the one hand, his 
leadership, his concepts and his power had to stay intact. The Fast were a 
band that made straightforward, humorous Pop tunes that celebrated 
absurdity and showcased Miki's talents, and that would never change. On 
the other hand, they also were a band that had to make it. Whatever 
decisions would make the band a success Miki would institute, as long as 
his vision remained intact. This led to a series of moves over the years 

that were both incredibly calculated and incredibly naive. Major band 
moves would be made to “give the people what they wanted.” More often 
than not, Miki’s concept of what the people wanted had absolutely no 
grounding in reality. This decision, though, worked out fine. 

The concept of making Paul frontman made sense. Not only did Paul 
with his long curly locks and chiseled features, look like a frontman, but 
BA his social habits made him a natural resource to draw an audience. He was 
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| popular, a social butterfly who loved hanging out, being with people, 
making friends with stars, and going to clubs. He was hairstylist to the 

| scenesters, a photographer for Rock Scene magazine, and a general 

| shmoozer. People were already coming to see The Fast and saying to him, 
“I thought that was your group.” To top it off, he was still a teenager, and 
three years of extra youth is a lot in Rock age. So in 1975 Armand took a 
blow to his ego and gave up lead vocal duties to become full time 
keyboardist. 

| No records were released during the Armand lead singing era, but his 

| packing vocals and later recorded work are prominent enough to compare 

| the two singers. While Paul was clearly more of a frontman, his Paul 
Stanley looks more magnetic than Armand’s dark Gary Numan-mects- 

Johnny Cash vibe, it’s hard to say he’s a better singer. Though some 

| called his vocals screechy. Armand clearly had a better range, slipping 

into falsetto effortlessly. and conveying emotion in his vocals in ways 
that Paul didn’t. Peter Crowley, who booked the band at Mother’s and at 
Max’s, recalls seeing Mandy performing years later with another band. 
He performed a song he wrote after a boy broke his heart, and “the whole 
audience would be crying. It was like listening to Billie Holiday or 
something.” I think it’s fair to say Paul couldn't have pulled off this raw 

| emotion. However, Paul’s greatest vocal gift was his in-song acting. 

Though his range was limited, he knew how to become the characters the 

| songs needed him to be, and get the point across in two and a half 

| minutes. As far as pure singing, a good analogy might be to the mid-level 

| male vocalists in the lounge genre. While Sinatras and Bennetts had a 

| little extra something, a Jack Jones, with limited range but a full 

| understanding of the medium, got the job done as well. And, of course, in 

Rock n Roll, pure singing isn’t what it’s about, and no doubt Paul was a 

_ pure Rock n Roll showman. 

The next few years would be the prime of the Fast’s popularity. With 

- Miki’s antics balanced with Paul’s dancing, posing and strutting, the band 

stood out. “I grew up with Bowie and Alice Cooper and Mark Bolan.” Paul 

explained ‘They were the three guys. So, I just thought morphing those 
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layed a three together would do it. Miki was the only other person on the stage 
led to have | that had an animated sort of thing. I can’t think of another guitar player 
at show that would put together Pete Townsend and Daltry, but he did.” And it 

ir lives, worked. Of all the bands on the scene, The Fast were said to have the 


the biggest screaming girl, teenybopper-style following 
| Visually they had gone beyond Glam. They developed an “Op Art” 


int, where 
' felt they aesthetic, wearing big, bold polka dotted suits, checked outfits, stnpes, 
set (a gay zebra skin, and the like, with panels of the same fabric hanging behind 
Ber ae them. It combined Mod with Glam with ‘67 Pop Art. Other costuming 
udio derived from the musical material. As Miki explained in 1977, “Our act is 
t opening put in sections...Racing cars, Fantasy, and Pure Power Pop.” So songs 
ne they like “Donna’s In The Death Seat,” “Moped Man,” and “Motorcycle Mania” 
from the ‘Racing’ section got the band into Brando/’ Wild One” duds (and 
Aumps, an on-stage motorcycle!). ‘Fantasy’ tunes like “Cops and Robbers,” 
s punk “Teenagers From Outer Space,” “Comic Books” (inspired by Armand’s 
aul and huge collection of 60s and 70s D.C. comics), and “Cowboys and Indians” 
inspired Western wear, sailor suits, and Armand’s (courtesy of The Sweet) 
Nazi outfits. They even had special instruments for special songs. Miki 
duced used a double neck guitar for “Siamese Twins.” In fact, Miki’s array of 
nt to guitars was one of the band’s trademarks, as he had up to 10 different 
withthe colored axes at a time and would use as many as he could in shows. 
+ Man Not long after Paul joined the band they went into the recording 
he studio with a guy from Yonkers who used to come see The Fast all the 
time. Eighteen year old Bobby Orlando, who would become Bobby O, 
ihe | dance music kingpin of “O” Records fame later in the decade, helped run 
S.B.S. Recording with his father Jerry. Jerry was impressed with the Fast 
anders and fancied himself their manager for a short stint. The vibe between the 
ted Paul Orlandos and the Zones was good, and everyone was very pleased with the 
songs recorded in that session, including a new one Miki wrote especially 
hand, his for Paul. This tune, “Boys Will Be Boys,” was a bouncy, swishy Power 
tewere a Pop confection that makes “In The Navy” seem as straight as a laser beam. 
ted Orlando convinced the boys he could get label interest, but nothing 


nge. On developed. However, other record deals, and management offers, were 
er looming. 

long as Meanwhile, a development occurred on the scene that would change 
: years many a fortune of outsider musicians. Mickey Ruskin got out of the 
band Max's Kansas City business, and Tommy Dean opened the new Max’s. 
With his visionary booker Peter Crowley, all of a sudden the strangest, 


sre often 
ly no wildest, most out-there local bands were suddenly being booked on 
prominent nights and treated with dignity. This would become The Fast’s 
did Paul, headquarters. 
nan, but Tommy Dean loved the Fast and wanted to be their manager. They 
He was became the house band, playing on weekends and being put on salary. 


Paul (thanks to an awesome record collection) became a DJ at Max's, 






alternating nights with transgendered scenester Wayne/Jayne County. 
The Fast had definitely arrived. 

Though they were still getting little critical notice, after Jayne 
County began playing the tape of “Boys Will Be Boys” during her DJ 
stints in May of 1976, the buzz was on. Trouser Press called it the best 
demo tape of any New York band. That song would open many doors for 
the Fast. 

There are three levels on which “Boys Will Be Boys” works, and 
these three all symbolize aspects of the Fast that made them the group thal 
they were. 

First and foremost, it’s a great Pop song. It’s an amazingly solid 
piece, with Miki’s guitar and Armand’s keys providing a deceptively 
simple foundation, that actually demonstrates very interesting decision 
making. The chorus and hooks are infectious and every aspect of great 
Bubblegum Music, including deviance wrapped in wholesomeness, can be 
found in this sounds-like-a-hit tune. 

Also contributing to the song’s success is the whole, “regular guy” 
angle. A theme throughout the Zones’ careers was the juxtoposition of 
Brooklyn neighborhood dudes and Freaks. They’d paid homage to their 
Italian upbringing over the years in lyrics, costumes, and even with their 
publishing companies Bruno Beats (““The name Bruno had that sort of a 
ethnicity”) and Pizza Publishing. This was an aspect not lost on their 
fans, especially the Italian-American ones. Anthony Illarde, who went o1 
to drum in Rights of the Accused and Chamber Strings, recalls going to 
see The Fast as a 12 year old when they came through Chicago. “Try as I 
might, I just couldn’t look like these British punk guys. I can’t tell you 
how excited I was to see these dagos rocking! After seeing Paul Zone 
wearing one, I must have worn a 45 adapter around my neck for the next 6 
months!” 

In “Boys Will Be Boys” the neighborhood dudes are the subject, as 
Paul rattles off a litany of things “some boys” do, like get married, have 
baby, get a divorce,” all with a delivery that mixes innuendo, disdain and 
delight in baffling proportions. And the fey voice that’s delivering thes 
lines introduces the third aspect of the Fast formula, an aspect that is 
perhaps most important, but also can be a bit confusing: The gay factor. 

Now to say there’s any confusion about the gay angle of The Fast 
seems ridiculous, but when talking to Fast fans from that era, several tolc 
me that despite the content of most of their songs, the band’s sexual 
preference wasn’t something they thought about. Vector, a fan who told 
me he perhaps went to more Fast shows than anyone else in history, was 
surprised when I mentioned it. When we spoke later he opened with an 
apology. Of course, in retrospect, he realized what was going on, but he 
honestly didn’t think they were gay at the time. And with good reason. 

“We weren't basically gay at that point.” explained Paul. “Well, 

yeah, we were. But at that point we weren’t. We were completely living 
bisexual lives. It’s funny, because not until very later, like in the mid 
80s, did myself or my two brothers ever even discuss the fact. To me it 
was an understanding. As long as | could remember, from being 13 on, I 
considered myself an active bisexual. Especially going to those places. 
In that scene whether you had any homosexual or bisexual tendencies it 
didn’t matter. You acted like you did. It was just part of the lifestyle. 
There would be times when we would go to places and we would see Davi 
Johansen and Arthur Kane making out. Clearly these boys aren't 
homosexual. But those days, who knew... 
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Facing page: Makeup days Fast, Above: Rockin’ Max’s © 


ed 


ol 


» “Ad 
ee ee ee oe oe ee ee 
7 — 


4er 


—- »s @ ees 


ee 
Ag 


ree aS 


ine od 


% 


The Brothers Zone: Left to Right: Miki, Paul, Armand 


ate 


“~} aa 


eee 5 
Sa 


04 
Si # e's 8 

“I think I was probably more actively bisexual in the early 70s in 
New York than my brothers were. Because they would have girlfriends, 
and I would just be having sex with everyone...and I was 14, 15. It was 
never like something was hidden or closeted. It was something that was 
just never discussed. When I was like 18, 19, I started realizing that when 
that whole phase, that whole fad, started to go away, to me it never really 
stopped.” 

Though it seems rather unusual for all three brothers to be gay, that 
turned out to be the case. “Well, who knows what it is,” shrugged Paul, “It 
might be the gay gene, or maybe the culture, it may be the alienation of 
our father, it may be my mother’s overprotectiveness.” Whatever the 
reason, eventually their gay identities would be integral parts of their 
musical success. But in 70s Max’s era, it just made them part of the pack. 

Max’s Kansas City was an amazing brand name during that period. 
Even when the club sometimes struggled with a draw, it maintained the 
kind of name recognition that would be spun off into Hard Rock 
proportions if it had come up in the 90s. Tommy Dean decided to 
capitalize on this and started his own record label, Ram (later Max’s 
Kansas City Records) to release a compilation album of Max’s bands. The 
incredible record, “Max’s Kansas City 1976,” features as the showcase 
track Wayne County and the Back Street Boys’ theme song for the club, a 
name dropping delicacy with a Lou Reed rip-off vibe. Pere Ubu, Suicide 
and Cherry Vanilla all have great tracks on the album, but the Fast steal 
the show with “Boys Will Be Boys” and the fun “Wow Pow Bash Crash.” 
In fact, when CBS re-released the album in 1978 as ‘““Max’s Kansas City 


New York New Wave” they released the Fast songs as a single in England. 
One day after the album came out the boys felt they were Rock Stars, and 
hit the road for their first West Coast swing, crossing the country to play 
the Whiskey. 

Back home The Fast became the big group at Max's. Though they 
played rival CBGBs a couple of times, in reality they had to play Max's, 
Tommy Dean was now their manager. They were selling out two shows a 
night on the weekend, and they even had a drink named after them on the 
menu (“THE FAST $2.50 - Tequila gone bananas. Drink it FAST!”). It 
seemed success was on the horizon! 

“Every record company is coming to see us,” recalls Paul, “just like 
they’re going to see every other group. Signing other groups. Doing 
things with other groups. Little did we know that Tommy Dean would 
scare the record companies away because he would say if you want to sign 
The Fast you have to sign Max's record label.” It seems Tommy Dean had 
big plans for his own label and wanted to use the Fast as a conduit for his 
success. 

While everybody else from the scene was already making their first 
record. The Fast, for reasons unbeknownst to them, only had the 
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compilation tracks. Richard Gottehrer, who did the first Blondie album, 


was a big Fast fan and was anxious to record the band. Tommy Dean made sik ZONE 
arrangements for the recordings, and Gotteher offered to arrange a record dal 


deal with Private Stock, Blondie’s label. SEN, Narhten 


“When Private Stock came to Tommy Dean, he insisted the label had 
to take on Ram and other artists he brought them,” laments Paul, “So 
there went our record deal with Private Stock. So at this point we get 
freaked out, and we told Tommy Dean, ‘We have to have a record deal 
within the next few months, or else we’re going to move on and do 
something else.’ We never had contracts or anything like that with him.” 

Tommy Dean brought in Richie Cordell to produce the band. Cordell 
had just recorded a Tommy James record the boys loved, and this was a 
very exciting time for them. Cordell oversaw three weeks of rehearsals, 
five days a week, preparing them to do two originals and some Gary 
Glitter covers that seemed like they would go over as pop hits in the US (a 
few years later Joan Jett had success with one, “Do You Wanna Touch 
Me”). One day the band came to rehearsal, Cordell was supposed to be 
there, and he wasn’t. 

“Ah, Richie won't be coming any more. It didn’t work out.” Dean 
explained. 

That was that. The band was completely discouraged with Tommy 
Dean, who, like most of the scene, was a full-fledged coke addict at the 
time. The boys were merely pill poppers, downing Black Beauties, and 
Yellow Jackets, speed freaks in the tradition of the Who. They no longer 
had patience for Dean’s coke-fueled screw-ups. 

In an attempt to satiate the band Tommy Dean released the Gottehrer 
tracks himself as a single on Ram. The florid, “It’s Like Love” with 
Mandy’s funny keyboard effects and Paul’s pseudo-Brit enunciation, and 
the Power Pop Manifesto “Kids Just Wanna Dance” made up the fine 45. 
The band even made a low (I-0-w) budget video for the “It’s Like Love,” 
with a bizarre cartoon vibe. As Miki and Paul move around in yellow 
galoshes and thigh high leather boots, respectively, animated words and 
images flash across the screen. With Dean’s poor business savvy and the 
Fast’s luck, of course the video was never shown anywhere and the single 
did nothing. 

That was the “last straw.” But for a band that never quits no matter 
what, there really is no last straw. Their punishment to Tommy for failing 
to make them famous was that they “left” Max's. Which means they 
played every other club in the city, while still playing Max's. And Paul 
still worked as a DJ at Max’s. And Tommy was basically still their 
manager. 

By ‘77 Max’s was changing. All the bands they'd come up with were 
gone. Blondie was opening for Bowie, The Ramones were touring in 
Europe, Jayne and the Heartbreakers relocated in England. Peter Crowley 

giad a good ear, and the next generation of Max’s bands were an impressive 
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bunch, but it wasn’t the same for the Fast. Though they befriended the 
Cramps, Lydia Lunch, and the “No-Wave” bands, by this point the fact 
that they were still there while everyone else “graduated” was a problem. 
There were still highlights, like the B-52s playing their first New York 
show opening for the Fast, and The Damned telling them they were the 
only group England was waiting to see. And, in truth, Miki really 
believed in his greatness, saying at the time, “I want to have eight albums 
out (in the next five years)...album titles are gonna be fun!! ‘Fast Fast,’ 
‘Real Fast,’ ‘Faster Than a Speeding Engine,” ‘Faster...Faster...Fastest’... 
I want us to be playing M2 Garden...I know we can do it, I feel we have all 
the talent of a Queen, Roxy or Cooper!” And if that wasn’t enough of a 


show of confidence, he even continued to boast of his pet project, “The 
Magic Seashore,” a rock opera he'd been working on since 1972! It's 
about a mermaid who loves a human, gives up her tail, then finds her new 
man to be a drip. But rock operas aside, The Fast was in a rut, and at this 
point just playing the same circuit wasn’t enough. 

The band continued to tour the country. “The Ramones and Blondie 
would play in those same towns, at the really good clubs,” recalls Paul, 
“and we were playing at the really cheesy, horrible places. But the same 
crowd was there. Last week they went and saw Blondie someplace else. 
They would come see us ‘cause we were from New York. To them we were 
just an up-and-coming group, that’s all. We were gonna break, any day 
now. (laughs).” 

The frustrations the band was facing became too much for Tommy 
Mooney. After half a decade in The Fast he left, and drummer Peter 
Hoffman's brother Robert was recruited on bass. To illustrate the bizarre 
mechanisms going on in Miki’s brain, the bass player they actually 
wanted was Louis Bouva, a great friend and a better musician, but Miki 
figured the gimmick of two sets of brothers would be better for business. 
More significant personnel changes were on the horizon. 

In 1978 Armand started rehearsing with other people. He was a 
songwriter, he was a singer, and in Miki’s band he would never be able to 
fully explore his talents. Perhaps the giories of being a co-frontman prior 
to Paul joining compensated for the creative limitations, but as a support 
player he was frustrated. Miki wanted to be Pete Townshend, the captain 
sailing the ship and writing all the songs. Though he'd certainly admit 
that without Armand and Paul the band wouldn’t be what it was, it was 
crucial to him to get songwriting credit and to be recognized as the 
creative force. 

“We all came to the conclusion that we didn’t need Armand anymore 
and he didn’t need us anymore,” remembers Paul. ‘We loved the idea of 
him starting his own band and writing his own songs, it took guts to 
leave a band with a good following.” 

He started his own band Ozone, a poppy, strange unit that showcased 


I his dramatic vocals. Armand took the bass player, Robert Hoffman, with 


him, opening up the spot in the Fast for the patient Louis Brian Bova. 
Hoffman's tenure was short-lived and soon original Fast bassist Tommy 


’ Moony was in Armand’s band. From 1978 through the early 80s they 
’ played the circuit, fully supported by Max’s booker Peter Crowley, a huge 


fan of Armand’s. They recorded for the Max's label, and later (proving no 
hard feelings existed) Armand would do work produced by Paul and Miki 
and released on the Fast’s own label. 

The Fast now was a four piece. It was a big time for changes, and as 


»"4® Paul explained, “We figure now we're really gonna be The Who!” One 
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change was that Paul cut off his flowing locks around this time. Another 
change was the sound, a harder version of the old Pop. “A lot of things 
(we do live) I would consider heavy metal,” Miki declared at the time. A 
more significant development was a name change. So as not to be 
confused with the 5 piece, and to give Miki some of the glory he craved, 
the band changed it’s name to the Miki Zone Zoo. 

“It showed people who was behind the Fast,” Miki told Ffanzeen 
magazine in 1980, “which I wanted to see happen.” They released a singl 
(produced by Miki) with their signature live pencil-solo tune, “These 
Boots Were Made For Walking,” and a fun, wacky soundtrack to an 
imaginary movie, “Coney Island Chaos.” The raw, playful guitar on this 
song is a real treat. 

In New York they were booked under the new name, but on the road 
they still had to be the Fast, or they couldn’t get booked. So it was The 
Fast that took the stage for a fateful show at the legendary Rat in Boston. 
The band had been going to Boston for years, and had a good following. 
On this trip, though, they find out the full house includes Ric Ocasek, lead 
singer of The Cars. The Cars were one of the biggest bands around, and 
his presence made the boys nervous, as the band was playing their first 
show outside of New York in the new incarnation and were not yet fully 
confident as a four piece. 


The nervous energy translated into a great performance. As they 
came off the crowd roared for an encore. After their return to the stage they 
retired to the dressing room, chests puffed out. 

Miki turned around to the band and declared, “The next knock you 
hear on that door will be Ric Ocasek coming in and saying he wants to 
produce us.” 

There was the knock. It was Ric Ocasek. He came in and said he 
wanted to produce them. 

“Listen, Pll give you call next week, I’m going to be in New York, 
lil call you a day or two before time and we'll set up some studio time.” 
Ocasek told them, and left. Then he came back in, and asked, “Sunday 

we're doing a show up in Maine, do you want to come and open up for us?” 
It was Friday. 

Two nights later, Halloween night, they were in Portland, Maine. 
The Miki Zone Zoo was dead. It was The Fast who were playing the Cars’ 
equipment, rocking out to 20,000 people, and getting a great response. 
The band was looking cool on-stage, out of their Op-Art stage, but still, 
to quote Paul, “very animated.” Miki wore a bolo tie, had a pencil thin 
mustache and, like the rest of the band, sported black leather. Paul sported 
a handsome fringed ensemble. They opened with “Mickey's Monkey,” 
did their new harder version of “Kids Just Wanna Dance,” and basically had 
a blast for 45 minutes. The Cars watched from the wings and loved them. 
It was a high point for the Fast, and they were certain, at this point, they 
were on the road to success. 

They went back to New York and a week later Ocasek called them. He 
booked § days at Electric Ladyland where the band recorded five fantastic 
tracks. The session was stocked with “tons of all different types of 
Hawaiian marijuana ” (though Miki avoided that “hippie shit”) and the 
Fast certainly, for that week, was living the true rock star life. Hopefully 
they enjoyed it while they could. | 

As the 1980s broke there were several sparks of hope for The Fast; 
including one Ocasek track appearing on a major label compilation, but 
after that didn’t develop into anything, chances for real success seemed 
slimmer and slimmer. As New York's landscape changed in the post- 
Max’s era the name The Fast was almost a burden. Meanwhile, the boys 
needed make money, there were few opportunities to play in the city, and 
there was no DJ gig for Paul anymore. That meant staying on the road. 
Though far from their peak of success, the band was touring relentlessly as 
the Reagan years dawned. In ‘81, perhaps a low-point of their popularity, 
a tour docket from January through mid-September listed over 90 dates! 
This wasn’t a sensible itinerary, either, but rather Boulder to San 
Francisco to Texas. Detroit to Minneapolis to Chicago. Though they 
were able to make friends with a lot of celebrities and pseudo-celebrities 
(always a favorite pastime of Paul’s, in Chicago they knew Skafish and 
Cheap Trick) overall these tours, in a van or a broken down station 
wagon, were rough. 

Far from the major label debut they’d dreamed of, the Fast’s first LP 
was a self released compilation of previously recorded tracks packaged in a 
black and white sleeve. Though it was mainly released to have a product 
to sell at shows, rather than as something they felt would be a hit album, 
it is a nice package. Modeled after one of the Zone boys’ favorite albums, 
“The Who Sell Out,” “The Fast For Sale” featured four big individual 
pictures of the band members, parodying the cover art of the original. 
Instead of Roger Daltry in a tub of beans, Paul is in a boiling bathtub full 
of crabs. To illustrate the Fast song, “Wet & Wild.” Instead of John 
Entwistle as a caveman hugging a blonde cutie, Louis Bova in “T-Shirt & 
Tight Jeans” (another Fast song title) hugs Jill Monroe, a transsexual 
porno model. Instead of a shirtless Keith Moon applying a giant tube of 
zit cram to a pimple, new drummer Joe Poliseno has two big toy “Cars 
Crash” (one of the band’s signature tunes) on his neck causing a giant 
stream of blood. Eschewing Pete Townshend’s pose altogether, Miki 
appears as an amazing sexual Satan, to illustrate the tune “Sizzler.” The 
band also adds a jingle for “Max’s Kansas City” to the beginning of 
“Boys Will Be Boys,” an homage to the Who's inter-song jingles. 
Completing the take-off of the album was the title of the band’s vanity 
label, Recca (saluting the boy’s love of record collecting) to mimic the 
Who's label name, Decca. This would continue to be the label name for 
the rest of its considerable tenure. 

Miki and Paul’s relationship with “The Who Sell Out” is actually 
worth noting. As Paul explains, “It was such a un-commercial album and 
never really amounted to anything in America. We would always notice 
that every bargain bin would have ‘The Who Sell Out.’ So Miki and I 
started collecting it. We have about 65 copies of ‘The Who Sell Out,’ 
because we would just keep buying it. We would see where we could find it 
the cheapest. And I would say, ‘I found it for 59 cents,’ he’d say, ‘I found 
it for a dime,’ and written on it was 10 cents.” 
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_ The album itself received good reviews in the small press (Illinois 
meee Entertainer called it “Four Rick Nielsons in Sparks drag,” and East Village 
or a ffye called it “Killer"). The biggest criticism most people had about the 
7 Reaapibum was its diversity, as this pastiche of tracks from various years 
meee meee yaried greatly. The airy “It’s Like Love” contrasted quite a bit with the 
Ware ateddpew heavy Ocasek produced version of “Kids Just Wanna Dance.” And 

fee eee (Locomotive Me Like A Locomotive,” with its would be menacing vocal 
~ livery and graphic lyrics (“pump my piston, make it steam”) is worlds 
Sees jpatt from “Boys Will Be Boys.” But overall, there is a great deal of unity 
Sasi here, as well. The choo-choo train sound effect vocals on “Locomotive” 

£4 \fully relate to the humor of “Boys.” And throughout all the tracks the 
ueaisame solid pop craftsmanship, tasteful lack of flashy solos (great for live 
faa shows, bad for pop records, they figured), and surprisingly non-generic 
meaidecision making make everything fun to listen to. Highlights include the 
ma driving Ocasek track “Sizzler,” and “Cars Crash,” (also released as a single 
B prior to the LPs release) produced by Zone and Ian North (Milk and 
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AST cookies, Neo, he would soon join the Fast as bassist). “Cars Crash” is a 
i Aitruly weird, dramatic tune that combines 60s Teen tragedy tunes, J. G. 
war ae Ballard and plenty of pure Zone-ism. 

Though “Fast For Sale” featured the fun, pop sounds of the 70s Fast, 
ALE aithe band that was on the road selling this LP in the 80s was a darker, 
mbar al harder beast. They were reading about Goth in England, and the look of 
und) fi Alien Sex Fiend seemed to relate well to the dramatic animated vibe in 


miwhich The Fast found its foundation. This also seemed to relate to the 
Bideviant, underground, leather scene that was happening in New York at the 
time, a scene the brothers were definitely a part of. The new concept of 

the Fast was to combine what they thought was Goth with a musical 
jinterpretation of the leather underground. It was also a time to take the 
Shomosexual themes away from the playful, ambiguous “everyone’s gay” 
BARN Beets, aconcept of the Max’s era, and acknowledge “who they were” in their 

oath Ay" a material in ways they previously hadn’t done. 

fe “At this point there was no more girlfriends,” recalls Paul, “All the 


had 8 
Bo oo aby Leh : 
uae iit years before this we never would go to gay bars or have those sort of 


oco 


ES Se Manaspects of gay life. Any gay life we had was in the Rock and Roll life. In 
NY is acy the early 80s was when we really started to understand and develop, we 

Uitenry? “wilbecame a part of the West Side leather scene. We had a following with the 
tty mgay leather people that weren't into disco, the hardcore, leather scene that 
“7 yet wasn’t listening to Gloria Gaynor. They liked heavy music, dark and 
Spt ‘i deviant, to go with their dark and deviant lifestyle. And in reality Miki 
4 eats and I did have a dark and deviant lifestyle at that beginning because of 
Piped Wiadrugs.” 
RADARS A That would change. Soon after they worked with Ocasek they 
@eeeeeee morphed into their leather boy stage. Their influence at this point was as 
Meamuch crystal meth, coke and opium as Alien Sex Fiend. On stage the 

¢ maaperiod was defined by Paul in a leather straight jacket and loincloth. 

Defined by capes, chains and dark music. Off stage it was the band’s 

heaviest period of drug use. In the pop days they were “popping” uppers, 
and it was almost wholesome drug use, with Miki ordering pink caffeine 
pills out of comic and sharing them with Jayne County. During the 
leather period the cocaine and meth abuse was becoming dangerous and 
ugly, as Paul would find out. 

“I remember we were doing a show in Providence, RI, and just after a 
night of doing all of these drugs, I felt really, really bad on our drive back 
to New York. I arrived back at my place after driving all night, I couldn’t 
breathe, I felt like | was having a heart attack. I went to the doctor, and 
the doctor examined me took some X-rays. The X-rays showed that I had 
collapsed both of my lungs and was ready to have a heart attack. I had to 
have my sides opened up and tubes stuck into my body and was hooked up 
(0 machines to pump my lungs back up. I stayed in these machines for 
about two weeks. I had overdosed, obviously, and was right next to heart 
failure. Needless to say, that was my last encounter with drugs. I think 
basically why I survived throughout the 80s, because I never did drugs 
again after 1979.” 

The experience didn’t change his brother’s habits at all. Miki 
continued to completely live an underground leather, drug hazed lifestyle. 

It was during Paul’s transitional phase that the darker, leather boy 
Fast returned to the studio. Recorded on a shoestring budget on an 8 

tack, “Leather Boys From The Asphalt Jungle” is a bizarre album, sure to 
disappoint the poppier Fast fans, and sure to confuse almost anyone who 
as the rare opportunity to experience the record. It’s a dark concept 
album about negotiating the treacherous urban landscape as a leather boy, 

ith continuous jungle references and a number of racial overtones. The 
ead track. “Jaguar In The Jungle” is actually about the Atlanta child 
murders, and posits some of the most confusing social science theories 
imaginable. Closer to home they “Ride On The Wildside,” where one goes 
On safari for a Leather Lioness and wildebeests(?), and they pose in their 
‘Black Leather Jacket” as rebels in the night, West Side Story studs. They 


r poo 


This page: Vintage ads, Paul and Debbie, Cars/Fast Halloween gig pass 


Facing page (from top) the Moods of Miki, “It’s Like Love lineup, Paul 


and Jayne County, Miki and “The Pencil” 


also revisit their Brooklyn youth with both “Boro Boys,” exploring the 
dark side of the neighborhood guys, and the great, “Skinny Kids and 
Bigger Bullies,” which is almost an origin tale for outsider kids. Perhaps 
their most blatant attempt at “Goth” is “Ritual Sacrifice” which, with its 
shopping list of chicken gizzards, goats heads and lizard quarters, comes 
off more akin to Screaming Jay Hawkins’ “Alligator Wine” then to 
anything Siouxsie would sing. What does have some relation to the dark 
side of British New Wave is the spare sound, and an electronic angle is 
explored as Armand returms for a track to add an eerie synthesizer vibe. 

This mix of leather and the boys’ version of Goth is mighty bizarre, 
and the cover art matches the musical weirdness inside. At this point the 
lagging popularity and the hardcore touring put strains on personnel, as 
drummers and bass players didn’t want to leave New York. The rhythm 
section was rotating so quickly the Zones didn’t even bother to list or 
picture any other band members on the sleeve. To make it seem like a real 
band, however, Miki and Paul each appear twice on the cover, as leather 
and chain clad clones in robotic oversized shades. The decision to become 
a duo would be the most crucial decision since Paul was made singer. It 
also was extremely economical at this point. 

But simply breaking down to a duo wasn’t the only change the band 
needed to undergo. At this point it was becoming increasingly difficult 
for Paul to perform as the dark, leather character in his drug free state. “It 
was a little hard for me to be the same persona that I was, hanging from 
the rafters and crawling on the floor and wearing leather loincloths.” But 
even without conviction, Paul probably would have bit the bullet and 
stayed “leather” if more people liked the material. However what The Fast 
called “Goth” just wasn’t going over in Nebraska. 

So Metal didn't work, Goth didn’t work, they didn’t have any band 
members and they couldn’t conceive of giving up and getting “real” jobs. 
It was time for their influences to change, for the band to take a different 
direction. Inspiration came when they saw Depeche Mode play with a big 
reel-to-reel tape recorder spinning on stage. 

“What we did,” laughs Paul, “‘was we went into our friend’s recording 
studio and recorded drums and keyboards on tape of our songs, a full tape 
of a set, and Miki and I, we would grab Donna Destri or another keyboard 
player, to come with us and do shows. The big tape recorder on the stage, 
in the back, I would go over and turn it on, out we'd come, these cheap 
little boom box beats, with keyboards on it. We toned down the leather, 
wore tailored, vinyl skin tight suits with penciled mustaches and hats. 
We'd bring another keyboard player with us, Miki would play guitar, and I 
would stand in the center. And soon we wouldn’t even use the keyboard 
player, it was just Miki and me with the tape recorder. The Fast gone 
electric. I don’t know how we got the shows, but they booked us.” 

“The Fast gone electric” found inspiration in another duo as well. 
Shortly after Soft Cell hit with “Tainted Love,” the Fast recorded and 
released their audio document of this phase, the “Moontan” single. The 
record arguably has the best artwork of anything the band released, a florid 
ink drawing of the boys as erotic, muscle-bound mer-men (perhaps a 
reference to Miki’s Rock Opera). Though Paul actually had been working 
out at home and the YMCA (‘No jokes, Village People are friends of 
mine”) since his near-death experience, he couldn’t hope to match the 
Tom of Finland physique in this artwork! The “A” side is a low-budget 
electronic tune with a sound only baby steps from the “Leather Boys,” yet 
fully recognizable as a part of the new synth frontier. The lyrics are Dad, 
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But you don’t stop, do you? 
I start with my trusty Fostex four track. |] wore it out. as I have four 
Tascams since then. I’ve recorded my ass off for 20 years. 
How many songs have you recorded over the year? 
| would say certainly around 1.000. in various gradations of 
listenability. If you're my family, if you're my grandchildren, you 
might want to hear all 1,000. If you're the general public you'll 
probably be happy listening to the best 250. 300. 
Do you have grandchildren? 
No, I have songs. Many, many, many, many songs. No 
grandchildren. no prospects for that in the near future. I’ve come to the 
conclusion that I'm such a Jupeterian type and that’s why I’m so happy 
being a solitary hermit. 
How do you support yourself? 
The current phase, I'm sitting pretty due to death of loved ones and an 
inheritance situation. Three years ago | was selling books on the 
street, having lost my job as a bookstore clerk. 
How were you doing, I mean, how much can you make 
selling books on the street? 
| was mainly making friends and killing time. Surviving, doing good 
karmic work, it was a way lo eat and turn people on to authors I like. 
Before that 1 was clerk at a pottery and spiritual bookstore, before that 
bartending. Driving my car for hire helping invalid rich people 
around, that kind of work. | started out in New York as a messenger. 
So now you have a nest egg, but you’re starting to 
release these records. Most artists wont release more 
than a record a year, but you’re throwing out tons of 
stuff at once. I think the first thing someone who sees a 
self released double CD of an artist they’ve never heard 
of is going to think is, how did this get paid for? 
They may indeed. It’s a lot of music. I don’t know where people are 
going to fit this into their listening schedules and music collections. 
Well, let me tell you what I like about the records: 
you’re a great whistler, very impressive. 
I appreciate it. I was listening to someone whistling, using an 
impressive vibrato, which ] never use, kind of like my guitar style, | 
was never one for gizmos. | think, in my songs, | have the same 
percentage of whistling as ethers have electric guitar solos. I think 
that’s a tradeoff not many will be tempted to bargain for. 1 stand very 
confident on the aesthetic merits of such an approach. 
One of my favorite aspects of these works, something 
few home tapers do, is your bold willingness to make 
extremely short songs, a minute or less at times. Often 
the indulgence inherent in recording alone manifests 
itself in endless epic songs, but you make brisk, brief 
tunes. 
I really evolved that as a natural, unplanned thing. The mundane 
explanation is that when it’s one guy just doing everything it gets 
pretty boring to just sit there and play a drum part for two minutes and 
then go right back and play the bass part for two minutes. Make it 
short and you feel happy, you’re not getting all tense in your neck 
when youire doing it, and just go on to the next part. I work very, very 
quickly. Get a part nght and don’t second guess yourself. 
What are you thinking?’ Why is somebody going to pick 
be hasie. 





Well, that is certainly what someone could say. | think I'm in an atypical 
Sttuation, [almost have to say to myself. “How many albums should | 
release this year, ten? well maybe that's too many. Five?” Well...[m 
almost thinking, this is 1999, 'm an unknown quantity in most people's 
books. Maybe one way I can become a known quantity is have paople ask. 
Who's this guy? A manic maniac on an apocalyptic millennium fast track? 
Or some guy who is literally a Jack Keroac, who has tons of good shit and 
hasn't been discovered because record companies hear three seconds of 
whistling and no electric guitar and throw the thing off if they even bother 
hearing it in the first place. 
How many have you moved. 
I would say more in the dozens than the hundreds at this point. But since 
January I've had the website, with a pretty impressive number of hits. 
What’s it mean to release a record? Isn’t it possible that if 
you release 10 records that’ll be nine and a half trees falling 
in the woods that nobody hears? 
It could be, but I'm hoping that through the Internet, press, word of mouth, 
print campaigns...and there's one more thing...oh yeah, I'm going to 
kidnap Chelsea Clinton. (Laughter) 
You can’t say that, if I print that you’H really be in trouble! 
(Laughter) Well put “laughter” in there. You really have to wonder what you 
learn from the aftermath of people in history like Jesus Christ or the 
Littleton murderers. It seems like, “What's a guy got to do to get recognized 
these days!” 

CHECK OUT THE WEBSITE (TONS OF AUDIO) AT: 

www.heliocd.com 





Above: (L-R) Frere, Arias, Elliot. Below: from the George Elliot Polaroid 
Collection (L-R) Nomi and friend's feet (Nomi in gym shoes!), Arias and 
Nomi, Klaus perfroms w/Starnge Party (Elliot's head in foreground) 
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great, boasting of (in place of a white-hot suntan) a “black-cold 
moontan.” But the genius is the B-side. Minutes after hearing Soft Cell's 
electronic Gay take on the girl group sound with their “Tainted 
Love'/'’Where Did Our Love Go” medley, Miki and Paul dipped into the 
Supremes song bag for “Love Is Like An Itching In My Heart,” a 
masterpiece of ridiculousness. Spare, tinny beats and synth sounds more 
Pac Man than Mantronix are married with ludicrous sped-up falsettos to 
create a song that sounds closer to Weird Al Yankovic’s original “Another 
One Rides The Bus” than anything else. When the tune ends with shrill 
yelps of “I’ve been bitten by the love b-u-g!” it’s clear this is an amazing 
example of the futility and brilliance of the Zones. Futility because 90% 
of the time they aren't doing anything near what they think they're doing. 
There's no genre this fits into. It’s too thin to be a dance record, too 
humorous to fit into the moody English synth movement, and too cheap 
to be a true Pop hit. But it’s brilliance is in its greatness! So what if it’s 
an anomaly, it’s an amazing anomaly. 

Though they weren’t exactly the hottest act in town at the time, the 


boys still believed in their work, and in some ways, knowing they weren't 


about to be signed liberated them to record and experiment and release 
records. Miki began performing without Paul as Bruno Beats and released 
a few singles on Recca, including a Christmas EP! He also did club dates 
as “Miki Zone sings Gene Pitney,” decked out in full tux! They released 
Recca records of Armand Zone (dressing as a Phantom of the Opera type 
swashbuckler). At this point they felt it was important to document their 
jook and sound, so though they didn’t expect the singles to gain them 
glory, as artists (and I’m sure as record collectors) they were proud to have 
product. 


Little did they know that their next phase of recording would bring 
their record releasing activity outside of the mastubatory realm. And what 
was the next phase? Dance music! Bobby O, with whom they had done 
early Fast tracks, was now a big name producer in the dance biz, having 
done work with Divine that seemed particularly akin to the Zones’ sense 
of humor and absurdity. Many people familiar with the late Divine as the 
obese transvestite lead actress/actor in John Waters’ films don’t know 
about her parallel career as a gruff voiced Disco diva. Divine’s records 
were huge in the dance scene worldwide in the 80s, and in Chicago they 
were even played on the mainstream radio stations. Most connoisseurs 
agree Divine’s work with Bobby O was her finest. 

“Bobby Orlando, right.” Recalls Paul, “Let’s call him up and tell him 
that we want to be a dance act now. We'll do Country and Western at this 
point, forget it. We paid too many dues and we've tried too many things. 
At least dance music can be Pop. To us it didn’t sound like disco, it 
sounded like Pop music. So we call up Bobby Orlando. 

“To me, this is when it really becomes fun for the first time since so 
long ago. We have a reason again.” 

They went to Bobby Orlando's studio and recorded three over-the-top 
electronic dance songs. “At The Gym,” a take off of Village People’s 
“YMCA,” “Unisex Haircut” and “Male Stripper.” The latter, at that phase, 
was pretty much, “Numbers” by Kraftwerk with lyrics celebrating exotic 
dancing sung over the loop. Bobby decided not to release the tracks on 
his label, O Records, but he was impressed enough to introduce the Zones 
to Denny O’Conner, a gay record promoter and DJ in New York with a 
finger on the pulse of the scene. He suggested a name change, and the Fast 
became Man’s Favorite Sport (named after a Rock Hudson movie). Denny 
got the Zones in touch with the owner of Media Sound, a 24-Track 
recording studio. He in turn hired the boys as in-house producers, really a 
glorified house band coming up with tracks for would-be disco divas. 
They were paid for each demo they did, so that took care of the touring 
revenue they were losing. But more importantly, he gave them as much 
free 24-track studio time (with engineer) they wanted. This sweet gig 
lasted for over a year. 

Though none of the demos they did for other artists were ever 
released, the music they recorded for themselves was getting better and 
better, and they owned the masters and music. They finally felt they really 
had something when they recorded a disco dance version of “Walk Like A 
Man.” 

With that under arm, they took an opportunity that arose to go to 
England. Through connections they were able to perform at Heaven, the 
primo club for this type of music, lip-synching to their tracks. More 
importantly, they brought “Walk Like A Man” to English dance labels 
trying to swing a record deal for Man’s Favorite Sport. They went from 
label to label, pimping “Walk Like A Man,” including Divine’s label, but 
everywhere they went the answer was “No.” 

Frustrated, they returned to New York, and continued to work in the 
same vein. About three months later, Divine released “Walk Like A Man,” 


an exact duplicate of the Zone track, down to the breaks. The label had 
copied every aspect of their recording and had a hit for Divine. 


Though they felt ripped off, they were also encouraged. If their record 


could be a success, even if it wasn’t for them, it meant that finally, after 
years of being too early, too late or just plain wrong, they were on the 
right track. 

At this point Miki and Paul’s personal lives outside of music had 
diverged greatly. Miki was still attending hard-core West Village leather 
gay clubs and bars, while Pau! was reveling in the gay chic of the hottest 
Clubs in town. While Keith Haring and Jean Michel Basquiat held court at 
Paradise Garage, Paul Zone was there. Though he was a bit of an outcast 
because of abstention from the coke and speed that defined that scene, he 
also likely escaped the same fate of top scenesters because he had his full 
faculties at this peak of AIDS recklessness. His brother was far less 
controlled. At this point they shared few mutual friends outside of the 
studio. Almost none of their rock friends could relate in any way to the 
dance world they were now rising stars in. Though a few of their best 
friends from the Max's days, Blondie, Lance Loud and the Ramones, were 
still social with them, literally none of the fans who followed the Fast 
were loyal to Man’s Favorite Sport. 

“Some of them had come at the beginning when we started doing the 
electronic stuff, because we'd play at the Pyramid in New York, the Mud 
Club, and some of them would come and see us, but they would say like, 
‘Man, you know you gotta get those guitars back.’ They hated it. But it 
was fine, we didn’t care. It was over, that aspect was over.” 

Man’s Favorite Sport’s next step was to enter the studio of their 
friend Martin Bis; of Material, who worked on hits from artists as 

varied as Herbie Hancock , White Zombie and Smashing Pumpkins. The 
track they did “Hottest of the Hot,” is a hilariously blatant lift of Donna 
Summer’s “I Feel Love” sped up to the tempo of Hi-NRG, the wave of 
dance music that was the rage at the time in gay dance clubs. One of the 
most striking elements of the dance records is Paul’s delivery, and 
“Hottest of the Hot” is an amazing example. The Jack Jones/Lounge 
Vocalist analogy is now in full effect, as all Rock n Roll inflection is 
removed at this point, and smooth, smarmy, deep vocals take over. You 
almost expect a wink at the end of each verse. 

Taking no chances with rip-off artists, they released it on Recca with 
“Walk Like A Man” as a B-side. Having had little luck with Man’s 
Favorite Sport they opted for a new moniker. The record was released as 
Man 2 Man. 

Denny, now acting as Man 2 Man’s manager, helped promote the 
record and put the brothers in touch with distributors. Being a DJ himself, 
Denny knew every gay DJ in New York in the 80s. “It became actually a 
song that everybody would play so it was fantastic.” explains Paul, “It 
was inconceivable that we could go to a club and there would be a thousand 
shirtless guys dancing to our record. This was real, and when we'd tell our 
old friends, old rock and rollers, they would just look at us like, you're 
crazy. That doesn’t amount to anything. You should be embarrassed 
about that, and you’re bragging about it!” 

Soon they'd have a lot more to brag about. In early 1985 the records 
were moving merely by the dozens, but a long distance call soon changed 
the fortunes of Man 2 Man. Peerless/Mastered, a Mexican label offered to 
buy the rights to the record and release it. Apparently Hi-NRG was pretty 
hot at the time in Mexico, and gay icons like Divine and Sylvester were 
playing to huge crowds. The Zones licensed the record, not knowing what 
to expect. How could they expect what happened next. 

“Hottest of the Hot” went to #1 in Mexico. 

The next thing the boys knew they were flown to Mexico, put up in a 
hotel all expenses paid, and were given carte blanche to live the next 6 
months as pop stars. 

“Dos Hombres” or “Man Dos Man,” as they we're known down 
Mexico way, had it both ways. Kids, little girls and boys, were outside 
their hotel rooms screaming for them as if they were the Backstreet Boys. 
At the gay clubs they had their pick of whatever they wanted. They would 
play to 200 people in gay clubs and then play to 5,000 at festivals with 
Sylvester, Jessica Williams and Divine. 

The greatest document of this era, however, is the TV shows. The 
boys were on TV twice a week. On these shows they lip-synched to the 
same two songs every appearance, not just because these were the two 
popular songs, but because they didn’t have any other songs! They 
appeared on children’s shows, dance shows and the great Hoy Mismo, a 
‘Good Moming America’ type program that also appeared on Mexican 
Stations in the US. = 

“We would be calling all of our friends in America and telling them to 
turn on channel 64 at six in the morning because we’re going to be on 
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oy Mismo ! These would be the strangest shows. It was like we went to 
nother planet and became pop stars.” 

If their recon Phe Hoy Mismo appearances are out of this world. When the boys 
finally, after first arrive they are wearing black thrift clothes, mesh shirts and big black 
vere on the pats» looking like Hassidic perverts. By their late appearances they're 
pasically wearing full bullfighter outfits! Paul almost looks like a real 
ive pop star in these clips, and shares a few moves with Madonna. In 
/illage leath act, ON One appearance when he removes his jacket he seems to have on, 
of the hottesparment for garment, the exact outfit Madonna wears in the “Lucky Star” 
it held court gideo. Miki on the other hand, with a rather bushy mustache at this point, 
of an outcast Jo0Ks like Father Guidi Sarducci. Seeing these two unlikely stars lip- 
that scene, heby2Ch lines like “Your love is like a lubricant, it soothes the soul inside” 
ie had his fuljfe! happy middle aged anchormen and women is beyond surreal. Miki uses 
what ever they have in the studio to ape his keyboard lines, be it a Casio, 


1e label had 
ine, 


music had 


hoe = ae baby grand piano or an accordion. Talk about animated! | 

: way to the And the interviews! Forget it! While they fake Spanish and the 

their best. _ jnterviewers struggle with English, classic lines are bandied about in 
amones, were Brooklynese including this explanation of their synthesizer skills: . 
ad the Fast |We're electronic geniuses!” They pretend to understand what teenage girl 


allers are saying about them, and when offered Mexican bandannas by the 
ostess they fight over the lavender one. What’s most noticeable about 
he clips is that even though they do the same songs over and over and 
pver, they never seem bored. As they do the minimal choreography, 
t umping around and dancing a bit, they are having so much fun, and are so 
appy, it’s palpable. Little wonder their commitment to Man 2 Man’s 
success at that point became total. 
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OE net After returning to New York, Paul and Miki ran into Man Parrish on 
ee e street. At that point Parrish had already become an underground star. 
kins. The fied done production for a number of people, including brilliant work 
of Donna with Klaus Nomi, and his solo stuff, particularly the single “Hip Hop Be 
vave of Bop,” was big in the U.K. The Zones knew Manny through a record he did 
Ine of the with their friend Donna Destri, and were excited to tell him about their 
and Disco success South of the Border. Eager for another Mexican hit they 
Une. arranged to get together and work on some tracks. 
ction IS Man Parrish’s recording empire consisted of a little 8-track recorder 
over. You in his bedroom. It would prove more than sufficient. Miki and Paul 
_. tbrought their favorite records, told Parrish what they were interested in 

3 Recca with emulating, and they set out to construct a new version of “Male Stripper. ” 
Jan s The catchy ditty they came up with was part tabloid tell-all (“I was a male 
eleased aS | ripper in a Go Go bar...”) and part ode to beefcake (“ripples on my chest, 
DERE never got a nights rest...”), with a humorous Vocorder robo-chorus. The 


Hi-NRG Disco groove and the oddly wholesome gayness of the song is as 
' DJ himself, good an example of Man 2 Man’s magic as anything they recorded. When 
‘actually a Jit came time to release the next Recca 12”, “All Men Are Beasts,” they 
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Left: The boys as Mermen. 
Above and right: “Malenergy 
front and back cover shots 


Between going back to Mexico to reap the glories of “All Men Are 
Beasts,” Miki and Paul also were taking care of Recca business in New 
York. Soon they started getting more and more orders. “Send us a box of 
the ‘Male Stripper’ record.” 

To which they, of course, responded, “Well, you mean the “All Men 
Are Beasts” record.” 

Another distributor: ““We need a hundred Male Strippers.” 

“A hundred? Where are you sending them?” 

“Well, we're sending them to this record store in England and they’re 
snatching it up." The next week, “Send us another hundred.” The next 
week, “Send us a thousand ‘Male Strippers.’” 

Of course, despite their Mexican good fortune, the boys couldn’t 
afford to press 1,000 records on the spot. That would have cost them 
around $4,000, as they informed the distributor. He hung up. A short 
while later the phone rings. It's the distnbutor. “OK, I'll pay for them.” 

A phone call from England soon followed. Bolts, a small label, was 
interested in releasing “Male Stripper.” They struck a deal, and then the 
fellow reminded our heroes of some previous business they’d done 
together. 

“You know, you guys know me. Remember you came and you played 
“Walk Like A Man’ for me that time?” 

“So you're the fuck that stole...” 

So that was the fuck they signed with. And as it turned out, after 
getting a (perhaps too) modest advance, he turned out to be very honest 
with everything, and Man 2 Man was always paid well for “Male 
Stripper.” 

The song went on to be the #1 disco record of 1986 in England. 
Though the dance charts represent only underground success, it did 
translate into thousands of dollars, in English sales, sales of the Recca 
version and in foreign licensing. A month long Summer tour of every gay 
club in England and Scotland, earned them £10,000 a show, a fee only 
garnered by two other performers on the circuit, Sylvester and Divine! 

Nothing could go wrong at this point, or so it seemed. During the 
late Summer, however, Paul began to notice that Miki wasn’t doing too 
good. Nothing ternble, he was just a little weird. Paul wrote it off as too 
much cocaine, and soon Miki got better and seemed fine. Anyway, now 
wasn't a time for worrying. It was a time to enjoy the success the Zones 
had been working nearly two decades to achieve. Though they weren’t 
popular in the US at this point, they were more than prepared to squeeze 
whatever juice they could out of the fruits of their foreign success. In a 
move poetically representative of their humorous pandemng, the next 
Recca 12” was “Energy is Eurobeat” b/w “Mexico.” They simply made 
records about the places where they were popular...and it worked. Every 
single they released that year was a success. 
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The first four 12” records were compiled into an LP in Mexico. The 
record has the unfortunate title of “Malenergy,” a would-be rip off of 
Patrick Cowley’s “Menergy,” that is betrayed by a silent “e.” The album 
is a fantastic document of the era, because unlike the 12” records, you get 
photos of the band on the sleeve. On the front cover they look like 
extremely typical gay models, with neat hair and mustaches, tight white 
“wife-beater” undershirts, trim black slacks, and accessories (suspenders, 
studded leather, a cravat, tattoos) that leave no doubt, but also show little 
originality. On the back cover, however, they're standing in front of a 
wall of fake reel-to-reel futuristic computers, each holding a Casio, and 
dressed as a bizarre variation on some kind of Greenwich Village Batman 
and Robin. Both wear “animated” oversized leather hats, pre-dating the 


raver Dr. Seuss look by 7 or 8 years. Miki is weanng an all leather 
sleeveless ensemble...with superhero cape! Paul wears snug shorts, a 
tartan vest, a black trench coat, white fingerless gloves a tux shirt and a 
bow tie! And the real kicker is, the front cover was the costume! The back 
cover was far more representative of what they would wear onstage, or 
even wear normally, than the Blue Boy front cover. 

“That front cover to us was just like, OK, let's be a little bit normal 
here for maybe the hard core gay people who want to see just normal disco 
looking things.” Explains Paul. “So maybe we calmed it down for a shot, 
and that’s what they used as the front cover. But all in all we were more or 
less doing the more animated thing in the early 80s” 

After the release of “Energy Is Eurobeat, “* which did well, but was no 
“Male Stripper,” the boys returned to New York and got together with Mar 
Parrish to formulate their next plan of attack. Paul recalls, “We just tried 
to figure out what can we do that could be as blatant as possible, and as 
embarrassing as possible? What could we do? And, really, I don’t know if 
all three of us said it at the same time, but we just came up with the idea to 
do “I Need A Man.” We said, this is going to be the funniest, gayest, 
biggest record. There’s just no way that a DJ isn’t going to play this 
record. The only people that played “Male Stripper” were gay DJs. 
They'll have to play this record if we do it. And we did it, we just loved the 
fact that we were doing it and laughed the whole way through the whole 
record.” 

The record was in the can when they went back to England. They 
planned to release it at the beginning of the year. They figured “Male 
Stripper” had run out of gas. It was December, 1986, and all the year end 
charts were already out, but they were prepared to take the 1987 dance 
music world by storm. They even made plans to revive Miki’s Rock 
Opera, “The Magic Seashore,” as the first Disco-Opera! Unfortunately, 
their New Year’s plans would change. When Man 2 Man went back to 
England, Miki wasn’t doing too well. 

“He just looked like shit,” Paul explains, “and I was like, Miki, I 
think you're really sick, when we get back home you gotta go to the 
doctor and you gotta face all these things.” 

Paul knew, but in Miki’s head he didn’t. He was always on coke, 
always getting high, and to add to his drug haze, at this point he was 
bouting dementia. In England they did shows at Heaven and a few other 
clubs. At points during these performances, Miki backed up and sat down 
on the edge of the stage, barely able to move. “He was actually comatose 
in a way,” explains a choked up Paul, “It was really, really very hard to see 
him like that.” 

On the 23rd of December the brothers flew back to New York, Miki 
vomiting the entire flight. Paul carried his brother off the plane and took 
him directly to his parents’ house, then to the doctor who immediately 
sent him to the hospital. There the staff didn’t even need to determine if 
Miki had AIDS, only what was wrong with him from having AIDS. In 
addition to lesions on his legs and dementia, they diagnosed spinal 
meningitis. The only silver lining at this point was the fact that Miki 
didn’t know any of this 

“Paul, where are we?” Miki asked his brother from his hospital bed. 

“Were in the hospital.” Paul responded, “You're not doing too good. 
But you're gonna be OK.” Miki went back to sleep and never really knew 
the condition he was in. 

Paul: “So they started treating him, pumping him up with whatever 
they had back then, meningitis medicine, and he started coming out of it, 
actually. I don’t know if there was brain damage, they said it was just 
dementia, but he’d regressed. Friends would come see him. This was like a 
day after Christmas, December 26, 27. People were coming. At times the 
whole room would be filled with all of our friends, our family, and he’d be 
talking to everybody. Of course I was sleeping in the hospital with him 
every night. In the moming I would get up and go back home and there 
would be other family members or friends hanging out, then I would come 
back at night and spend the night with him. Every night I would be there 
with him. Of course he never would sleep while I was there, he would be 
sleeping in the daytime. I'd be sleeping on the chair, and he’d be waking 


me, talking to all of these people in the room who would be coming to 
visit him. Of course the room was empty, it’s the middle of the night. 
There would be angels, ‘Don’t you see them,’ he’d say, ‘they’re right over 
there.’ He’d be having conversations with them. And it’s going on for a 
week, the same thing. And then on the 31st, New Year's Eve moming, 5 
o'clock in the morning, I just hear him coughing, choking. I’m telling 
him spit It out, whatever it is. It’s 5 in the moming, no nurses, no doctor, 
he’s in my arm as I'm trying to help him. And he’s turning blue, choking 
and gagging. And here I am not wanting to let him go but pushing the 
buttons, screaming for a nurse. Tuming blue. he dies right there in mv 
arms. Instantaneously. They all rush in. They usher me out of the room. 
They start cutting him open, his neck, I don’t know what they hell they 
were doing. And that was it. That was it. 

“About a minute after that, they all walk out of the room, and I'm 
standing outside of the door. They said ‘I’m sorry we couldn’t save him, 
you can go in now.’ And that’s it. They all left. I go back into the room, 
and he’s just laying there. And I’m sitting on the bed next to him, like, 
fuck, now what am I gonna do? Who am I gonna call? What? Why is this 
up to me now? What am I gonna do with all of this information? I called 
up my boyfriend, who I had a great relationship with throughout the 80s 
and he called up Lance Loud, we were like best friends. Him and Lance 
come to the hospital, 7 in the moming, and they’re sitting on the bed 
with me. And the three of us are sitting in the hospital room with him 
laying there. They said it’ll take a few hours for them to come up and put 
*im in a bag and take him out. But we were in this hospital room for, { 
would say, about an hour and a half, just sitting there with him. What are 
we gonna do? We weren't gonna leave him there. It was just, it was so 
animated, it was shockingly animated.” 

Paul called his family and arrangements were made. There was a 
closed casket funeral, and the Ramones, Blondie, and the royalty from the 
NY punk scene attended. 

“And that was it.” Paul laments. “Happy New Year.” 


And if this were a typical Rock n Roll story perhaps that would be it. 
And even if it was, the story would still have an aura of triumph - 
surrounding the tragedy. While the reckless, self-destructive behavior 
that led to Miki’s death certainly determined his fate, that aspect of his 
life was the least original. Drugs and wild sex led to many a death in “the 
scene,” but what always set the Zones outside of the norm was their unique 
“Animated” Art, and when Miki fell, it was from a stage he mounted after a 
tireless journey few artists would have been able to make. His tireless, 
unrelenting drive for Pop success led him on an adventure through decades, 
eras and genres with seemingly insurmountable obstacles at every 
juncture. Yet amazingly he found the success he sought, with his visions 
of absurdity intact, and he was able to, far too briefly, enjoy the fruits of 
his dreams. As I said, if this was the end of the story, it would ultimately 
be a tale of Miki’s triumph, not his tragedy. 

But the story was far from over. 

Paul went home and didn’t want to have anything to do with music, or 
Man 2 Man or anything. He spent the next couple of months trying to get 
his head together. Then in February he got a call from the label in 
England. They knew about Miki, and respected the space Paul needed, but 
what they had to tell him was important. 

It seems that as the number one dance song of 1986 “Male Stripper” 
already had a tiny part of mainstream England’s ear. However Miki’s 
death, coupled with reports that the computer programmer on the record, 
Michael Rudetski, overdosed in Boy George's presence, was enough dirt 


to make tabloid happy Brits take a listen. The catchy tune did the‘rest. 
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“Paul,” his label rep told him, “we just got information that next 
week ‘Male Stripper’ is going onto the Pop charts at number 25. We really 
need you to come here.” 

Paul returned to the U.K a week later. When he landed on Monday 
“Male Stripper” indeed did debut at number 25 on the British Pop chart. 
The next week it went to #15. The next week it was at #7. The next week 
it went to # 4 and stayed at # 4 for two weeks. Then it went to 6. Paul 
performed on “Top of the Pops,” and got the Pop Star treatment. The 
Zone Brothers dreams, and Miki’s legacy, had been truly realized. Who 
knows what it means to be #1 in Mexico? But to be #4 Pop in England, 
the home of the Who...you have made! 

Paul went back home, then went back to England about two weeks 
later and lived there for about a year and a half. “I liked the idea of just 
carrying on Man 2 Man,” Paul admitted, “because now was the real time tc 
just go and make the money at it obviously. And I really did with that tour 
and the record. Having a hit record is amazing. God, you make so much 
money. It’s just sick when you hear that people have, like, so many hits 
when just having just one big hit record is so great.” 

Man 2 Man actually had a moderate follow up hit in the wake of “Male 
Stripper.” “I Need A Man,” the last song Miki performed on, came out in 
April and went to #25 Pop, “which isn’t so bad for a song called ‘lL Need A 
Man,”” quips Paul. The only other chart action was with a version of “At 
The Gym,” which reached #99. 

And though a #99 record may not be too representative of chart 
success, as far as the artistic success of the FasMan 2 Man vision, that 
record couldn’t be any more perfect an example of how Paul kept the flame 
lit. Perhaps Miki was the genius, as the group was ultimately his baby, 


and he wrote everything. But even if Paul didn’t have the poetic chops of 
his brother, one thing is clearly demonstrated by his post-Miki work: 
Paul gor it! So often when an artist makes a record that revels in glorious 
absurdity they can’t repeat the magic because they either didn’t know they 
were being funny (the old “so bad it’s good” deal, represented by the likes 
of Shatner and the Shaggs) or further attempts at humor seem too 
calculated and charmless (most novelty record artists fit into this 
category). 

Remarkably, the Fast and Man 2 Man avoid both these traps. They 
know they are creating ridiculous music, yet it’s so grounded in an 
understanding of Pop that creates records that are far from mere novelties. 
While Paul doesn’t have his brother’s chops, he totally understands the 
“animated” vibe, and compensates for what the records don’t have with 
elements that have suddenly become available to him as a “successful” 
artist. “At The Gym” is a good natured blatant rip off of “YMCA” (Paul is 
friends with Village People and “YMCA” would actually be released in the 
90s as a split CD single with “Male Stripper”). The record, with it’s 
amazing lyrics (“You work a sweat up in my heart...At the gym, that's 
where the muscle begins...”) and its modest triumph of fitting the word 
“Schwartenegger” into meter, was actually produced by Village People 
Svengali Jacques Morali! The cover art by Keith Haring (a clubbing pal of 
Paul) completes this amazing package. 

Every over-the-top gay theme is explored from show tunes in 
“Swingin’ On A Star,” to mutual man-love masochism in “Hard Hitting 
Love” (‘*...don’t pull on punches back”). The latter was written by Ian 
Levine, who wrote “So Many Men So Little Time,” and other Hi-NRG 
classics. The ultimate record from this period has to be “Do Ya Wanna 
Funk.” The cover of this Sylvester classic (done not as Man 2 Man, but as 
The Zone Bros) finally has Paul and Mandy sharing equal billing, with 
Mandy mimicking (as much as humanly possible) Sylvester’s falsetto. 

The post-Miki Man 2 Man era (also known as Man To Man and Man 
Two Man, depending on the country) lasted until around 1990, with 
records released around Europe, and European tours. “I just milked it, “ 
Paul explains, “kept on putting out singles and records and nothing ever 
went Pop of course, they all just became dance records.” He picked up a 
couple of hunky guys as back up dancers for his '87 tour and did some 
videos with them (“I Need A Man” is another faux cartoon, with Jayne 
County hosting “Shindig” and Paul in drag as a Ronnette). He actually did 
a number of interesting videos during this era, none of which you've seen 
on MTV, I’m sure. The “Try My Love” clip, a relatively hetero number, 
features Pau! emoting around Brooklyn like a male Madonna, wooing a 
pre-“L.A. Law”/’Goodfellas” Debi Mazar, a round the way girl Paul knew 
since the early 80s. 
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After retiring the name Man 2 Man and releasing a few records around 
Europe as Paul Zone, he settled back in the states, moving out to L.A. 
around 1992. Though he isn’t still with the boyfriend who helped him 
through the loss of Miki, like his pals Chris Stein and Debbie Harry from 
Blondie, they have maintained a close friendship post-breakup, and live a 
few blocks away from each other. For a social butterfly like Paul, 
Hollywood works out just fine, as he sees old famous friends like Debi 
Mazar and Rob Zombie 

Unlike many of the folks who had a bunch of hits that we see on 
“Behind The Music,” Paul used his loot well. “Back in the 80s I bought a 
couple of apartments in New York when I made chunks of money. I own 
some property and rent it out and that’s why I moved here to Los Angeles 
where you can live a much nicer life and it’s less expensive. My 
apartments in New York I can rent out for a hell of a lot of money, and 
they basically pay my living expenses someplace else.” 

Though he hasn’t really had to have a regular gig over the years, he 
has done some DJing (not dance music, but Rock stuff harking back to his 
Max’s DJ days) and has built a studio in his house. Paul’s been working 
on various projects in the studio, including collaborations with old co- 
horts Man Parrish and Dee Dee Ramone. Though he doesn’t see what he’s 
doing now as necessarily an extension of the earlier Zone Brothers 
incarnations, he has been revisiting that era quite a bit over the last few 
years as more and more interest has been building. 

In addition to a steady stream of reissues and compilation 
appearances of the Man 2 Man stuff (“to this day I get royalties”), there’s 
actually been a bit more interest in The Fast. ROIR reissued the Max’s 
album on CD a few years ago, and a volume of “Back To Front” (one of the 
countless low-run vinyl compilations of rare ‘77-‘79 punk singles) 
bootlegged “Kids Just Wanna Dance.” As we go to press a Fast website is 
being constructed by Charles Nolan 
(http://members.xoom.com/eted/thefast), and though it isn’t fully 
functional yet, it sure looks cool so far. The interest has motivated Paul 





to go through his old Fast tapes, so keep an eye on the website for a 
possible compilation of unreleased material. 


Sadly, Armand died of AIDS about four years ago. He had continued to 


work in music, and everyone I interviewed for this article remembered his 
personality and his talents with great respect and fondness. Paul is the 
last surviving Zone brother, but their music, regardless of how obscure, 
lives on. When viewed as whole, the output of the Brothers Zone makes 
up perhaps the most noble, absurd, body of work ever assembled by a 


single group. It's an understatement to say it stretches the definitions of 
“Pop.” 


“I could listen to anything (we’ve) done over the last 25 years and it 


just has some sort of a Power Pop thing, I really feel that the Fast didn’t 
even end.” muses Paul “Even our disco days we still were not so typical, a 


little avant garde here and there in a strange sort of way.” 


A strange, sincere, bizarre sort of way. 
A very animated way. 
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ZONE BROTHERS DISCOGRAPHY 


MAX’S KANSAS CITY SAMPLER cassette (1976) The Fast - “Motorcycle 
Mania” Producer: Bobby ‘O° Orlando (This may or may not exist) 


MAX'S KANSAS CITY 1976 (a/k/a MAX'S KANSAS CITY NEW YORK 
NEW WAVE ) Ocompilation LP (Ram, 1976/CBS, 1978) The Fast - “Boys 
Will Be Boys.” “Wow Pow Bash Crash” Producer: Bobby ‘O’ Orlando 


THE FAST - “It’s Like Love” b/w “Kids Just Wanna Dance” 7” (Ram, 
1977) Producer: Richard Gottehrer 


THE FAST - “Boys Will Be Boys” b/w “Wow Pow Bash Crash” 7" (CBS 
U.K., 1978) 


MIKI ZONE ZOO - “Coney Island Chaos” b/w “These Boots Are Made 
For Walking” 7” (Zoo Records 1978) Producer: Miki Zone 


THE FAST - “Cars Crash” b/w “B Movies” 7” (Sounds Interesting. 1980) 
Producer: Ian North (“Cars Crash” features Jayne County and Donna Destri 
on b/u vocals) 


SHARP CUTS compilation LP (Planet/Elektra, 1980) The Fast - “Kids Just 
Wanna Dance” Producer: Ric Ocasek 


THE FAST - Fast For Sale LP (Recca, 1980) “Kids Just Wanna Dance,” 
“Sizzler,” “Wet & Wild,” ,” “T-Shirt & Tight Jeans,” “Love Me Like A 
Locomotive ” Producer: Ric Ocasek, “It's Like Love” Producer: Richard 
Gottehrer, “Boys Will Be Boys” Produced by Bobby “O” Orlando “These 
Boots were Made For Walking,” “Coney Island Chaos” Producer: Miki 
Zone, “B-Movies “Cars Crash” “Max's Theme” Producer: lan North 
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MAX'S KANSAS CITY PRESENTS NEW WAVE HITS FOR THE 80S LP 
(Max's Kansas City Records, 1980) The Fast - “Boys Will Be Boys.” “Kids 
Just Wanna Dance” 


OZONE (featuring Armand Zone) - “Broken Toy” b/w “I Could Have 
Been” 7” (Max's Kansas City Records, 1981) Producer: Armand Zone 


OZONE (featuring Armand Zone) - “Shotgun” 7” (Max's Kansas City 
Records. 1981} Producer: Armand Zone 


THE FAST - Leather Boys From The Asphalt Jungle LP (Recca, 1981) 
“Jaguar In The Jungle,” “Paint It Black.” “Black Leather Jacket,” “Ritual 
Sacrifice,” “Ride on The Wild Side,” “Girls In Gangs,” “Boro Boys.” 
“Skinny Kids and Bigger Bullies” Producer: Miki Zone (Features Armand 
Zone on synth and b/u vocals, Cherry Vanilla and Donna Destri, b/u vocals) 


THE FAST - “Moontan” b/w “Love Is Like An Itchin' In My Heart” 7” 
(Recca, 1982) Producer: [an North 


BRUNO BEATS - “Dance ' Til Ya’ Drop” b/w “Dig That Disc’”’ 7" 
(Recca, 1983) Producers: Miki Zone & Paul Zone 


ARMAND ZONE - “Stay Cool” b/w “Dare I’ 7" (Recca, 1983) Producers: 
Armand Zone, Miki Zone, Paul Zone 


BRUNO BEATS - Holiday 7” E.P. (Recca 1984) “Wintergreen,” “Frosty 
The Rockin Snowman,” “Cryin’ On Christmas.” “Swingin’ On A Star” 
Producers: Miki Zone & Paul Zone 


ARMAND ZONE - Walls Of Fire 12° Maxi-Disc (Recca 1985) “Walls Of 
Fire,” “The Hunted,” “Rockie Fever,” “Shotgun,” “The Chain,” “Emeralds - 
N- Lace.” “The Tribe” Producers: Armand Zone / Miki Zone / Paul Zone 


MAN 2 MAN - “Hottest Of The Hot” b/w “Walk Like A Man” 12” 
(Recca 1985) Producers: Miki Zone / Paul Zone 


MAN 2 MAN - “Hottest Of The Hot” b/w “Walk Like A Man” 12°/7" 
(Peerless Mastered Mexico 1985) Producers: Miki Zone / Paul Zone 


JESSICA WILLIAMS FEATURING MAN 2 MAN -“These Boots Are 
Made For Walkin’ Pt. 1” b/w “These Boots Were Made For Walkin’ Pt. 
2”” 12” (Peerless Mastered Mexico, 1985) Producers: Miki Zone / Paul Zone 


| MAN 2 MAN MEETS MAN PARRISH - “All Men Are Beasts” b/w 


“Male Stripper” 12” (Recca/ Peerless Mastered Mexico, 1985) Producers: 
Miki Zone / Paul Zone / Man Parrish 


' MAN 2 MAN - “Sex Symbol’ b/w “One Touch Of Eros” (Recca, 1986) 


Producers: Miki Zone / Paul Zone / Man Parrish 


MAN 2 MAN - “Male Stripper (REMIX)” b/w “Male Stripper” 7°/12° 
(Bolts U.K./ZYX Germany/Collosal Australia, 1986) Producers: Miki Zone / 
Paul Zone / Man Parrish 


MAN 2 MAN - “Energy Is Eurobeat” b/w “Mexico” 12” (Recca, 1986) 
Producers: Miki Zone / Paul Zone / Man Parrish 

MAN 2 MAN - "Mexico (English)" b/w “Mexico (Spanish)” 7" (Peerless 
Mastered Mexico 1986) 


MAN TWO MAN - “Who Knows What Evil?” 7°/12" (Nightmare U.K., 
1986) Producer: Ian Levine 


MAN 2 MAN - Malenergy LP (Peerless Mexico, 1986) “Hottest Of The 
Hot,” “Energy Is Eurobeat,” “Walk Like A Man.” “One Touch Of Eros,” 
“Sex Symbol,” “Male Stripper,” “Mexico,” “All Men Are Beasts” 


MAN TO MAN FEATURING PAUL ZONE - “I Need A Man” b/w 
“The Lonliest Man In The World” 12” (Recca, 1987) Producers: Miki 
Zone / Paul Zone / Man Parrish 

MAN TO MAN -N.Y.E.P. 1987 (Recca. 1987) “I Need A Man 
(N.Y.Remix),” “Love Me Like A Locomotive.” The Lonliest Man In The 
World.” “I Need A Man” Producers: Miki Zone / Paul Zone / Man Parrish 
MAN TO MAN - “I Need A Man”, “Energy Is Eurobeat (Remix)”, 
“Male Stripper (House Mix)” 12” (Bolts U.K., 1987) Producers: Miki 
Zone/Paul Zone / Man Parrish 

MAN TO MAN - “I Need A Man” b/w “Energy Is Eurobeat” 7" (Bolts 
UK 1987) 

MAN TWO MAN - “Hard Hitting Love” 12” (Nightmare U.K., 1987) 
Producer: lan Levine 

MAN TO MAN - “At The Gym” 77/12" (Bolts U.K./Vogue France, 1987) 
Producers: Paul Zone & Jacques Morali 
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MAN TO MAN - “At The Gym” 7°7/12" (Bolts U-K /Vogue France, 1987) Producers: 
Paul Zone & Jacques Moral 

MAN TO MAN - “Swingin’ On A Star,” “New York City Beat,” “Everyday” |2” 
(ZY X Germany/Recca, 1987) Producers: Paul Zone / Man Parrish 

MAN 2 MAN - “Cuba” b/w “Try My Love” 12°/CD single (ZY X Germany, 1988) 
Producers: Paul Zone / Man Parnsh 

PAUL ZONE - “Try My Love” 12° (Recca/Century Japan/Dance Beat Italy, 1988) 
Producers: Paul Zone / Man Parrish 

MAN TWO MAN FEATURING PAUL ZONE - S/T CD (Century Japan, 1988) 
“Swingin On A Star," “At The Gym.” “Male Stripper,” “Lonliest Man,” “Do Ya 
Wanna Funk,” “Energy Is Eurobeat,” “Cuba,” “Try My Love,” “I Need A Man,” “New 
York City Beat” 

MAN TO MAN FEATURING PAUL ZONE S/T LP / CD (Bolts UK/ZYX 
Germany, 1988) “Swingin On A Star,” “At The Gym,” “Male Stripper,” “Lonhiest 
Man,” “Mexico,” “Energy Is Eurobeat,” “[ Need A Man,” “Try My Love.” “New York 
City Beat,” “Who Knows What Evil,” “Hard Hitting Love” 

THE DANCE CHART compilation CD (Telstar, 1988) Man 2 Man - “Male 
Stmpper” 

PARTY PARTY EUROBEAT BEST compilation CD (Century Japan. 1988) Man 
Two Man Featuring Paul Zone - “Male Stripper” 

ZONE BROS - “Do Ya Wanna Funk?” 12"(Recca, 1989) Producers: Paul Zone / 
Man Parrish 

ZONE BROS - “Do Ya Wanna Funk (Funkadelic Remix)” b/w “Funk The 
House” 12” (Passion U.K., 1989) 

PAUL ZONE & MAN TO MAN FEATURING MAN PARRISH - “Male Stripper 
(Out Of The Ordinary Techno Mix)” B/W “Action!” 12"/CD-Single (ZY X. 
Germany, 1989) Producers: Paul Zone / Man Parrish 

PAUL ZONE W/ DEBBIE HARRY - “I'll Try Anything Once” (ZYX 
Germany/Passion U.K. 1990) Producers: Paul Zone / Frank Buonadonna 


PAUL ZONE ~ “Love Is The Message” 12” (ZYX Germany, 1990) Producers: Paul 
Zone / Frank Buonadonna 


PAUL ZONE - “Bump In The Night” [2° (Megatone, 1990) Producer: Paul Zone 


THE BEST OF EUROBEAT compilation CD (ZYX Germany, 1990) Man 2 Man - 
“Male Stripper” 


PAUL ZONE FEATURING MAN TO MAN, MAN PARRISH, ZONE BROS, 
JESSICA WILLIAMS - Discollection CD (ZY X Germany, 1991) “Love Is The 
Message,” “Male Stripper,” “Energy [s Eurobeat,” “Do Ya Wanna Funk,” “I'll Try 
Anything Once,” “I Need A Man,” “These Boots Are Made For Walkin,” “At The 
Gym,” “Swingin On A Star,” “Give Him A Great Big Kiss,” “Try My Love,” “Cuba,” 
“Action” 


PAUL ZONE/MAN TO MAN - Paul Zone Presents Man To Man Cassette (ZYX 
Germany 1991) “Male Stripper,” “Energy Is Eurobeat,” “! Need A Man,” “Who 
Knows What Evil,” “Do Ya Wanna Funk,” “I'll Try Anything Once,” “Cuba,” 
“Swingin’ On A Star,” “At The Gym,” “Love Is The Message,” “Male Stripper House 
Mix,” “Try My Love,” “All Men Are Beasts,” “Mexico,” “Everyday,” “Lonliest Man,” 
“Love Me Like A Locomotive,” “Hottest Of The Hot,” Action” 


MAN 2 MAN/VILLAGE PEOPLE Split CD (ZYX Germany 1993) “Male Stripper’/ 
“YMCA” 


THE BEST OF HIGH ENERGY compilation CD (MCPS, 1993) Man 2 Man - 
“Who Knows What Evil?” - 








BOYS 4 BOYS compilation CD (PBI Recordings, 1994)Paul Zone And Man To 
Man - “Male Stripper” 

BACK TO FRONT VOL 4 Compilation LP (incognito, Germany 1994) Fast Cars 
(sic) - “The Kids Just Wanna Dance” (sic) {This ts a bootleg “Bloodstains” wpe punk 
comp) 

80'S DANCE PARTY compilation CD (SPG 1994) Man 2 Man -"Male Stripper” 
MAN 2 MIAN - “Male Stripper” - “Hot Classics 12” Reissue (Hot/Recca 1995) (bAv 
Jade “I'm Gonna Get Your Love”) 

HIGH ENERGY DANCE SOUNDS OF THE 80'S compitation CD (Awesome, 1995) 
Man 2 Man - Male Stripper 

BEST OF DANCE 87 compilation CD -Man 2 Man ~—*Male Stripper” (ZYX 
Germany 1995) 

MAN 2 MAN — “Male Stripper” The Best of Man 2 Man CD (HovRecca, 1995) 
“Male Suipper,” "Do Ya Wanna Funk,” “Energy Is Eurobeat,” “I Need A Man." “At 
The Gym,” “Swinging On A Star,” “I'll Try Anything Once,” “New York City Beat,” 
“Cuba,” “Action,” “Who Knows What Evil?” “Hard Hitting Love,” “Sex Symbol.” 
“Try My Love” 

HIGH ENERGY VOLUME 1 THE DANCE SOUND OF THE 80S compilation CD 
(HOT, 1995) Man 2 Man featuring Man Parrish - “Male Stripper” 


GAY CLASSICS VOLUME 1; RIDIN' THE RAINBOW compilation CD (Hot, 1995) 
Man 2 Man featuring Man Parrish - “Male Stripper” 


GAY CLASSICS VOLUME 7: OUT THERE compilation CD (Hot, 1996) Zone Bros 
~“Do Ya Wanna Funk” 


GAY CLASSICS VOLUME 8: FAR OUT compilation CD (Hot, 1996) Man 2 Man 
“At The Gym,” Angela Bowie (produced by Paul Zone and Man Parrish) - 
“Obsession” 


GAY CLASSICS VOLUME 9: WEAR IT OUT compilation CD (Hot, 1996) Jessica 
Willams featuring Man 2 Man - “These Boots Were Made For Walkin’” 


MAX’S KANSAS CITY 1976 compilation CD (ROIR, 1996) The Fast - “Boys Will 
Be Boys,” “Kids Just Wanna Dance,” “Wow Pow Bash Crash” 


GAY HAPPENING compilation CD (I & Ear GMBH 1996) Man 2 Man - “Male 
Stripper “ ~~ 

GLAD TO BE GAY compilation CD (Collosal Australia, 1996) Paul Zone - “Male 
Stripper” 

PAUL ZONE - “Male Stripper 96° b/w “Theme For A Violent Life” 12° / CD- 
Single (Collosal Australia/Dance Street Germany 1996) 


THE VERY BEST OF HOUSE NATION compilation CD (House Nation/Dance 
Street, 1997) Paul Zone - “Male Stripper 96” 
GAY CLASSICS MEGA MIX VOLUME 2 NON STOP PARTY MIX compilation CD 


(Hot 1997) Zone Bros - “Do Ya Wanna Funk,” Angie Bowie — “Obsession” 
(Produced by Paul Zone and Man Parnsh) 


COVERS and PRODUCTION STUFF 
ANGIE BOWIE - “Obsession” (Megatone, 1988) Produced by Pau! Zone and Man 
Parrish 
JESSICA WILLIAMS - “Give Him A Great Big Kiss” 12" (Recca, 1989) Produced 
by Paul Zone and Man Parrish 


DEBORAH HARRY - Def Dumb and Blonde CD/LP (Sire, 1989) “Comic Books” 
(written by Miki, Mandy and Paul Zone) 


THE EUROBEATS - Dance Flava CD (K-Tel, 1997) 
“Male Stnpper™ (written by Miki Zone) (The Eurobeats 
are the K-Tel dance music cover house “band’’) 





Back in Roctober #20 we gave an annotated discography of over a hunnert Dolly records 
Well that was Fall of 97. and the list needs updating. here's the to the minute deal::0. 


| Believe (BMG, 1997) BMG may have caught wind that Dolly was working on some non- 
secular stuff in the studio so they pumped out this collection of The Gospel According To 
Dolly. There's some nice stuff here, including "Lord Hold My Hand,” "Book of Life" and 
“Wings Of A Dove,” but stronger stuff is on the horizon, so non-diehards should pass this up, 


you can see the light soon enough! 


Greatest Hits (BMG, 1998) A double disc of Dolly with an emphasis on her slick crossover 
days (‘Here You Come Again,” “Baby I'm Burni .“"9 to 5") and there's "| Will Always Love 
You" for the tender hearted. Certainly not a good career retrospective, and no doubt not all 
her “Greatest” but you can't argue with the fact that these were the “Hits.” 


Hits of Dolly Parton (Sound Choice, 1998) Dolly doesn't actually appear on this because, 
as all fans of home party entertainment will recognize, "Hits Of Dolly Parton" is on Sound 
Choice, the Karaoke label! You will always love being the life of the party singing Dolly's 


best! Drag queens willing to go the extra mile (no not surgery, | mean singing rather than lip 


synching) should grab this. 


Hungry Again (Decca/Blue Eye, 1998) Dolly goes back to the Dolly roots with this strong 
album. which has a few moments of Dolly silliness, but more passages of Doily greatness. 
Honky Tonk type stuff and sincere songs to the Lord ("When Jesus Comes Calling To Me" is 

Ik proud. Dolly is backed by Shinola, an actual Alt- 
Rockin’ Country band rather than session folk, and it shows. Mainly the strength comes from 
the fact that Dolly penned most of the tunes here, and we get gems like "Biue Valley 


a keeper) would make the mountain fo 


Songbird,” with incest themes, "The Camel's Heart,” with classic 
Country wordplay (her cheatin’ man’s lover is not only the straw 
that broke the camef's back...but also the camel's heart) and the 
best song called “Shine On" since that other one by George Jones 
This is a proud rekkid. 


Trio 2 (Asylum, 1999) Cenainly the Trio ladies (Dolly, Linda 
Ronstadt and Emmylou Harris) are amazing talents, and this 
long spoke of record (recorded way earlier this decade) is great 
to hear. But...though | hate to complain, more Dolly in the kitty 
would help. They do “Do | Ever Cross Your Mind,” but other 
than that none of her tunes, and she doesn't jump out enough 
with Dolly gusto. Their nod of the bonnet to their sistren from 
way back, The Carter Family, is awesome (“Lover's Return,” 
with Linda piping purty) and they even do Neil Young (“After 
The Goldrush") so the material is definitely worthy. And they 
performed on TV to promote this album a few times and it was 

reat to see them in action. Overall I'd say this is a fine release, 

ut | guess I'd like it to be better than “Trio,” which | didn't like as 
much as everybody else. It's, at best, equal, and rarely 
transcends it's predecessor. 


Precious Memories (Rising Tide, 1999) Now you wanted 
Gospel Dolly, here's your fantasy record. For the most part 
having a superstar do Gospel Chestnuts (“Amazing Grace,” 
“What A Friend | Have In Jesus”) can be like hearing "Sweet 
Home Chicago" for the 90th time at the Blues Fest, but with 
Dolly it all makes sense. Also, songs like “Old Time Religion" 
and “Sweet Bye and Bye” have as much to do with the roots of 
traditional music that have always been the foundation for 
Dolly's songwriting and singing as they have to do with the 
church. "When The Roll Is called Up Yonder’ I'll be listening to 
this on my Walkman! 


Super Hits 2 (BMG, 1999) Semi-super. Only four Dolly written 
tunes are included(the weird "The Seeker,” the catchy "It's All 
Wrong, But It’s All Right,” everyone's fave "Coat Of Many 
Colors” and the awesome, underrated “Bargain Store”) and 
some of the other stuff could have been chosen better by Dolly 
in the 70s and BMG in the 90s. Nothing's awful, but most stuff 
here doesn't invoke a big red "S" if you know what | mean. 


BONUS: DOLLY MOVIE! 
Unlikely Angel (1997) Dolly plays Ruby Diamond, a lovable but 
not Heaven-worthy lounge singer who dies in an accident, and is 
given a chance by St. Peter to do some good deeds and earn 
her wings. If you want to see Dolly bring a family together, die in 
a car wreck or sing original tunes, than this Is a can't miss! 
By the way: Dolly's got a handful of flicks in production! Is 
another update inevitable? 


For all your Dolly needs, plus odd records, used books, rare 
Country 45s, old postcards, 16 mm films, old mags and comix, 
original McAdams McArt, nic-nacs, bric-a-brac and doo-dads 
vistt Chris and Heather's Record Roundup 2034 W. Mentrose, 
Chicago, ILLINOIZE. Oper: Noon-dusk Tues-Sun. (773) 271- 
§330. 


Written by Jake Austen 
Illustration by Heather 
McAdams 
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The MAD of lawsuits! 
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SKIPPING INTO DARKNESS 


After we published our Skip Spence 


nar 0 ¢ a= 6 (Ea oe Jt awd tribute comic (by Steve Krakow, who 
: bd a also did the Damaged Guitar God 


| 
\ 
a 

Trading Card to the left) in issue 21, we 

received a call from a friend of Spence, 

letting us know that “Skippy” was 

interested in obtaining a copy. We sent 











one out, and hopefully he dug the 
tribute, but the caller (I believe it was 
Bill Bentley) let us know that Spence 
would soon be getting some Heavy 
Friend tributes a swell. A tribute album 
to Spence was coming out on a major 
label, with tracks by Robert Plant, Robin 
Hitchcock and Tom Waits. Sadly, 
Spence wouldn't see the album released. 
In April he died of pneumonia y cancer 
de pulmon (pneumonia and lung cancer, 
oddly the Spanish language/Latin music 


> a edition of Tower Pulse gave Skip’s death 
¥ - a lengthy write-up). The Major Label- 
° 4 = not-to-be-named-here unfortunately 

A &. ditched the uncommercial project, and 

oma “naa au, == aa thealbum ended up coming out on the 

A ERS gritty indie label In The Red. Since then 

Spence has also received tribute from 

great local artist Lawrence Peters, who 

¥ aS under the name Lawrence of Euphoria 

= has a great song about Spence on the CD 

Re MA Ina A TRVE A Cc +4 aly PE ( Ad compilation from the latest Galactic Zoo 
fa PAN Tre oO »J oF Ad ip gro Cc <i GRAS vec as ala awesome 
vc sees nswer to FProtemic errascope). 

oP [AG SoM & ae Tee LACST POANIC. Though his mainstream obituaries 
4 nor RED ip "¢ 6c eo A i. ; T as focused on his work in Jefferson 
ACE? bie: e 2 Reh a wl TX MeBy @ Airplane and Moby Grape, those in the 
GR ° iy FrASHe $ of Cheer \ANCE know recognize his brilliant solo album 


“OAR.” In fact, the tribute album isn’t 


Ue a ) THE TARAS HOG x M4 TAD Ce» ON to Spence in general, but to that 

onsAHA - AND C CkTARing L y’ THe OVS <—yY% particular album. Recently when the 

SY Ace Dow Smo Lee oAg ACA 4%! Cc John Cusack film “High Fidelity” was 

Covh Se ° $i¢i gr RIT aN A ST.%ALL rn. shooting in Chicago, they needed the 

“J vwUpel A Me At i» Ae ca pense $8 ~ ultimate artifact to make the indie record 

oT RPA Te 04 RSS They called all over trying to find a viny! 

¢G » copy of “OAR.” To my knowledge, 

} a \‘a oJ CUiry they came up empty-handed, but 

& : ) hopefully they didn’t, because it would 

L . 4 db CEOE SSD), ( oy / C7} 3 be nice to have it declared to the world 

ott, san. (in a Disney flick!) that the ultimate cool 
is digging “OAR.” 


store setting of the film look super-hip. 





The tribute album, “MORE OAR” is actually a pretty brilliant. loving 
document. My only complaint is that, unlike the new Motown Marvin 
Gaye tribute CD, they couldn't package this with a copy of the original 
album as well so that those not in the know could get hip. While some of 
the big names may draw people to this album, I really hope it accomplishes 
its not so hidden agenda of canonizing the “OAR” album, and Spence’s 
brink of madness work. Covering these songs is an odd idea, as the mental 
challenges, hospitalization and inner demons that Spence excorsized with 
this remarkable LP are hard to re-visit if they weren't in your brain to start 
with. Nonetheless, there is some fantastic work and real dignity on this 
disc. Beck’s “Halo of Gold” is one of his better recordings, demonstrating 
subtlety rare for him. Tom Waits does a nice job on “Book of Moses”, 
showcasing some fine maracas skills. Some of the artists here you might 
expect do show up (of course Flying Saucer Attack digs “OAR”) but some 
of the less likely are my favorites. Austin singer/songwriter Alejandro 
Escovedo has fun with “Diana,” and Mudhoney (with great Jim Dickinson 
production) does “War In Peace” justice. Overall it's a good listen. That 
is, assuming you have both the right amount of familiarity and distance 
from the original. 
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KISS ING IN ACTION 


You never know what you'll find in a used record - pot seeds in a Dead gatefold, cocaine residue on a Rap jewel case, or maybe a bit of history! 
We recently came across some photo negatives and look what developed...I think these are from the 1975 tour with Rush where they played at 
a big high school in Chicago. Or maybe not. Either way, it's better than pot seeds! 





4 
* ~~ 


27 fe aa. 
3 pater eae 














FUNNY, YOU DON’T 
LOOK KISS-ISH! 


ROCTOBER GETS A STAPLE IN THEIR 
NAVEL WITH KISS & PLAYBOY! 


The Roctober equivalent on the Bat-Phone has rung many a 
time over the years with a bizarre adventure beckoning us on the other 
end of the line, but nothing prepared us for what we got earlier this 
year. Playboy Magazine was doing a special KISSUE, an issue 
dedicated to KISS, not long after we'd done our own KISSUE. Of 
course ours wasn’t structured around naked girls in KISS makeup, but I 
digress. Anyhow, having seen our version, Playboy had contacted us 
about reproducing some pictures of KISS artifacts for their article. 
That's not the phone call I speak of, however. This one concemed a 
situation Playboy was in that required some assistance. I got the 
impression that the photos of the naked girls with the KISS guys (shot 
at the famed Mansion, I believe) and some KISS trivia and ephemera 
was all the magazine really wanted for the issue. However, at the last 
minute KISS themselves decided they wanted to be interviewed for the 
feature. They were in the midst of their big Psycho Circus tour and 
apparently when they play in the South and a lot of smaller towns, they 
don't trust the local accommodations to be posh enough, so they use a 
high class hotel in Chicago as a central base, make camp for a month 
and fly out to the concerts every day and fly back to Chi Town at night. 
So now KISS was in Chicago, and wanted to be 
interviewed...tomorrow, and Playboy needed someone to help do the 
deed. The editor who would ask questions sent in by Playboy brass 
was a clever guy, and a good writer, but didn’t know much about the 
band. He wanted some more questions, a more knowledgable fan 
helping ask them, and perhaps even some of the Roctober flavor. That 
was the phone call we took that day. Roctober would be helping 
Playboy interview KISS! 

So we go to this fancy hotel and get set up in this top notch 
board meeting room, with a long oak table like in a movie, and super 
fancy everything. We are supposedly going to get to talk to Gene and 
Paul for a half hour or so, and Peter and Ace for another half hour or 
so. As it ends up, Gene and Paul hang around the whole time, closer to 
two hours, Peter shows up about 40 minutes in, and Ace never wakes 
up (the road manager assumes the blame for that). None of them are in 
makeup, of course, and the most notable item of couture is Paul’s 
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leather overalls with no shirt underneath. Gene's most interesting in- 
person trait is to pull out a thick day planner constantly and try to 
Organize his elaborate dreams and schemes. Peter came off as a real 
round the way guy from the hood. The dynamic in the room was fun, 
with Gene and Paul bantering off each other like vaudeville comedians 
(Gene: That would be getting into semantics, and I'm not anti- 
semantic) and there were a number of amazing exchanges. some of 
which made it into Playboy and some of which didn’t. 

Top moments included Paul doing a Sammy Davis, Jr. 
impersonation, revelations about fans who got Gene's face tattooed on 
their body so that the tongue protruded from an orifice other than a 
mouth (one being on a woman's vagina, and one on a big fat hairy 
guy's anus), Peter reminiscing about him and Jerry Nolan following 
around Gene Krupa like Deadheads, and a great story about getting 
caught in traffic after their LA Halloween concert tour kickoff, getting 
out and walking to the hotel in full makeup while people on the street 
thought they were just big KISS fans dressed for the holiday! 

That stuffs all well and good, but here’s the real magic of the 
meeting. I became a participant in events that could be featured on the 
FOX TV special, “When KISS Members Attack.” The most amazing 
one comes in response to one of the stock sex questions Playboy 
wanted answered. Gene is asked to conceive of the porno movie he'd 
write and direct. Though he’s already made it pretty clear that he’s not 
really into porno, and that one of the points of this interview is to 
promote himself as a man involved in the production of legitimate 
films, including the upcoming, “Detroit Rock City,” and the in- 
development, “Groupies,” Gene reluctantly starts coming up with a 


story line. He talks of a young innocent school girl, who gets deflowered and 
has carnal adventures. At some point in the story Gene uses the expletive, 
“Jesus Christ!” Perhaps that leads him to decide that the girl, soon enters a 
convent... 

At this point, let me explain one of the most striking acting 
dynamics in the room at this time. Paul and Gene. the Jewish businessmen, 
were always the drug free, TCB, idea men of the group. Ace and Peter were 
the more typical Sex, Drugs and Rock n Roll dudes, which meant they had a 
propensity for really fucking up, but also that they were in possession of 
certain elements of Rock legitimacy that made the group far more potent 
when they were members. As the senior KISS-ster (he’s the oldest, had been 
in bands longer and had a major label album out that pre-dated KISS), it’s 
been said that Peter always felt he should be treated special, especially after 
his song, “Beth,” became their big hit. Since the band was really Gene's 
baby tn many ways, this led to certain tensions, which eventually had Peter 
leaving KISS. Fans wondered how this history between the members would 
manifest itself during the reunion, and I appeared to be seeing some of the 
results. 

First of all, Gene loves to be the center of attention, | would say 
almost pathologically so. There were numerous times when he obviously 
realized that the health of the band involved him giving Peter the floor, and 
often he would go out of his way to say, Peter should answer this, or Let's 
see what Peter has to say about that. He would even give the interviewers 
knowing looks sometimes, little nods to let us know he had more to say, but 
he had to abdicate. Still, he couldn't completely do it. At least twice when 
the floor was Peter's he had to steal his thunder, once by histrionically 
bulging his eyeballs out when looking at big boobies in the current Playboy. 
and once when opening the daily sack of KISS mail, and tossing zines and 
articles to us across Peter. At these points Criss would admonish Gene for 
interrupting and disrespecting. But it went deeper. And the nunnery story 
revealed this. 

So, Gene says “convent,” and Peter, a good Catholic boy, is staring 
forward, focusing his eyes on nothing, with a disgusted look on face, and he 
curtly cuts Gene off, in a stern monotone declaring that he doesn’t like this 
story, he doesn’t like Gene saying “Jesus Christ,” he doesn’t like the convent, 
and HE DOESN’T LIKE THE STORY! Gene realizes this and is willing to 
cut it off, but the Playboy editor, perhaps not noticing the HUGE crucifix 
tattoo on Peter’s arm, seems to think he’s just joking. C'mon it’s classic, 
forbidden fruit, he explains, before egging Gene on. At the time it seemed 
perhaps he was trying to exasperate the situation jus to see what would 
happen, but later he told me he really didn’t realize what was going on. 

Anyhow, Simmons doesn’t want to go on with the story but 
Playboy keeps egging him on, and you can see this inner battle going on in 
Gene. He knows this will make his band mate mad, but Playboy is giving 
him this attention, how can he not respond. Ag I said, he craves the spotlight 
almost pathologically (he pretty much admitted this at points in the interview) 
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KISSCRAP BOOK CLIPPINGS 


Here's some of items we got in the mail after our KISSUE came out. Though our good fnend Frances from 
The Canannes came up with a vinyl copy of the Australian KISS unbute record pictured below. it was reade 
Phil who xeroxed the picture sleeve While we're getung ethnic here. it seems appropnate to repnont this 

artwork that relates Kiss makeup to minstrel blackface. 
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and under the Hefner-sponsored pressure he cracks, and 
begins the convent story anew. Peter cuts him off after 
seconds and promptly accuses everyone in the room of being 
a Jew. He goes around then table, you’re Jewish, aren’t you, 
you're Jewish, you’re Jewish. Though the sound engineer 
and I were, the editor asking the questions, the member of 
the Cabal causing him the most grief, wasn’t, so Peter’s 
theories didn’t completely hold. 

Let me interject here that I’m not accusing Peter of any 
anti-Semitism (or anti-Semanticism either). There was just 
lots of weird tensions in the room at the time. Also, 
understand that though the band had differences, these 
weren’t like hate-your-enemies differences. These were like 
the kind of deep seated tensions that family members have 
against each other, so this stuff revealed as much familial 
closeness as it did distance. 

Anyhow, this leads to another attack, this time against me. 
I guess Gene loves to be the center of attention, and it 
seemed like he was having no problem achieving that goal. 
However, at some point I guess my jokes and comments 
must have seemed a threat to his Alpha Dominance, though I 
didn’t realize it, or expect it. I actually tried to come up with 
general questions that weren't based on deep fan knowledge 
(as a regular Roctober interview would be set up) and that 
would translate well into Playboy. One of the queries, 
“What is your earliest memory of Playboy,” garnered some 
amazing, poetic responses, where they waxed on about 
seeing these idealized visions of female beauty as New York 
youth. Anyhow, mid interview Gene was asked what 
fanatics say to him when they get to meet KISS. At this 
point Gene, and let me add that everything seemed super 
friendly and pleasant up to this point, says that they usually  -- 
just try to impress him by showing off how much they know.” ~s9 
Then he turns to me, points and says: Like this guy here. 

Shut me up! | thought maybe I imagined the curtness of 
the comment, but as soon as KISS left, the other guys in the 
room said they couldn’t believe how he turned on me like 
that. But the ultimate insult came just after the Cat Man 
bared his claws. Being the last guy clockwise in the room, 
I’m the last to answer (affirmatively) Peter’s accusation of 
Judaism. At this point Gene looks at me and makes a little 
comment. 

I didn’t seem Jewish. 

Ouch. Well let me not make this sound negative. Being 
attacked by KISS was a treat I could never have imagined, a 
highlight of my year, and I had no problem with it. Also the 
amount of amazing normal things that were discussed would 
take forever to reveal. Peter proudly talked about being one 
of the last practitioners of Krupa’s style, and revealed a 
heartfelt desire to be acknowledged with inclusion in the 
Rock and Roll Hall of Fame. Paul deeply considered the 
consequences of his answers in a fascinating way. His 
response to the question about early memories of Playboy 
ended with his revelation that after he actually was with 
Playboy gals he was let down with their mortality, then 
several times, even as he was leaving the room, he tried to 
amend the answer as to not offend Playboy, its readers or 
perhaps the specific gals. Gene told a story where his not 
particularly flattering description of a middle aged, huge 
breasted, tough gal driver KISS employed led you to not 
expect the tale to end with him having sex with her...and you 
would be right! That was the middle of the story, the end 
was when he did her daughter, too. The magical KISS 
memories flowed like blood capsule juice. 

Overall it was an amazing experience. I got to meet 
KISS, I got insulted by them, and I got some 5" row tickets 
out of the deal, too! Funny, I don’t look Jewish, but I still 
had some Meshuga, Meshuga Nights... thanks to KISS! 
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Mr. Jacob A. Austen 
March 4, 1999 
Page 2 


Issue 23 of your magazine Roctober has recently come to our attention. This 
issue reproduces the protectible trade dress of Mad Magazine, including its 
distinctive lettering style, masthead, table of contents, including use of various 
“departments,” Alfred E. Neuman and the back cover fold-in. In addition, the use of 
Alfred E. Neuman and comics closely reproducing drawings of Dave Berg, Al Jaffee 
and Don Martn infringe our copyrights. Obviously, you are aware of this fact since, 
on page 3, you acknowledge use of Mad Magazine's copyrighted materials. 





a Your use of the distinctive features of Mad Magazine will have the inevitable 
&, result of confusing readers, who will incorrectly believe that your magazine has been 
published, licensed or authorized by our client or is in some other way connected 
with the publisher of Mad Magazine. Thus, your unauthorized use of the distinctive 
trade dress of Mad Magazine, including without limitation the features described 







on cE dm above, constitutes, among other things, trademark infringement and unfair 
YIA EXPRESS MAIL Sy TS eee: compeution. In addition, your use of nudity and profanity in your magazine, of 
or 2 AE BRE Soa fe 4 which Mad Magazine assiduously steers clear, is likely to tamish our business 
Mr. Jacob A. : i wane reputation, in violation of state anti-dilution laws. Under the copyright and 
Roctober trademark laws, we would be entitled to a permanent injunction, as well as three 
1 Cornet LIF times your profits on sales of the infringing work, as well as statutory damages, 
ae E. 4 Street, pel a 7 ° 7 including an award of up to $100,000 for each copyrighted work infringed. In 
cago, IL 60615 -: addition, we would be entitled to our attomeys' fees. 
Re: . Mad Magazine -~- Objection to Roctober Accordingly, without waiving any of the rights or remedies to which we may 
Magazine, Number 23 be entitled, we request that you immediately cease and desist from any and al! further 
(Qur Ref: DCC USA TC-99/03240) distribution of Issue 23 of Roctober and from any and all further uses of copyrighted 
works owned by EC Publications or the indicia associated with Mad Magazine, 
i including without limitation the distinctive title lettering, depictions of Alfred E. 
Dear Mr. Austen: afi Neuman, reproduction of a table of contents featuring “departments,” reproductions 
es oe 1) Bt reas P of works copying those of our artists and contributors, the legend "Our Price[ 
| a, am General Counsel of EC Publications, Inc., publisher of Mad Magazine, | “Cheap,” and use of a back cover fold-in feature. 
Ae, As you Fp witty Penland pond = ead saath Sip an of In addition, we request that you identify any and all other uses made by you 
—_ ody satire. y cars, ee agazine See's a ee te nd oe of any trade name, trade dress or copyrighted works associated with Mad Magazine 
including, for example, the distinctive “MAD” title lettering, the reference to "Our «2°! °* +45 and that you identify the number of copies of Issue 23 of Roctober that have been 
. Price[ ] CHEAP,” the appearance of Mad Magazine's world famous character’ .. ’ } 


»»: Alfred E. Neuman in various guises on the cover of Mad Magazine, the phrase hb oh. request that you provide to us written confirmation that all use of the indicia 
Wee -» Me Worry?” and the mashiced and table of contents, referring to “the Age associated with Mad Magazine has ceased, that all distribution of the remaining 
e Ale & ‘ - ¢ ” ar 


¢ . é distributed to date, your total sales thereof and your remaining inventory. We 
.¥ 
of idiots,” and the yariox “denartments” of Mad Magazine, % inventory of Roctober Issue 23 has been discontinued and that you wil! no longer use 








any of the indicia associated with Mad Magazine in any way in connection with your 
> publications. 


As indicated by your “Maditorial” column, your activities may have been 
intended as a homage to our magazine. Nevertheless, we must protect our 


trademarks and copynghts against infringement and must protect our loyal readers 
from mistakenly attributing your publication to us. 


If you wish to resolve this matter amicably, please provide the information 
and representations requested within two weeks of the date of this letter, or by March 
18, 1999. Upon receipt of this information, we will be better able to evaluate how to 
finally resolve this matter. 


Very truly yours, 


Lillian Laserson 
& @ésien & Comer Ime. Teme Oumar Canary Vice President and General Counsel 
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As you can See, we got a bit of legal grief for our MAD tribute issue. Let me first assure you we had no actual 
problems. When we received this letter Roctober #24 had already shipped, #23 was sold out and combined with 
the fact that we only did a few thousand copies, we were able to do the most passive “Cease and Desist” in 
history...we didn’t really have to do anything! I guess we wont be reprinting that issue, but seeing as how we 
never reprinted any issues before, I don’t see that as a problem. 

However, I do have a problem with MAD having a problem with our issue. First of all, obviously our issue was a 
very loving tribute to the magazine. More importantly, there was nothing we did in the issue that MAD doesn’t 
do itself. They've used the exact image of Mickey Mouse on covers, or characters from other movies. They’ve 
cashed in on Star Wars and Pac Man and any other marketable character to help sell issues. We didn’t even 
directly use their Alfred character on the cover. There’s no real Alfred on our cover. Our artist purposely had 
the characters wearing Alfred masks, with artwork based on the way the real masks looked. And wait a 
minute...MAD didn’t make up that character, they copied it from an existing public domain design! Man alive, if 
MAD can dish out their own use of other companies characters for humorous use, but can’t take it, that’s a 
damn shame. 

There’s nothing they accuse us of that they haven’t done. They say some could confuse our magazine for 
theirs, but they've done covers that make their magazine look like Time, 16, WWF Magazine and a host of others. 
They have certainly used nudity and I would call the middle finger cover a use of profanity. And they’ve certainly 
copied the styles of other artists in countless comics parodies, which were the foundation of MAD’s original 
parodies. 

But no need to argue with Warner Brothers attorneys. The woman actually seemed confused by how 
cooperative I was (and why not, it was no work for me to not sell issues I didn’t have) and now I have an actual 
letter from MAD in my collection. I wish they had loved it though, but I guess that’s corporate America. I’m not 
Worried...wait, is it legal for me to say that? 

In other MAD trivia news, here’s a tidbit from John Battles: In the movie "Cooley High" Garrett Morris is seen confiscating a 
MAD magazine, but the back cover is revealed to be the humorless "Heads: You Lose” anti-drug illustration, which appeared about 
10 years after the story in the film takes place. Yes I know it's nitpicking, but it's one of the only anachronisms in a film that 
paid careful attention to detail. 


MAD ABOUT SAMMY-THE REST OF THE STORY! 


In #23 our MAD issue we pointed out a bunch of Sammy references and Those drums... | Festive 


what are they 
doing out there? | 


caricatures in MADS. With the help of several MAD scholars, including Jerry 
Moore and James Porter III, I think I found all the rest of them, and present them to 
you here. 
ALL IMAGES HERE ARE, OF COURSE, COPYRIGHT 1999 MAD /EC 
PUBLICATIONS/WARNER AND ARE REPRINTED AS A SCHOLARLY 
DEVICE! 

Whew! That out of the way, let's boogie... 

A great Sammy drawing by the incomparable Mort Drucker appears in 
September, 1961's “parody” of the Kennedy White House. As chaos takes over a 
little Sammy head pops out and sets up a poker date with (I think) Tony Curtis. The 
drawing really shows off Drucker's ability to render a face in a comic, yet realistic : 
manner. The drawing captures the late 5Os/early 60s Sammy perfectly. The 1961 ee een ae : 
annual had a couple of mo visual ne One ts an ad for an upcoming Do the Wa-Wa-Watusi 
participatory Dean Martin album, "Guzzle Along With Dean,” which features a three Wave your arms all about 
way phone call between Dean, Frank and Sammy, all going 85 mph on the Do the Wa-Wa-Watusi 
Hollywood Freeway in different cars. Not funny now, but before most folks had car Skip and hop and shout 
phones I guess it was a howl. Also in the Sing Along With MAD songbook you geta : 
parody of "I'm In The mood For Love” called "I Specialize In Mud,” about movie 
mags. The song features the lyric, “Sammy and May are faking!" I guess some folks 
didn't buy the blonde beauty and the Black beast bit between Sammy and 2nd wife 
May Bnitt. March 1962 features a great article predicting the headlines for the 
upcoming year. “Clan Summoned Before Investigating Committee" was the first 
example ("Clan" was the group name before the more acceptable “Rat Pack” was 
coined). The "photo" accompanying the article is a brilliant drawing of Frank, Joey, 
Dino, Peter, Shirley McLaine and an amazing Sammy in cowboy hat and six gun, all 
looking rowdy. The punchline: The gangster and cowboy loving Rat Pack were an 
example of how children can be affected by TV violence. The June 1962 issue 
featured a look inside Frank Sinatra's wallet which features inside a (Jewish) doctor's 
note explaining why Sammy wasn't at Frank's opening. July 62 has a real gem, funny 
in so many ways. Drucker illustrates “The Brat Pack”... child versions of our heroes! 
Credit writer Earle Dowd with a winner. The 1964 Annual featured a calendar for ‘65 
with Dec. 8th marked as Sammy's B-day. A cartoon head of Sammy (by Jack 
Rickard, recycled from the July 65 “Move Ads With Behind The scene Gossip” 
article - See Roc. 23) declares: "There's only 10 shopping days left until Hanukkah!" 
Sammy's also featured in the big poster for the calendar (also reprinted in #23). 
January 1965 features a Rat Pack poker game illustrated by Rickard where they all 
quote Shakespeare...forget the joke, and check out those fine caricatures! If you're 
looking for a great Sammy drawing check out the one from a crowd scene in 
Drucker's September ‘67 "Is Paris Burning?" send up (titled, "Is Paris Boring?") 

What a confident Samala! April 1968 features Mad Valentines including one to Joey! 
Bishop that urges him to stop telling boring stories about his famous friends, as hearts 
with Sammy's name (and a few other Packers as well) float around Joey's head. April 
of 1973 features one of the most amazing Sammy appearances ever! Check out the 





















TV Guide. it's Dave Berg doing a rare caricature...and it's a riff on a Hirschfeld! In 
July of 1979 Tom Koch essay on humility. pointing out celebrities and their tax- 
writeoft charity events.mentions “The Sammy Davis Demolition Derby." Larry 
Siega?s “People Magazines for Specialized Groups" in April of 1980 features an 
issue of "Religious People” with the headline, “Sammy Davis, Jr. Speaks Out On 
Energy, Worid Peace, The Future Of Mankind, And His Forthcoming Bar Mazvah.* 
The 1980s and it was still funny just to say a Black guy was Jewish?!'? The greatest 
Mad Sammy drawing ever in my opinion is trom outside the pages of the mag, and in 
the 1966 Mad paperback, A Mad Look At Old Movies. in it Mort Drucker does an 
amazing Tarzan story, with not too funny Dick DeBartalo wnting to work with. The 
art, though, with Brando as King of the Apes, and a sexy girl and unique page 
compositions is awesome. The fairty offensive page reprinted here has an amazingly 
lively Sammy guest starring at a African Voodoo Drum dance ritual. Check out the 
top panel, the monkey face transition and the overall vibe of the thing. That's good 
comic art, baby! As Sammy would say. “it's a gas and a giggle" 


1: March, 1962 
2: 1964 

Annual 

3: June, 1962 
4: Sept., 1961 
5: Sept., 1967 
6: April, 1973 
7; July, 1962 
8: Jan., 1965 
Previous page: 
the 1966 Mad 
paperback, A 
Mad Look At 
Old Movies. 
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Cool it, Manfred! 

Let's splitarooney 
before they dig the 
fast gig we pulled. 







Simple, Clyde! 
She was gettin’ 
too big for her 
rubber pants!! 

Ring-a-ding-ding! 


AE? 
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Yeah, Pops! We 
figure if the 
Rat Pack was good 
enough for her 
Daddy-O, the Brat 
Pack was good 
enough for her! 
Right, Sammy 
Davis, Jr. Jr.? 













So you're the ones who f 
wrecked Caroline's 





om © Chalk it up to one of my 
peccadillos! I'm sorry, 







old chaps, but it was 
lt and Shirley MacLaine Jr. 
who turned you in to the 
gendarmes! We are, as you 
might say, brat finks! 


















AT aly, ; 


Wee 























¢ 
4 








Ro 
ha: 
RC 


c 
pe 
the 
the 
an 
ac 


Pa 
SO) 
Fic 
So 
list 


Ne 








: _ SHORTCAKE 
> REVISITED 





By Harry Young 































Roctober #24's article on collectible Strawberry Shortcake records 
has re-ignited Strawberry Fever. Here's a few TRUE ROCK N' 
ROLL FACTS about Ms. Cake that may interest you! 


Many Strawberry Shortcake albums & TV shows featured 
performances by Flo & Eddie (Mark Volman & Howard Kaylan) of 
the Turtles. In June 1999 Mark Volman explained, “The people 
that did the animation for Strawberry Shortcake also did the 
animation for the Frank Zappa movie, 200 Motels. They offered us 
a chance to do the music, and we got the job." 


Patrick McBride, formerly of the New Colony Six, also worked on 
some Strawberry Shortcake albums, but not in conjunction with 
Flo & Eddie. 

So in conclusion, here's your Strawberry Shortcake Rock Roll fact 
list, proving she's for everybody: 

1. Pop/Bubblegum Fans: Strawberry loves The Turtles 

2. Freaks: Strawberry loves Zappa 

3. Garage music heads: (OK, Garage Lite): Strawberry loves 
New Colony Six 


THE ICEMAN PUPPETH... NOT! 


By Jake Austen 
LAST ISSUE'S VANILLA ICE INTERVIEW HAD US CATCHING UP WITH THE ICEMAN ON THE 
PHONE AFTER A SIZZLING CHICAGO ALL AGES SHOW AS HE WAS PREPARING FOR A 
MILWAUKEE SHOW. ON HIS MOST RECENT MIDWEST SWING WE TALKED IN PERSON WITF 
ROB VAN WINKLE AFTER A SOLD OUT MILWAUKEE SHOW AS HE GOT HIS HEAD 
TOGETHER FOR ANOTHER TRIUMPHANT CHICAGO SET. THOUGH IT WAS A MERE FEW 
MONTHS BETWEEN INTERVIEWS, ICE HAD CHANGED SOME OF HIS VIEWS 
CONSIDERABLY. ONE CHANGE WAS HIS POSITION THAT HE PROBABLY WOULDN'T BE 
GOING OLD SCHOOL ANYMORE (IN THE EARLIER CONCERT HE BEAT BOXED AND DID A 
STRAIGHT RAP VERSION OF HIS BIG HIT). THIS WAS BASED ON HIS CONVICTION THAT HIS 
NEW MATERIAL (MUCH OF IT AUTOBIOGRAPHICAL AND SERIOUS IN NATURE) WAS 
BELITTLED BY PERFORMING THE OLD STUFF. MORE SIGNIFIGANT FOR US THOUGH WAS # 
a DIFFERENT ALTERED POSITION. WHEN WE SPOKE TO ICE LAST TIME HIS PRESS KIT HAC 
Ai LOTS OF NEGATIVE QUOTES CONCERNING HIM BEING A PUPPET IN HIS BUBBLEGUN 
ESE DAYS. WE ASKED HIM IF IT WAS MERELY A METAPHOR, OR IF HE HATED REAL PUPPETS 
M@il| HE RESPONDED: "I DONT HAVE A PROBLEM WITH A PUPPET, MAN. NOT AT ALL." THUS 
wt} MADE LOOSE ARRANGEMENTS TO DO A SEGMENT FOR OUR TV SHOW, "CHIC-A-GO-GO 
@ ¢ |WHEN HE NEXT CAME IN TOWN, WITH OUR PUPPET, RATSO, INTERVIEWING HIM. WELL 
THE MOMENT OF TRUTH ARRIVED, WE WERE IN THE ORESSING ROOM, VIDEO CAMERA 
ON, AND | MENTIONED THAT WE WERE ABOUT TO PULL THE PUPPET OUT, AND ICE ANC 
HIS MANAGER JOHN SHOT EACH OTHER CONCERNED LOOKS. ICE THEN EXPLAINEL 
THAT SINCE THE LAST TIME WE SPOKE HE HAD DEVELOPED AN INTENSE PHOBIA OF 
PUPPETS. PERHAPS STEMMING FROM A BAD EXPERIENCE HE'D RECENTLY HAD WITH / 
PUPPET IN FLORIDA (AND JOKINGLY HE ALSO BLAMED OUR EARLIER INTERVIEW), HE 
NOW WAS HAVING NIGHTMARES ABOUT PUPPETS, AND REFUSED TO EVEN LOOK A’ 
RATSO. IF WE TOOK RATSO OUT OF HIS CASE V.I. SAID HE MIGHT KILL IT, AND HAVINC 
JUST COME OFF A VIOLENT BASEBALL BAT INCIDENT ON MTV(THE ONLY GOOD THING Of 
THEIR APTLY NAMED “25 LAME" SHOW) WE TOOK HIM SERIOUSLY. ALWAYS A NICE AND 
ENGAGING GUY HE STILL DID AN INTERVIEW, TALKING FREELY ABOUT HIS PUPPE 
PHOBIA. OUR ADMIRATION FOR V.!. HAS NOT DIMMED A BIT, AND EVEN RATSO STIL 
LOVES HIM! 
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EDITOR'S INTRODUCTION 

In the post “Incredibly Strange 
music” era a number of unusual LP titles 
have risen to “legend” status, and these 
are the records a collector fantasizes 
about finding at garage sales. Luckily, 
for frustrated vinyl junkies there is one 
rationalization that makes life go on 
despite not owning these Holy Grails. 
Deep in their hearts they know that 
singing drug addicts, preachers with 
melted faces, drag race field recordings 
and Mrs. Miller usually don’t hold up to 
repeat listenings. Despite what every 
collector bone in their body tells them, 
they’re probably not missing much. 

That’s what I thought about the 
fabled 1964, “The Dream World Of 
Dion McGregor (He Talks In His 
Sleep)” LP. Of all the knuckleballs the 
industry let loose trying to get one by 
that McGwire-esque slugger, 
Beatlemania, perhaps this one had the 
most dip. Decca releasing recordings of a 
guy talking in his sleep? The record must 
have been either brilliant, or an Uber- tax 
write-off. Having never even seen a three 
dimensional copy, I resigned myself to 
believe the latter...it’s easier that way. 
Then one day I open my mailbox to see 
an odd looking CD. After one spin my 
worldview changed...Dion McGregor 
became my Beatles! 

“Dion McGregor Dreams 
Again” (Tzadik 7404, 1999) isn’t a 
reissue of the original album, it’s a 
collection of a number of dreams 
previously unreleased (dreams previously 
unreleased?) that have become available 
thanks to the work of Phil Milstein, 
perhaps the world’s foremost McGregor 
scholar. Quite simply , this is one of the 
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most bizarre, compelling, frightening things you’ll ever 
hear. Dion's voice, with its fey presence, eerie 
inflections and tense, occasionally fear soaked delivery 
is not something you'll soon forget. Even if you only 
hear this album once, the sometimes bitchy, sometimes 
ultra-vulnerable ramblings of this subconscious poet 
will haunt you forever. And did I mention they’re filthy! 
Certainly one quality the 1964 LP didn’t have that the 
1999 CD has to spare is lewd, bizarre sex narratives. 
And not your typical “Penthouse Forum” stuff either, the 
intense level of creativity combined with snap queen 
attitude, and unusual recording qualities makes these 
“somniloquies” beyond unique. 

I wanted to give this to a reviewer to write up, but it 
seemed clear this deserved an in depth Roctober feature 
article. Of course, Milstein’s liner notes were already 
the ultimate thesis on McGregor, and people could 
already read those. Or could they?. As it turns out, the 
liner notes may be the one Achilles’ heel of the reissue. 
Not the content, which is of course riveting, but in the 
layout, which is a bit too avant-garde and readability- 
challenged for my tastes. I offered Milstein an 
opportunity to have an expanded version of the text 
appear in these pages in a more straightforward layout. 
Hopefully this will not only be a good supplement for 
those of you who have the CD and want to learn more and 
read along with ease, but also will entice a number of you 
to mun out and grab the disc. So, without further ado, 
prepare yourself to enter the dreams of Dion McGregor. 
-Jake Austen, 1999 








Dion McGregor ts the greatest 
sleeptalker in recorded history. In 
another age, the brilliance of his 
slumbered monologues would have seen 
him branded a spirit medium or 4a sorcerer, 
subjected him to persecution for demonic 
possession, or led to his being declared 
insane. But in this slightly more 
enlightened era, sleeptalking as 
sparkling as Dion McGregor's can only 
be celebrated. His dream-stories are so 
unique that a special word had to be 
coined just to describe them. And so, we 
are graced with the somniloquies of Dion 
McGregor. 

Unlike your average garden-variety 
sleeptalker, whose utterings rarely go 
beyond a few indistinct words here and 
there or perhaps the occasional semi- 
coherent mumbled sentence, Dion 
McGregor actually dreams out loud, 
verbalizing fully-realized miniature 
dramas of the subconscious. His clear 
articulation is underscored by the noises 
of the New York City street traffic outside 
his open second-story window. The 
somniloquies of Dion McGregor are 
among the damnedest sounds you'll ever 
hear. 

In one sense, Dion McGregor's 
dreams are not really all that different 
from those of us mortals. Like ours, the 
premises of his dreams are unearthly 
takes on real-life events and thoughts, 
their plots prone to labyrinthine twists 
and broad leaps of logic. Their premises 
are always resolved (although, alas, tn 
his case almost never happily so). 

But this is where the similarity to 
the dreams of ordinary people and the 
dreams of Dion McGregor end. Quite 
unlike the rest of us, Dion McGregor 
narrated his dreams, in a fey, slightly 
distracted and sometimes insolent voice, 
the irregularity of his cadences only 
amplifying their hypnotic effect. Only 
Dion McGregor's dreams were 
incessantly tape recorded. And only Dion 
McGregor's dreams were the end-products 
of such an unbridled subvoluntary 
imagination. 

McGregor's special brand of 
nocturnal emissions includes puns, 
rhymes, internal dialogues, made-up 
songs, sound effects, brogues and 
dialects, spelling games, existential 
dilemmas, chase scenes, violent 
arguments, even nonsensical "tongues." 
The characters that inhabit his 
somniloquies include an ugly woman 
who'd been married 28 times, a woman 
with an orifice large enough to house a 
sideshow tip, an array of post-endangered 
animal species, various faded screen 
stars, and the perspicacious old Uncle 
Horace. His sleeptalking sessions 
conjure such fantastical scenarios as a 
cemetery for midgets, a martini eyewash, 
the Candy of Knowledge, a contest for 
cunnilinguists, a balloon ride to the 
moon, the Thumb Your Nose club 
(founded by Lenny Bruce), and a pastry 
table that starts its own food fight. 
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"My house is blowing away and it isn't even 
windy!” 

We go back. Picture New York, New York in its great grey Cold 
War period: the city of Automats and Polo Grounds and Flatiron 
Buildings. The year is 1953, the address 255 E. 50th Street at 2nd 
Avenue. on the east side of midtown Manhattan. Our protagonist, an 
indigent wit, lyricist and movie buff named Dion McGregor, has just 
set himself up as the uninvited houseguest of yet another friend, this 
one a multitalented, semi-famous entertainer named Carleton 
Carpenter, who has just been granted his release from an MGM acting 
contract. McGregor and Carpenter have recently begun writing songs 
together. McGregor handling the words and Carpenter the music. 
McGregor, known to his friends as an “inveterate freeloader.” an 
“international freebie,” and “the man who came to dinner,” has made a 
temporary home for himself on a slide-out ottoman in Carpenter's 
living room. 

Despite the extravagant street noises intruding into their 
apartment, and despite the fact that the living room was a long 
hallway away from Carpenter's bedroom, midnight mutterings were 
heard. But McGregor's utterances were not yet the clear. spoken-aloud 
dreams of the sort that would come to inspire a cottage industry: the 
true epiphany was yet to come. McGregor himself would later tell a 
radio audience (appropriately, in the middle of the night) that he'd 
been talking in his sleep since he was five years old, but we can 
presume that back then, too, his talent was not yet especially well- 
honed. 

In the late summer or early autumn of 1955, Carpenter's actual 
rent-paying roommate returned to New York and McGregor was forced 
to find another couch to call home. He hiked the few blocks to 961 
ist Avenue, a nondescript five-flight walkup near the corner of 53rd 
Street, where another new songwriting partner of his named Michael 
Barr had an apartment on the second floor. McGregor's sleeptalking 
was still a very occasional and unremarkable thing, and during this 
period Barr never even got to hear any of it. McGregor eventually 
moved (or was moved) up three flights to the apartment of yet another 
friend, Peter de Rome, a British writer and filmmaker (and later a 
prominent gay erotic filmmaker), where he lasted for a year or sO as a 
resident of de Rome's couch. 

It was during this year - 1960, give or take a few months - that 
McGregor's sleeptalking finally blossomed, and was ready to be 
recognized as the rare and marvelous creature that it was. Not having 
to hear his somniloquies himself, McGregor wasn't particularly 
moved one way or another by them, but de Rome was intrigued. 
According to the introductory notes McGregor wrote to the book 
version of The Dream World Of Dion McGregor. de Rome “tried 


taking the dreams down in longhand, but the words came faster than 





he could write. I had a good laugh about it and then forgot it.” But 
when de Rome told Barr about the sleeptalking, Barr immediately 
recognized that he had stumbled onto something special. Barr, a 
budding composer whose hobby was tape-recording the audio 
portions of movie musicals off late-night TV, was eager to turn his 
microphone on McGregor's dreams. McGregor, on the other hand, 
was not quite so eager to have his dreams turned upon, but for the 
historical record, as well as for a more-or-less permanent address, he 
would endure. All that he hoped to directly gain from having his 
dreams recorded were ideas for potential song lyrics. McGregor moved 
back to the spare twin bed in Barr's living room, where his 
exceptional talent would be voluminously documented over the course 
of the next seven years. 

Barr's fascination with making these tapes quickly grew to an 
obsession. McGregor's somniloquies would typically arrive just prior 
to his awakening, not every morning like clockwork but rather, as if 
to keep Barr on his toes, four or five days per week. To compensate 
for their inconstancy, he would sometimes emit more than one dream 
in a day, amounting to as many as seven separate somniloquies in a 
single session. 

By the time McGregor began speaking each morning, Barr would 
already be up and waiting for him, the microphone of his second-hand 
Pentron reel-to-reel recorder (soon upgraded to an Ampex) resting on 
a pink table behind and slightly above the sleeper's head, his own 
breath at half-speed in anticipation of the weirdness that was about to 
arise. The phone would be taken off the hook so its nng (you never 
know when someone might call at 6 a.m.) wouldn't interfere with the 
dream nor with the taping of it. The tape deck itself rested in the 
hallway near Barr's bedroom, strategically placed so he could quickly 
smother his face in his pillow, stifling waves of laughter before they 
could leak onto the tape. 

By Barr's estimate, he eventually recorded over 500 of his 
roommate's somniloquies. McGregor complained (lightheartedly, one 
assumes) in the book's introduction about “the miles of tape that have 
taken over the apartment.” In reality, the 7” reels were stored neatly 
in their boxes, the boxes stacked in bookshelves along the walls of 
the living room - but there were a lot of boxes. 

As the collection of tape reels grew, Barr began playing them for 
some of their friends in New York's theatrical whirl. They eventually 
reached the ears of producer and talent agent Jules Green, a co-creator 
of The Tonight Show and manager of Steve Allen, still a hot property 
at the time. At that point, things quickly moved into high gear. Green 
was struck by the alien notion of a man who dreams out loud, and by 
the compounded strangeness of being able to eavesdrop on those 
dreams. He approached Milt Gabler, A&R director of Decca Records, 
to suggest that Decca release an audio verité album of the best of the 
somniloquy tapes. 

Gabler was a savvy industry insider with an ear for unique 
material. He had been the founder of Commodore Records, the world's 
first independent Jazz label, which in 1939 released Billie Holiday's 
landmark recording of "Strange Fruit,” a song that directly and 
chillingly addressed the topic of racial lynchings in the South. 
"Strange Fruit" was so withering that Holiday's contracted label, 
Columbia, had shied away from releasing it. Gabler jumped at the 
opportunity, and Commodore's release of "Strange Fruit” put the tiny 
label on the map. The song's impact remains powerful enough that it 
merited a full-length article in the September 1998 issue of Vanity 
Fair, a rare achievement for a single song. 

In 1954, by then a member of Decca's A&R staff, Gabler 
produced a New Jersey-based hillbilly combo playing a rhythm and 
blues number written by a Tin Pan Alley tunesmith. The band was Bill 
Haley & The Comets; the song “Rock Around The Clock.” Alongside 
a few of Elvis Presley's early RCA releases, it ignited the rocknroll 
era. 

To finally make the point, Milt Gabler was a truly hep cat, who 
decided to release The Dream World Of Dion McGregor (He Talks In 
His Sleep), “because [ was a nut!” Gabler had no expectation nor even 
reasonable hope that such a strange album might do any significant 
business. “I knew it wouldn't be a gigantic seller,” he says today, “but 
I thought I should do it just to show that some people talk in their 
sleep. This guy told complete stories and that's what I wanted to 
prove.” Gabler adds, as if the point weren't inherently clear, “I did it 
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Dion McGregor, 


Clockwise from top 


Long John Nebel, The apartment 
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because it was different.” The album of ten dream-tapes was released in 
January of 1964. 

Green also played the tapes for Bernard Geis, a respected book 
publisher whose imprint was distributed by Random House. Unlike 
Gabler, Geis was looking for sales. "I thought it might catch on as a 
novelty.” he remembers. “I thought it was quite an unusual book and 
took a flyer on it.” On May 27, 1964, Bernard Geis Associates 
published The Dream World Of Dion McGregor, a collection of 
transcriptions of 70 of McGregor's somniloquies. 

To render the gorgeous three-color (black, a deep magenta and a 
near-golden yellow) cover illustration and the 30 black-and-white 
line drawings inside, Geis hired Edward Gorey, a high school 
classmate of his wife's who was just beginning his rise to fame as an 
illustrator of the whimsical and the macabre. The album jacket used 
virtually the same cover art as the book, but because of its different 
shape had to be redrawn from scratch. Gorey lettered both covers by 
hand, but the album bore a subtitle, (He Talks In His Sleep), that was 
not conferred to the book. The reason for this difference is uncertain, 
but it was probably just a matter of space. At a glance, however, it’s 
hard to tell the two covers apart. 

The releases were given sparse promotion. On the same day 
Bernard Geis Associates published The Dream World Of Dion 
McGregor, they also released a biography of Jean Harlow that was 2 
tie-in to Paramount's big-budget movie version starring Carroll 
Baker. The Harlow book (which, by perverse irony, included several 
stills supplied by McGregor) got the lion's share of Geis’s publicity 
muscle, allowing just a wee bit for their quirky little sleeptalking 
voiume. The New York Times ran a small ad. A bookstore devoted an 
entire Fifth Avenue window to a display of both the album and the 
book. [In a clever endorsement concept, McGregor was scheduled to 
appear at a trade show booth sponsored by the Simmons Mattress 
compeny, but the engagement fell through. Some television 
appearances were planned, but they too never came to pass. The few 
press reviews that trickled in were mixed; one particularly glowing 
one in a Tampa newspaper, of all unexpected places, seemed to get It. 

The one thing that does remain is a tape of an overnight radio 
prograra which aired on July 8, 1964, hosted by bizarro New York 
talkmeister Long John Nebel. Over the course of a midnight-to-5 a.m. 
rounctabie discussion, Nebel subjected McGregor to the taunts of his 
gang of smug know-it-alls, who alternately play along with and 
patronize our sleeptalker. But McGregor emerged imperturbed. His 
wall of defense was erected automatically by the fact that he was never 
“into” the sleeptalking nearly as much as Barr was, and so he wryly 
agreed with Nebel's goons that these releases were indeed fairly 
ridiculous. His bemused detachment allowed him to maintain dignity 
in the face of a barrage of misdirected spitballs. Nebel even produced a 
hypnotist, who brought McGregor under for a while. He elicited 
snatches of two dreams, one a repeat of a portion of "Peony" (a dream 
about "a Chinese-Austrian dwarf” which appears both in the book and 
on the first album), the other a recreation of McGregor's failed 
attempt to levitate two tables and a roomful of friends. It was the 
levitation portion that finally impressed the panel, although it's hard 
to tell whether they were responding more to the dream they heard or 
to McGregor's revealing, after coming out of the state and hearing a 
playback of it, that the events he dreamt of actually happened. 

The album and the book both stiffed. Geis recalls, “I don't think 
we sold more than six, seven thousand copies,” out of an initial press 
run of ten thousand. The remains were remaindered. Gabler (who really 
does speak in exclamation points) doesn't recall any numbers on the 
record, but it still stands out in his memory as "one of the biggest 
flops | ever put out!" He seemed more proud of the fact than distressed 
by it. 

"Yes! Of course banging cereal bowls wakes him!" 

With McGregor's cooperation and Green's supervision, Barr had 
pulled off a most subversive stunt: he had taken a set of utterly anti- 
commercial tape recordings and had snookered two major publishing 
firms into releasing versions of them. Although stil as fascinated as 
ever by their haunting occurrence, there was little more to be 
accomplished by his taping of further dreams. In 1967 McGregor 
finally got a place of his own, on E. 3rd Street in a building directly 
across from the stomping ground of the Hell’s Angels. He referred to 
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the place as Fear Village, and so naturally didn't spend a whole lot of 
time there, but he wasn't spending many nights at Barr's apartment 
anymore, either. Mike Barr was finally forced to hit the Stop button 
on his tapings of the somniloquies of Dion McGregor. 

To this day, though, Michael Barr refers to those tapes as “the 
paramount thing in my life." Early on, Barr and McGregor started 
thinking of them as the basis for a musical they would write. They 
even had a serious nibble towards getting a show produced, but, in a 
fashion that would repeat itself over and over again in McGregor's 
professional life, nothing came of it. But it is an idea which Barr has 
continued to develop over the years. He has finally completed a 
musical version of The Dream World Of Dion McGregor, which will 
interweave the original dream-tapes with his own songs and those he 
and McGregor wrote together. He is currently shopping around a demo 
tape in the hopes of finding a producer. 

“Terrible town, terrible town, terrible town, 
terrible town." 

One of the most striking things about the somniloquies of Dion 
McGregor is that nearly every one of them ends with him screaming 
in abject terror, or gurgling as if being drowned or strangled. Indeed, 
scattered throughout even the interiors of the dreams are wordless 
utterances expressing anger, whimsy or, more frequently, fright. In 
the final and most disturbing somniloquy of the album version of The 
Dream World Of Dion McGregor, the narrator expires from a self- 
inflicted vivisection lecture gone horribly awry. The end of the album 
coincides with his final desperate exhalation. While these sounds are 
fascinating fodder for our voyeuristic amusement, they invariably 
raise many questions about the state of McGregor's mental health. 
Another dream from that album, “Our Town," ends with a shocking 
thud. Was it the dreamer smacking the microphone? Falling out of 
bed? Whatever its rational real-world explanation, the dramatic 
impact of that sound as it climaxes a frightful tale still has the touch 
of dread wnitten all about it. 

The book's transcribers took pains to articulate every nuance of 
each uttered noise. Here's a sampling of a few such uvulations: 
UUGHH! 

OOOOPPPP! 

Uuuuuuuurrrrraaaaahhhhh! 

Aahheeaeeeeee-uhh-uh-uhh! 

Yacht-kkkuccchheeeaccchhh! 

Itus-bitsu a hatzibatsi whooh itabitatiz! 
Whatdatdodeedahwhatdahdatadoodhattttt! 
Ff-ff-iii-innnn-aaahhh-hahhh-aaaahhh<haaaa! 
Dizzzzzaadizzzgggg¢g-uuuhhh-aaaaieeece-liiidaaaaaddit-ooophhh- 
ahhh! 

Hhhmmmmee - dreep - hublub - blubablubabluba lululuiulu - ap - 
aaaahbh - eh. 

While there are numerous pieces throughout McGregor's 
somniloquies that delight the listener or reader with their playfulness, 
the far greater bulk of them are morbid and haunted, dark burblings 
from what can only be interpreted as a deeply distressed mind. 
McGregor denied this view in a letter to me written shortly before his 
death, stating, “I don't really recall being at all angst-ridden,” but he 
went on to acknowledge, "I could have been in my subconscious.” In 
the Nebel interview, McGregor noted that Dr. Valentin Wolf Zetlin, a 
psychiatrist who had observed his sleep in a single overnight 
session, concluded that the sleeptalking served to benefit McGregor's 
mental health. "He said I got rid of most of my hostilities, so I was 
rested." He added, "I do think that I get rid of hostilities. And ] feel 
rather good, every day." By Zetlin's assessment (and perhaps 
extrapolating a bit), the sleeping McGregor is a ticking time bomb. 
But it is the very expression of his sleeptalking - perhaps moreso 
than ordinary dreaming could possibly accomplish - that defuses the 
source of that anxiety. Whether or not this all adds up, McGregor was 
content to believe that it did, and that’s the bottom line - he wasn't at 
all disturbed by the horror of his own nightmares. 

There was certainly no evidence of emotional distress, apart from 
his neverending refrain of money woes, in McGregor's day-to-day 
life. In fact he was regarded with great affection by virtually everyone 
who met him, and was known not for any morbid streak but rather for 
his sparkling wit and general good humor. His social life revolved 
around a string of private film societies that had sprouted up around 
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Manhattan in those long days before home video. These clubs would 
convene in small auditoriums or even members’ living rooms to 
screen 16mm prints of obscure movies, mostly B pictures from the 
'30s and ‘40s. McGregor would invariably be granted the center seat, 
from which he would unfurl a steady stream of hilarious one-liners. “I 
sull laugh at things, I think of things that he said," recalls Buddy 
Valentino of McGregor's film society court-holdings. "He tore 
everything apart. He could be absolutely hilarious in the bitchiest 
way.” Another film-buff friend, Eric Spilker, remembers: "People 
would just die laughing in the room. - I wish that everybody could 
have had just one night watching a movie with him." These were the 
waning moments of Camp sensibility prior to its discovery by the 
masses, and McGregor was at the pivot point overseeing the final 
private thrills. 

“Do turkeys have tits?" 

Once you start listening to the sleep-tapes yourself, and get past 
the first hurdle of shock and amazement, you will undoubtedly begin 
to brook doubts as to their authenticity. Please rest assured that 
McGregor's somniloquies are the real McCoy. Interviews I've 
conducted over the years with people who knew him back in the day 
confirm that he did indeed dream out loud, exactly as advertised; many 
of my correspondents actually saw and heard him do it. Milt Gabler, 
knowing that the suits at Decca would eventually pester him to back 
up the claims of sleeptalking, stayed overnight at the foot of 
McGregor's bed on one occasion to watch him dream. Make that two 
occasions, because on the first night he didn't hear or see a thing. 
With the album's release hanging in the balance, Barr convinced him 
to give it another try, and on the second night, speech happened. 
Gabler even made his own recording of McGregor's sleeptalking, 
although it has since been lost. If McGregor is acting, it's an uncanny 
deception - he's doing as good a job of it as Spencer Tracy or Jimmy 
Stewart ever could, combined with the writing skills necessary to 
devise such impossibly imaginative scripts. But there is no hokum 
here - if you remain unconvinced, that's too bad. You'll just have to 
take my word for it. 

"If she ever gets out, I'm gonna mate her with the 
centaur." 

In 1994, after years of tracing expired leads and numerous dead 
ends in search of more information and perhaps the current 
whereabouts of Dion McGregor, I finally located him in retirement in 
Oregon, and we began a correspondence that lasted the final six 
months of his life. That gave me only enough time to glean a few 
passing details of his story and even fewer of his thoughts about the 
sleeptalking, but he seemed like a very nice man, and was more 
bewildered than put off by the slight rumblings of cult fame 
beginning to gather at the feet of the Dream World Of Dion 
McGregor. He told me that he was born in Manhattan on January 21, 
1922, his father a banker, his mother a former dancer. He was given 
his name (rhymes with "lyin’," as he put it) in honor of Dionysus, the 
Greek god of swingin’ good times. He was raised in Manhattan, 
Bronxville (a comfortable suburb just north of the Bronx), and Fort 
Lee, New Jersey, where his grandmother maintained an estate, but his 
family life essentially ended upon his arrival at adulthood. Obsessed 
with movies, he left college to study acting at the American Academy 
of Dramatic Arts on 54th Street, and then left that to head off to 
Hollywood, "to see if I could spot Myrna Loy or Gertrude Michael or 
Bonita Granville on the Boulevard." The book version of The Dream 


World Of Dion McGregor is in fact dedicated to Michael, an off-beat 
actress of the ‘30s and ‘40s who was McGregor's personal muse. 

In Hollywood he began to have some minor acting successes 
working for director Arch Oboler, who was sort of a pre-TV version of 
Rod Serling. Billed under the name David Bradford, McGregor had a 
small role as Claude Rains’ son-in-law in Oboler's movie Strange 
Holiday, filmed in 1942 but not released until '46. McGregor also 
performed in some of Oboler’s radio dramas, including one with Ingrid 
Bergman about V.J. Day and another starring Burgess Meredith as the 
popular war correspondent Ernie Pyle. McGregor wrote that the 
“David Bradford” tag was bestowed upon him "because Oboler got 
tired of me correcting his pronunciation of my name." 

Disillusioned with what he perceived as a going-nowhere acting 
career and reverting to his given name, McGregor returned to New 





York around 1951 or ‘52, vowing never to go back to California. In 
New York he took up with a struggling playwright and filmmaker 
named Charles Colby, who in turn introduced him to a pair of young 
composers who would soon give him the means to a new profession. 
While it was Bob Cobert who prodded McGregor into trying his hand 
at lyric wniting, both he and Carleton Carpenter were to benefit by 
collaborating with McGregor on numerous songs over the next few 
years. McGregor never did earn a solid living as a lyricist, but he was 
good at it, he appreciated the expression it offered him, and it kept 
him off the streets. Cobert, who went on to score the Dark Shadows 
TV series among other successful soundtracks, wrote songs with 
McGregor that were recorded by The DeCastro Sisters, The Freddy 
Martin Orchestra ("Love Is A Gamble"), and the married team of 
Frances Wayne and Neal Hefti, who cut their songs “Alone In New 
Orleans” and "Wednesday's Child." Altogether they had about a dozen 
songs recorded in this period, but none became hits. 

Under punning pseudonyms such as Si Amm and Hack & Sack, 
McGregor and Cobert worked for a few months in 1953 doctoring 
“song-poems” submitted by amateur songwriters. Uncommon for the 
shady world of song-poem music, one of their rewrites was actually 
picked up for release by a major label when Coral Records recorded 
Judy Tremaine singing "Chain Lightning,” but it went nowhere. 

The team of McGregor and Cobert nearly hit it big with their 
next project, a musical interpretation of Frankie And Johnny. In a 
novel move, MGM released it in 1957 in a form they billed as "an 
original musical for LP records," meaning an origina! cast album for a 
show that had yet to be produced. The album was well-received and the 
property was optioned for Broadway, but no production of it was ever 
launched. A musical McGregor and Cobert wrote based on Peter 
DeVries's novel The Mackerel Plaza, with a book by Jacqueline 
Babbin, also attracted serious attention, but it too went unproduced. 

Simultaneous to his collaborations with Cobert, McGregor was 
also writing songs with Carleton Carpenter, a gangly fellow who 
sang and danced the boy-next-door role in several MGM musicals. In 
1950 Carpenter appeared in Two Weeks With Love, where he sang a 
charming duet with Debbie Reynolds called "Aba Daba Honeymoon." 
Released as a single the following year, the song became a huge hit 
and is now regarded as a standard. 

In the summer of 1955 Carpenter was contacted by an old 
acquaintance of his named Michael Barr. Barr and Carpenter had 
originally met as high school juniors a dozen years earlier at a 
Northwestern University drama seminar (also attended by ‘70s TV star 
Claude Akins), and had stayed in sporadic contact ever since. Barr, 
also a composer, was fresh off the first recording of one of his songs, 
"Kicks," released as a single on Capitol by Jazz singer June Christy. 
Now able to address Carpenter as a show biz peer, Barr informed him 
of his recent success. To Barr's surprise, Carpenter was already 
familiar with "Kicks" through his lyricist McGregor, who had bought 
Christy's record and was buzzing about it. It was inevitable, then, that 
Carpenter should introduce McGregor and Barr to each other, a 
momentous occasion in the narrow universe of this story. The two hit 
it off immediately. While McGregor continued to write for a while 
with both Cobert and Carpenter, he soon began wniting with Barr as 
well, and before long the two were exclusive collaborators. 

McGregor and Barr's first song together was "Coming Back For 
More,” debuted in 1956 by singer/actress Peg Murray at, 
appropriately, The Dream Room, a Greenwich Village nitery. Murray, 
who would win a Tony Award in 1967 for her supporting role in the 
original production of Cabaret, soon added several other 
Barr/McGregor compositions to her nightclub act. The first recording 
of one of their songs was by the tiny-voiced chanteuse Blossom 
Dearie, who included "Try Your Wings" on her 1957 Verve album 
Give Him The Oo-La-La. The number was later appropriated by Jazz 
vocalist Anita O'Day, who dropped the first word from the title and 
claimed songwriting credit for herself. The team's next recording was 
"Be My Next,” cut by Joel Grey for Capitol in '58. Glory Records 
released a competing version of the song, recorded by McGregor and 
Barr themselves under the name Mac & Mike, as the flip side to 
another of their songs, the Everlyesque "Rockin’ Teens.” In ‘59 
Dearie recorded another Barr/McGregor song, "Hello Love," for her 
album My Gentleman Friend, again on Verve. Off-Broadway 
impresario Julius Monk included their “The Hate Song” in the 1960 
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version of his annual Upstairs At The Downstairs revues. The song, a 
catalogue of mock-reviled celebrities, appeared on the album Dressed 
To The Nines, a cast recording released by MGM in ‘61. Several tines 
of its lyrics were excerpted in a Newsweek review of the revue. 
“That's the best, that's the best, that's the very best - Hee-hee-hee - 
Y aaaaaggggghhhhbhh!" 
The team of McGregor and Barr was rising up the songwriting 
ladder in steady measures. In 1962 Barr hustled himself down to the 
Studio of The Today Show when he heard that his favorite young 
singer, Barbra Streisand, would be appearing on the live TV program 
that very moming. He caught up with her and her manager, Marty 
Erlichman, at the elevator, where he handed her lead sheets to three of 
their recent songs. Streisand looked them over and responded 
favorably to one of them, “Where Is The Wonder,” on the spot. But it 
took a year before Erlichman called to say that Streisand was ready to 
both publish and record “Where Is The Wonder," and at that only if 
the team accepts a contract granting them half of the already 
publisher-friendly standard minimum. According to Chandler Warren, 
the attorney Barr and McGregor hired to negotiate the deal, 
“Erlichman said, ‘We've gots lots of songs. If you want her to sing : 
your fine song, you'll sign the contract. If you don't, we'll get another F 
song.” They signed the contract. 
Barbra Streisand's recording of “Where Is The Wonder" was 
included on her 1965 album My Name Is Barbra, and was given a 
choice spot immediately before "People" in her TV special of the 
same name. The joint launching of the album and special in the 
spring of that year helped cement Streisand's final ascent to 
superstardom, and went on to win her a Grammy and two Emmys. 
“Where Is The Wonder" was also released in '65 as the B-side to her | 
single "My Man," and the same version reappeared three years later as 
the B-side to yet another Streisand single, "The Morning After” (not 
the Maureen McGovern/Poseidon Adventure song). 
For songwriters, a cut by the likes of a Barbra Streisand could be 
the tcket to a rich and lasting career. But the way things turned out 
for McGregor and Barr, it was to be their pinnacle. Nobody is quite 
sure what went wrong. Part of the problem was that McGregor, while a 
talented stylist of what he termed “Jazz ballads,” wasn't a driven man, 
preferring to sit around and watch or talk about old movies than to 
push his songwriting career. Cobert feels that he suffered from “a 
desire to not succeed,” that the demands and trappings of success 
would have intruded on the comfort of McGregor's day-to-day 
lifestyle. "He would have been very unhappy if Frankie And Johnny 
had happened and he had to be involved," Cobert says, but he 
acknowledges that "Dion was a fabulous lyric writer" and agrees with 
others that his steady string of near-misses was mostly down to 
simple bad luck. 
The Streisand song earned McGregor and Barr a few grand apiece 
for a couple of years but only, according to Barr, "dribs and drabs” 
ever since. McGregor had no money and no Steady job, taking on 
nothing more taxing than the occasional freelance project that could 
draw on his encyclopedic knowledge of movies. He was hired, for 
instance, to organize and inventory a huge collection of old movie 
posters; he worked for a while at a movie memorabilia store (The 
Memory Shop, cited in the somniloquy "A City So Nice"); he helped 
edit a major film reference hook (though nobody I contacted, 
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including McGregor himself, could agree on which one it was); he 
helped compile a “picture biography” of Greta Garbo, published in 
1963 by Citadel Press. (One job, at least, had nothing to do with 
film, and rather sounds like a scene from one of his somniloquies. He 
was hired for a while to do marketing interviews by telephone, and 
told friends that for one survey he was required to ask women, “Which 
way do you wipe?") But McGregor's survival needs were modest, and 
as long as he had friends and his friends had couches, his charm and 
wit allowed him about all the material privilege that he required. 

“Skippy green! Skippy green!" | 

As 1975 rolled into ‘76 events conspired to scatter the principals 
of our story across the United States. To begin with, Barr's father _ 
died. Barr returned to Indiana for the funeral, and from there drove his 
father's car out to Los Angeles, never looking back New Yorkward. 
McGregor remained in New York and hooked up with, in his words, 
“an Australian hothead” named Lancelot Mulcahy, another composer. 
McGregor and Mulcahy wrote a musical based on the tempestuous 


father’s car out to Los Angeles, never looking back New Yorkward. 
McGregor remained in New York and hooked up with, in his words, 
“an Australian hothead” named Lancelot Mulcahy. another composer. 
McGregor and Mulcahy wrote a musical based on the tempestuous 
romance between silent film producer Mack Sennet and doomed 
actress Mabel Normand but, to pick up McGregor's narrative, “our 
agent was a blabbermouth, and before Lance and I knew it (Jerry 
Herman's] Mack And Mabel was on Broadway and ours ended up in 
dinner theater.” Mulcahy and McGregor, with John McKellar joining 
in on the lyrics, also wrote a musical called Keystone, a version of 
which was broadcast on the New Jersey public TV network. 

In 1977 the remaining tenants of 961 1st Avenue (with de Rome 
the last of McGregor’s friends still living there) were evicted and the 
building shuttered. It remains unoccupied to the present day, in spite 
of being in the midst of a thriving district of Manhattan. In recent 
years the very address of 961 Ist Avenue has been made extinct, its 
doorway covered over by a ground-floor restaurant. As if to isolate the 
ghosts of Dion McGregor's somniloquies by shutting them off from 
living society, there is no longer even an access route to the 
residential floors of the building. 

With his songwriting partner gone west and their career at a 
standstill, McGregor's time in New York was winding to a close. Barr 
was repeatedly beckoning him to move to California, and in ‘77 of 
‘78, despite his long-held vow, he finally relented. In Los Angeles he 
and Barr briefly lived together again, and even recorded a few more 
dream-tapes for old time's sake. They also tried to revive their 
songwriting career. In 1978, with Carleton Carpenter doing the 


book, they wrote a backstage musical called Twofer. A backer's 
audition was staged, directed by actress Lurene Tuttle, but no 
investors came aboard. Shirley MacLaine then showed some interest 
and had Barr out to her house to demo the score, but she never 
followed up on it and the project was dropped. McGregor and Barr 
worked again with Carpenter on another musical, SRO, but it was 
never completed. In 1982, McGregor and Barr wrote some songs for 
Circles, a screenplay by Sarah Hardy about a character that talks in 
his sleep (of all crazy things!), but that too never got off the ground. 

It was hearing the work of Stephen Sondheim that ended 
McGregor's songwriting ambitions, such as they were, once and for 
all. Sondheim, he wrote, "fixed me for lyric-writing - I knew that no 
way could I ever be his equal,” and that was it for that. 

"Oh, Mom lost her cherry - ha-ha-ha-ha." 

At a film society gathering in 1980, McGregor met a man a few 
years older than himself named Clement Brace. The two struck up a 
close relationship, and remained inseparable until McGregor’s death. 
Like McGregor, Brace was from back East (a boy from Syracuse, in 
fact), and had had a stab at an acting career in his youth. Unlike 
McGregor, Brace was still in the good graces of his wealthy family, 
and the two lived very well. Brace had formerly been the partner of 
John Dall, an intense and talented actor who co-starred in Alfred 
Hitchcock's Rope in 1948 and in the 1949 noir classic Gun Crazy, but 
who had lapsed into alcoholism and died in 1971 at age 52. 
McGregor's union with Brace put an end to his dream-talking, “almost 
as if it were a sign that I could finally get on with my so-called normal 
life," he wrote. "I'd had it up to here with the whole goddamn 
experience when it finally stopped.” Barr and McGregor remained on 
friendly terms for a while longer, but McGregor's relationship with 
Brace gradually distanced the former collaborators from each other 
until they finally fell out, with Brace ultimately blocking Barr from 
access to McGregor. As Barr eloquently put it, "He and Clement were 
so Garbo and I was so Alice Faye." 

McGregor and Brace lived a quiet and graceful life in Beverly 
Hills, and began a long-term project to compile their own multi- 
volume film reference work. McGregor spent hours combing the 
archives of the Academy of Motion Picture Arts and Sciences, 
compiling research materials. Friends believe, however, that this was 
a diversionary tactic designed mostly to keep himself busy, rather 
than a serious attempt at completing an actual book. 

The couple became increasingly reclusive, and McGregor began 
to lose some of his spark. Although they lived “way up in the canyon 
hills above the Beverly Hills Hotel,” occasional forages down into 
the city induced little more than noise-and-traffic anxieties, and 
McGregor grew fearful even of the downhill drive itself. Sensing an 


imminent heart attack and questing for a less stressful life, in the late 
'80s they moved to southwestern Oregon, near Ashland, where they'd 
enjoyed annual outings to the Oregon Shakespeare Festival. In 1990, 
in spite of the move, McGregor suffered what he called a "very serious 
heart failure,” from which he never fully recovered. A year later, Brace 
fell during a morning walk and broke his neck, confining him 
permanently to a wheelchair. ft was in the midst of this diminishing 
activity that my letters caught up to Dion McGregor in June of 1994. 

As enjoyable as the ensuing correspondence was for me, it was 
frustrating to have to push the limits of my knowledge of film history 
while he dodged most of my questions about his own life, especially 
those about the sleeptalking. | certainly respected his apprehensions, 
but his occasional answers only encouraged me to continue asking 
what I wanted to ask, and to simply accept his brief responses as 
being better than none at all. The correspondence continued amiably 
for a few months, but then, following a handmade card he sent a few 
weeks prior to Christmas, it suddenly ceased. I feared that perhaps I'd 
pressed too hard about the old days and turned him off for good. | 
wrote a couple more times to no response, and then gave up. 

But my occasional Internet searches for the string "Dion 
McGregor” over the ensuing years eventually turned up a compelling 
hit. 1 followed the thread, and learned that McGregor wasn't mad at me 
after all, he was simply dead! On December 29, 1994, in a Medford, 
Oregon hospital, Dion McGregor fell into a sleep less fitful and a 
whole lot quieter than the ones that led up to one of the strangest 
episodes in entertainment history. On November 3, 1996, he was 
joined again by his partner Clement Brace. 
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THE WORK OF DION MCGREGOR: 
ALBUMS 

Robert Cobert's "Frankie And Johnny," An American Legend in Two Acts, 
music and book by Robert Cobert, lyrics by Dion McGregor (MGM E3499, 
1957). 

“Try Your Wings," music by Michael Barr, lyrics by Dion McGregor. On 
Blossom Deane LP Give Him The Oo-La-La (Verve MV 2081 [mono only), 
1957). 

Hello Love," music by Michael Barr, lyacs by Dion McGregor. On Blossom 
Dearie LP My Gentleman Friend (Verve MGV 2125 (mono), MGVS 6112 
(stereo), 1959). Note: Lawrence D. Stewart's liner notes read: “Michael Barr 
and Dion McGregor, who have gained a rock & roll success, here demonstrate 
with ‘Hello Love’ that theirs is a facility for the supper-club lament.” 

The Hate Song,” music by Michael Barr, lyrics by Dion McGregor. On LP 
Julius Monk's Postprandial Prank: Dressed To The Nines (MGM E39140C, 
1961). 

The nee World Of Dion McGregor (He Tatks In His Sleep), Dion McGregor 
(Decca DL 4463, 1964). 

‘*Where Is The Wonder,” music by Michael Barr, lyrics by Dion McGregor. 
On Barbra Streisand LP My Name Is Barbra (Columbia 9136, 1965). 

"Your Wings,"’ music by Anita O'Day. On Anita O'Day LP Recorded Live At 
The Berlin Jazz Festival (MPS 20750, recorded 1970, released 1973). Note: 
Although the composition is credited here to O'Day herself, the song is clearly 
"Try Your Wings,” and was indisputably written by McGregor and Barr. O'Day's 
explanation is that the credit error was an oversight, and acknowledges that she 
did not write the song. The 1970 Berlin Jazz Festival was considered a triumphant 
comeback performance for O'Day. Anita Colton chose her pseudonym "O'Day," 
by the way, because it was Pig Latin for “dough.” 

Dion McGregor Dreams Again, Dion McGregor (compact disc, Tzadik 7404, 
1999). 


45s 

"Be My Next," music by Michael Barr, lyrics by Dion McGregor. On Joel Grey 
45 "Be My Next" b/w "Shoppin' Around” (Capitol 3866, 1958). 
“Rockin' Teens" b/w "Be My Next" music by Michael Barr, lyrics by Dion 
McGregor. Mac & Mike 45 (Glory 273, 1958). Note: McGregor's only 
recording as a singer. 

'*Where Is The Wonder" music by Michael Barr, lyrics by Dion McGregor. On 
Barbra Streisand 45 "My Man" b/w "Where Is The Wonder” (Columbia 
43323, 1965). 

"Where Is The Wonder" music by Michael Barr. lyrics by Dion McGregor. On 
Barbra Streisand 45 "The Morning After’’ b/w "Where Is The Wonder" 
(Columbia 44532, 1968). 





The Bitms Of Greta Garbo, compiled by Michael Conway, Dion McGregor, & 
Mark Ricci (Citadel/Bonanza, New York, 1963). Note: McGregor contributed 
stills to several other volumes in this series, all co-compiled by Ricci, owner of 
The Memory Shop. The Garbo book, however, is the only one for which 
McGregor received cover credit. 

The Dream World Of Dion McGregor, Dion McGregor (Bemard Geis 
Associates, New York, 1964). Note: The front cover states, "No one wrote this 
book," although the back cover, featuring a photo of McGregor fast asleep in his 
bed, contradicts this with the caption, "Portrait of the author at work.” 
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SHEET MUSIC 

"Where Is The Wonder" music by Michael Bar, lyrics by Dion McGregor. 
Sheet music for recording by Barbra Streisand (Keys, 1965). Note: Cover art 
is similar to that of My Name Is Barbra album, featuring photo of Streisand as 
a Plate girl. McGregor and Barr's names are printed prominently above the 
photo. 


FILM, TV & VIDEO 

Strange Holiday, d. Arch Oboler (filmed 1942, released 1946). Note: 
According to Leonard Maltin's Movie & Video Guide, Strange Holiday is 
about a “businessman who returns from vacation to find U.S. democracy 
overthrown. This was originally sponsored by General Motors and intended to 
be shown only to its employees!" Strange Holiday was once a staple of late- 
night TV, but has never been released to video and is now quite rare. 

Shot In The Ass At Montauk Point, d. Charles Colby (c.1953, unreleased). 
Note: An experimental short, shot in 16mm black & white and running about 
15 or 20 minutes, that starred McGregor, with a score by Bob Cobert. “Shot 
In The Ass At Montauk Point” was not the movie's official title, but Cobert says 
that it’s the name those involved always referred to it by, and that he can no 
longer remember its actual title. 

"Where Is The Wonder" music by Michael Barr, lyrics by Dion McGregor. 
In video release of Barbra Streisand TV special My Name Is Barbra (CBS 
Fox Video 3519, 1986). 

Mumbo Jumbo, d. Peter de Rome (1973). In video release of The Erotic 
Films Of Peter de Rome, (Bijou Video, Chicago, 1990). Note: McGregor 
makes a fleeting appearance (laughing at magazine pictures of Judy Garland, 
in a segment entitled "Fags & Mags”) in a non-sex role in this 10-minute 
Silent erotic comedy. 

THEATER 

“The Hate Song" music by Michael Barr, lyrics by Dion McGregor. 
Included in Dressed To The Nines (Julius Monk's Upstairs At The 
Downstairs, New York, 1960). Note: New York impresario Julius Monk was 
known for staging a series of annual revues, aimed at showcasing new talent, 
under the catch-all title Upstairs At The Downstairs. Each revue was given a 
successive number as part of its specific title. Thus, Dressed To The Nines was 
the ninth show in the series. 

Who's Happy Now?, Oliver Hailey (Eugene O'Neill Foundation, Waterford, 
Conn., 1967). Includes songs by Michael Barr and Dion McGregor. Note: 
For this autobiographical play, Barr and McGregor's four songs were written 
in the manner of the protagonist as a young child. The show was mounted 
again in ‘67 as part of the premiere season of the Mark Taper Forum in Los 
Angeles. Another Taper production of the show was televised by PBS in 1975. 
Dream World, music by Michael Barr, lyrics by Dion McGregor and 
Michael Barr, book by Michael Alves (The Six O'Clock Musicals, New 
York, 1993, workshop production). Note: An early version of Barr's musical 
of The Dream World Of Dion McGregor, but without the dream-tapes. 
Michael Alves portrayed our hero. 
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UherSchlub in the Promised Land: 
The Madness and Magic of 


Eddie Money 


By Dan Epstein 


Looking back, I think it was sometime during the brutally hot Chicago summer of 1990 that I expenenced my 
Eddie Money epiphany. My friend Bob and | were trudging drunkenly up Clark Street after an evening of intensive 
imbibery at the Wrigleyville Tap, when we decided to pick up some beer and junk food from the White Hen across 
from Graceland Cemetary. As I stood woozily in the convenience store's reln uerated aisle, pondenng the relative 
merits of a frozen pizza and a tube of chocolite-chip cookie dough, Eddie Money's “Think I'm In Love” came in 
over the radio and promptly blew my mind 

Okay, I'll admit that | was also pretty stoned at this particular moment. ut for the first ume in my life, I 
truly understood the appeal of this jowly, hourse-voiced, semi-spastic dude who has somehow managed to sustain 
a lucrative career for over two decades — namely, that he is the living embodiment of the Uber-Schlub, the 
modern-day inverse of Friedrich Wilhelm Nietzche’s idealized superman. Sure, “Two Tickets To Paradise,” “Baby 
M Hold On,” “Take Me Home Tonight” and most of his other hits are punchy, competently-played blasts of FM rock, 
| but it’s the mush-mouthed persona of the former Edward Mahoney that really cles ales them beyond their basic 
level of bar-band adequacy. 





Oe 
A 
ng 


ho 












Think about it: Eddie Money shares the same working-class roots and record-buying demographic as Bruce Springsteen, Bob Seger, and John 
Cougar Mellencamp, yet possesses absolutely none of the pretense that those guys have often exhibited. A man of limited education, who never 
wanted to be anything other than a rock star, Eddie has never presumed to speak for the Nam vets. the Detroit auto workers, or the Amencan farmer, 
partying, screwing, and screwing up are the subjects Eddie knows best, which is why they’ ve consistently reappeared over the course of his twelve-plus 
albums. If Springsteen, Seger and Mellencamp are seen as larger than life by their fans, I-ddie’s fans love him because he ts exactly the same Size as 
life; he understands that he’s just an average mook who got lucky, and his fans know this | mean, would you ever ask Eddie Money for advice? Hell, no 
— if you were friends with him, he'd probably be the one hitting you up for advice, a dnnk, a loan, or a place lo crash. 

Which, of course, is part of the Money charm. That, and the persona he’s crafted (or staggered into) as “The Man With No Control,” a 
nickname which references one of his top-selling albums (1982's No Control) as well as Eddie's legendary inability to turn down any proffered 
substance or sexual favor. Rumors have circulated for years that the man’s bizarre, side-of-the-mouth singing style is the result of a coke-induced 
stroke, and no wonder — songs like “Can’t Keep A Good Man Down,” “Two Tickets To Paradise” and “No Control” (which opens with the immortal 
line, “Well, they took me to the hospital”) paint an image of a guy who lives solely for pleasure, a man who might pass out after doing more lines, 
shots or beer-bongs than you thought humanly possible, but who will always be up again the next night with a shit-eating grin on his face and one 
thing on his mind: “Where's the party?” — 


wits 


Fair enough, you say; Eddie Money has all the making of an Uber- » it Ry 
Schlub. But does that really make his career worthy of critical reappraisal? : 
Well, considering the amount of rock-cnit jizz spilled over Springsteen, eee 


Seger and Mellencamp (or even John Hiatt and Southside Johnny, fer cryin’ 
out loud!) during the past two decades, it seems pretty bogus to wnte Eddie we 
off just because his take on bar-band traditions doesn’t include some sort of Pe 
high-falutin’ social agenda. But even this bom-again Money min has to ' #e 
admit that Eddie has never made a solid LP in his entire career, even his 
greatest-hits collection (1989's Sound of Money) is marred by some 
questionable choices, including a live version of “Where's The Party?” 
(featuring an appalling sax solo courtesy of the man himself) and three new 
(at the time) studio concoctions of little value. 

Still, The Sound of Money is well worth owning, if only for the eh 
summery glory of “Baby Hold On” and “Two Tickets To Paradise,” the drug- oe 
addled sleaziness of “No Control” and “Shakin’,” and the power-pop ee 
apotheosis of “Think I’m In Love.” Later hits like “Walk On Water,” “I i 
Wanna Go Back,” and “Take Me Home Tonight” (the latter featuring vocals 4 
from an apparently hard-up Ronnie Spector) are catchy enough, but don’t 
quite measure up to those from the Golden Age of Money (1978-1982). And 


no Money mix would be complete without “Can’t Keep A Good Man Down” and 
“Gimme Some Water,” from 1979's Life For The Taking (as in, “Take my life — 
please,” one wonders?), or the wistful “Trinidad” from 1980's Playing For Keeps. 
You can find the above records in any used bin; also keep an eye out for Unplug it 
In, his awkwardly-titled “Unplugged”-style EP from 1992. 
As far as Eddie’s nineties output goes, the less said the better, though his 
new Ready Eddie (CMC International) isn’t a bad attempt at retuming to the 
stripped-down sound of his earliest releases. If “Don't Say No Tonight” comes off 
like a re-wnte of “Take Me Home Tonight,” and “It’s Gotta Be Love” recalls 
“Think I'm In Love” a bit too closely, you can’t blame the guy for trying. | 
recently had the pleasure of spending an hour on the phone with Mr. 
Money, and found him to be remarkably friendly and accessible, just like | 
his songs. Though he’s cleaned up his act considerably since his a 
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early days, Eddie is still very much “The Man With No Control” — 
at least in the sense that he can’t seem to keep his mouth shut 
about even the most intimate aspects of his life. This interview 
was originally done for an issue of California's BAM magazine, 
(which folded before the piece could run) so now only in Roctober 
can you now enjoy our mind-boggling conversation in its 
entirety. Say what you will about the man’s music, but you've 
gotta admit that he’s “keepin’ it real” in ways that the Wu-Tang =| 
Clan has never imagined... 


Roctober: Eddie, this is Dan Epstein from BAM 
magazine... 
Eddie Money: Hey, how ya doin’? 
Roctober: Good, thanks; how’re you doin’? 
EM: Good, man. I remember, in the old days, we used to get four ory" 
five covers a year in BAM. 
Roctober: We’re thankful that you’re willing to take 
a little time to talk to us. 
EM: It’s fantastic, man; I used to deliver BAM, for chnssakes. 
Back up in Berkeley, when I was a kid — twenty-one, twenty-two 
years old. 
Roctober: When did you first come to California? 
EM: I came to Califomia in August of °68, and | moved into 
Berkeley in September. I lived on Vine Street and Shattuck. 
Roctober: Did you come out with the intention of 
becoming a professional singer? 
EM: Well, you know, I was a police trainee, and I quit the police 
department because my hair was gettin’ really good in the back, 
y'know? [| couldn’t see myself in uniform for twenty years, so | 
moved to Berkeley. 1 went to Merrick College when it was down 
there on Shattuck Avenue. It was back when Huey Newton was 
going to school there, and Eldridge Cleaver was speakin’ there 
with Dr. Spock. Those days were wild, man; let me tell you “bout . aE tense o mapas 
it. That ner. iden the Superintendent of Schools in Eddie and Bela Lugosi...no wait, that's Bill Graham 
Panend, that guy was living next door to me! _ 

october: So you were right in the middle of all that. 
EM: I was right in the middle. During the People’s Park riots, | was working on Telegraph Avenue as a bell-bottom salesman. It was wild, man. 
Roctober: What was your impression of the local music scene in those days? 
EM: The scene at Berkeley was great, because they had this place called Ruthie’s, and they had the Longbranch... A lot of the guys | was playing with 
used to play with John Lee Hooker, because he was from Oakland. So it was very blues-influenced; we used to do some songs by Howard Tate and a bunch 
of blues stuff, and then we started writing our own stuff. | was writing stuff in about 197] with the Rockets, and then in 1973 I broke away from the 
Rockets, and called myself Eddie Money and the New Rockets. And then | wound up getting a record deal in 1976 with Bill Graham, when I'd wnitten 
“Two Tickets,” “Baby Hold On,” “Wanna Be a Rock and Roll Star,” and ail those songs 
Roctober: How did you hook up with Bill Graham, originally? 


s ¢ EM: Well, 1 played at “Sounds of the City,” which was an amateur night at Winterland, it was a Tuesday, a rainy night, and 
i had all my friends from the Longbranch come up real close to the stage, so the place looked filled. We opened up with “Ro 
and Roll the Place.” I wrote the song just for that night. Unfortunately, Bill was still onstage when we did it... 

But to make a long story short, I worked real hard, did a lot of clubs. I used to work the Keystone in Berkeley, and I usec 
to work Homer’s Warehouse down in San Jose, and I used to work Lavalle’s, which was a pizzeria — they had bands there - 
and the Longbranch; and I played a buncha frat parties, and stuff like that. It was cool. At the time | went to Laney College 
Ain Oakland, and I took some vocal lessons from Judy Davis, who taught Frank Sinatra, Mel Torme, Sammy Davis Jr., Bart 
Streisand, Judy Garland... she was a great teacher. I learned a lot from her, and I started taking my music re 
serious; | got a deal with Bill Graham and went on the road with the Rolling Stones, The Who, Fleetwood 
Mac, Steve Miller Band, and a whole buncha really great acts. And I guess the rest is rock and roll history 




























Roctober: So you’ve got plans to tour this summer? 

EM: Oh, yeah, I was gonna do a big tour with Styx, but I think Dennis 
DeYoung has been fighting with everybody 

Roctober: Yeah, I saw this press release that said he has a 
new-found allergic reaction to stage lighting, or somethin 
like that... 

EM: Yeah, I dunno, that’s crazy to me. | love the stage: | love getting up 
there and performing “Baby Hold On” and “Two Tickets,” “Shakin’ ,” “Tak 
Me Home Tonight,” “I Think I’m In Love,” “I Wanna Go Back.” and you 
know... 

Roctober: So you never get tired of playing the old hits? 
EM: Well, you know what? To tell you the truth, it's what I do 

for a livin’; and to see the joy that a lot of people get that 

grew up with my music... { mean, if you look at “Two Tickets 
To Paradise,” it was everybody's prom song for three years, 
you know? 

Roctober: Hey, the first band I was ever in, that 
was the first song we learned. 

EM: Right! [laughs] Back in the seventies, I could always get 
up with any bar band and do my own matenal, because they 
knew it all, you know? But it was a trip; I sold a lot of 
records, made some mistakes, got hooked on cocaine back 
117 when they said cocaine wasn’t addicuve {Laughs] And [I've 


had my bouts with the booze, and stuff... 

Roctober: So are you pretty clean these days? 

EM. I'm pretty clean... (laughs) I'm pretty clean. 

Roctober: Care to elaborate? 

EM: Naw, naw... just pretty clean, you know? | have my slips now and 

then — it’s hard for me to stay away from the herb, you know? But I'm 
doin’ a good job. I've got five kids, and with the insurance I have right 

now, they random-test me, so I'm usually pretty straight. 

Roctober: So, under the circumstances, do you think it’s 
appropriate to still bill yourself as “the man with no 
control”? 

EM: [Sighs] Well, to tell you the truth, man, [ don’t know... I'm still 
pretty crazy, I still get myself tn a lot of trouble, and shit. But | guess I'll 
have to live with that for a long time, huh? [laughs] I'm still out of my 
mind, you know? [ still have a great time. I'm still a prankster, | have a 
lot of fun. Rock and roll keeps you young, you know? It’s kind of like 
a... young man’s fancy, you know what I'm saying? [ remember when | 
was young, dumb, and full of cum, you know? It was a while back! 
{laughs] 

Roctober: Ah, but you’re older and wiser now... 

EM: Well yeah, I'm fifty years old nght now. But I’m still skinny, my 
voice has held up, and I'm trying to knock the cigarettes off; I'm down to 
a pack a day now. 

Roctober: What do you do to stay in shape for touring? 
EM: A lot of bike nding, you know? We've got the Santa Monica 
Mountains down here, and that’s great for it. [ do a lot of weight lifting 
— not for bulk, but for tone. I don’t get into that bulk shit. 

Roctober: So you’re not popping steroids or anything 
like that? 

EM: Naw, I’m not doin’ any of that shit. Chasin’ five kids around the 
house is enough for me. But yeah, I'm lookin’ good, feelin’ good, and 
I'm really happy about the new record. 

Roctober: Yeah, let’s talk about that. 

EM: The new record’s a lot like the No Control album, or the first Eddie 
Money record. | used Frankie Sullivan from Survivor on guitar. My guitar 
player, Tommy Girvin, plays a lot like Joe Satnani, but I wanted 
somebody to play it a little sloppy, this guy's favorite guitar player is 
Keith Richards. A lot of the young guys in the garage can just pick up 
this record and learn the solos, just like with the first record. It's just 
good stuff, you know? “Let It Go” is a great tune, | love “So Cold 
Tonight.” 

“Broken Down Chevy” and “Nobody Knows” | wrote with John 

Nelson, the onginal guitar player from the Rockets tn 1971. He lives 
down here and we get together. And I talk to Dan Alexander, the lead 
guitarist from the Rockets; he muns a studio up in San Francisco. [’m still 
in touch with the old guys, you know? 

Roctober: What about the guys who played on your first 
records? 

EM: Well, Jimmy Lyon, man, [ gave him half the credit on songs he 
never even wrote, just to get him off my couch. [laughs} He was literally 
on my couch for six years! But he tumed around and sued me, claiming 
that half my publishing company was his. I beat the case in court, but it 
still cost me fifteen thousand dollars. I'm still reatly pissed off about 
that, but if Jimmy wanted to apologize to me, I'd talk to him again in a 
minute. He’s a great guitar player, a lot of people leamed to play guitar 
off Jimmy Lyon, man. Give him credit. 

Roctober: But yeah, the new record really does capture 
your old sound. 

EM: Yeah, it’s those five-chord wonders, just like the Stones on Let [t 
Bleed, you know? A lot of simple progressions, but tumed and twisted 
with some good lyrics. We wanted the record really to rock, you know? 
Like “Ready To Rock,” which we open up with — I know the lyrics are a 
little trite, and a little mundane, and it’s a story that’s been told a million 
times before, but I do it with a great harp solo. (laughs) [ didn’t put any 
saxophone on this record, [ just used a lot of harmonica. 
Roctober: I noticed that; was that intentional? 
EM: Yeah, I didn’t want to jazz it up and make it an R&B album. | wanted 
to make it straight-ahead rock and roll, you know? [ was thinkin’ about 
the way Jagger plays harp, the way Al Wilson used to play harp in 
Canned Heat, and the way Magic Dick used to play harp in J.Geils. | 
wanted to have a lot of that on the record. There’s good shit on there: the 
ballad’s real good. 
Roctober: Lyrically, it seems like you’re still very much 
in touch with the expectations of your fanbase. 
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EM: A lot of my fans have gotten older, you know? They’ re in their early 
thirties to their filtics, and they come to the shows with their kids, who 
are big Eddie Money fans because their parents like me. But [ lost that 
Pearl Jam generation; they never came to the shows, and shit like that. 
But now I've got a lot of youngsters who know all the material. 
I'm not the type of rock star that runs around with a bodyguard, 
you know? [ give critics my home phone number, and shit like that; I'm 
very accessible to people. And we're still getting three or four encores a 
night. f just played at Pine Knob in Michigan, in front of 14,000 people, 
and the show went over great. Business is good, the single (“Don’t Say 
No Tonight"] is holding its own. It reminds me a little of “Baby Hold 
On” and “Take Me Home Tonight,” but the lyric — “I've got my band, 
you ve got your job: But 7 bucks an hour don’t go too far” — I put myself 
back in the place where | was when I was first comin’ up, when my 
girlfriend was supposed to be living at the sorority house, but she was 
actually living with me, and I was using her mother’s checkbook and 
driving her mother’s car. I didn’t have a pot to piss in or a window to 
throw it out of, and “Don’t Say No Tonight” is a lot like that 
Roctober: Is it still pretty easy for you to draw upon your 
past like that? 
EM: You know, | can play a gig on a Tuesday night, and it's rainy, and 
the promoter will say, ‘Hey, there’s no people here!’ So we're out there 
once in a while at clubs where we're not that popular, or places where 
there are no heavy rock or classic rock stations, and our draw can be in 
trouble. it keeps you humble, man; you don’t go over great everywhere. | 
go oul and du aboul ten gigs a month. Sometimes business is great; 
sometimes business is so-so. But I'm out there pounding away anyway, 
fighting for my guarantee with the promoter, just like | was back at the 
Longbranch. 
Roctober: Some things never change! 
EM: Yeah, but it’s been a lot of fun. We're proud of the new record; it 
took about eight months to put it together. And it’s got some great 
songs on there. Like “Let It Go” — I camouflaged that tune. It’s not 
really about a chick; it's about me. 
Roctober: How so? 
EM: Well, because it’s about fucking up and losing control; going back 
out and drinking, smokin’ pot. If you have five kids and you slip up, 
man, i1Us gonna be evident. So | keep my nose super-clean. But “Let It 
Go” reminded me of how easy it would be to fall back into the old anti- 
sobnety shit. | mean, | used to go to meetings, but I got tired of raising 
my hands, you know. [laughs] But I’m straight today, and you take it one 
day at a time 
Roctober: Well, with five kids, you’ve got a lot more 
responsibility than you used to. 
EM: Like just the other night, we played Pine Knob. | guess the women 
were attractive; they were hitting on me and trying to touch me and shit 
like that, and my wife goes nuclear. If | were in her shoes, I'm sure I'd go 
nuclear, tou. She’s like, “These women are getting younger and younger, 
and I'm getting older, | don’t wanna do this anymore.” I mean, those 
girls couldn't touch her with a ten-foot pole. You take a look at my wife 
inside the CD cover, man; she’s gorgeous! I’m fifty years old — I get 
tired just lookin’ at her, you know? 

And she’s a great mother, she’s raisin’ five kids. She grew up in 
Nashville; she went to the Church of Christ, where they couldn’t even 
dance in high school. When she met me, she thought I was John Cougar, 
so the first two weeks | was singin’ “Jack and Diane” to her. It took a 
long time to get her into bed; I courted her for three or four months. Then 
she got pregnant and [ left the Bay Area — I couldn't stay clean up there 
— and I moved to Southern California I left almost a million dollar 
home with a pool and a tennis court, and the next thing you know I was 
livin’ on top of this house in a not-so-great neighborhood, buying my 
dishes at Target. Now I got five kids; I'd like to have another one, but she 
says she’s done. 

Roctober: Well, five’s a lot to handle... 

EM: Itis, man; ('m out of my mind! | just got out of not pickin’ up my 
son from baseball, because she’s got the keys to the car. So she’s gotta 
do it all. 
Roctober: {t's interesting that you mention John Cougar, 
because you come from the same time and place as people 
like Cougar and Springsteen... 

EM: Sure, me and Cougar, Bob Seger, Tom Petty, and people like Rod 
Stewart. That's when there stilt was singers around. You look around 
now, and there's not too many lead singers left out there, everybody 
plays something else. | used to play a lot of keyboards, and stuff, but to 
me my whole job is keepin’ the crowd goin’, you know? But the stages 
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rly are gettin’ so big, ! feel like | need a cab to get from one end to the other' 
lo (laughs) 
Roctober: But do you feel like those guys get more 
respect than you do? 
EM: Yeah, but I’ve bumt a lot of bridges. I've had a lot of fights with 


rd, Rolling Stone magazine and Entertainment Tonight and all that crap. | 
m was young, they put you in a side room at the CBS convention for a 

a minute, and before you know it you're throwing seven cases of 

dle, champagne into a fuckin’ fireplace! [laughs] I never really gave a shit 

y about publicity, and stuff like that. It's all comin’ back to me now; I'm 


payin’ for my mistakes. | doubt if they'll even let me into the Rock and 
Roll Hall of Fame — I'm like the Pete Rose of rock, you know? [laughs] 
elf Roctober: That's right, you'll be eligible in just a couple 
of years... 
EM: When I go to Cleveland, all the kids in the crowd are chanting, “Hall 
of Fame! Hall of Fame!” And I'm goin’, “Man, I wish...” I've made so 
many goddamn enemies, man, that 1 doubt it very much. Gettin’ a phone 
call from BAM was good, because BAM used to understand me in the old 
ir day's, they couldn't do an article on me unless they gave me the cover — 
and they always gave me the cover! [laughs] 
Roctober: Now, all the editors here are big fans of yours. 
EM: Yeah, and the new record’s great, too, it really holds up! The last 
record | made was Love and Money, back in *92, and it was a very 
romantic record, | wrote it for my wife. But we went with Alliance, and 
| Alliance went Chapter 13, so nobody really got a chance to hear that 
record. Then we put out the live one, Shakin’ With The Money Man, and 
Columbia got wind of that and put a three-CD box set out for four dollars 
more. So which one are you gonna buy? 

So that was two stnkes against me, and like Bill Graham said, 
you gotta hit the fastball. So I] went back in and concentrated really hard 
on making this record, and it fucking sounds amazing! I made this record 
for a hundred and eighty grand. I used to make records for $650,000: I'd 
have to pay for getting an entire Steinway refinished, because me and 
[recording engineer] Andy Johns did nothing but chop a buncha blow: on 
it, ya know? [laughs] Hold on a second... 

[Eddie pauses at this juncture to answer the phone ringing in the 
background. He spends about five minutes arguing with his wife about 
picking up their son from baseball practice, then resumes the interview. ] 
EM: Hello? Ya still there? 

Roctober: Still here, Eddie. 

e EM: I'm really sorry about that. My wife, man — I TOLD her! couldn't 
pick up my son from practice. Where were we? 

Roctober: We were talking about how you spent a lot less 
money on the new record. 

EM: Right! The only reason this one even cost this much was because | 
got Frank Filipett to mix it, he mixes like Sting, Barbra Streisand and 

Elton John, so I went for the fuckin" real deal. So we went over budget, 

. | and my wife really hates CMC nght now, because CMC didn’t pick up the 
slack. In other words, | had to pay forty thousand out of my pocket, and 
that left a bad taste in her mouth because in the Columbia days, it was the 
whole red carpet treatment. 

But now, when I make a record, I concentrate, ['m two steps 

1 ahead of myself on everything — what I'm recording, where I'm gonna 
record, and all that stuff. But I think this record's gonna sell ttself 
through, and CMC's gonna feel really bad that they did that to me 
They're gonna wind up payin’ me that fuckin’ money back, because the 

| record ts doing really great. | just picked up Westwood One, which is like 

ninety stations. Now, I won't get KLOS in L.A., because they're waitin’ 

for “Broken Down Chevy.” Some of the people on the original rock 

|  stauons are a little shy on “Don’t Say No Tonight,” because it’s a bit of a 

| Sissy tune. I'll admit that, but so was “Baby Hold On,” you know? 

There's a little sissy in all of us — there's a little Andy Gibb in all of us. 

(laughs) 

Roctober: Did you ever cross paths with Andy Gibb, back 

in the day? 

EM: Yeah, he snorted all my blow! The guy had three umes as much 

money as me, and the next thing | know, I was holding an empty bindle 

I used to party with John Belushi, fer chnssakes, back al the Chatcau | 

Marmont! They had no room service there, but they had the greatest wine $& 

list in the world! [ had a big suite up there — Errol Flynn's original suite. & 

And I had two old ladies then, one up north and one down here The one = J 

down here was French. she'd make love to me in French, and | couldn't é 

understand a word she was saying, but it sounded fantastic! [laughs] 


ss 





119 








Roctober: | heard a rumor that, at one point, you did so much blow it cuused you to 
nave a stroke. Any truth to that? . 

EM{ No, that’s not true. All the blow I always did, everybody used to cut the shit out of it. | mean, come on 
~ I can smell the Manato! from here, you know? No, what I did was this bathtub barbiturate called Phenatol, 
which was a synthetic heroin that actually killed a lot of young people. I was drinkin’ at McNally's one 
night, night there on College Avenue. and I snorted some of that stuff thinking it was cocaine. It was like, 
lights out, man. I went into a coma and fell asleep on my leg. and my kidneys got messed up. You know, 
they told me I was never gonna walk again. | had one doctor telling me, “Man, you'll be hoppin’ around on g 
cane in the street with a cup right next to ya.” And I said, “No fuckin’ way!” 

Anyway, my next album, No Control was about that overdose, and people ate the goddamn thing 
up and made it double-platinum. I was nch again! And | was back out there — the first show I did was the US 
festival, in front of 650,000 people. 

Roctober: How long did it take you to recover? 

EM: Well, you know, I couldn't walk for about a year, maybe nine or ten months. | had a guy, Dr. Tom 
Donovan, that used to work on me day and night, putting lotion on my legs and squeezing the shit out of my 
foot. 1 killed the sciatic nerve in my left teg. But now I've got handicapped parking, and I feel really bad 
when I beat somebody to a space who's got only one leg, you know? [laughs] 

Roctober: Does the sciatic nerve damage make it hard to perform? 

EM: Oh, yeah, man; if I do four or five shows straight, it blows up like a fuckin’ grapefruit: But hey, | hope 
that, years from now, my wife at least puts my wheelchair in the sun. [laughs] 

Roctober: There are so many musicians out there who can't keep a carcer going for 
more than a year or two. How is it that you’ve managed to keep a loyal fanbase for 
over twenty years? 

EM: I'm the comeback kid — let's face it, I've OD'd, I’ ve fought with Rolling Stone and Entertainment 
Tonight, | even fought with Dan Rather, fer chrissakes! | think the secret to my success is good tunes that 
are very autobiographical. | mean, my wife threw me out of the house last year because | was fuckin’ up, and | 
wrote songs like “Tum The Light Off” and “I Can't Hold On.” It was horrible fightin’ with my wife, but look 
at the great songs I got out of it! And now I'm back in the house, and she hates the record because those 
songs are about our fights. 

Roctober: But is a good song really worth going through all that? 

EM: You know, I'll tell ya — I take everything one day at a time. One minute she loves me, one minute she 
hates me. She married an asshole, what'm I supposed to do, you know? 

I've been very lucky, and I'm very happy that | made this record. Everybody's really excited about 
it; it was the number one most-added record on the rock charts three weeks ago. But if it had gone the other 
way, I would’ ve been ready for it. It can either be Eddie Money at the Oakland Coliseum, or Puppet Show & 
Eddie Money in Des Moines, it doesn’t make any difference to me. I'm still getting out there and playing 
new material, and the fans get a big kick out of it. And I laugh at myself; | always tell jokes onstuge Like, 
“My wife told me she wanted to go someplace she’s never been before, and I said, ‘Try the kitchen!” 
[laughs] 

Roctober: No wonder she threw you out of the house. 

EM: Well, you know... I'm a wild man. And I’m sober now, so | can laugh about it. She's called 911, slappec 
restraining orders on me, [sings] “We get to fighting/Call 911.” That fucking song is TRUE, man! | write 
about my life, you know? But as you can see, brother, I'm bein’ on my best behavior. It's kinda tough 

peein’ into that bottle every night, though! [laughs] I'm only kiddin’... 

Roctober: Well Eddie, it was great to talk to you. 

EM: Thanks for a great interview, brother! You know, it’s funny, I'm such an addict, | tned putting on the 
patch to help me quit smoking, and cigarettes tasted even better with the patch on! People say, “You're 
gonna have a heart attack.” I'm like, “Fuck that — gimme a pack of Winstons!” Fuckin’ A, man, I've been 
tryin’ to quit for years. My only vices left are that and coffee. 

Roctober: So you never took up golf, like Alice Cooper? 

EM: Yeah, I took up golf, and I hit the ball really fuckin’ super-long, but it was always landing on the wrong 
golf course. | had a hook and a slice, and the whole thing was just miserable. I can’t go out and golf with all 
those celebrities and shit, because | don’t have enough ume, every time I try to go to the golf course, I've 
gotta take one of my boys to baseball practice, or my daughter's gotta go to tap, or ballet, or jazz class. And 
every year on June 22nd, I'm usually passing up a sixty thousand dollar gig in the middle of my summer tour 
in order to go to my daughter's dance recital. | pass up all this incredible money, and — | don’t tell my wife 
this — she’s really not that good! 

Roctober: Has VH1 ever contacted you to do a Behind The Music? You scem like a 
perfect candidate for it. 

EM: Yeah, but you know, when I saw the one about Motley Crue, with Nikki Sixx talking about the needle 
in his arm — I mean, I don't wanna see this on TV, with all my kids looking at me as being a big dope addict 
and a womanizer, showing shots of my first wife, and stuff like that. | got kids in parochial school, you 
know? I can’t let this shit happen. I mean, I had a bout with the law this summer; I got busted for fuckin’, uh, 
1 don’t know, this crazy thing with this guy that was stealing my money, I had a big fight with him, and it 
was in all the papers, CNN, and all this other shit. | never knew | was that fuckin’ famous! I'm lookin’ at 
CNN. and all of a sudden, along the bottom, I see, “Eddie Money arrested for civilian complaint.” Pm hke, 


* 


holy fuckin’ shit! So I'm still gettin’ over that with the wife. Let's face it: The doghouse ts not heated! 


{laughs 

is But she’s a good-lookin’ girl, and she drives a hard bargain. In order to get intimate with her, it’s 
gotta be before The Mary Tyler Moore Show, ‘cuz she falls asleep, and then I've gotta crawl over two kids to 
get it. What the fuck is THAT all about? No wonder I'm still a blues singer, huh? No wonder | sing the blues! 
Roctober: You got a right to sing the blues, no question. 
EM: [Laughs} Okay, big guy: I'll talk to you soon! 
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OUT NOW! 


This years official warped tour compilation 
comes with an enhanced CD Rom featuring 
unreleased video footage of motocross, 

bmx riders and skaters, plus information 

on all of the bands with links to all band/label 
websites from Warped Tours past and present. 


rare and unreleased 
tracks from: 


Sidi = MXPX, 7 SECONDS, BLINK 182. 


money order to: VOODO00 GLOW SKULLS and LESS THAN JAKE 


S1dEQON OUMWN  Ceee——_—_—_—oees—————————————_::.:. hn ee” 
6201 Sunset blvd. plus new tracks from PENNYWISE, H20, SICK OF IT ALL, UNWRITTEN LAW, 


Hollywood, Ca. 90028 MUSTARD PLUG, 22JACKS, ASSORTED JELLYBEANS, 98 MUTE, AQUABATS, 
www.sidel.com GOOD RIDDANCE, THE DEVIATES, CLOWNS FOR PROGRESS and more! 
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“Memphis 1955 on Union Avenue 
Carl and Jerry and Charlie and Roy 


And Billy Riley too...° 


- Johnny Cash, | Will Rock'n'Roll With You. 


More than a cult nero, less than an icon Billy Lee Riley ts the 
best former Sun artist to never have a national hit record. Passionate, 
sexy, funny, and rhythmic, his waxings of “Red Hot” and “Flyin’ Saucers 
Rock'n'Roll” encapsulate everything which is good about 50s 
rock'n'roll. The frantic growl may have owed something to Little 
Richard, but the attack and attitude was pure Memphis-era Riley. 

The moviestar handsome Riley and his band The Little Green 
Men (J.M. Van Eaton, Roland Janes, Marvin Pepper, Martin Willis, and 
Jimmy Wilson) quickly won a reputation as the best show band in the 
Mid-South, but neither their wild onstage histnonics nor their musical 
excellence translated into hit records. 

The booming success of labelmate Jerry Lee Lewis (who briefly 
played piano for Riley's group) resulted in Sam Phillips pulling support 
from Riley's record to feed the fires of Lewis's career. Subsequently, 
Riley and his band earned eating money backing nearly every act who 
recorded at Sun. So indispensible were their talents that Phillips 
reportedly said to Riley “I can’t let you have a hit record. If 1 did, you'd 
take your band and go out on the road.” 

Eventually, a disillusioned Riley left Sun to embark on a rather 
remarkable music industry odysesy which continues to this day. He has 
recorded for dozens of different labels, under many different names, and 
cut everything from pop to blues, to novelty tunes and instrumentals, 
and tons of good ol’ rock’n’roll. After moving to Califomia dunng the 
early 60s, he became a much sought after session man, playing 
harmonica behind the likes of Sammy Davis Jr., Dean Martin, the Beach 
Boys, Johnny Rivers and many others. Riley has even soid tapes to 
Chess on which they overdubbed the Surfin’ With Bo Diddley album. 

Though a favorite on the Whiskey-A-Go-Go circuit, Riley quit 
music during the early 70s. He reemerged after the death of Elvis to fresh 
audiences craving to see what they missed the first ume around, and he 
does not disappoint. Of all his contemporanes, Billy Lee Riley has the 
most gas left in his tank. Whether he is rockin’ hard onstage or emoting 
gut-bucket blues in the studio, Riley continues to tap into what makes 
him and his music unique, even vital. 

The following is a distillation of three lengthy phone 
conversations which took place while Riley was preparing and recording 
a new LP for an as yet unspecified label. I found him to be honest, 
articulate, and the possessor of a rather wry sense of humor. We started 
at the beginning. 


Ken Burke: I’ve read that you are of Native American 
ancestry, is that true? 


Billy Lee Riley: I’ve got some Cherokee blood in me. Both sides of my § 


family have some Indian in them, | don’t know how much. I wouldn't 
even know how to measure it. 

KB: In a previous conversation, you mentioned that you 
picked cotton. 

Yeah, I was raised on plantations, farms -- just like everybody was back 
in them days, all the poor people. We were all sharecropping farmers. 
That was our way of making a living. 

KB: Were you picking cotton at a young age? Tell us 
something about that. 

Oh yeah. [ was about six years old. Cotton picking - well, we used to do 
it by hand. We'd grow the cotton in the fields and cotton would clump on 
what they called “cotton stalks” which would grow about waist high. 
Then it would bloom and then the blooms would tum into cotton bowls, 
and the bowls would open, then the cotton would come out, and we would 
pick it out of the bowls and put it in the sack. Then we'd weigh it and put 
it in the wagon. 

KB: And you got paid by the pound? 
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We got paid by the hundred pounds. Back when I first started picking, it 
was fifty cents a hundred, and it would take most people all day to pick a 
hundred pounds of cotton. 

I take it you were picking cotton alongside black people? 
We lived on plantations where black and white people worked together. 
We didn’t see color. We lived together, we played together, we visited 
each other, all on one big farm with a bunch of integrated people. 

This sounds like a corny question but | have to ask -- is 
that where you picked up your feeling for the blues? 

Yes, that’s exactly where | got it. When I was very young, that was the 
only music that I heard. The only music you heard on radio back in those 
days was hillbilly and pop music - and we didn’t have a radio. Sometimes 
we did, but mostly we didn’t, so the only music I heard was from the 
people who were actually playing it, sitting on there front porch, and 
whatever... 

When did you first start playing this music yourself? 

Well, | started playing harmonica when I was six years old. My dad gave 
me a harmonica, and | got my first guitar when I was ten years old, but it 
was a couple of years before | learned to play 11. 

What kind of guitar did you get? 

A Silvertone - used. Paid ten dollars for it. 

How long were you on the plantations? 

We left the farm in “47 when | was thirteen years old. 

Were you able to attend much school? 

Three years. Our schooling was very limited. We went to school only 
when there was no work to be done. We had summer school and then 
winter school. We worked when we were planting in the Spnngtime and 
up into the summer. Once the crops were ali planted and we were waiting 
for harvest, we'd go to school for about two or three months. Then, when 
the cotton was ready to be harvested we'd have to come out of school and 
work until all the crops were in. Then we'd go back to school. 

Did this seem unusual to you? 
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It didn’t seem unusual - it was normal for us. It was the only way we 
knew. We didn't know any better. We thought everybody did that. A lot 
of people went North to get those good paying factory jobs, but a fot of 
us couldn't, we were sort of tied down in the South - there was poor 
people, and then there were us! (laughs) It's kind of funny today. But | 
have no regrets at all, I'd go back there today if I could and relive the 
same life. , 
When did you go into armed services? 
I went into the service when I was 15 in 1949. 
What? How did you manage that? 
I lied about my age. I didn’t have a birth certificate, so [ told ‘em | was 17 
and got my sister to sign saying that I was 17. After that I spent four 
years in the service. 
Which branch? 
The Army - and I never did like it. I went in mainly to have a place to live 
and something to eat! 
What happened to your folks at that time, were they still 
around? 
They were still around, living in Arkansas. My dad, by trade, was a 
painter. So, when we weren't farming, he painted houses. After we left 
the farms, that's what he got into. A funny thing happened the day I went 
in to the service. I was visiting with my sister in Oceola and my mother 
and father were living in Pocahontas. The day I was at the bus station, | 
had already took my examination, and I had my ticket and | was getting 
on the bus to go. My father was coming to Oceola from Pocahontas 
looking for a place to live, and as I was getting on, he was getting off 
the same bus. (laughs) And he threatened to tear up my ticket. But he 
couldn't do it - it was government property. He was very unhappy about 
me going into the Army, but there wasn’t no war going on. 
You were part of the peacetime militia then? 
Well, I was - then in 1950, war broke out in Korea, and they gave me an 
extra year on my service. 
Did you serve in Korea? 
No, I never went over there, but they gave everyone in the service an 
extra year of duty, so I had to serve four years instead of three. 
What was your job in the service? 
I drove a truck. Delivering troops, taking troops out on the field. I had 
three or four vehicles assigned to me. I had a jeep to carry the officers 
around. [ drove a two and a half ton truck and carried the kitchen out into 
the field whenever they were doing field stuff. 
Our friend Tommie Wix said you recorded your first 
acetates around this time. 
When I was 15, and first went in the service. After I left basic, I was in 
Seattle and I did three acetates. You'd go into a little booth, and they had 
guitars there, and you sang whatever you wanted to sing. It went right 
through the microphone right on to the acetate. 
What songs did you do? 
[ did some Hank Williams things “My Son Calls Another Man Daddy,” 
“Um So Lonesome I Could Cry.” I did a couple of Hank Thompson things 
“Green Light” and others. I did six songs, but I can’t remember what 
they all were now. 
Where are these acetates now? 
The Hard Rock Cafe has one. The Smithsonian has one, and Tommie Wix 
has one. 
Well, that kind of a nice deal. A major corporation, a 
major museum, and a major collector? 
(Laughs) That's right. ! gave that one to Tommie many years ago. 
You mentioned Hank Williams and Hank Thompson, who 
were some of the other people you liked back then? 
Up unal I got into it professionally, I didn’t know too many names. We 
lived in a very rural area, the only time we saw shows was when tent 
shows would come through. They‘d set up oul in the country and have 
several different acts - sometimes they'd be country, sometimes 
minstrel, whatever... : 
Were minstrel shows still working in the 40s and 50s? 
Out where we were, yeah. When we listened to the radio, of course I would 
listen to country music. So I listened to Hank Williams and the Grand Ol’ 
Opry and all the guys before Hank Williams way back in the 30s. We 
only had battery radios in those days and a lot of times on a Saturday 
night, a lot of people would gather together in one house to listen to the 
Grand O1” Opry. If the battery went dead, you had NO radio - so people 
would kind of ration that battery. (laughs) See, we didn’t have electricity. 
When did you first start thinking of a career in music, was 
it during your time in the Army? 
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Well, I always dreamed of being in the business, but when I was in the 
Army, I was in some talent shows on base. I was in three different talen 
shows and I won first place each time - just me and my guitar, singing a 
country song. That kind of put the “bug” in me. Then when I got out of 
the service, the first band I formed was a hillbilly band. 

What was it called? 

It had two names. One was The Arkansas Valley Ranch Boys and The 
KBTM Ranch Boys! The reason it had two different names was because 
we had two different radio shows. We usually named a band after the radi 
show or the radio station. So KBTM wanted to call us the KBTM Ranch 
Boys, so that’s what we used. We had three radio shows going at the 
same time. We would go down on Sunday and record those, and work 
during the week. So, we'd take a coffee break when we thought the show 
was about to come on, and run out and sit out in our car to listen. (laugh 
And then, we'd get back to work. We had two that we'd tape every week, 
then we'd have the live gospel show with my bass player, his wife, and 
me. We'd get up at four o’clock every moming and go to the radio static 
and do a live gospel show. Then we'd go home, have breakfast, and go ' 
work. 

That surprises me. I see less gospel music in your 
catalog than from other guys of your era. 

I wasn't into gospel music. | think a lot of the other [onginal rockers] 
talking about gospel - that’s just to make themselves look good. I don’ 
think they were into gospel anymore than I was - that just makes ‘em fe 
good to say that. We were not involved in church and all that like most 
people. I’m not saying | never did go, because | did, but we were not 
members of any particular church per se and I didn't know anybody that 
did. 

So, how did you get to do the gospel radio show? 

Well, | heard gospel, | even wrote some gospel songs. And this guy 
wanted to do it, and shoot - I was all for it 

So you had three Jobs in radio with your band? What kind 
of day Job did you have? 

[ was working in a shoe factory. 

Man! Where did you get the energy? 

(Laughs) I was young. We also played at nights and on weekends on 
stage shows at high schools and club dates, like that. 

Was your sound different back then? 





Back then we just sounded like any regular hillbilly band. We had a steel 
guitar, a bass, lead guitar, and rhythm guitar, and we weren't different 
from anybody else. My singing was a little different. Even though | was 
- doing country, I still had a little bit of blues sound in me, even back 
then. Because | had played blues all my young days. 

Did you ever take any heat for sounding black? 

Nope. By the time I got into rock’n'roll tn 1957, most of that had 
already been accepted and all off the blues I was singing was in an area 
where there wasn’t nuthin’ but blues. So it didn’t make any difference. It 
was a regional thing - everybody did it. So there wasn't any problem. 
Nobody ever said anything to me about it. I never did have any trouble 
over singing in my style. 

That’s really good to know, because I’ve read all these 
Stories about some of you guys went through hell for 
sounding black. 

Elvis did. Elvis took a lot of flack, man. Most of these other guys wanted 
to sound like Elvis, so they say “Yeah, we took it too.” I think a lot of 
that, just Itke a whole lot of history from the SOs is so distorted nght 
now. It’s hard to find the real truth. Everybody’s telling stones “Aw we 
took a lot of flack, they didn’t want us playing black music.” I never did 
see that happen. The only one I ever did hear of that happening to was 
Elvis. I didn’t see anybody else having problems with it and I doubt if 
they did. Elvis said he had problems with it, so to be like Elvis, 
everybody else claimed to have problems too. 

How big of a factor was Elvis Presley’s success in your 
pilgrimage to Memphis? 

Well, he had nothing to do with me going to Memphis. | went to 
Memphis because my brother-in law and I bought a restaurant. [ wasn't 
even in music when I went to Memphis. At that time, | played music, but 
I wasn't trying to make any money at it. But | did play it, that’s how | 
met Jack Clement, the guy who cut my first record. One Chnstmas, I was 
back in Jonesboro [Arkansas] visiting my folks and, on the way back to 
Memphis, I picked up these two guys flagging down a nde. It was Jack 
Clement and his partner! That's where I first met him was on the 
highway. We got to talking music and they told me they were building a 
studio over there, called Fernwood studios, and they had a band that 
played every weekend in Arkansas. When I picked ‘em up, I was only 
going to take them a couple of miles to where my mother lived, but we 
got to talking, and tt go so interesting, that I drove ‘em all the way to 
Memphis. While we were talking they asked me if I wanted to play and 
sing in their band. I told ‘em “Yeah!” So I started singing on weekends in 
their band in Arkansas, then they invited me to cut a record. That’s where 
I cut my first record in that little ol’ garage studio. “Trouble Bound” and 
“Think Before You Go.” 

] have a compilation of your early stuff on the Charly 
label, and it says that you played all the instruments on 
those songs. Is that true? 

No, I couldn't have. See, that’s why I'm telling you - people are telling a 
bunch of lies when they tel! these stones. You have to think back. In 
1957, there was only mono. There wasn’t even a two-track machine, and 
you can’t overdub unless you have at least two tracks. We only had mono 
and we almost didn’t have that in that little studio. We had one track and 
about four mikes plugged into that one track. With that set-up you 
couldn’t overdub, you'd have to have at least another track, or another 
machine, to do that. On that first session, we had Roland Janes on 
guitar, me playing rhythm guitar, and another guitar player on there, two 
bass fiddles - upright bass players on there, and a drummer. There ain't 
no way in the world | could play all that stuff. 1 would've had to overdub 
six times on one mono tape. So, 60% of all that stuff Charly prints, you 
can flush it! That stuff is wntten by Colin Escott and Martin Hawkins. 
They'll call you up and ask “What's your name?” Tell ‘em “Billy Lee 
Riley,” and they can write a whole story on that. I don't have anything to 
do with those guys. The last tme Colin Escott called me, I told him that 
it was just best that he get out of town, that I didn’t want anything to do 
with him. | didn’t like the things he was wniting and I wouldn't give him 
anything. So we've never spoken again and I never intend to speak to 
him again. And it’s not only me, but several of the old guys feel the same 
way because he wrote a bunch of crap that just wasn’t true. 

I’m sorry to hear that. 
You see, they messed up a lot of good history. And ever since I’ve been 


back in the business full-time, I’ve been trying to straighten that up. The 
first ime I went to England, they used all those same notes that you 


brought up to me, and I had to deny 90% of it. And that makes them 
unhappy, but I’m going to tell you the truth regardless, you know? I'm 
not going to let you believe something that’s not true about me. [ say 
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“You can believe what you want to believe, but I'm going to straighten 
my part of it up.” That's what I've been doing, and so far, everything 
that I’ve told is the way itis. There's an awful lot of records out, people 
think it’s me, and I've had to straighten all that out, saying “I don't 
know where that came from.” I don’t know how they would pick records 
with other people's names on it and think it was me. 

As I understand it, these session notes are very difficult 
to verify, and in some cases, the labels never kept 
accurate notes. And what happens is, somebody will give 
the writer information wrong or second hand information, 
which they repeat without checking. 

Oh yeah, like them guys in Europe. You can tell one of them a story, and 
by the time it goes the full circle, it’s been written into four or five 
books! (laughs) And, the artists tell a lot of things too, to make 
themselves look good. They want their life to look good too. So, it’s 
not just the wnters. 

Were there any other artists on the Fernwood label or 
were you the only one? 

I was supposed to have been the first one out on Fernwood, but I never 
went on that label. | only recorded there. But when they took my master 
to Sam Phillips’ studio to master it, Sam bought the master. So, 
therefore, I was never on that Jabel. But there was a LOT of good peopie 
on the Fernwood label, it became a pretty big label after that. Thomas 
Wayne had a big hit, “Tragedy.” So, I wasn't on that label, but I was the 
first one they recorded in that studio. 

Fernwood’s sound, with the echo and the slapback, that 
was real close to Sun’s, wasn’t it? 

It was about the same thing. We didn’t have echo in there, we had to take 
our tape to radio station to put echo on it. And the second song, after 
Sam bought the record, he didn’t want “Think Before You Go,” he wanted 
another rocker. So I wrote “Rock With Me Baby.” And, we actually went 
to a radio station and recorded it so we would have that echo. 

Did you do two versions of “Rock With Me Baby?” Isn’t 
there one with a sax on it? 

No. That’s “Dance With Me Honey.” They [Charly] call :t “Rock With 
Me Baby #2.” But that’s a whole different song. 

Tell us how you met the original members of your band 
The Little Green Men. 

The original Little Green Men were Marvin Pepper, Roland Janes, J.M. 
Van Eaton, and Jerry Lee Lewis. I didn’t even know Roland until I met 
him through Jack Clement when he set up my first session. And Roland 
knew J.M. Van Eaton. He got us all together and we went out to where 
J.M.'s little band was playing. And we decided he was a good drummer, 
so we hired him. He had his own little band tn high school and | think he 
started working with us nght out of high school. Marvin Pepper was the 
bass man. 

I’m not trying to start any trouble here at all, but in Jerry 
Lee Lewis’ autobiography, he claims he didn’t play on 
“Red Hot” or “Flying Saucers Rock’n’Roll.” 

(Laughs) Well, I'd take what's in his book with a grain of salt. But he 
didn't play on “Red Hot,” he played on “Flying Saucers Rock'n'Roll.” 
And he knows it loo, because | did a show with him on his 40th 
anniversary. And one of the the things -- they had people who had been 
associated with him through the years stand behind the stage, and use a 
mike, and say something to get him to try and identify who you were. 
Well, when they hunded me the mike I said “Jerry Lee, it’s been a Jong 
time since you and I have talked, but if you'll remember, you used to play 
in my band.” And he said “Billy Lee Riley!” 

So he knew. 

Yeah, he knew. Jerry Lee would probably tell you that today. That was 
probably wnitten during them days when Jerry Lee gave nobody credit 
for anything. 

So who played piano on “Red Hot” then? 

Jimmy Wilson. Jimmy Wilson came to work for me nght after Jerry Lee 
went off on his own. 

To me it seems like Jerry Lee on “Red Hot.” 

Jimmy Wilson was a lot better than Jerry Lee Lewis, all-around. He was 
the better piano player. He could play like Jerry Lee, then he could tum 
around and play all around Jerry Lee. Bach, Beethoven, and a bunch of 
stuff we didn't know. He was one of the greatest piano players in 
Memphis at that time. But he was crazy - we couldn't control him. 

What do you mean when you say you “couldn’t control 
him?” 

(Laughs) He was just one of those kinda guys.... a weirdo. He knew it and 
everybody else knew it, but he was a good guy. 
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Billy at home, 1979. Photo courtesy Tommie Wix 


(Laughs) Well sir, how did this weirdness manifest itself? 
To give you one story, he used to live in the apartments nght over Sun 
Records. We came back from Canada one time and he brought a pet 
raccoon back with him. And, one night that raccoon was kinda restless 
and kept him from sleeping. So he just pinned him to the floor with a 
bayonet from a rifle. The next morning, he woke up and the raccoon was 
still alive, so he took him downstairs and beat him to death. 

Oh my god.... 

And he'd buy old antique relics, German guns and things from these 
surplus stores. They'd have barrels all fixed so you couldn't shoot ‘em. 
Well, he'd dig out ail that steel and buy bullets and shoot these guns. He 
shot an old wooden bridge in two one time. 

What is it about piano players and guns? 

(Chuckles) I don’t know, he sure was crazy, but a great piano player. 

So what happened to Jimmy Wilson? 

I have no idea. The last time I saw him, he was in California in the 60s, 
and he got married to Nudie’s daughter until her daddy ran him off. The 
last time I heard from him he was in Bakersfield, California. I heard not 
too long ago, that he had passed away since then. My other bass player, 
Pat O'Neil - who took Marvin's place, he died also. So there’s two of ‘em 
that have died. There was a big story in Goldmine recently about my sax 
player Martin Willis, several pages, and they had pictures of all of us in 
there. But they put the wrong caption under a picture of me and my band 
on stage -- the caption read that it was Conway Twitty and his band. They 
ran a retraction. 

How did your band achieve that unique chemistry you had 
in the studio? 

The only way I can say it is: we were all just in tune with each other. It 
was a “feel” thing and we just all felt the same thing. We didn’t go in 
there with anything planned, we'd just go in and start jammin’! It just so 
happened that all of our minds were tuned together, and it just came out 
that way. I don’t remember none of us actually trying to get that sound. 
None of us were great musicians -- we were playing the best we could 
play, and that’s how it came out. 

Your sound was different than everyone else’s there -- 

I've always considered you to be more of an R&B guy. 
Yeah, more or less. I never considered myself a “rockabilly,” 1 always 
thought | was “rock'n'roll.” 

Who called the shots in the Sun studios? From all the 
things I’ve heard, it sounds like you pretty much had your 
own way as far as song selections and arrangements. 

Yeah, we pretty well did that. Sometimes Sam would pick a song, and if 
you didn’t want to do it, you didn't have to. He picked “Red Hot, “ and I 
was very happy that he did. But we could do anything we wanted to, there 
was no pressure there. Sam, in his own way, was producing, but it wasn’t 
really producing per se. Fle was just sitting up there and having as good a 
time as we were. (laughs) And probably just as drunk as we were - or 
drunker. It wasn’t like it is today. There wasn’t that much emphasis on 
going in and cutting a hit. We went in to have a lot of fun just playin’ 
music. Jammin’! 
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Was the growl you used on “Red Hot” and “Flying Saucers 
Rock'n'Roll” inspired by Little Richard? 
Well, once I started doing Little Richard's songs, I had to growl to do 
‘em, and { kind of liked that sound, so I just kept doing it. Of course, I 
don't have to do it - I. can do just about any other style. 
Oh yeah, absolutely! 
But, on some of the loud stuff, | felt like they needed [that growl). Like 
on “Flying Saucers Rock'n'Roll,” that was a pretty high energy thing, 
so on those type of records - | did my best to scream. But there were other 
songs where | didn’t need to do that, like on “One More Time” and 
“Wouldn't You Know,” stuff like that. 
“One More Time” is a helluva blues song. 
That's one of the best songs I did at Sun. 
I’ve read where Jerry Lee Lewis has said that he was 
always a country singer who did country music speeded 
up. Were you basically always a blues singer who just did 


F the blues with a big beat? 


I tell ya, that’s about it. Most of my stuff were from blues songs, all I did 


ay was change the tempo and the arrangements on ‘em. Most of the other 
B guys who came to Sun were country singers who came there and changed. 


There’s a fine line between our kind of rock'n'roll and country. It’s a 
mixture and a tempo thing. You can take any country song and make a 
rockabilly tune out of tt. It doesn’t matter what it is. | proved that when | 


= was being interviewed by the Smithsonian. I took a song like 


“Tennessee Waltz” and sang as country, then blues, then rockabilly and 
it worked all three ways. 

Did they film you doing this? When will we be able to see 
this? 

It’s only going to be shown on exhibit - it’s not going to be on the air. 
I've got a big exhibit with them. They just bought a bunch of stuff from 
me. 

When is this exhibit going to open? 

Well, | think it’s it's going to open in Memphis this year or next year. 
it'll stay there for a while, then it’s going to Washington permanently. 
Part of that exhibit with my things is on the road nght now. And 
sometime before | leave this ol’ world, I'm supposed to be part of the 
ceremony for thal. 

Let’s talk a little more about the Sun days. Was Jerry Lee 
Lewis OK to work with in the studio? Did he do what you 
told him to do? 

Back in the SOs, Jerry Lee Lewis was very hard to get along with. Jerry 
Lee did things his way, and thal was the only way that he ever did do 
anything was his way. Nobody told him what to do. If he was in a good 
mood the sessions went real well. If he wasn’t in a good mood, the 
sessions didn't go too well. It was strictly up to him, and we knew that, 
and we just did what we were supposed to do. We didn’t step on his feet. 
But you were the leader of your group. 

I was the leader of my little group, but when we went into the studio as 
session men for somebody else, everybody was on their own. We didn't 
go in as The Little Green Men, we just went in as individuals. So, I 
wouldn't dare go in there and tell anybody what to do. Early on, Sam 
didn't even want me to hire Jerry Lee, he said “You don't need no piano 
in a rock'n'roll band.” This is before he even heard Jerry Lee Lewis. | 
was the first one who met Jerry Lee when he came to town, as far as 
musicians were concerned - and that's why he went to work for me. So 
when | told Sam about him he said (perfect imitation of Sam Phillips) 
“Man, you don't need no piano player. “ [ said “Yeah, { do and this guy’s 
great.” Sam said “| don’t care how great he is - piano players belong in 
jazz bands. Dixieland, country...” I said “I’m going to put him to work 
anyway.” When I told him | was going to use him on the “Flying 
Saucers” session he said “all nght,” but he didn't want to use him, and he 
wouldn't let him take a solo - he just played rhythm. He told him “All I 
want you to do is play that pumpin’ rhythm.” That's where he got 
“pumpin’ piano,” that’s where the name came from. Sam didn’t really 
even know who he was at that ume - and Jerry Lee’s first record (“Crazy 
Arms”) was an accident . 

That’s the one where you were in the bathroom. 

Roland was in the bathroom, and I'm the only one on there other than 
JM, and | got that last guitar note on there. Nobody even knew that 
record was being recorded at the time. Jack Clement had the machine 
going and we just sat there, messin’ around man. | was standing there 
beside the piano with an upright bass and I didn't even no how to play it, 
and I wasn't miked, and [ was thumping around trying to figure out how 
to fall in with Jerry Lee - and that wasn’t working By that time, Roland 
had come out of the john, and | laid the bass down, and he came over and 


picked the bass up like he was going to play it. He's sat there trying to 
hit a note or two, so | picked up his guitar and | was going to play along 
with JM. and Jerry. But by the time [ got ready to play, Jerry ended the 
song. I hit that one note - that one lite chord, and that was about it. So, 
{ was on that record, which was an accident. We were there for something 
else, we weren't there for a Jerry Lee session. Jerry Lee was just going to 
be part of the band. 

Really? You know, the common story is that Jerry 
recorded that at his audition. 

Jerry Lee did not have an audition with Sam Phillips. He cut “Crazy 
Amns,” Jack Clement showed that to Sam, and Sam liked it. After that, he 
called a session and we went in and did a session on Jerry Lee. But 
nobody even knew the tape recorder was on, and after it was over Jack 
yelled out “That's a hit!” And all of us were amazed, and Jerry Lee said 
“You didn’t record that did you?” Jack said: “Yeah.” And Jerry said “Hey 
man, we can do that better than that, let's do it again!” Jack said “No man 
- it's good, we're going to leave it like this.” He wanted to do it again, 
but that’s the only take there was of “Crazy Arms” that I know of -- they 
may have come in later and done some more -- but that take is the one 
they released. 

Eventually, everything you guys recorded during the Sun 
days was released -- and there’s another version of “Crazy 
Arms,” but it’s from much later. 

Jerry cut a lot of sides over there. We used to go in and say all night over 
there. We'd get into a groove and cut things in one or two takes all night 
long - then sometimes we'd go in and get nothin’. 

For your own sessions, did you work the same way as 
Jecry Lee? No arrangements, just jamming? 

When Willi {Martin Willis] started playing sax for us, that’s when we 
started putting some arrangements to things. Martin Willis was very 
talented - and before he came we'd just get in there and jam. But Willi was 
quite a perfectionist, and he liked everything to be done just nght. I give 
him credit, because he would usually come up with our intros and solos, 
and knew when we should do this and do that. 

Whose idea was it to just let the piano chord hang there at 
the end of “Flying Saucers Rock’n’roll? 

Sam's. He kept turning the pot completely up until it faded completely 
out, he said he thought it sounded like a flying saucer taking off. 

Was Sam Phillips’ greatest contributions at Sun in the 
area of engineering or as a producer? 

Well, I give most of my credit to Jack Clement. Jack cut most of my 
stuff. In fact, he cut most of everything after he got there. Jack 
understood everything that was going on - he’s a genius when it comes 
down to it. He knew what he wanted before he even came into the studio. 
The only thing I actually remember Sam Phillips having anything to do 
with was “Flying Saucers Rock'n'Roll” and “Red Hot.” And, of course, 
the other sides of those two records, but that was the only time | 
remember Sam even being in the studio when | was recording. After Jack 
came around, Sam wasn’t there much. 

I'm trying to match this up. Here’s a guy you picked up 
hitch-hiking -- how did he get the wherewithal to become 
a great studio producer? 

Jack had been involved in music since he was young, but up until [the 
Sun days] , he hadn’t been old enough to do it. But once he decided to 
start Fernwood and all that, he knew where he was going. He’s gone ali 
the way to the top! He’s produced some of the greatest acts in the world, 
and discovered some of the greatest acts in the world. So, Jack was just a 
natural producer. 

Did he ever play bass on any of your stuff? 

He never played on anything of mine, but he was a good rhythm guitar 
player. He plays mandolin -- and he’s a heckuva songwriter. 

Why didn’t Jack Clement write songs for you? 

He wasn't really writing the type of stuff I was doing. He took credit on 
three of my songs, which he wasn’t supposed to -- but back in them days, 
I didn’t pay too much attention to what was going on. And when they 
turned the wnter's stuff into BMI, he had his name on there somewhere. 
It didn't matter to me at the time. At that time, I wasn't looking at the 
money part of it -- we were just having fun. That was back during the days 
when everybody got cheated. 

I think that “Red Hot” and “Flying Saucers Rock’n’Roll” 
are two of the greatest records of the rock’n’roll era. 
Thank you. Some say they're classics. They've inspired a lot of artists. 
As a matter of fact, Bruce Springsteen said he cut his teeth on “Flying 
Saucers Rock'n'Roll.” He said he grew up on my stuff. 

Praise indeed from The Boss. 
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And Bob Dylan said he considers me his hero. | opened some shows for 
him, and that's the way he introduced me “My hero.” That was good. 
Y'know, Bob ts a guy that a lot of people don’t understand, and | didn’t 
until | met him. Once | met him and sat down and talked with him - he 
tumed out to be a good guy. I've worked with him and worked with his 
son. | just opened the Hard Rock Cafe in Memphis with his son, Jacob. 
How did that yo? 

Great man, Jacob's a nice guy. Real nice young guy - he told me “I’ve 
known about you ever since I was a baby. | remember when I was just two 
or three years old walking around wearing Billy Lee Riley T-shirts.” 
(laughs) So there’s a lot of good people in this business, and there's 
some that ain't worth a crap. That's the business, man - and that’s the 
way it Is. 

One of your outtakes at Sun seems like an early version of 
“Red Hot,” it’s called “She’s My Baby.” 

That's a later version of “Red Hot.” I did that drunk one night. [ was in 
the studio and I had been trying to cut an album, and everybody got 
completely off the subject, and we began drinking and having a party. 
So, | was pretty high that night, and couldn't think of anything to sing 
so I just started singing that. I didn’t even know it was 

pul on tape, and | didn't know it'd ever be released. 

It says on these album notes that Carl Perkins’ band 
members Clayton Perkins and “Fluke” Holland played on 
that. 

No. Nobody played on my records except The Little Green Men. Brad 
Suggs was not on any of my sessions. “Smoochy” Smith was not on any 
of my sessions. Every session I did at Sun Records had Roland Janes - 
there were one or two that even he wasn'ton, but there was J.M., 
Martin Willis, me, Jimmy Wilson -- just my band. 

Were you a bit of a rounder during the 50s? 

I was crazy! Wild -- 1 drank a Jot in the 50s, and I was wild. [ thought all 
there was to life was wine, women, and song -- and I had my share of all 
of it! That was one of my biggest faults. [ put all of that before my career 
and it hurt my career. Of course that’s a long time ago. 

But you still have a career. 

Oh yeah -- I’m having more fun and probably making more money now 
than I’ve ever made in the music business. And, I feel a lot better about 
it. | can control it. | can do it when I want to, I'm not pushed, and I do it 
on my own terms. That's the way I like to do it. [ don’t like to be put ina 
comer and be told that | have to do something. 

Why aren’t you on some modern independent label like 
Hightone or Rounder? 

Well, | was working on a deal with Hightone, but it didn't come through. 
Are there any other labels you’d consider? 

There’s so many labels, man. | know hundreds of ‘em. When I'm ready 
with my next album, I'l! pick out three or four. Alligator, Blind Pig 
would be good labels. I’m not really worried about it. 

Are you happiest when you’re recording? 

Oh yeah. When I get into that studio, I'm in another world. I love it. 
When I'm performing, that’s the real me. 

What was the disagreement you had with Sam Phillips 
concerning “Red Hot” and “Flying Saucers Rock’n’Roll’? 
He didn’t promote it -- he sabotaged the record. He dropped my record for 
“Great Balls Of Fire.” That's why I had my greatest disagreement with 
him. Of course, we still worked together after that, but it never was the 
same, But yeah, he had deliberately quit selling my record - night in front 
of me, with me standing there listening to him - he canceled my record. 
So when he did that, | lost respect for him. He just forgot everybody but 
except Jerry Lee Lewis, and that doesn’t make me feel bad at Jerry Lee! 
That had nothin’ to do with how | felt about Jerry Lee. Whatever I felt 
about Jerry Lee would be personal. That's what caused me to leave Sun. 
The same thing with Johnny Cash and everybody else. At one time, 
they've all made the same statement. 

Was this something you guys talked about while it was 
happening? 

Heck yeah, we weren't afraid to talk about it Everybody knew it Sam 
denied it. Sam'll deny it to this day, but he knows it’s true. But it 
backfired on him. He dropped all of us for Jerry Lee, then Jerry Lee put 
the bomb on him. tle went over to Europe and screwed himself up and 
lost his populanty on Sun Records, then he fell. So, what goes around, 
comes around. 

You and your band left Suna to go to Philadelphia at one 
point, right? 

In 1958, I decided [ wanted to yo up and talk to Dick Clark. So, we got 
the band together and drove up there, we went unannounced, didn't even 
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talk to him, and he was about ready to go on his show - and he knew who 
[| was. He wanted to sign me up for one of his labels, Came, Swan one of 
them. And, he actually called a studio and set up time, and told the 
engineer to be there at three o'clock that aftemoon because he had a band 
coming over there that he wanted to record. We got halfway over 

there then decided to come nght back home to Memphis! We were kids 
and we were scared. Scared to go out on that limb, see. I told the guys 
“Aw man, let’s go back to Sun. We'll feel better.” It was stnctly a fear 
thing as far as | was concemed. 

Are you sorry that’s a road you didn’t take? 

Oh gosh, I’m sorry that I didn’t make a lot of moves that I had a chance 
to make back in them days. I could’ve been on RCA. Steve Sholes 
himself, when he was president of RCA in New York, set up a session in 
Canada for me. We went in there and sat around for an hour waiting for 
their engineer when I started getting that old feeling again “Aw, we don't 
need RCA.” So we got up and left. So I lost that. 

Did you ever end up recording anything for RCA? I’ve read 
that you had recorded “Rock’n’Roll Money” for them. 

I recorded “Rock'n'Roll Money” in ‘83 and RCA was going to but it. | 
lived in Nashville then, and | flew to New York and they flipped over it 
and they were going to buy it - but it wasn't finished. And, the guys who 
was producing and putting the money behind it, he and I had a falling out 
because of somebody he had working for him. This guy was trying to 
tell me how to sing rockabilly - and he wasn’t but 20 something years 
old. Anyway, it just fell through, and he wouldn't finish the record, and 
we lost it 

| know Jerry Lee Lewis ended up recording that song. 
Yeah, he recorded it after me. My version is on Icehouse Records. 

So you ended up back at Sun, but things weren’t the same? 
Yeah, | went back and cut two or three more things. I left them in “60. | 
think my last record with them was late °59 

Which one of your singles do you think should have been 
your breakthrough? 

Oh “Red Hot” should've been, it was already headed that way. Alan Freed 
told me that “Red Hot” was going to be a top five record. He told me 
“This ts a hit record, man. If ever I saw a hit record - this 1s 1.” So, Sam 
Phillips and Jud Phillips got to him and got with his manager - see, he'd 
already booked me on a nationwide tour That’s the reason | had closed 
out to come home, so | could cut an album. Sam told me to. I shouldn't 
have ever told Sam I had the deal, because when | told Sam I had a deal, he 
went right to work to get me off the tour and have Jerry Lee put on the 
tour in my place. That's the tour that Jerry Lee and Chuck Berry was on 
together and fought so much and caused a not which made them cancel 
part of the tour So, that was another big mistake they made because they 
wouldn't do nght. When I got back to Memphis, that’s when [ found all 
this stuff out. That when me and Sam -- that’s when | went and tore up the 
studio. Did the studio in 

I’ve read that you poured whiskey all over the console. 
(Laughs) I did that too. They had a big bass fiddle, [ walked through that 
and tore a big hole in it. Poured whiskey on the piano and consoles 
Tipped over the filing machines where he had all his tapes, they went all 
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over the floor. | wrecked it pretty good' Then Sam came down, and took 


me back into his little cubby hole, and charmed me into believing that | 
was going to be the next Elvis Presley so, | would be quiet. But he never 
did anything for me. And he knows it and he admits it. When we opened 
the Hard Rock Cafe in Memphis, he was there that night, and I walked 
over and spoke with him, and he told some other people - while | was 
standing there, he said “Billy Lee Riley should've been one of the 
biggest artists | had I wish I had done more for him. should've done 
more for him, he was a great talent!” So he admitted tt. 

It was a little late, but that was a nice for him to say. 

| don’t hold any regrets. What I do with people I can’t along with 1s, | 
just stay away from them. I don’t hold anything against Sam. If he 
needed me, I ‘d be right there. I'm sort of this way: I don’t blame 
anybody for anything good or anything bad that’s happened to me. I'm 
in control of my own self. Whatever happens to me is stnctly up to me. I 
don’t blame anybody, really. Sometimes I blame myself for listening to 
certain people that steered me wrong. Nobody makes you do anything. | 
didn't have to stay with Sam. I could've left Sun, I had several chances 
So t can’t really feel that down. It's more like I’m disappointed, because 
he did have something with me - he could've made some money with me. 
It’s not lke I could've made money and he couldn't. We could've all had a 
good thing going He just didn’t do it that way 

But “Red Hot” was a pretty good seller in the Mid-South 
wasn’t it? 

It sold good regionally “Flying Saucers” sold more. Both of ‘em were 
good regional sellers, and hit top five and even number one in a lot of 
places in the South That’s how it worked just before a record would break 
onto the national charts. And if all those things would've gotten 
reported, and Sam would've gotten behind ‘em, they probably would've 
hit the national charts Then, it would've happened, because these 
records were what was happening at that ime. “Red Hot” was - and sull 
is, a heck of a record’ | don’t care where you play it. Before | opened 
shows for Bob Dylan, | was a guest on one of his shows and I sang “Red 
Hot” and the people went crazy man They didn’t know I was supposed to 
be there - he called me out from the wings and I did “Red Hot” with his 
band - and them people was climbing up on the chairs. So the song 1s a 
heck of a song - it always was and always will be 

Did you ever see a royalty check from Sun? 

Never Never, ever gol an accounting. 

Just about everything you ever did at Sun has been 
released on Charly, Bear Family, AVI, and Collectables, 
and I have read that you don’t get a dime from any of 
those companies - is that true? 

We hadn't gotten anything. Just recently we started getting something. 
but there's an awtul of of money owed to me. There's no telling how 
many hundreds of thousands of dollars are owed to me that [ll never get 
But, for some reason, last year they started giving us small royalty 
checks But it is nothing at all compared to what they owe. They ve soid 
mitlons of records on me since they started reissuing -- singles, box 
sets, double box sets, triple box sets, LPs. AVI's was a heck of a sellinz 
record before somebouy else picked it up Another label here in the 
States had a record out with gust two of my cuts on tland | made mere 





royalties from those two cuts than I made of any LP -- so it sold a lot of 
records. So if that sold a lot of records, than all of my other stuff must be 
selling a lot. I think this new reissue of Collectables is going to bring 
me some royalties too. 

I’m glad your stuff is back on an American label. The AVI 
disc was great, but | think they went out of business. 
Well, they sold to MCI or somebody - then they just sat on the masters. 
Now this Collectables disc is almost the same album, it’s got two or 
three different things on it, but it’s basically the same album. AVI’s had 
the best sound and | was happier with that than any reissue they've ever 
done on me. It was a fantastic record, man. 

Do you think Sam Phillips was just spreading himself too 
thin - or was it just a matter of him not wanting to spend 
money? 

Oh, he hated to spend money. He and Jud Phillips fought all the time 
because he expected Jud to go out there and perform miracles, but he 
wouldn't supply him with the funds. I've heard oral fights between the 
two of them many times because he was tight on that money. He didn’t 
really spend that much money on anybody -- not even Jerry Lee Lewis, 
and he spent more of Jerry than he did anybody, and that wasn't much. 
Jerry Lee is mad at Sam Phillips too. 

Jerry Lee recorded more at Sun than anybody, but it’s 
hasn’t been until recently that he has sued for back 
payments. 

It takes a lot of money to sue. I had thought about it on a couple of 
occasions, I had talked to attomeys, and it takes a whole lot of money. 
There also a whole lot of time involved. AND - it’s a big deal, it don’t 
happen overnight. 

Even though you weren’t paid what you were due - do you 
have anything positive to say about Sam Phillips? 

Well, like I said, I don’t hold anything against him. I'm still a fnend of 
his. But the truth is truth. I know in his mind he believes what he says is 
true and that’s fine, because I know what I'm saying is true. I think we’ve 
always been friends, and I hope he doesn’t feel any other way about me. 
We've always respected each other, he just made some mistakes. I think 
he knows that but he probably won't admit it. 

And you don’t hold anything against Jerry Lee? 

No. If I had been in Jerry Lee's place and Sam had picked me to be the one 
to promote, I’d of been the one. Jerry Lee was in the right place at the 
right time with the nght sound. And Sam thought he had the next Elvis 
Presley -- and he probably would've had if he’d of handled him night, or 
he could've had it with me. 

If he had run things differently, do you think the Sun 

label would’ve kept going longer than it did? 

He didn’t really have the money at the time, but if he had the money and 
really worked with all of his artists... he had the best stable of artists in 
the business in the 50s, he could've almost had a major label. With just 
what he had, he could have made that label into one of the biggest 
rockabilly labels in the world and really put Memphis on the map. Right 
now, as far as music is concemed, Memphis gets no recognition. It’s 
like all of us, it got lost, because Memphis people don’t know how to 
promote music. 

Do they still know how to make it? 

Not anymore. When we were there back in the 50s, if Sam Phillips had 
been as smart as Berry Gordy, he could've been as big as Berry Gordy. He 
had artists who were just as good - though they were different. His stable 
of artists were equally as good as Berry's, and he could’ve gone just as far 
if he had acted like Berry and given everybody a fair chance. But he 
couldn't do it. When Elvis came by, he dropped all this blues singers. He 
had some of the greatest blues acts there was, and when Elvis came by - 
he just garbaged all the blues acts. And with Elvis, well, he could only 
handle one person at once. He just couldn’t take on more than one act. 
Tell me about the green suits that your band The Little 
Green Men wore. 

(Laughs) We just decided that if we were going to be Little Green Men, we 
oughta wear green suits. We found a tailor down on Main Street in 
Memphis, picked out the material for them - they looked like they were 
made out of pool table cloth. After we got ‘em made, we found out they 
weighed about a hundred pounds! They were nice looking, but they were 
almost like felt, and they were bnght Kelly green. They looked good on 
stage - but the first time we were out , we got mobbed in Mississippi, and 
got a few buttons tore off. We used to get mobbed a lot. 

What other type of promotional stunts did you do at Sun? 

Well, we did a 72 hour marathon back in °58 at the Starlite club in 
Frazier, Tennessee. And we actually stayed on stage for 72 hours, and we 
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had the world’s record for a while, until somebody in Canada did 80 hours 
and knocked us down. 

How did you guys manage that? 

There was always somebody in the club, so we had to do it. We took our 


food on the stage, we had people cater food to us, making sure we had ; 
plenty of coffee. We got some TV coverage, a lot of good press in the | 
papers. We got some publicity out of it, not as much as I though we'd 


get. We really didn't get the type of national coverage that [| wanted - we 
got coverage, but not the type that helped us. 

Did that bother you at the time? 

It didn’t mean nothin’ to us, we were just crazy kids, and it was good at 
the time. 

How did you stretch out your set? 

We didn't have “sets,” we just stayed up there. We played a lot of 
instrumentals - long ones. (laughs) I'd sing until I got tired. Then, we'd 
just play, get something to eat, sat on the floor and played. | tell ya, 
when it was over...we were ready to go home. The funny part about it is, 
when | got home and went to bed, | couldn't go to sleep! 

I take it you and the Little Green Men played your fair 
Share of package shows. 

Yeah, we played a whole lot of package stuff. We played with the Sun 
package with all the different Sun artists. Sometime it'd be Johnny Cash 
and Carl Perkins, Roy Orbison, Warren Smith, Jerry Lee Lewis. We'd 
usually have a headliner and some of the lesser knowns. Sometimes 
they’d mix us up with some of the Nashville guys. We'd do shows with 
guys like Ferlin Husky, Hank Snow and whoever. 

Did the Nashville guys give you a lot of crap about being 
rock’n’rollers? 

No, they was real nice to us. They enjoyed it, and we backed a lot of 
them. Any band that wasn’t self-contained, we backed ‘em. Ferlin Husky, 
Brenda Lee, a bunch of folks. Ferlin was the only one on that particular 
show who actually thanked us. All the rest just walked off the stage, 
except for Ferlin who complimented us. 

I’ve read stuff that says the Nashville guys hated all you 
Memphis guys. 

I don’t think that’s true. The fact is, they all tried to imitate us at one 
time. Marty Robbins did rockabilly, even Emest Tubb did a little 
rockabilly. So there wasn't any jealousy, it’s just that Country really 
wasn't happening at that time. Country had been around for such a long 
time, then all of sudden our music started to take over, and for a while ~ 
there they tried to get in on it. | think they're more jealous nowadays - 
of each other. They’re all a bunch of jealous musicians, afraid the other 
one is going to make a dollar more, have a bigger stage, and be noticed 
more. I don’t particularly care too much for Nashville people now. 
What was your typical set like back then? Did you do just 
3 or 4 songs? 

No we did about 30-35 minutes, about 8 to 10 songs. 

And you did your current singles and what else? 

You know it’s strange, but we very seldom did my singles. [ did mostly 
other people’s songs other than mine. If I thought one of my songs 
wasn't as strong as some others, I wouldn't do ‘em. I’d do Chuck Berry 
and Little Richard songs, things I could really build a show with. Of 
course all the rest of ‘em did their own stuff, but I did other people's 
songs - I did a variety show. I gave the fans a whole lot of stuff and we 
always stole the show! No matter who the headliner was, we got the 
greatest raves. 

So you guys were the hot regional act? 

We were hot everywhere we'd go. We went places with one thing in 
mind: To make everyone else look bad! We didn’t care who was on stage, 
we knew we were pong to wipe ‘em out! That was our main objective. | 
don’t know of anyplace we ever played where we came in second. 

When I spoke with J.M. Van Eaton, I mentioned that the 
group seemed awfully loyal to you. When you left Sun to 
go to Philadelphia, they followed right along. I asked if 
it was just a matter of loyalty and he said “ Yes, and the 
fact that we thought he was really going to make it. Plus, 
when we were splitting the money, there was a bigger 
piece of the pie to be had than if we just were side men.” 
Was that your idea from the beginning, to give everyone 
a vested interest in your future? 

Well, we were a group - we weren't just me. Later, when it came down to 
the fact that I didn't make it and wasn't going to go as far as some of the 
other people, they started looking for greener fields, and I did too. So we 
eventually broke up. Roland left before anybody. Roland left as soon as 
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Jerry Lee offered him a job, about 1957. He worked for Jerry more than 
he worked with me - he just started out with me. 

Were you able to replace him as a guitarist? 

Yeah, with me! I did my own guitar work. When Roland played with me, | 
played rhythm, I had a big old Martin. When he quit, I went and bought 
me a new electric guitar and I've played lead ever since. I don’t play much 
now, even though I endorse for Gibson, and I’ve got a house full of 
guitars. Now, I mostly play {lead guitar) when I'm doing blues shows. 
But if I'm doing rockabilly or rock'n'roll, something I have to bring a 
lot of showmanship to, a guitar just gets in my way. But I've played lead 
guitar on a lot of my own records and a lot of Jerry Lee records, even 
though Roland was there too. When | wasn’t playing lead, | was playing 
second guitar behind Roland. I played bass on a lot of Jerry's stuff too. 
Stand-up bass? 

No, regular electric. I played bass on some of Charlie Rich’s stuff and 
most of Bill Justis’ album, and a lot of recordings where I didn't know 
who the artist was. Whenever they couldn't find a bass man, they used 
me. | even played banjo on a record once. Rhythm banjo - I tuned it up 
like a guitar and began strumming away. 

How’d the record turn out? 

(Laughs) Turned out OK. It was the first and last time I ever played a 
banjo though. Just trying to get in on a session and make that $10. 
Was that your regular pay? 

Sometimes you got $2 an hour, sometimes $10 a session. 

Did you get paid right after the session? 

On most ‘em. Everything except Sun's stuff. And we'd go in after he 
would release the record, tum the stuff into the union, then we'd go pick 
our checks. Then we'd bring ‘em back to [Sam Phillips] and he'd pay us 
$2 an hour. He’d never pay us union scale, we tumed the checks back 
over to him. So he kept the money, we got a little bit, but he wouldn't 
pay us scale. 

This is the very first time I’ve heard something like this 
- it doesn’t sound right. 

Well...it happened. We'd endorse the checks back to Sam Phillips and 
he'd pay us 2 bucks an hour or $10 a session whatever was going at the 
time. 

How did he get away with this? 

Because we let him. The musicians union was more Jax than any other 
union, even though tt is affiliated with the AFL-CIO. It wasn’t handled 
like other labor unions, so they got away with murder, man. Also, none 
of the clubs were union, and we had to work, and the union turned their 
heads. 

I’m going to ask you to speculate a little. If Sam Phillips 
had spent some time and money on you, and you had the 
type of success that Jerry Lee Lewis had as far as sales 

go, do you think you would’ve been able to handle it. 

I think | would’ ve been dead by now. I’m saying that because I really 
believe that. Y’see, in the 50s, I was young and very gullible and | drank 
like a fish. | wasn’t an alcoholic, | was a sot. | was a drunkard. 

What's the difference? 

Well, an alcoholic is an alcoholic, and a sot is an idiot. That’s what | 
was, I was just an idiot. Alcohol, I just couldn’t hold it, and I got myself 
into a lot of trouble. But I think if [ would've been successful back in the 
50s, | was already drinking - maybe I would've gotten into the drug 
scene. And I might've drugged myself to death. 

Would the music have changed any had you been more 
successful? 

[ don’t think so. If I'd have been really successful, | mean really big 
national name back then - when the music changed, I'd of probably went 
country. 

Why didn’t you ever go country like so many other artists 
from the Sun era? 

Well, | didn’t want to go country, for one thing. I'm a good country 
singer, I'll be honest with you. I'm a good country singer and a good 
country wniter. [’m an honest songwniter, I write good stuff that brings 
tears to your eyes. I'm not bragging, I’m just saying that I can do it. But 
I can’t market it. Right now, what I've got to do in the short time I have 
left on this earth, is find me a road, get on it, and stay on it. Blues is the 
best road I can be on right now. I can sell blues. I can be accepted by 
blues people, because I’ve been considered half blues all my life. These 
days, I can’t sell country - because country music don’t want no 65 year 
old singer. So, that’s why I didn't do it. 

Did you have any trouble getting paid in the clubs? 
Sometimes we got paid and a lot of times we didn't. A lot of times we'd 
go out on tour and not get paid. When Bob Neal was booking us out of 
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Memphis on the Sun package, sometimes he'd leave and not pay us. I 
remember going to his house at three o'clock in the morning, getting 
him out bed, to make him pay us. Sometimes people would give me hot 
checks and run off and there was nothin’ we could do about that. The 
union wouldn't do nothin’. That was just a different ume - different era. 
Does that affect how you deal with promoters and 

business people now? 

It sure does. | do it completely different now: I get paid or I don't work. 
Do you get paid before you hit the stage? 

In Europe I do. Over here, | don't - but | make sure that I'm going to get 
my money. | haven't had any problems getting money, this time around, 
from anybody. 

What about the Home Of the Blues label? Where did you do 
for them? 

That's a label that’s been around Memphis for a long time, man. They 
have a Home Of the Blues Record shop and they also cut blues records. It 
was owned by a Jewish lady, and | went to her and told her I wanted to cut 
a record - and [ cut “Flip, Flop, & Fly” and “Teenage Letter” for her. 
When was that? 

That was probably about 1959. That was right after Sun. 

Then you moved on to run your own label? 

Yes, Roland and | started our own labei, Rita Records. We put out two or 
three mediocre things. Then we put out “Mountain Of Love” by Harold. 
Dorman, which was a hit. 

I actually have a copy of your “Too Much Woman For Me” 
on Rita, which is a pretty good hook song. 

Jack Clement wrote that one. We didn’t put a whole lot of time into it At 
that ime, | was more interested in producing than I was being an artist. 
But, it wasn't a bad song, it was more r&b. 

What was your goal with that label? Were you just 

looking for the freedom to do what you wanted? 

Yeah. We went into the business, we didn’t have any money. We raised 
$5000 and started that label and then lost it all. See, we had a lot of good 
chances to go with some other labels, and my job was to sell the records. 
That's what | wanted to do - I was also out voted on that, because | 
could've sold [the label] to Capitol. Capitol wanted it, Columbia wanted 
it, there were some big majors who wanted (“Mountain Of Love”). And 
then, NRC in Atlanta wanted it, and they were fnends with Bill Justis and 
Jud Phillips. So, they talked Roland Janes and the other guy into letting 
it go there, because they needed a hit so bad. But the one thing [my 
partners] didn’t know was that [NRC] was in the red. And when we gave 
“em that record, and the money started coming in, the stockholders 
grabbed their money and left. 1 became fnends with one of the 
stockholders over there later, and he told me the whole story about it. So 
I went down there to see what was going on between the lines, and I saw 
that they were going to take our money and declare bankruptcy. So I[ 
came back to Memphis and | told Roland and our other partner about it, 
and they didn’t believe me, so | said well “I'll tell you how sure I am, I 
sell you my part for a thousand dollars.” So | made more than anybody 
off of [that label]. ‘hey filed bankruptcy not too long after that and 
cleaned ‘em out. But “Mountain Of Love” was a smash hit - a classic, 
man. Before Harold Dorman died, the last time | talked to him was about 
12 years ago, he suid that record had sold over seven million copies. 
Why don’t sales figures like that get reported? 

Because of the reporting people. The RIAA is the one who reports true 
sales, but there are a whole bunch of people in competition with them 
who don’t tell the truth about that. That’s how a lot of that stuff gets up 
there, they say before his record even comes out “This guy’s record sold a 
million - gone platinum.” If you check into that, you'll find that record 
hadn't sold 50,000 

Did you have any connection to Rita’s sister label, Nita? 
I owned Nita Records by myself. | also owned Mojo. 

Were those around the same era? 

Nita was night after Rita and Mojo came night after Nita. 

During what period of time did you record as Lightning 
Leon? 

That was on Rita in like ‘61. 

When you were recording under other names like Skip 
Wiley, Darren Lee, and Lightning Leon, were you 
recording in a different persona or were you just being 
Billy Riley and putting a different name on the label? 
What was happening...anytime | would do a speculation, I'd put another 
name on it. | had one name and style established as Billy Riley, and | 
just didn’t want to do some of these off-the-wall things to interfere with 
what [ already had zoing. And should one of those records had hit - I 
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probably would've changed the label to read Darren Lee AKA Billy Riley. 
But since that didn’t happen, I just left it like it was. Those were spec 
records. 

How well did those records do? 

Not very good. (laughs) 

So where’d you come up with the name “Lightning Leon?” 
That's an old frend of mine, who I used to know when | was doing the 
blues as a kid. He was an old friend who played guitar and harmonica. 
At what point in your career did you start including your 
middle name in your billing? 

That was at the Whiskey-A-Go-Go in 1964. 

Did you do that because you thought it would look better 
on the marquee? 

I didn't do it, the guy that owned the nightclub, Elmer Valentine, when 
he found out I had a middle name, he said “I want to use that because I ‘m 
trying to get the old Southern sound in here. And a middle name makes 
you sound more Southern. So I want to use Billy Lee instead of just 
Billy.” { said “That's fine. Don’t make no difference to me.” 

I read somewhere that you did commercial jingles. 

I did that nght after I left Sun. Just before | went to California, as a matter 
of fact, it was the last part of ‘61 and the first part of ‘62. 1 wrote. 
recorded, produced, and played on jingles at Pepper Sound studios, for 
three or four months. 

Was that a decent living? 

Oh, I made good money. If I had stayed there I'd of made real good 
money, because I was getting paid for everything I wrote, produced, 
played on. My jingles - I had one in particular that was real good. 

What products did you pitch? 

Anything they wanted to sell. (laughs) The one that did so well was up in 
North Carolina for some barbecue place, and it was really a hot Jingle. 
(laughs) They liked it so well, that they hired me on the spot. 

Do you ever think about going back and listening to 
those old jingles? 

I wish I could hear ‘em. I did a lot of spots for 7-11. See, I had a lot of 
voices, and so | did a whole a whole segment of 7-11 Slurpee 
commercials in all different voices; Jerry Lee, Little Richard, Fats 
Domino, and everybody who had a distinctive voice. They went over so 
good that | did several segments of them. Later, in ‘68, when | moved 
back to Memphis from California, one of the guys who used to work for 
Pepper was doing commercials in Dallas. And he found out I was in 
Memphis and they Mew me to Dallas and I did a whole new segment of 7- 
I! Slurpee ads. 

How did you feel about this stuff at the time? 

It was fun, man, it was fun! (laughs) I got a chance to do everything. | 
produced, promoted, wrote, arranged - [ can’t write a note of music, but 
I'd sit down with a writer and arrange a whole string section, hom 
sections, and I'd tell the writer exactly what I wanted to do. I've done it 
all, 

When did you decide it was time to leave Memphis? 

Well, my father died in ‘61 and in ‘62, I just wasn’t getting anywhere. 
The band was broke up and everybody was doing everything else, and | 
was dating this girl who was a close friend of Stella Stevens. Stella 
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| Was it easy for you to make a living out there? 
_ hundred dollars when | got there, that was my last money I picked up at 


_ Alpert came along and “Lonely Bull,” and I got to play lead guitar on 

— that. 

| You were the lead guitarist on “Lonely Bull” by Herb 

| Alpert? 

Yep - and I only got $15. After that, I started doing session work. I dida 
_ fot of sessions out there. 

| What do you remember about working the Sammy Davis 

r Je. 
| [ remember it as one of the greatest thnils of my life! Sammy's producer, 
- Bumps Blackwell, used to use me quite a bit for harmonica and guitar 


wanted her to come out there, and she kinda talked me into going out 
there. She went out ahead of me, and [ packed up the car and drove out 
there in “62. I just went to see what I could do out there. 






It was hard at first. The good thing about it, Charlie Underwood {waiter of 
“Ubangi Stomp”) was already out there. | only had about seven or eight 








the studio. So I stayed at his house for a while, and he got me in on some 
ten dollar sessions and stuff like that to help me along. Then Herb 









session? 






stuff. He kinda liked me. Back in those days, for a single session, you 
did three songs. You did the A-side, the B-side, and then a song you 






7 called the throwaway. Just to get that extra song, and maybe later they'd 
~ putiton an album. But it was just a term we used “throwaway 


song.” So Bumps said “Sammy's doing three songs he wants to use a 
harmonica on the third song.” So, I came into the Capitol studios, and he 
had a full orchestra in there, strings, brass - big band. He was doing his 
thing, and I was just sitting in the comer real quiet with about ten 
harmonicas in a little brown bag, just sitting there waiting. So finally, 
they got ready for me - and nobody even spoke to me except Bumps 
Blackwell, because they were all busy. So, when Sammy got ready for the 
third song, he came out and said “Where's my harmonica man to do the 
last song?” I said: “Over here.” He said “Well OK, c’mon over here. You 
can just blow in my mike, we don't even have to set up a new mike for 
you. We just have a few interludes. I'll just back off and you can 

blow into my mike " I said: “OK.” So, I stood beside him while he was 
singing “But Not For Me.” When it came time for me to do something, | 
turned loose and played some good ol’ funky harmonica. And [Sammy] 
Just stepped back and he said “Hold everything. I want the band to stop, 
everybody stop right now.” He said “I’m going to change this up! Me 
and my harmonica man are going to do this song.” He was crazy about 
it, man. So he changed that whole arrangement to where he gave me the 
lead on harmonica - and it tumed out to be the A-side of his record. Then 
he got on the phone at about 2 o’clock in the moming and woke Bobby 
Darin up - because Bobby Darin had put it out before, and he played it to 
him over the phone “See here Bobby, if you'd this record this way, 
you'd of had a hit record!” And he did have a big record on it - all because 
of me. He just treated me so nice - he was the nicest guy I ever met. He 
was so thniled to have that harmonica on there. 

Was that on Capitol or Reprise? 

Repnise. | played for Dean Martin on that label. Most of the time you 
didn’t see the artist, that was rare. Sometimes the artists were there and 
sometimes you'd do the tracks and they’d come in later. 

What about Deun Martin, did you get to see him? 

I didn't see him in the studio. I did his tracks and he came in later. | met 
him and did a show with him. 

On one of your album covers, it says you once opened for 
Dean. 

Yeah, we did a thing at the Moulan Rouge, a big benefit show for Pierre 
Salinger. He was having a big 2 or 3 hundred dollar a plate dinner. And, I 
was one of the acts on that show with Dean Martin, Janet Leigh, Natalie 
Wood, Eddie Fisher, and a whole bunch of ‘em. 

What hit records did you play on by Dean? 

“Little Ol’ Wine Drinker Me” and “Houston.” Both of those. Dean was a 
nice guy, he was a sot - but a nice guy. I’ve always liked him, but 
meeting Sammy Davis Jr. and Audie Murphy was two of the highlights of 
my life in Hollywood. There was so many phonies out there that I wasn't 
too impressed with Hollywood. 

Tell us about meeting Audie Murphy. [Murphy won the 
Congressional Medal Of Honor during World War II and 
went on to be a star in cowboy pictures during the SOs and 
60s.] 

Well, he was a songwriter, and he came in on a session that we were 
doing one night. And when I was a kid - he was my hero; I saw his 
movies all the time. The day he walked into that session, that was the 
only ume that I was completely overwhelmed. [ couldn't wait to get over 
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there and shake his hand. I told him “Man, you've been my hero for 
YEARS, ever since I can remember.” [t was a thrill. 

What kind of songwriter was he? 

He wrote country songs. | can't remember any of the titles, but I'm pretty 
sure he wrote some hits. He was a good songwriter. 

Which Beach Boy record did you play on? 

“Help Me Rhonda.” 

The album version or the single? 

The single. You have to listen real close to hear me, they got me pulled 
down in the mix, but | played on it. 

Did you get a chance to meet Brian Wilson or any of the 
band? 

No, because they weren't even there when I did that track. That's just how 
it was back then. 

Who else did you work with? 

I worked with the Righteous Brothers on their stuff - I forget what I did 
exactly, but it was some work for some soundtracks for them. 

What about Pearl Bailey? 

I did shows with Pearl Bailey. I didn’t actually record with her. She was 
one of the greatest people I had ever met. I went out and did my show 
before her, and she stood there in the wings and listened to my whole 
show, which she didn’t usually do. And when she came out, she hugged 
me as tight as she could and said “I want you to know that you have more 
soul than anybody I ever met!” She said “You are wonderful!” { thought it 
was real nice - she paid me a real big compliment. That was around ‘65. 
What did you do on Ricky Nelson’s recordings? 

I played harmonica - there was so many things | did for him I can’t 
remember. That was around ‘65. 

The story that we’ve all been told is, once the Beatles and 
the British Invasion acts came to America, all you guys 
from Memphis were thrown out of work. Was that true? 
Not necessarily. They changed things -- made it hard for everybody. It 
was harder to find a job, but I was playing things they weren't playing -- 
the Whiskey A-Go-Go type stuff. I was working. 

Tell us a little about the Whiskey A-Go-Go days. 

That was a great job. Johnny Rivers started playing there first. The idea 
was brought over from France, somebody had been over there and had 
seen it. And it had tnos playing and there was a small dance floor. You 
could get a lot of people in there, but it was kinda tight. Very intimate. 
Rivers started out playing there and Trini Lopez was playing at PJs - 
both were doing the same thing, but the Whiskey was happening . So, | 
knew the bass player in Johnny Rivers’ band, and Rivers was fixing to 
go on the road and open some more clubs. The band didn’t want to go 
with him. Well Joe Osbome went with him, but the drummer wasn’t 
going. So Joe said: “Why don’t you go down there and audition for Elmer 
Valentine. I think you can get that job as soon as Johnny leaves. We'll 
go down there and audition with you.” So I said: “Fine, man.” So I 
auditioned and got the job, and I had to hire a bass man, but the drummer 
stayed there, and he was pretty much educated on what to do there, so he 
taught me the ropes. So I started playing there, and heck - the guy really 
liked me, so I started following Johnny . Johnny would open a club in 
Atlanta and I'd go in after him, same with New York, San Francisco, New 
Orleans, everywhere there was a Whiskey A-Go-Go. He'd open the club, 
leave, and I'd go in after him. I stayed in that circuit for about a year and a 
half. 

Was that a good money circuit for you? 

It was the best money circuit at the time, that | had ever had 

How much recording did you do under your name at that 
time? The only thing I’ve been able to find is a little four 
song EP of you live at the Whiskey, and this style just 
fits you like a glove. 

There was a whole album out on GNP called In Action That's what Go-Go 
was, just three piece stuff, and you could just about sing anything to it. | 
did a lot of country songs, | did Beatles stuff, Rolling Stones, Chuck 
Berry. Durning that time, doing that kind of music, you could do all kinds 
of stuff - just about anything would fit. I did folk, | did everything, man. 
And it was an easy job. You sat up on a stool and every body sat up there 
and played. You were on 30 minutes then you were off 30 minutes 

Did you play much harmonica onstage? 

[ had me special harmonica rack to fit on the vocal mike, and when | got 


ready to play a harmonica solo - I'd just blow it. And on that Go-Go stuff, 


I did lead guitar on everything. All the stuff I did with Mercury and other 
labels too. 
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Who came up with the idea for you to do the harmonica 
LPs, which featured instrumental versions of 
contemporary hits? 

Billy Strange and another guy. Mercury wanted them to do harmonica 
versions of the Beatles’ songs and just a regular album. So, | was the 
only harmonica player around at the time. That's the reason I got all the 
work. This guy called me for a session for two albums - and that’s a lot of 
money Before we were finished they came up and said “We haven't gota 
name to pul on this LP Would you mind if we put your name on it?” I said 
“Naw.” They said “Well, we'll put your name on here as the artist and get 
you a contract with Mercury.” I said “That's good. It'll give me a chance 
to do something with Mercury.” That's how that happened - it was an 
accident. | went down there to be a session musician, and [ came out of 
there as an artist. After that, Nick Venet recorded a live thing on me at 
the Whiskey A-Go-Go. 

Didn’t you do an earlier harmonica LP for Crown? 

Yeah - that was produced by Gary Paxton, the leader of the Argyles, who 
did Alley Oop.” That was a terrible album. We did things like that just to 
make a living, man. He needed a harmonica player, and I went down there 
and didn't even know what they were playing, and the stuff that ended up 
on the album wasn't even my kind of stuff. I just faked my way through it 
and they released it. That was another thing they just put my name on 
because they didn’t have a name to go on It. 

There was some pretty tricky melodies on these 

harmonica LPs. Do you read music? 

Nope. I'd listen to it nght there in the studio and then I'd play it. That 
was kinda hard to do, because I didn’t know that many of the Beatles’ 
songs at the time. [| leamed my parts in like 2 or 3 minutes. Sometimes 
I'd have to use three or four harmonicas on one song, because I couldn't 
reach all the notes otherwise. If you'll notice, on the back of one of 
those album covers, I’m holding three harmonicas - and that’s the way | 
would have to hold those harmonicas when I played on the session. I had 
to jump from one to another, I'd play a little bit then I'd have to 
modulate into another key. When they took that picture - that was dunng 
a cut, (laughs) | had to play a lot of times like that. Their songs were 
pretty complicated if you're not playing chromatic - and I’m usually not 
a chromatic player. 1 played a chromatic harmonica on one of Johnny 
Rivers’ songs. 

Which one was that? 

I played on “Mountain Of Love,” which was a big hit for him. I played on 
a whole album with him, but | don’t remember the titles. 

What was Johnny Rivers like? Did you guys get along? 
We hated each other! He was very jealous of me when | went to the 
Whiskey A-Go-Go. Before I went to the Whiskey A-Go-Go, Joe Osbom 
invited me down, said. “Why don’t you come down some night and play 
harmonica with us onstage.” I said: “Nfan, Johnny don’t want me up 
there foolin’ around.” He said © “Aw, don’t worry about it. [’ll get you up 
there.” So, I took my harmonica down there one night, and he got 
Johnny to call me up. And I got up there and the crowd just went wild, and 
that made Johnny mad Made him jealous. So he wouldn't let me play 
with him no more. Then when | started playing there, he got real upset 
He came down there one time when I was playing - he had closed out of 
one club and got back early, and came back before I closed out. So, he 
came out there on a Saturday night, and tt was raining real hard. We had 
the club packed - completely full, and three hundred people were standing 
Outside in the rain, wailing to get in. And Johnny had to stand outside for 
a little while and that made him mad. So he came in and was raising Cain 
and Elmer Valentine was saying “Hey man, don't he sound good?” 
Johnny said “Well, | could sound good too if you'd give me some good 
mikes, like you gave him!” Elmer told me “He was really mad because 
you had a house full - you had more people than he’d ever had in there.” 
In Atlanta, [ sail hold the record for attendance at the Whiskey A-Go-Go, 
I had more people in there than anybody. 

Didn’t Rivers pet turned down by Sun Records? 

Yeah he couldn't make it there. He was just jealous, not just of me, he 
Was just jealous of anybody he thought had a chance to do something. 
He had a string of hit records at that time - what did he 
have to worry abvuut? 

Yeah, he had a bunch of hits, but I guess he was afraid that 1 was going to 
get some of the gravy. There's a lot of people like that, people who are 
consumed with professional jealousy. That's how it 1s in Nashville - 
they're eat up with it. 

I’m looking at this photo of you during the 60s, and you 
were one handsome cat. How come you didn’t end up in the 
movies? 
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Well, I've had chances. I lost one chance, [ could've been in “How The 
West Was Won,” but I tumed it over to somebody else to get it for me and 
they goofed up. Believe it or not, man - I wasn’t real autgoing like I am 
now. If I’d of been then, like I am 
now, I would have been in the movies. Tuesday Weld was one of the stars 
out there that had the hots for me, and she wanted to date me, and I didn’t 
care nothin’ about dating her. 

Most guys would’ve jumped at the chance. 
[ dunno, she was just not my type. She used to come out to the Whiskey. 
A lot of the stars used to come there to see me. Steve McQueen was there 
a lot, he was a part-owner. It was a hang-out really, for a lot of actors and 
actresses. | got to be good fnends with John Hamilton and Clint 
Eastwood was a good buddy of mine at one time. 
What was the most unusual session you played on during 
that time. 
That had to be the one I did with Dick Contino. I played on an album with 
Dick Contino, he played accordion. He was an Italian dude. | played lead 
guitar or what the called “first chair.” (laughs) I played first chair and lead 
guitar with people like Bamey Kessel. I'd play lead and Bamey played 
rhythm. | 
Was that a jazz session? Pop? 
No, they were trying to do a rock'n'roll thing, that’s why they called me 
in. I also played a lot of sessions with James Burton and Glen Campbell. 
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What was Gien Campbell like before he made it? 

He was a halfway nice guy, but he wanted you to know, in so many ways, 
that he was completely better than you. I was never a big fan of his, 
though I worked with him a lot. Leon Russell was a nice guy. He was a 
piano player in the group when I was doing all that session stuff. I was 
working most of the time with Glen Campbell, James Burton, Hal 
Blaine, Leon Russell, and people like that. 

Would you take session work like that today? 

Absolutely, if they paid me right [ll work with anybody. I just want to 
get paid for my work 

How did you come to record for Gene Norman at GNP? 

He knew me, he knew about me at Sun, and he knew what was going on 
over at the Whiskey. And when | came back into town, and the Whiskey 
had gone long-hair and they weren't doing my type of music anymore, | 
started working other clubs. Well, he came down one night and asked if | 
was interested in recording. He rented the studio and just set it up like a 
nightclub, put tables in there. He served drinks to the 25 - 30 people he 
had in there for an audience, and we sat up there just like we did on stage 
and like a live album. That was the In Action album, and the other one - 
the harmonica album, we just did that in the studio. 

What was Gene Norman like to work with? 
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Great, man. He was just fantastic. He treated me great - and he wanted that 
album to strictly be me. He didn't want nobody shining in here but me. 
He told me “You just do it your way. I-ain’t gonna tell you nothin’.” 
Did. you have any trouble going from an environment at 
Sun and some of your own labels, where you called all the 
shots, to a more strictly controlled situation in 
California? 

I had no problem with that whatsoever. You see, I also did some 
producing out there for Capitol, I produced a “monster” album for them. 
You know when they had “Monster Mash” out? Well, they had me 
produce a whole album with a monster theme, it’s called “Monsters 
Holiday,” or something like that. I got paid good for that. 

Who was on that album? Who sang on it? 

I hired all the old guys, James Burton and all them guys. It was an 
instrumental LP. It was filled with all ghoulish songs (laughs) - all crazy 
stuff. 

Tell us something about your time in Atlanta. I have an 
LP which you recorded in 1966 which was basically the 
Whiskey A-Go-Go sound. 

Yeah, that sound stayed in style for a long time. After | got back to L.A., 
and the Whiskey A~Go-Go’s had changed. I was called to do a job in 
Adlanta at a place called The Pussycat Lounge. While I did my stint there, 
the Brave-Falcon approached me, and they wanted me to come out there 
and play. So, I agreed to do that, and when the guy at the other club found 
out I was going to work for the Brave-Falcon, they had my car set on fire! 
I had a Cadillac and someone came to my door one moming and asked: 
“Do you own that brown Cadillac? It’s on fire.” I had to have all of the 
interior redone and everything. They didn’t bum the whole thing up, 
mostly the seats. 

Tell us more about the Atlanta era. 

Well, when I wound up in Atlanta, I stayed there for quite a while, and I 
produced that record you have, and then I produced some more things. 
There was a movie I sang in, Speed Lovers. It was racing movie with Fred 
Lorenzen. 90% of it was stock footage. I sung the title song and sang 
two songs in the movie. So, the guy that backed the movie, I got him to 
back me and that’s when | produced that album at the Brave-Falcon, on 
Mojo Records. 

Did you produce some other things there? 

I also produced “Midnight Hour” which was a good seller for me. 
Wasn’t there a bit of a controversy concerning that 
record? 

Yes. “Midnight Hour” sold a lot of records and I was trying to get a major 
label on it, and I almost had it - I should’ve took the first offer I got. 
Capitol wanted it and I could’ve got $20,000 up front. Then Atlantic 
wanted it and J hung on to it and hung on to it, and I hung on to it too 
long, because there were seven cover versions of it that come out. One of 
‘em was on Herb Alpert and Jerry Moss's A&M, and it was the only one 
that was really hurtin’ me. The rest of ‘em wasn’t doing anything. Jerry 
Moss was putting out so much advertisement that it was hurting me - but 
they weren't selling any records, and I was. I done sold 150 - 200,000 
records. I looked at the Billboard one moming, and Billboard had their 
version at #58. So I called Jerry Moss and I told him the situation: “You 
guys got all this money and all this stuff. And we were one-time friends, 
and I even recorded for you for 15 bucks.” and I reminded him of “Lonely 
Bull” and all that. Then I said: “I’ve got this record out, and I don’t have 
all kinds of money, but I've got a hit record going. Why don’t y’all just 
pull yours, yours is the only one that's bothering me. Just pull it and let 
me have this one - y'all go cut something else on your group.” He said: 
“Naw, we ain't gonna do it, man. We're gonna go on with this.” I said: 
“Well, I'll tell you what - I'll spend every dime I've got, matching you to 
keep you from selling.” So, when I saw that in Billboard that moming, 
first thing I did was call the pressing plant. A guy named Jack and me 
were good frends, and I asked him “Are you pressing this thing on Herb 
Alpert’s label?” He said: “Yeah!” I asked: “How many have you pressed? 
He's #58 in Billboard.” He said: “I haven't pressed nothin’ but a 
thousand records. I've only pressed samples.” I asked: “Well then, 
How'd he get in Billboard?” He said: “Politics. Bought his way in.” So, I 
got on the phone and called Billboard - and here | am, I'd been buying 
full-page ads in Billboard and Cashbox every week, $1200 a smack. 
(laughs) I was running out of money and some of my distributors were 
paying me, and some of them weren't Regionally, I was in the Top five 
almost everywhere - #1 in some cities, and I was ready to hit the national 
charts and I couldn’t get in there because of Herb! So, I called Billboard 
and I talked to the head man and I asked him: “How come Herb’s record is 
#58 and mine’s not even in there? I’ve talked to the man that’s pressing - 





the same company presses my record. I'm selling records and he’s not” 
He said: “Well, you know how it is.” I said: “Yeah, I know how it is. He’s 
paying for it! Look, I'm buying ads in your magazine every week - how 
come you can't put me in there? [ can prove that I've sold records.” And 
he said: “He's selling records!” | said: “Man - he’s not selling records. 
I'll tell you what I’m going to do. Next week, I’m buying a full page in 
Cashbox and I'm going to tell ‘em exactly what you're doing, because 
I've already checked and I know that Herb Alpert hasn't pressed but a 
thousand records.” He said: “You can’t do that.” I said: “I'll show you 
what I can do. I'll put it in there and I'l! expose the fact that somebody's 
paying you to put that record in there.” He said: “Wait a minute! I'l! tell 
you what I'm going to do. I'll put you in here next week at 58 and I'll 
raise him up.” I said: “No, that ain't going to work! If you put me in 
there, I want to be the only one in there, because I'm the only one 
actually selling records. You either take them out or you keep everybody 
out.” So, the next week, Herb Alpert’s record wasn’t in there - but neither 
was mine. But I did beat him down, I got Herb’s record out of there. 
What happened to the record after that? 

Well, then all the radio stations got so confused by so many covers that 
they just quit playing them all: So, I lost my record man, because of Herb 
Alpert. 


Tell us a little bit about the Mojo label. I’ve seen a 
listing in some jazz catalogs for a Mojo label -- do you 
still own that label? 

I still own my Mojo label, but (the jazz label] is another Mojo. I never 
did have the name copyrighted. That other one’s probably not 
copynghted either. If I wanted to release something on mine, I could. 
So that’s a dormant label now? 

Yeah. 

Do you own all the masters. 

Nope, I sold all the masters. I sold everything. I was going to get out of 
this business at one time, that’s the reason I sold everything. 

Tell me about recordings at some of these other labels. 
What about Hip? 

That's Stax. After I left Adanta, I came back and leased a record to 
Atlantic. And [ started working for Stax as an artist. The first thing I 
recorded was “Who's Making Love To Your Old Lady” country style. Of 
course | had the Stax band plus John Huey on steel. I did that and they 
didn't know what to do with it. But then, Steve Cropper came up to me 
and said “I've got a song I want you to do for Stax.” And he produced 
“Family Portrait.” So, I just started working there, producing, writing, 
and recorded 3 or 4 things over there. 

I’ve got one here on Hip called “Show Me Your Soul” 
That was from that “Southern Soul” album. When I played it - Stax liked 
that. The people singing behind that is Isaac Hayes and David Porter. So 
they pulled that and made a single out of that - they never did put no other 
side on that. That song was the only side. 

Let’s talk about those recordings you did during the late 
60s in Florida, according to the notes on the Charly LP I 
have, you played all the instruments on those. Is that 
true? 

When you read that on any of them, don’t believe it 

You’ve never played all the instruments on a record? 

I've done one thing where I did all the instruments, it was released but 
it’s very rare, and nobody has one of them. The name | used on it was 
Sandy & The Sandstormers. It was on ERA Records and was called 
“Flutterbug and The Sandstorm.” | was Sandy & the Sandstormers and the 
instruents I played on it were bass, guitar, I think harmonica, and a 
cardboard box! (laughs) 

How did it sound? 

Sounded good - the guy bought it 

What would you have done if you’d had a big hit with that 
record? 

I would’ve changed my name and cashed them checks! (laughs) 

For the record, how many instruments do you play and 
what are they? 

I play guitar, harmonica, and bass. | play a little bit of piano, but not 
enough to claim that I’m actually a piano player. 

To me, your Florida recordings are the perfect example of 
Billy Lee Riley mustc. , 
it’s a whole lot of different stuff. everything from country to r&b. 

Yes. It seemed like your sound grew up so you were able 
to compete with groups like Creedence Clearwater 
Revival. 





We did a lot of that type stuff, “Working On A River,” which I'm 
thinking about redoing for my new album. 

Another one I like from that era is "Pilot Town.” 
That was written especially for me - God, that was a hard song to sing. 
What we were purposely trying to do, and what I told Shelby Singleton [ 
wanted to try, was touch every base on those sessions. I had about four 
other artists that 1 recorded and we did Creedence style, r&b, teenybopper 
bubblegum stuff, and everything else. I did a whole lot of stuff down 
there. Gosh, I walked into Shelby’s office with about 15 different 
masters at one time. And he released some of them, but he waited until 
later to put the rest on some reissues. I don’t know what he did with the 
stuff on the other guys, but | never did see any of it on the market But I 
produced all that stuff, I produced for Shelby Singleton for a whole year. 
And that’s when I produced “Tallahassee,” “Old Home Place,” and I can't 
remember what else... 

You did “Kay,” which is one of my all-time favorite 
performances by you, and a funky disc in it’s own right. 
Well “Kay” is what got me in - when I cut “Kay,” Sam Phillips told me to 
take it over to Shelby. That's what I did and Shelby bought “Kay” and 
then gave me a year’s contract to produce for him. 

Whenever I hear your version of “Kay,” it just sticks in 
my head for days. 

It was a good shot. I did all the arranging and I had part of the Memphis 
Symphony, the Memphis Horns - I had the cream of the crop on that one. 
You know that was first a country song. 

Was that by John Wesley Ryles? 

Yes. He did his with Nashville, I did mine with Memphis. I did it Stax 
style. 

After recording for so many labels and being so 

successful in clubs, what made you decide to quit? 

| got to where I couldn't relate to it. My ex-wife and I divorced and I had 
two small children, 2 years old and 5 years old. 

What year did you quit music? 

‘73 was when I really quit. My last actual record was in ‘71 on the 

Entrance label. 

“I’ve Got A Thing About You Baby?” 

That's right - it was a Chips Moman record. Entrance was a subsidiary of 
Columbia, and that record was fixin’ to happen big. Then Chips and 
Columbia had a falling out, so they sabotaged my record. [Writer's note: 
Elvis Presley hit the charts with a version of this song which doesn’t 
deviate much from Riley’s version.] That's my luck. Anyway, I had these 
two children, so I knew I had to get out of the business and settle down, 
so I came back to Arkansas and went to work as a house painter. I used to 
do it with my dad and it was the easiest thing to get a job at. So, I came 
back and settled down, went to court and got my children, and raised 
them. After they got bigger, I got back into the music business part- 
time. 1991 is when I got back into it full-time. 

While you were still working part-time as a musician, you 
did a recording on the Southern Rooster label, which got 
a good write-up in Rolling Stone. Whose label was that? 
That belongs to Sam Phillips. We did “Blue Monday” and “Good OI’ 
Rock'n'Roll.” 

There’s some real nice funky guitar work on that - whose 
playing that? 

Me - I’m playing guitar on that. 

That record got national attention, how well did it do? 

I don’t know, I never did get paid for it. 

Did you record other stuff at that session? 

We put some other things down, but they didn’t get released. 
Here’s a story I’d like you clear up for me. In Nick 
Tosches’ book : e 

the author covers Jerry Lee Lewis’ 

session and mentions you. It says: Billy Lee Riley, the 
man who cut “Flying Saucers Rock’n’Roll for Sun in 
1957, materialized, looking like 5,000 concentrated 
volts. He spread his hands before him as if holding a 
birthday cake. “Man, I got me a pill this big, and when [ 
take a bite the damn thing grows right back.” Did that 
happen? 

(Laughing heartily) No! That's the first time I heard that. (laughing) ! 
didn’t even know what pills were back in those days. 

Were you oblivious to all the things that artists like 
Johnny Cash and Jerry Lee Lewis were into with the 
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I knew that Johnny Cash was doing something - | didn't know what he 

was doing. I knew that Charlie Rich and Bill Justis was popping pills. 

But | didn’t know about anything but drinking - I just drank a lot and I 

didn’t know anything about pills. | was scared of *em - I've always been 
scared of ‘em. I’m scared to take pills from doctors when I have to. I 

never have been a pill man. f 
I can’t tell you how comforted | am to hear that. Y’know 
Billy, when you read all these stories, it hurts sometimes 

to learn one’s heroes have these problems. 

Well, it hurts me to know that people get all these chances to do things, 
they go out and become famous and make all this money, and then they 
blow it on stuff that goes up their nose. And I wouldn't have snorted 

cocaine if you had paid me a million dollars. Or take a pill off the street - 

no way. I did try marijuana and it made me so sick I couldn't stand it. A 

guy gave me some, and I tried it - had some in a little jar that he had 

given me. And I flushed that stuff down and when I told him about that he 
almost cried. I said: “Man - I don't want that crap! That'll just make you 
sick.” 

The first time I ever saw you in person was in 1979, at a 
benefit for Don Ezell at the Western Steakhouse in 

Memphis. You weren’t even scheduled to perform but you 

got up and set that joint on it’s ear. 

I didn’t know I was going to do anything, I wasn’t even in the business 
then. 

I remember you being so friendly. You were sitting there 
next to Tommie and Howard Wix talking to everybody, 

and I noticed that Charlie Feathers was off by himself. 

Yeah, off in a booth alone. Y’see, Charlie was going to sing, but after I 

got up there Charlie wouldn’t do it. He left after that. Charlie was that 

kinda guy. I’ve known Charlie since the 50s. I never did a show with 

him, but the only thing that Charlie ever did for me - or anybody else, . 

was downsize us. (laughs) He was good at that - always putting 

everybody down. But nobody paid any attention to him, we understood 

him. 

He seemed to have an inferiority complex. He had to tear 
other people down to 

make himself look bigger - which he didn’t need to do, because we all 

liked his stuff. He was good, he had some great stuff out there. We did 
Memphis in May, he went on before I did. When I went on, we just tore 

the place up. I’ll just be honest with you. It was outside, there were 
thousands of people there. I had three encores and they were screaming 

for another one when I left. And Charlie Feathers was sitting down there 
beside a friend of mine who heard him talking to somebody else. So here 

I was singing, everybody's going out of their minds, and Ol’ Charlie's 
sittin’ there saying: “Riley just ain't got it no more.” (big laugh) So 

what Charlie said never really did bother me. I liked Charlie, I understood 
him. A lot of people didn’t 

When you were recording for Southern Rooster and came 

out with a new album on Mojo in 1979, did you find that 
people were more interested in you since the death of 

Elvis Presley? 

No, the reason I even did that [the Mojo LP Vintage] - they asked me to 

do Memphis In May in 1979. And I didn’t really want to do it, I'd been 

off the stage for so long, and I didn’t know if I really wanted to get back 
into it Jerry and Knox Phillips talked me into doing that, and we got a 
band, and I went up there and did it, and was very successful. And, just 
before that happened, I had an offer to go overseas, and | tumed ‘em 

down. I was really scared to go to Europe. But then, when I did Memphis | 
In May, and everybody liked it so well, | tumed my head toward Europe, 

and | told ‘em I was ready to come over. I went over there for the first | 
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time on a month-long tour, that was in the Spring. Then in the fall I went 
back over for another month. [Performing] sort’ve got back in my blood 
and I started doing quite a bit of it. I was still working a job, but I was 
also playing every chance I got. 

Were you surprised at the interest in your old material? 
Had you forgotten about your Sun sides by that time? 

Yeah, I had forgotten all about it. What surprised my mostly was the 
interest in Europe. Man, them people over there - even today, they just 
love it! Every since 20 years ago, since I first started going over there, 
they treated me like royalty! Like | was Elvis Presley. They made you feel 
like you was somebody - so it was great over there. 

A long, long time ago, Tommie told me that you got 
stiffed by some European promoter. 

Yeah - the guy still owes me about $7500. And I never saw him again. 
(laughs) He gave me half my money and told me I'd get the half later. 


me en wee mes 


T 
si 
Pp 
al 
T 
J 
T 
ci 
s! 
h 
if 
w 
R 
h 
tt 
T 
T 
ft 
fi 
F 
b 
y 
C 
T 
I 
} 
Y 
d 
h 
4 
S 
0 
I 
- 
ic 
d 
a 
9 
Pp 
{] 
C 
a 
0 
le 
tl 
YW 
n 
§ 
lc 
I 
b 
| 
ti 
v 
h 
v 
Cc 
u 
o 
U 
a 
n 
n 
a 
c 
1 
\ 
¢ 
V 
¢c 
u 
tl 
P 
tc 
n 


en 


du 
88 


re 


er I 


ist 
re, 
| feel 


That's what caused me to change my rules. [ get paid before I ever go on 
stage. Most of the time, I get my money as soon as I get there and see the 
promoter. So, [ haven't been and I’m not gonna be cheated out of 
anything else over there. 

Tell us about the Reunion At 706 album you recorded with 
jJ.M. Van Eaton. 

That was in ‘91. After 1 moved back to Arkansas in ‘90. So one day J.M. 
called me and we got to talking and said “Man, why don’t we go in the 
studio and cut something just for our own pleasure? Just because we 
hadn't worked together in 30 years? Just some of the stuff we used to do 
in the 50s, and if we get a chance to sell it we will, if we don’t, we 
won't.” So we did. We split the money and went in and recorded 706 
Reunion. We got some good response to that - but the one thing that’s 
holding it back from actually selling, is there's no original material on 
there. 

That’s on the Sun-Up label Who owns that? 

That's mine. There is a guy interested in (the 706 Reunion LP] - we'll 
never get what we need for it, but eventually when somebody gives us the 
right price for it, we'll rerelease it. 

For someone who wasn’t that interested in the music 
business at the time, you were in pretty good voice. 

Well, once I get to playing I always change. My whole attitude changes. 
Once I got into the studio, it felt so good that I just really got into it 
Tell us about your album on Hightone, Blue Collar Blues. 
How did this come about, and was your deal with Hightone 
just a one-shot deal? 

Yeah, tt was a one record deal, with an option. It wasn't an intentional 
deal. This is how I figured it out, and I think this is the way it really 
happened. I couldn't swear to this, but everything points this way. The 
guy who produced that, | met him when | was doing the session with 
Sammy Davis Jr. in ‘64. And he’s been a big fan of mine ever since. One 
of the owners, Bruce Bromberg. What happened - when J.M. and I cut 
706 Reunion back in ‘91, I sent Hightone a copy of it, and he loved it 
He said: “Man, you guys have still got it” So I said: “We ought to get 
together and maybe cut an album.” He said: “Maybe we will.” I must of 
dealt with him, down almost begging him, “Let’s get together and cut an 
album. { want to cut a blues album.” So, he kept putting me off. He had 
900 reasons why he couldn't do it. But in the meantime, somebody had 
produced an album on Sonny Burgess, and Hightone had bought it Well, 
[Bromberg] kindly felt bad about that So, this is my theory, when | 
called him and said: “ I was talking to Sonny Burgess and he’s got an 
album out with you. What happened man, I thought we were going to cut 
one?” Well, he gave me all kinds of reasons, then he called me a few days 
later and said: “Well, we've decided we're going to cut an album.” So, | 
think he just kinda felt bad. Had Sonny not cut his album, they probably 
wouldn't have cut one on me. It was a situation like, here he is, one of 
my biggest fans, so how am I going to feel that he released a record on 
Sonny Burgess and not one on me. So, he decided to do it, and he spent a 
lot of money on it, and it’s not a bad album, it’s just not me. 

I'm surprised to hear that because I think it’s one of your 
best. 

I didn't have anything to do with it, that was his idea, it’s not really my 
true voice on a lot of that stuff, because he wouldn't let me sing the way | 
wanted to sing. So, it came out, they didn’t promote it, and it didn’t 
happen. There were two or three songs on there that did well, but it just 
wasn't happening. (Hightone] is mainly a compilation/catalog 
company, anyway. They cut these things, put you an album out, then 
they put it on the shelf. Then every so often, they'll take a couple songs 
out of it, and put it with a bunch of other things and they'll sell five - ten 
thousand. It's not enough to pay 15 guys royalties off of, so they keep it 
all, and they'll say “Well, we don't pay any royalties under X amount of 
money.” See, if you put all those together, they’ve made a bunch of 
money, because they don’t pay none of the artists. I mean, that’s the way 
all of ‘em are, it’s not just them. That's the way all compilation 
companies are, it's all in marketing. That’s the way it works. 

Tell us about the album on Icehouse Rockin’ Fifties. J.M. 
Van Eaton thinks it’s one of your best LPs ever. 

Certainly it’s one of your rockingest. 

Well, that could've been better. That was made up of stuff I had in the 
can. Some of it we did at Sun studios. Some were other things we had in 
the can, and others were only demos I had done in Atlanta. I just put all 
that stuff together, made me an album, and I took it over and let Johnny 
Phillips listen to it. I said: “Do you like it?” He said: “Yeah.” “You want 
to buy it?” He said: “Yeah.” I said: “OK, give me some money.” He wrote 
me a check, released the album, and that's all there was to it. 
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I notice that you remade T. Graham Brown’s “Rock It 

Billy, Rock It,” which you first did on the Blue _ Collar 
Blues album. 

Yeah, that’s a bad version though, because | did that in Little Rock with 
a band that really wasn’t up to par. A guy had a studio in his house and | 
was way in the back bedroom singing, and he was back in another room 
with his equipment It's just stuff I had, and | didn't know if I could sell it 
or not. There’s things on there that normally I wouldn't release. Like 
“Bom To Be A Rockin’ Man,” that’s ternble. (laughs) I was kinda 
hoping that before someone got to that song they‘d be tired of listening 
and shut it off. ['m not happy with a lot of things on that, but I knew the 
record wasn't going to do anything. I knew that Phillips wasn't going to 
push it. 

I’ve heard you say that you can’t sei] a rockabilly album. 
What did you mean by that? 

Oh, I can sell a rockabilly album to fans on the intemet and at shows, but 
I can’t sell one to a label. They won't give me anything for it. They'll 
take it, but they won't give me anything. They'll say: “Yeah, we'll give 
you a thousand bucks front money.” I'm not giving anything up for a 
thousand dollars front money. I'd rather take it out and burn it. Because | 
get paid pretty good for stuff I sell. I’ve already paid all my dues. Right 
now, ['m not bitter or nothing, ! just feel like - those guys have got a lot 
of money, and they're going to make a lot of money off that record. If 
they don’t sell but 5000 of ‘em, they're going to make some money. So, 
[ want some of it or I don’t want them to have my record. I wish I were in 
a financial position where I could say: “Man, I'd love to just record 
albums and not worry about making money, just so the fans could have 
albums!” If I had the money, I'd just cut ‘em and give all my fans a new 
record every six months. But I don’t have that money. So when these 
people want to put out something to make money off of, | want my part 
of it first. Because I’m the one that went in the 

studio and paid the money to do it. 

I noticed that the Rockin’ 50s album didn’t make it onto 
the Tower Records website. 

No, it’s not there. That's what I don’t understand. I don’t understand why 
they pay money to buy these things, but they never do nothin’ with ‘em. 
The record was good enough that he could’ve sold some records on it. All 
he had to do is put it out there. Y'see, I've got enough fans everywhere 
that he could’ve made some money on that record. He did not even try, 
man. That record probably never got any further than his store in 
Memphis. | don’t know of anybody else that’s got it. 

Well, it’s on the internet, I found it on Compact Disc 
Connection, which services foreign markets as well as 
America. Tower has your other records like Hot Damn. 

I knew that Tower had that. | promoted Tower, called them up and stuff, 
but I knew they were going to carry it anyway because they carry 
Capricorn. 

You’ve often mentioned that Hot Damn is your favorite 
album. Tell us how that came about. 

Well, I'd been wanting to cut a blues album for many years. A real, 
honest blues album - something that didn't have to be perfect, but was 
just honest. Nobody would do it In °94, I started thinking about that 
record. So, I started cuttin’ that record in the middle of ‘94. I went to a lot 
of studios. At first I was going to do a pure acoustic thing - just me and 
my guitar. I went up into a Missoun studio and | worked all might - and 
I'm not happy with it. So, I went to another studio in Memphis. Beale 
Street studios. Big big hi-tech studio. Well, that didn’t work Then I 
thought: “Maybe I'll just do it with me and the drummer. Maybe that'll 
work.” This is over a period of ime. The drummer didn’t understand what 
[ was doing. Now, J.M. [Van Eaton] and I could have done it, but I just 
didn't think about it. I went to two or three other studio, | even went to 
Sun. Sull determined to do an acoustic session. But it still didn’t work « I 
just couldn't get into it I told James Lott “It’s not working, let's forget 
about it” He said: “Look, let’s just book some time, and I'll get a band 
together that can play what you want We'll have a session and if you 
don't like it, don’t worry about it” So he got these guys together and it 
worked ! And | was thniled to death, man. But then we couldn't get studio 
tme. We'd get a night here and a night there, and it took me forever to 
cut that album. (laughs) it took me forever, it seemed like. When this was 
finished I said “This is the best thing I’ve ever done.” So, I was going to 
release that record on my own label. That was my whole intention. [Hot 
Damn] was strictly a project for my own enjoyment But when I got down 
with it I said “Man! This is good enough to sell | So! sent copies to four 
or five companies. The first one to call me was (Capricom] and he said: 
“Man, I want to talk to you about this album. I want it” A year later, it 
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came out. By the time it came out, they had some other stuff going that 
was really hot and they about forgot about me. But they never really put a 
real promotion budget on it - they probably spent $5000 on the record 
total, which is not anything near what you have to spend to promote a 
record. 
So were you able to promote it effectively? 
Everywhere | promoted, it was effective. That's why if they'd have put 
some money into it, it would've sold. We'd of won the Grammy on it It 
was up for a Grammy, but I couldn't get them to help me promote it to the 
people who vote. I needed a whole lot of ads. You need to run ads for 
about two months before voting time. I needed to make sure that every 
blues magazine and every blues person in the world knew about that | 
record. Well, I got a lot of votes, but I didn’t get enough. If I'd of had the 
money to promote it, I'd be staring at a little Grammy here. There's a 
man in New York at the Grammy association, the big man, I talked to 
him. He’s the one that nominated me. So, [Hot Damn] had something. 
That just thrilled me to death and | thought: “Well, | know I'm going to 
win.” But every body else was buying ads and buying ads, man. And I 
didn’t have any competition. The same bunch wins every year, it’s either 
John Lee Hooker or Buddy Guy. It’s the same three people that win, and 
the only reason they win is because there's no competition. Then I came 
out and I had something completely different from all of ‘em, and it 
started a new blues revolution in a lot of areas. That’s why I could've 
[won the Grammy], but I didn’t get no help. And they could've got me a 
hit record, but they had two more New Wave albums that was happening - 
rockin’ stuff, and they were selling thousands and thousands of records. 
But they didn’t even get nominated. So, Capricom was selling so many 
records and making so many dollars on these other albums that, man, I 
just got lost. To tell you how lost I got, they had people working in 
promotion who didn’t even know who I was! | called promotion one time 
to talk to my people and I said “My name is Billy Lee Riley.” and they 
asked: “Who are you with?” | said: “Well, I thought I was with 
Capricorn.” And a lot more people have told me that they have called 
Capricom about me, and they didn’t even know who I was. How are you 
supposed to feel about people like that? But I worked hard on that record, 
and it was just all in vain. They never followed up nothin’. I] was on the 
cover of this one blues magazine and they wrote a great story on me. 
They sent a copy to Capricom and they never even responded. 
Usually when that happens, the record company coughs up 
a little ad dough. 
They wanted an ad, but they wouldn’t give him one after they got in 
touch with [the label). They gave me a cover story and Capncorn 
wouldn’t even buy an ad. Then | got into a state of mind where I was 
going to quit. I got this close to a record and I couldn't get it to happen. 
I thought “Apparently, it’s not supposed to happen, so maybe I should 
just give it up.” 

I don’t think you should quit. 
Well, apparently | didn’t, because I'm back in the studio. (laughs) One of 
these days though, I’m going to have to stop. I tell you another thing 
that I would like to have more of - | would like for my fans to actually buy 
my records more. When | advertise in magazines, I don’t get much 
response from fans that 1 know get these magazines, and I don't 
understand that. I do sell quite a few records through those, but not what 
I would expect to. I'd like to have more fans who a really fans - because [ 
treat my fans right. I treat ‘em like they want to be treated. 
Tell us about your latest recording project. Where are you 
recording it? 
At Sun, with the same guys we used on Hot Damn. 
What kind of music are you doing and how much have you 
gotten done? 
Blues, it’s an all-blues album, but I’m recutting some of my stuff from 
the 50s too. I’ve about 18 or 20 songs to choose from for the album. 
We've got 7 or 8 of ‘em all finished except for mixing. We're going back 
in next week to try and get all the overdubbing done. I’m hoping to have 
this thing finished before I leave for overseas. I'm gonna make me 
another blues album, and I’m also gonna cut me a couple of rockabilly 
albums. I’m going to rerecord my 50s stuff, and put about 16 or 17 
songs on a disc, and do a new a new rockabilly album. 
Do you think you'll have copies ready to sell by the time 
you go on tour? 
I’m not going to start anything on it until | come back from Europe. 
Any nibbles from other labels? 
I haven't talked to anybody yet. | might keep it for myself, maybe put it 
on my own label, and sell it mail order or maybe even on the intemet. 
Hightone had shown interest. | tried to make a deal with them before I cut 


the session, and they wouldn't do it. So I’m going to count them out - 
just because | want to. Because they showed interest then they backed 
down on me. So I'll go some other way. 

What’s the attraction of running your own label? 

If you have the money to do it, the greatest attraction is that you don't 
have to put up with everybody's crap. (laughs) You do it your way and 
you don't have to answer to anybody. Everybody has their own way of 
doing things - and I know how to do this, but I can’t do it without 
money. It takes a lot of promotional money and that’s why I have to deal 
with other people. If | had all the money I needed, | wouldn’t deal with 
anybody. 

Do you understand the industry as it is today? If you had 
the funds could you compete in today’s industry? 

Yeah, because | wouldn't fool with the Top 40 market - that’s all sewed 
up. I would go back to the old way of doing things. I'd work the 
Amencana stations and I'd forget about this Top 40 stuff, and if it did 
cross over and Top 40 picked it up, that'd be good too. But I would go the 
other way, do it exactly the way we did 40 years ago. It works, because 
I've done that, but I just didn't have the money to keep going with it 
But, I don’t like nothin’ about the way the mainstream record business is 
run today. because it’s not a record business, it’s just a marketing thing. 
Half of the artists don’t have the talent, and music people don’t run the 
industry anymore. 

When did you first notice that happening? 

I guess it got really strong in the 70s. It’s all like Wall Street. And the 
artists, they're not having fun, they're not doing music, they’re making 
business deals. It takes all the joy out of it. They're too worried about the 
dollar. Of course you got to make the money, but first you have to create 
an enjoyable environment. There's none of that in the new music. There 
is in my type of music. That’s still there. But in pop music and all this 
big stuff, everybody’s fighting, trying to get them awards, and there’s so 
much professional jealousy that it’s nothin’ but a big race to see who can 
do better and get more than the other one. Then they all sit up there and 
say how well they all love each other, “We're all comrades.” You know, 
thal type of thing. But they're not - they all hate each other. 

(Laughs) That’s my take exactly. 

That's it, man. They hate each other. The greatest evidence of that was 
the trouble and stnfe between Billy Ray Cyrus and Travis Tritt. That's 
just a small example, but they're all that way. They’re all Just fightin’ 
each other tooth and nail. 

I, for one, liked “Achey Breaky Heart,” despite what 
Travis Tritt said about it. 

I did too, and I was for Cyrus because he was the underdog. Everybody in 
the business thought he was a phony, but he was the only one in the 
business that wasn’t a phony. He was a doing a legitimate thing, man - 
and everybody else was sitting up there putting him down. 

So there’s no place for individuals in country music? 

No, man. 

Are you allowed to be your own man on the blues circuit? 
You can do anything you want to do. You're free to do what you want to 
and nobody bothers you. And that's the good thing about it - that’s the 
way music used to be. That's the way it should be. But that’s why a lot of 
people aren't getting any breaks, because music's not that way anymore. 
You've got to conform to the way they're doing it or else you're not 
going to get anything done. I don’t see it that way. I don’t care about 
selling no 10 million records anyhow. I’m not trying to make a hundred 
million dollars a year - don’t want it. | really mean it, man. Nobody in 
the world needs a hundred million dollars. 1 don’t care who you are. 
Because the government is going to get most of it, your payroll’s going 
to get bigger, and you'll wind up with not much more than when you were 
making less. That money just causes problems. All I want is enough 
money to do what I want to do, and be comfortable. And, it don’t take 
much for me to be comfortable. 

Tell us more about running your own label. At a certain 
level, is there a greater financial advantage to do it 
yourself? 

Yeah, absolutely. You have nothing to pay. If I deal with a “somebody 
else,” | only earn a royalty which I'll probably never get. Before you get 
the royalty, they'll spend it all, find ways to charge things back to you. 
About all you'll get is what they give on the front, then if you have a hit 
record, that'll get you a tot of work. But, if you have your own label, you 
get all the money. If that record sells a hundred thousand, you'll make 
more money off of that than you will being with somebody else and 
selling two million. You'll make more money and actually, you'll have 
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I’ve talked with some younger acts who come into the 
business with a game plan. They say “No, I’m never 
going to give up my publishing. I’ll make the label lease 
my masters so I can control the sound and own the 
record.” In the end, they all end up capitulating with the 
system. 

(Laughs) If you say you're not going to give up publishing, you're not 
going get a deal. When you sign with somebody they're going to want 
some publishing. Because there’s money to be made in publishing - 
more than there is in records. And in publishing, you don’t have to work 
for it. it’s just gravy. I always would make publishing deals. | get front 
money for my publishing deals - and nine times out of ten, that’s all I 
ever will get. But, I'm prepared to do that. 

You run your own publishing for your own labels, right? 
I've got two publishing companies. I’ve got my stuff and I publish other 
people's material. I've got Lightning Leon publishing with BMI, and 
the one for my ASCAP writers - Daddy Keys. But I don’t use that one as 
much because I don't like ASCAP. 

What’s the difference? 

Well, you can join BMI and you don’t have to pay nothin’ and they treat 
you a lot 

better. ASCAP, you got to pay to be a member, and they're just not as 
nice people. I don’t like ‘em. I’m going to get rid of my ASCAP stuff. 
Billy, do you have a booking agent? 

No. 

Do you have a manager? 

No. 

So you manage and book yourself? 

I do it all. 1 use a lot of different booking agencies - I go through a bunch 
of people when I’m working. | mean, I’ve got a lot of people that I work 
with - but [ wouldn't sign with any booking agency that was a major 
booking agency. 

You mean you wouldn’t sign with someone like William 
Morris? 

Well, | would, but they wouldn't sign me. 

Because you’re a blues artist? 

No, it’s because | don’t have anything that they care about They're not 
interested in somebody like me, they want these younger people. 

Does having all this experience in the business help you? 
It helps me as far as I’m concemed, but a lot of people in that end of the 
business don’t like me because | know the business too well. They like 
to deal with people who are green, so they can rook you into a lot of 
things. They can’t do that with me, therefore they only deal with me 
when they have to. (laughs) They don’t deal with me if they don’t have 
to. It's just like in Europe, man. I’m the only person that’s working, in 
my circuit, that demands to be treated like a human being. When I go 
over there, when they book me as a rockabilly star, then they got to treat 
me like a rockabilly star. I’m not a star and don’t claim to be, but that’s 
what they're booking me as, so I'm not going to go over there and stay 
in some dirty hotel and be treated like a piece of crap. When | go over 
there, | stay in the finer hotels, and I'm driven around in finer 
transportation. And I won't be treated like a flunky - and they don’t like 
that, because that costs money and they'd rather keep the money than 
give it to the artist. I’ve got a certain price I charge for shows in Europe 
and I don't come down. When they call me and I give ‘em my price, and 
they try to get me cheaper, I say “I’m not interested. Call me back when 
you get some money.” I’m not flexible on my price with anybody. What 
I charge is what I charge. Everybody knows that. So, if somebody calls 
me about a job, they know what they’re going to have to pay. And that’s 
just because I have my own ideas about things, and I’m not going to keep 
paying the dues that I've paid for the last 30 - 40 years. 

If you were a young artist today would you pay the same 
dues? 

If | were a young guy just breaking into the music business, yeah I'd do 
it. | would pay my dues again - you have to. That’s part of the business. 
You have to work your way up. Today, because of marketing, these 
country acts don't have to pay no dues. They take these pretty boys and 
these good-lookin’ chicks off the street, put ‘em in a studio and pretend 
that they can sing, and they dress ‘em up real pretty, and they make a 
video on ‘em and they sell sex. That's all they do - they market that, they 
don't market the song, they market sex. The looks and all that. All the 
guys in the country business are hunks and all the girls are pin-ups. 
That's the first quality you have to have. Singing comes way down the 
list, about 4th or 5th. You got to be able to sell yourself on the screen. 
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So, I really don’t like what music has come to today. And right now, I’m 
doing the only kind of music that somebody my age is allowed to do. 
Are there any current acts that you like? 

No. 

With all the things that you’ve learned, do you think you 
could manage a young act? 

I could do that and I would like to do that. But if I took on an act, it would 
have to be the kind that could make some money, like a good country 
act. Even though I’m not country. That’s where all the money is. If I 
could find me a young 22 year old girl or boy that was handsome or 
beautiful, and had just a little bit of talent and some class. You know, 
you've got to be educated now, at least have some college. You can’t be 
like we used to be. You can’t be an old country boy anymore. They don’t 
allow that, you got to be “city” country. If I found somebody like that, 
I'd take them to Nashville in a New York minute for a session and then 
sell it. I could sell an act like that and I would. But that’s the only kind 
of act that that I would get deeply involved in. 

What should new acts know about publishing and 
management? If they have to make a deal with the devil 
what type of deal should they make? 

You've got to make up your mind what you want to be, a singer or a 
songwriter. If you want to be a singer, man, the first time around to get 
you a deal, get it all the way. If I was 20 years old and I wrote a whole 
album of knocked out songs and I went to a label and they said: “Man, we 
like your singing. You could be the next star, but we're going to have to 
publish your songs.” I'd say: “Man, give me a piece of paper to sign as 
quick as you can.” BUT, if I wanted to be a writer, I'd say: “Well, I'll tell 
you what. I'll make a deal with you on the writing. I'l! split the 
publishing with you.” I would tell them first “I'll give 25% of the 
publishing.” If they say: “We gotta have half.” I'd say: “Well, you can 
have half, but give me a deal.” Then, once you get in there, once you 
make it, you can do what you want to do. You can control your 
publishing. But when you're out there on the street, man, you got to pay 
your dues - let people crap on you for a while. (laughs) At least during 
that first time around. Then, when you get up there, you can do your own 
thing. 

Do you think people should be singer/songwriters? 

I think it’s great to be a singer/songwriter, it’s easier to sing your own 
songs. If you're a serious writer and a good singer, your songs will be 
written for yourself. Of course, then other people can do ‘em too. If I was 
going to deal with somebody, I'd love to have a singer/songwriter. But 
you don’t have to be a writer to be an interesting singer. Still, it's more 
attractive to a record label if you walk in and say: “Man, this guy sings 
fantastic, but not only that but he’s also a good musician, and he writes 
all of his own material.” Man, a label will jump at it because they're 
looking at that publishing. So, that’s a real good bargaining thing. 
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How effective do you think some A&R departments are at 
finding songs for their artists? 

I really don’t think A&R people have a whole lot to do with it. The 
singer himself usually picks the songs and the A&R man takes the credit 
I don't believe anybody in the world could pick a song for me. I have to 
pick it And I think it’s the same way with anybody in the world. Now, if 
an A&R man brings you a song and says “I think this would be good for 
you.” And you agree with him, then he’s not picking the songs, he’s 
just bringing them to you. You're picking it - you're making the 
decision. So [ don’t think an A&R man can pick a song for somebody, he 
may suggest something, but that singer has to be able to hear himself 
doing that song. 

When you’re not writing where do you get your songs? Do 
you have an extensive record collection? 

No, [ have a real good memory. I can remember back to when I was 
almost 3 or 4 years old. I remember old songs and I have some blues 
things, not a real big collection, but people send me things. I’ve got old 
records and some of these reissue things. A lot of these record 
companies, when they reissue these things, I'll call ‘em and they'll send 
me samples. AVI, when they came out with that new record on me a 

few years ago, I called ‘em and told ‘em send me something. They did and 
they also brought up that they had the old Excello catalog. I said “Man, I 
love the Excello artists. Send me a box full of ‘em.” They sent me a 
bunch of everything they had which includes Slim Harpo, Lightning 
Slim, a whole bunch of people. All I got was songs I already knew, 
songs I’ve been hearing since the early 50s. 

So, that type of blues is what you listen to for pleasure? 
if I listen to anything for my own pleasure, it’s either got to be blues or 
original Southem rockabilly. I don’t like no Chicago, New York, 
Philadelphia, whatever rockabilly. 1 don’t listen to a lot of music, but I 
will listen to blues. There’s a radio station in Memphis that has a couple 
of blues shows, and I try to catch those. At home, I may get into a mood 
where I just want to sit back and put my Excello stuff on, and I really get 
engrossed in it. Or, if I’m trying to get ready for a session, I'll take all 
that stuff out. And no matter what session I do, I’m going to do some 
blues. I may put 4 or S of my own things on there, but basically, I’m 
going to build my album out of old blues - because that’s the good blues. 
That's better than anything that could be written today. I write a lot of 
stuff in that frame, but believe me man, you don’t have writers today like 
Slim Harpo, Muddy Waters, Little Walter, and all that. 

How do you write? Do you work off of a title, walk around 
with a guitar in your hand and jam until something 
comes? 

It just comes to me. An idea, something just comes to me.They just 
come out of nowhere. I may be driving down the road and something will 
come to me and I'll just start jotting it down - just enough to remember 
when I get home and put it all together. To write a song, I'll usually put it 
together the first time, and then I'll just lay it out. Then I'll wait a day or 
two, then I'll pull it out and start again. 

Do you have wu home recording system so you can lay down 
demos? 

No. I just write it down on paper, and I sing it through and put a tune to 
it, and it goes in my brain and stays there. 

Do you use the Nashville numbers system on the lyric 
sheets? : 

No, I write the lyric sheet and that’s it I don’t do any number systems 
until [ get ready to go into the studio. Then, I'll take my songs, go into 
my office, and I'll take my guitar and sing it while I make a chart. The 
way I do it, I don't put just the numbers down, | put the bars and the 
beats, 4 beats to a measure. That way, when the guys are playing they 
won't have to ask how many bars, it’s all right there. It’s real simple. 
This is the way we did it out in Califomia, that’s where I learned to do it 
and I stuck with it. 

So, when you’re in a session, are you what is known as 
the session leader? 

No, nobody's the leader. We just go in there and say “Look, this is the 
song we're going to do, and here’s everybody’s sheet.” Then I'll sing it 
through one time, and then every body will start fallin’ in and I'll say 
“OK - let’s go do it one time.” Then I'll sing it again and we'll go 
through that whole thing where we work up the intro part we want on it, 


‘which is usually very simple, then we just put the track down. For this 


latest project, we put down 20 tracks in two nights. 

Man, that’s a lot of work. : 

It’s not a lot of work when you know what you're doing. Second thing is 
- the total hours was about eight. In eight hours we put down 20 basic 
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tracks. So, the next night we'll start doing some instrumental 
overdubbing. The third night, I'll go in and sing all the songs and put 
some harmonica on it. Usually, I'll sing one and then put the harmonica 
on it, but this time, while we had the song pulled up and we were 
overdubbing, all we had to do is change channels. Usually, I'll sing all 
the way through four times and play all the way through fours times. I’m 
also playing some lead guitar on a few tracks, though mostly I like 
James Lott's playing so much that he’s doing most of it But last night [ 
told him “Just for the heck of it, | want to play fead guitar on a few tracks 
because | want to play my new guitars.” 

What kind of guitar are you picking these days? 

Well, | endorse for Gibson. I've got three. I’ve got an all steel, solid 
steel dobro and man it’s got such a beautiful sound. It’s got sand blast 
designs all over it, Hawaiian scenes. Gibson gave that to me, and they 
gave me a Gibson 335, and an Epiphone 335, so I want all of those 
guitars on this session. So, I’m going to play at least one solo with each 
guitar. I’ve played all three guitars on the rhythm tracks, but I want to 
play lead on at least three songs. Y’know, Gibson wants me playing 
these guitars, not just holding them. (laughs) 

How are you on the dobro - any good? 

Well, I just play it like any other guitar. Fingerpicking style, not slide. I 
can’t play slide, but my guitar player is a real good slide man. But this 
dobro has such a fantastic raw blues sound and it's got the old gut sound, 
man. James Lott liked it so well he said “I gotta have me one of these.” 
(laughs) We cut a couple of acoustic things last night, with just me and 
the dobro, that | might put on the album. 

Do you endorse any harmonica’s? 

No, Hohner wanted me to endorse, but they didn’t want to give me 
nothin’. They didn’t want to give me no free harmonicas or anything 
and they wanted sign a release to use my likeness, pictures, and 
everything for T-shirts for them to sell, but they wouldn’t give me any 
money for it. They wouldn't even give me free harmonicas - I had to pay 
almost full pnce for harmonicas. So | told ‘em to forget it. 

What brand of harmonica do you like to play? 

Right now, I'm mostly playing Hohner Special 20. That's a good harp - 
it don’t last long, but it’s a good harp. I also got one, and it’s been a real 
good harp and I might start playing it, Lee Oskar - it’s the first one I ever 
bought because they're so expensive. 

How many harps do you have? 

Oh, of the ones [ play, about 15. They're all in different keys. I sell the 
wore out ones to collectors and museum people. I just save all that stuff, 
eventually somebody'll buy it. See, I’ve got a bunch of stuff that I’ve 
been selling to Hard Rock Cafe. I’ve sold two sets, I’ve got an exhibit at 
the Memphis Hard Rock Cafe and another at the New Orleans cafe, and 
they're supposed to buy something to put in the new one in Orlando. But 
I've still got the old clothes and the white and black shoes. Old guitars, 
I've got one guitar that was made in 1929 by the Slingerland Drum 
Company, and it’s old and very rare. It’s a small guitar. | sold a big 
bunch of stuff not too long ago to the Smithsonian Institute, which is 
going to have a big exhibit. They already got one in a traveling show 
nght now, but they're enlarging it - they bought a jacket and trousers, 
shoes, a whole harmonica case, the one that I made back in ‘59, and an 
old Harmony guitar that I had. They paid a bunch of money for that stuff. 
That stuff’s worth a bunch of money. 

That surprises me because I was under the impression that 
museums never paid for anything. 

They paid for my stuff, because I won't give it to ‘em. I sold a bunch of 
stuff to a museum in Memphis. they were the first ones I sold things too. 
I could've gotten more, but I wasn’t really familiar with how much they'd 
pay for this stuff. 1 found that, if they want it, money's no object 

On stuff like the acetates, have you made safety copies so 
you can still have the music? 

Well, the one that went to the Smithsonian, they're going to do that for 
me. They want something they can play and also have something they 
can display, and when they make a copy for themselves, they'll make me 
one. They always make me copies of everything that they buy, pictures, 
and films. [ sold “em an eight millimeter film, the only one in existence, 
of me in the 50s. There’s no sound, but it’s me and the band in clubs 
around ‘58. Well, they wanted a 20 second piece of it to put in a promo, 
and they paid me $2500 for that. And, I still have the film and it’s for 
sale, but it'll cost a bunch of money to get that. Somebody'll buy it one 
of these days and I'll make about ten grand out of it 

It’s sort of like cashing in on your investments, isn’t it? 
1 didn’t know this before, but this stuff is worth a lot of money to 
people. Collectors are like very special people and they love this stuff, 


and I'm glad that I found out about this, because I probably would've 
thrown it all away, and nobody would've had it to enjoy. This way, a lot 
of people are going to enjoy it, and I'll get paid for it 

Do you merchandise yourself much? 

You have to have some merchandise when you travel on the road. I make 
more money selling records on the road, when I've got ‘em, than I do 
from the shows. For this festival | played up in Philadelphia, I only had 
about 60 CDs, and I sold them faster than I could get ‘em out of the box. 
Now, if I'd of had this new album that just came out on Collectables - it’s 
brand new, but it ‘s the old Sun stuff reissued. As a matter of fact, I just 
ordered a hundred of them to take with me overseas - [ could've sold 
maybe two or three hundred of them things at $20 a shot. But I didn’t 
have ‘em, people would ask me “Hey, you got any of the old records?” 
But I didn't have enough. | also sell a lot of pictures, overseas 
especially. Old pictures from the 50s. 

Have you printed up concert booklets, things like that? 

I hadn’t thought about that, | don’t know if anybody does that anymore. | 
know they used to do that - that used to be one thing that everybody had. 
But when people buy the records, | autograph each and every copy 
personally to whoever buys it. Anything [ sell will be personally 
autographed by me. If I've got a fan, | like to make ‘em feel good. Even 
when | send out samples to radio stations, [ll pick out the name of the 
DJ I'm sending it to and I'll autograph it. I myself sampled about three or 
four hundred stations, so I’ve signed a whole lot of blues albums. 
(laughs) 

So you’re very much a do-it-yourself type guy no matter 
what? 

If you don’t do it yourself, st don’t get done. I'm the one that was on the 
phone all the time promoting that record, and staying in touch with 
everybody. And that thrilled all them DJS, because the DJs that work 
them stations never get no calls. Nobody calls ‘em, because they're not 
Top 40. 
These are the Americana stations? 

Yes. So when you call that DJ, they love it. Then, when you call ‘em 
back a second time, they feel good, and they'll play your record. 
Tell us something about your book. I’ve seen chapters of 
it on the Delta Blues website. 
That's on, I don’t know how many places on the internet, right now. 
Tidbits from the book. What I'm doing now 1s, I'm sort of restructunng 
and condensing it a bit, and I’m putting it on software. 

Are you working with anybody on your book? 

Not yet, but I’ve got a bunch of people wo want to work this up when I 
get to that point. There’s one movie company that’s shown interest 
already. 

Your life would make a helluva movie. 

Well, no one’s ever heard my life yet. What I’m doing really, on this 
first book, is 1’m actually going to end it just when I'm leaving 
Memphis for California with my car loaded down so you can't even see 
out of it. Califormia will be the start of the next book. It's good because, 
my book is not just starting with music. My book going to have a bunch 
of other stuff in it. [t’s gotng to have me . Where I lived, how lived, how 
! got into it, why I love the blues, where I was first introduced to blues, 
how I heard it the first time, and I’m going to put it all in there. I think 
it’s more interesting if you know how the person was raised. Then, as | 
get on in to the music part of it, then it will just all fit together well. I’m 
not just going to start out with (mocking voice): “Well, | started 
recording in 1957 in Sun and I cut this record...” That ain't my idea of a 
story. | haven't seen a book that’s been written on any of those artists 
yet that I'd give three cents for, because they're just not complete. There 
all just alike: “I bought my first guitar when I was 10, soid a bunch of 
eggs, and got it...” (laughs) everybody's got the same old lines. And it’s 
ali a line, a big lie, everybody didn’t get a guitar the same way. So, I'm 
trying to write it like tt is: all the good times, my bad times. I don’t want 
to look like an angel, because | wasn't. When I was a kid growing up, | 
was a good kid, and I had a hard time growing up. I think people need to 
know that. I think they need to know that a man can come out of one 
situation into another 

Recording-wise, do you have a lot of unreleased stuff in 
the can? 

I have a whole box full of tapes in the closet and I have no idea what's 
on them. The reason I don’t know is that I can’t find a tape player to play 
‘em. They're either two-track, four-track, eight-track, or mono and it’s 
hard to find anything to play those things on. 

But one of these days, do you think you might lease some 
of these tapes out? 
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Rockin’ $0s (Icehouse, 1995) 

J.M. Van Eaton feels this ts one of Riley's best albums and [ have to 
agree. Culled from vanous sessions held dunng the late 70s through the 90s, 
Rockin’ 50s allows Riley to explore several musical moods while always keeping 
the emphasis on good ol" rock'n'roll. 

Intermittently aided by guitanst Roland Janes and the aforementioned 
Van Eaton, Riley pumps out such old school blues-based gems as “"Ballin’ The 
Jack,” “Goin’ Jukin’,” “Fast Livin’,” and the belated follow-up to “Flying Saucers 
Rock'n'Roll” -- “Rockin’ On A U_F.O.” Riley gets Elvisy on “Without Baby” and 
reprises “Rock It Billy” with a version that’s a little rawer than on the Hightone 
disc. 

There’s a subtle touch of synthesizer homs here and there, and while 
the songs are not too varied in content (half the songs have some denvation of the 
word “rock” in the title), the constant change of studio approach really enlivens 
things. [ often wonder what would've happened had Riley released an LP like this 
one on Hightone instcad of a blues-oriented disc. 

Everybody Let’s Rock (Star Club, 1995) 

In some ways, this is the most interesting of Riley's compilations, though 
you'll have to hit the import catalogs to get it. This is includes all of the Rockin’ 50s 
disc, Vintage, the 1978 Mojo LP. and such hard-to-find early 60s tracks as 
“Nightmare Mash,” “Everybody's Twisting.” “Fast Livin’,” “Teenage Letter, ” and 
others. It's all topped off with his Brunswick single and, of course, his best known 
Sun singles. Though there are a lot of cover tunes included there isn’t a dull 
moment on this disc. _ 

Star Club’s liner notes are elementary but the music ts absolutely 
amazing. It's expensive but worthwhile for the serious Riley fan. 


_ wockin" With Billy Lee Riley (Charly, 1993) 

. This out-of-print import includes all of Riley's recordings, false starts, 
and instrumentals during his days at Sun, plus his later reincarmation as a Credence- 
style Southern soul man at Sun International during the late 60s. Fans who dig his 
blues style will delight in such gems as “Pilot Town Louisiana,” “Sua Goin’ Down 
On Frisco,” and the tear-jerking “Kay " His vocals are raw but supple and while 
the backing could've used a Iyttle sweetening the simple rockin’ blues band allows 
most of these tracks to age well. 

I give this one the edge over the Bear Family set because the later tracks 
are so compelling. It's the type of stuff which will leave fans shaking their heads 
and asking “Why didn't Billy Lee Ruley have a hit this time?” 





706 Re-Unton (Sun-Up, 1993) 

Riley and drummer J.M. Van Eaton retum to the Sun studios for some 
smartly reworked oldies and some reminiscing. The talking portions are a little too 
far down in the mix, and Van Eaton's drums sound a bit dead, but Riley shines on 
such tracks as “Faanie Mae,” “Be My Guest,” “My Baby Left Me,” and “Little 
Red Rooster.“ 

There's no question that Billy Lee Riley can knock off a set of 50s hits 
with aplomb, but | was a little disappuiated that be and Van Eaton chose to throw 
away some of Sun's greatest hits in a medley. Also, some of the song choices such 
- ae Pnson Blues,” “Lover Please,” and “You Never Can Tell” really suited 
ete “ig bit uneven, but a nice keepsake even if it was only available in 

re . raped Biues (Hightone, 1992) 
every phase of his career, Riley has recorded ill 

some LPs which didn't showcase the full depth of his cleat 4nd denne 
disappeared from the music scene. As a result, there had been no such thing as a 
cohesive album by this legendary figure voll this, his first step in a strong new 
direction. More than a modem make over, Blu a represents the 
fulfillment of Billy Lee's promuse as a credible bluesman. Ruley's vocals are 
weathered but wise on such penetrating tracks as “Calhoun City,° “I'm Down Now," 
*Perfect Woman,” and the title song. Billy Lee's stylistic debt to Jimmy Reed is | 
acknowledged with “Y ou'll Have To Come And Get I," "Living The Blues,” and 
“The Blues Come Around,” and they too are R&B bar band delights. 

Riley didn't forget his Rockabilly fans, and he delivered a definitive 
version of T. Graham Brown's "Rock It, Billy,” and retells his own legend (with Sun 
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alumni James Van Eaton and Roland Janes) on “The Little Green Men.” Negatives? 
Riley errs on the side of nostalgia with “Back Door Sally,” and * All Over Again” 
(which uses titles of 50's hits instead of lyrics with a convincing theme). Mostly, 
when Billy Lee Riley isn't trying to remind us of who he was, he demonstrates he is 
fully capable of making tough, listenable contemporary blues. 

A lot of the rockabilly fans were disappointed that Riley didn’t flat out 
rock on this one, but just on its own ments, this one is my favorite modem disc. 





Classic Recordings 19§6 -1960 (Bear Family, 1990) 

If you simply want all of Riley's’ work at Sun and then some, hit the 
import racks or catalog services for this 2 CD set. Besides all the songs listed on the 
Collectables and AVI compilations, Bear Family bas brought in a few very fine 
alternate takes, instrumentals, and even Riley's first singles on Rita Records. 

Especially noteworthy are the tracks he released under the name 
Lightning Leon, his lone Brunswick single “Rockin’ On The Moon” and “Is That 
All To The Ball, Mr. Hall,” which showcase Riley's versatility and erratic 
commercial sense more dramatically than any other release. 

It’s a little pricey, but really worthwhile if all you want is the early days. 


Suuthern Soul (Mojo, 1968) 

Rereleased as Tuist’n'Shout by Cowboy Carl Records in 1981, Riley does 
bis Whiskey-A-Go-Go set live at the Brave-Falcon Club in Atlanta, Georgia. 

With the exception of such interesting onginals as “(The Theme From) 
Speed Lovers,” “Long Time Man,” and “Souther Soul.” the playlist looks almost 
identical to a Johnny Rivers LP from the mid-60s. Indeed, the weakest moments 
are the covers of Rivers’ “Poor Side Of Town” and “I Washed My Hands Ia 
Muddy Water.” 

Of course. Riley brings substantially more grit to ravers like“Twist & 
Shout,” “In The Midnight Hour.” and the Chuck Berry medley than Rivers could 
ever conceivably muster You can tell Billy Lee and compaay are playing to a 
dance floor audience from the extended jams oa some of the songs and the 
perpetual mid-tempo beat. Riley’s tan guitar leads aod Bill Golden vamping organ 
gives the proceedings a a Go-Go Meets Soul feel that is very danceable and lively 
in Spots, Monotonous in thers 


Billy Lee Riley In Action (Vogue, 1966) 

This one’s a far better representation of the Whiskey A-Go-Go style 
than the Mojo LP. This solid EP of fotk and blues has Riley rocking up two folks 
standards (“Goodnight Irene.” “Parchment Farm”, a Hank Williams classic 
(“Kaw-Liga’). and an inspired version of a Johnoy Cash hit from the Sua days 
(Guess Things Happen That Way"). The backing is real simple (just drums, bass, 
guitar, and occasional harmonica), allowing Riley to shine with strong, unaffected 
vocals. 

I got this French release through an auction list. I have never found the 
full length American LP 00 GNP, but | am still looking. 


Harmonica Beatlemania (Mercury Records, 1964) 

Riley and company try to combat'co-opt casb-in on the British Invasion 
by doing an LP of harmunica versions of hits by the Fab Four. Though Riley's name 
is on the cover and his handsome visage graces the back, I’ve never really 
considered this a true Billy Lee Riley LP. The playing bebind him is a bit too clean 
and sterile though Billy constantly impresses as a melodic player. 

The tunes are drawn from early in the Beatle craze, as a result Riley's 
harmonica sounds best un the uptempo rockers like “Love Me Do,” “Please Please 
Me.” and “Hard Day's Night.” It would have been interesting to hear a compasioa 
LP of the later, more melancholy Beatles tunes. 


A Tribute To The Legendary Billy Lee Riley (BSC . 1996) 
Riley is exulted in songs by vanous neo-rockabillies aad psychobillies. 
Most of this is D.LY. stuff but the variegated styles really make this one jump. Riley 
answers his admirers by singing a song which weaves the names of all the artists 
paying him tribute [t's a nice moment This 1s NOC a necessary disc, but sure to be 
collectible 


Billy Lee Riley in Europe, 1979. Photo: Joyce Riley 





Billy Lee Riley in Europe, 1979. Photo: Joyce Riley 
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One time | asked Ronnie Dawson, The legendary Blonde Bomber, who he remembered most from his days as a Rockabilly prodigy in the 50s. 


or 
when he cut such scorchers as “Rockin' Bones” and “Action Packed.” He replied that he remembered the ones MGW eTe, SUE CT — the 
neccesarilly the most famous, but the most personable, like Hank Snow and Johnny Horton. Well, if that’s the criteria, Ronnie will be one 
most remembered performers, because he's a fantastic guy. But niceness aside, if he keeps putting out gems like his current CD, 


MORE BAD 
he might just become one of the mos! John: How are you doing, Ronnie? 
famous folks as well. I spoke to him Ronnie: Not too bad! Ready to Rock N' Roll? 
recently, and here's how it went: bien lie Now, you've got a new label, Yep Roc, and a new CD, "More Bad 
abits”. 






















Ronnie: Have you heard the CD? 

John: Yes, I have it. 

Ronnie: Do you like it? 

John: Oh yeah, I like it a lot. [ heard it at Tower and bought it on the spot. It made 
me hungry as well as making me want to rock out, y'know ? 

Ronnie: (laughs) It's interesting, for me. To find out your opinion, ‘cause you've 
been a fan for a long time, so you've heard a lot of the other stuff. This one 
really is my favorite, so far, overall. The sound, and the fecling going down 
of it, I really, really like it. 

ohn: I agree. I liked "Just Rockin’ n’ Rolin’, and this one's different, but they're 

both real solid. 
nnie: Yeah, I think this one was made for the CD. The others were cut for the 
overseas vinyl market, except for the live onc,and I don't think you've 
heard it yet. We're just selling that one on the road. It was done in stereo, 
it’s got better sound. This one was made for the American market It's just a 
little bit of a different philosophy. I didn't want to get too far away, where a 
lot of the purists in the audience are gonna say, "Well it's too slick now’, y' 
know, all this shit...some of them are probably gonna say that, but I think 
we've suceeded in modernizing it just a bit. 
John: Right just enough. 
Ronnie: Ima little unlike a few other guys, like Ronny Weiser, older guys that 

don't think it can be improved. You've got to do it gradually, real subtle. 

John: That's kind of tike your philosophy to life, I think. Not to say you’re 

“subtle” musically, but you've seen all the changes the music business has been 

through, and you’ve managed to stay in it this long. People recognize your work 

now, and they love it. Not that they wouldn't have liked it earlier, but they didn't 
have access to it. By that I mean the modern stuff as well as the originals. 

Yeah, it's more available, now. 

There's the albums Barney Koumis did on you, and the 2-CD set 

on Crystal Clear and there'sa lot of great tracks on there that, of 

course, I'd never heard before, like "Green-Eyed Cat" 

and "Fire, Fire, Fire’. 

Yeah, [ hadn't heard those in Since I cut ‘em. 

Do you ever think of doing some of those tunes live? 

Well, you know... I don’t know, John. I've been getting a lot of requests for ‘em, it's 

surprising. I guess it'd be alright. You know, I'm doing "Rockin' Bones", "Action 

Packed", and those things. I have thought about it, yealL I've a lot of requests for 

"Fire, Fire, Fire” 

Yeah, that is just a GREAT tune. I could easily see you 
doing that now. 

Oh yeah, it's a good tune. I might do some of these things 

on our show, do ‘em up good, sure. 
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As I said, I really like the new songs. You're doing a lot of 
"food" songs here, and you're one of the few artists who can 
sing about food without sounding corny. When I just tracked 
through this CD, it made me want to go out and eat a big plate 
of ribs (Both laugh), which I DID do! Like when you did "Yum 
Yum" by Joe Tex, man you just nailed that! 

Well, I hope so. I think it’s a good song subject. It's better than 
just saying nothing. Why not havea little fun with it ? 

Exactly. Have you been over to Europe lately ? 

No. We went to England once, !ast year. We're going to Australia 
later this year, and next year, we're doing doing Hemsby 2000. 
Hemsby 2000, whew! Do you know who else is playing, or is it 
still being planned out? 

I think they're still planning it out. I've heard the word they 
might be trying to get the Collins Kids. I hope so! 

Yeah! It was great seeing you with them in Las Vegas last year, 
even though you didn't play on the same nights. 
Oh, yeah! 

And of course, Don and Dewey and The Treniers 
and all our other friends. I thought that show was 
really put together well. The last time I saw you, 
in Memphis (at an ill-fated outdoor Festival on Elvis 
Presley Death Week It started pouring rain very early on, 
driving a large chunk of the audience away, and preventing 
others who would have attended from leaving home The show 
went on, in the small dining room of a nearby cafe.), in spite of 
everything, it was still a lot of fun. 

It was, wasn't it ? 

Just having you, The Planet Rockets, Rosie Flores, Dale 
Watson, The Sprague Bros. and Paul Burlingson in that tiny 
room. It was cramped, but it was cool. 

Yeah, things have a tendency to land of tum out OK. Just a party 
with us, that's all it was. 

It turned into a musician's party! 

Yeah, it's what you make of it. The show itself turned out all 
right. So what else are you up to? 

Well, we're doing the Conan show July 13. We got a few Songs 
in some movies coming out. There's one called “Simpatico” with 
Jeff Bridges, I think Jeff or Beau Bridges, one or the other. Also 
Nick Nolte's in it. 

Are these all new songs you've written for the movie, or songs 
you have already written ? 

No, there off the new album, “Good at Being Bad,” "Bayou 
Beauty" and “Bad Habits or Two”. They're using “Rockin-itis” in 
a TV movie, I forget the name of it. There’s a guy on the West 
Coast, he's a really big fan, and he's been pushing this stuff. His 
name is Dondi Bastone. We couldn't have done it without his 
help 
That's great. Maybe a lot of our readers didn't know that you 
were in the jingle business for a 
long time, so you know how the process of 
selling music on an entirely commercial level 
works. 

Right. 

They're putting out albums of commercial jingles, you know, 
so some of the stuff you did, like the Hungry Jack jingle, may 
turn up. 

It might, yeah, I've heard about that. But yeah, all those 
things help. That's another thing, you leam about delivery, 
too. You was talking about songs making you hungry, I've 
done so many commercials where you have to be convincing, but 
I always ty to keep it natural. 

I think you're right, you can still be natural in an updated 
setting. Your new CD doesn’t have the same production you'd 
get at Toe Rag Studios, but it's got the same kind of warmth. If 
some of the purists don't get it, you'll have to leave ‘em 
behind.(laughs) 

Yeah, well, I hate to be that way. We'd hate it if we did lose them 
They're not paying our bills. We have to try to expand our 
audience. That's another part of the idea behind this album, trying 
to reach a few more people. 

Yeah, and I don't see why it would alienate anybody who like 
myself, may have followed you long time. I may be a bit of s 
purist, too, but what's wrong with updating the sound a little? 

It's still you, if s not like you're using drum machines and 
samplers. 1 Don't know why anybodywould feel like they're 
being left out. 


145 


I don't either. So far, | haven't run into it. Maybe I was 
just anticipating it, or maybe I gotoversensitive, but 
you care. [ dont want to hear anybody say, "I don't like 
you anymore." I don’t want to hear one person say that. 
But, if they do, at this point, I cant help it. They'll just 
have to dig the old stuff (laughs) I can't go backwards, . 
just go forwards. 

That's right, that's what we talked about all those years 
ago, going forward, because there's so much much 
happening for you, and for people associated 

with you. Look at Eddie Angel, he's moving up, 
but he's still the same great guy as before I think 
some of that could have to do with hisassociation 
with him. 

Sure, no doubt about it. 

But getting back to the movies, has anybody offered to 
put you in a movie? 

Not really. Dondi said, “Well, I'm gonna work on it,” and | 
said, “"NYAH! “, because | wasn’tinterested. | had tried to 
enter the jingle business via movies, doing film stuff. I 
hated it. man. The times I went on location, I was literally 
hating it. | was there all day long, I waited around, it was 
hard to get any kind of continuation, any kind of groove 
or anything at all going, You get on there, you do your 
lines. and then they do camera angles for three or four 
hours. I'm really not interested in that unless it was a 
special kind of situation. He said, “Well, I'll find you one 
cause we've got to get your mug in a movie! " 

Amen. 

Those were the exact words that he said, I said, "OK, if he 
comes up with the right situation, 

I'm all ears.” 

I know it is a lot of “Hurry up and wait" in the film 
industry, but if the vehicle were right for 

you, where you could just be seen doing one of your 
songs or something. 

Yeah, that would be neat, just me and the band in a club. | 
wouldn't mind doing that at all, but as far as doing any 
acting, I don't know. But, that may not be what they're 
after, we'll see. 

Another thing that's finally happened, Crystal Clear 
released that demo of Gene Vincent doing 

"Say Mama" (as "Hey Mama”) with you playing lead 
guitar. That thing just BURNS! I think 

maybe, maybe, it's better than the version he did with the 
Blue Caps, because it just sounds so natural. 

Yeah, it is! (laughs) Sometimes it has a tendency to do 
that, don’t it? Just your demos, man, you're relaxed on it. 
Ifs not very long, but I think so, too. I think it’s better. 
There's several of those things that he did, that they 
found. You know, they have that tape that I had and they 
found al} that shit on there. Man, that one thing, I dont 
know if you've heard it, I dont think it's come out yet, but 
it's amazing. It's not but about a minute long. but I'm not 
playing on it, [think it’s just Gene playing on an electric 
guitar that's not plugged in. You can barely just hear 

it. Gene wasn't really that good of a guitar player 
anyway, but it's kind of a folky kind of thing, and his 
voice, it sounds... God, it sounds like it could’ve been 
done yesterday. When we heard it, it was like a ghost. So 
1 don't know what's gonna be done with that. 


It’s as if he knew all this stuff was going on, so he 
brought this for your attention. 
Yeah, but a lot of good things have been happening. Izzy 
Stradlin cut "Up 
Jumped The Devil,” even though | don't think it sold that much, at 
least somebody else is listening. So, you know, it's been ok, it's 
been ok. We've had some rollercoaster situations, some good gigs 
and some that were dissapointing. I think the internet and tv have 
taken their toll on us.on live music. 
Yeah, although if somebody like you that I like 
iS going to be on TV, I'm gonna watch it, but 
Itt go back and see you live, because that's 
where it's at. As for the internet, i¢ can inform 
people about shows or keep them from going 
out at all! 


Yeah! 
In the 50s, when TV and rock n‘ roll were starting, it was a 
huge selling medium and performers who'd been on TV had 
to have a bigger draw. 

Oh yeah, when I was growing up, and we finally got al V, we had 
one station, | mean Jesus, didn't matter, we watched everything on 
that station, whether it was good or bad. There's quite a 
difference now, tsn't there? 

Sure is! 

You have 100 channels of BULLSHIT! 

Exactly (laughs) 

You end up not watching any of it. | don't. But I think people like 
yourself, you're a music person, you're devoted, you make it a 
point to come out and see people. | think those people still do that, 
but the ones that had a tendency to be a music fan, they're 
vrowing a little older or whatever. [ Just think the internet and 
things like that have something to do with crowd attendance. 
There's a big barrier between mainstream and the underground, 
and you have to break that barrier. People that get used to 
mainsteam stuff, man, its like they're hypnotized, and you have to 
somehow break that, and if you can, that's all we ask. That's why 
we like to play festivals and stuff. We'll play these festivals, and 
our core audience will be there, but then also there'll be about 
three times that many people who've never seen us before. If we 
can hook like, half of them, or even less than that, | mean that'd 
help me. It's not gonna do it going to clubs every time, I just 
don't believe that’s gonna happen. So, we're looking at a little bit 
different kind of a schedule for next year, not playing as many 
clubs, but playing festivals. There's some places we won't 
change, like Chicago, as long as it stays pretty good. 

Who's the band you're touring with now? 

The band is John Palmer, you heard him in Vegas. The bass 
player is Kurt Ohlen and the guitarist is Mike from Cleveland. 
Are you still playing off and on with High Noon and Lisa 
Pankratz? 

No, Unfortunately, that’ s over. I believe they're talking about 
High Noon playing Viva Las Vegas, getting together just to do 
that next year. But, I have no idea, it’s probably too soon for us to 
get back together again. Y’know., it all ended really good, but I'm 
the kind of person, that ended, that era is gone. This is a different 
band, different energy, it's more hard-driving than it was then. I 
like it, I really do like it. I'm sure that in the next 5 or 10 
years,we'll do something again. I know we're probably not 
through, but it gets harder and harder to get these things together, 
and everybody's kind of doing their own thing. I think everybody 
needs to be apart just a little bit longer. It'd be a magic thing, 
getting back together. People can go and buy the live CD, it's a 
tribute to that band, that's what that’s all about. I really need to go, 
John, but I appreciate you doing this. 

Well it's my pleasure. Thank you for your time. 

I'll look to see you there in Chicago 

You can count on it, Bye -Bye, Ronnie! 
Bye,John! : 
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Barbara Acklin “Someone Else's Arms"/"I Did It°/"1 Call [t 
Trouble* (Edsel-Demon Records POBox 9 Brentford Middlesex 
TW8 9HQ/UK) 3-On-! CD, the final installment of the recently 
deceased Acklin's Brunswick material. A noticeable change 
from her earlier material, less Barbara Lewis/Dionne Warwick 
Pop-Soul than say. Honeycone/Staple singers Funky Soul, 
thanks no doubt to the Chi Lites presence all over these records. 
While her biggest hit, "Love Makes A Woman” is not included 
here (see Edsel’s CD pairing of her first 2 LPs, issued a few 
years back), Acklin's late 60s/easly 70s records remain an 
integral part of the history of Chicago Soul. 


ADZ “His Master's Voice” (Amsterdamned Box 862558 LA CA 
90086-2558) The Adolescents were the best band...at what they 
did, and the ADZ (they should have called themselves the Post- 
Adolescents) have a good sound and some great songs. This 
singles/rariues comp kicks off with one of my favorite devices, a 
song that's the band's name, and like Mrs. Jerry Maguire said, 
you had me from there. 


Aerobitch “Are You Ready” ep (Intensive Scare POB 640338 
San Jose CA 94164) Bitching! Really, it is. 


AFI “Black Sails On The Sunset” (Nitro 7071 Warner Ave Suite 
F-736 Huntington Beach CA 92647) I don't know if this is a 
punk rock goof on dramatic, narrative Metal epics, but I hope 
not, because the mariage of regal self-importance and DIY 
rawness will bang the head that will not bang! 


Alice Cooper “ The Life and Crimes Of" 4 CD Box Set 
(Rhino) Years in coming, Alice fans worldwide are rejoicing in 
the streets for the shit they've all been waiting for. Spiders 
tracks! Nazz tracks! "Nobody Likes Me!” And of course, two 
solid discs of garbage! obviously the right thing to do would 
have been a two-disc Alice Cooper GROUP set, but I guess if 
you're gonna give the fans what they want, you may as well try 
and validate the embarrassing phase of your career. Alice 
certainly knows how to package a record, though, and the book 
is illustrated with tons of sumptuous photos from the early years, 
including a hilarious outtake from the Killer sessions. I mean, of 
course you should have most of this anyhow, but what are you 
gonna do, pass it up? Not fucking likely. 


All Chrome “Flounders Flyers College And Canada” (Ferret 
POB 4118 Highland Park NJ 08904) All Same (as most DC- 
worship-core). Nice package design, though. 


Rex Allen "The Last of the Great Singing Cowboys" 
(Bloodshot/Soundies) One of the finest genres of music...nay 
culture, is singing movie cowboy tunes. They just sing in an 
upbeat voice in the rhythm of a galloping steed about, horses, 
gals and being the kind of guys they are. They either sing in a 
straight forward manner with very little range, or they do 
yodeling acrobatics to make Jodeci sound like Jim Nabors. 
Luckily, Rex is the former, singing as if the movie camera was 
on, instead of the radio mic, and you can see almost him in the 
saddle, and imagine him holding reins. This record delivers like 
the pony express, as you not only get a horse song right off the 
bat, but even a song with horse gallop sound effects. And he 
rustles up some great titles, too, like “A Human Coyote Stole 
My Gal.” This is from some amazing radio tapes from the other 
half of the century, but when you hear it it's easy to wish you 
could listen to this on the radio and dig it today. The design 
work and liner notes are great (who knew Rex needed cosmetic 
work so he could get in pictures?) and overall this is worth 
lassoing. 


All That “The Whop Boom Bam” (Rounder) Quote 
(desperately) printed on CD art: “I'm not too fond of funk, I'm 
not into brass bands and I don't like rap, but I love this band.” - 
Alex Chilton. Well with all due to the great A.C., if you 
fit his demographic give this a whirl, but if you like any of those 

enres, this makes the Fruity Pebbles commercials where 
bane gets funky sound like Chuck Brown and the Soul 
Searchers. My only is with this release is that I listened to 
as much of it as I did. I expected this to be really good, and was 
thunderously disappointed. Eccch. 


American Pie soundtrack (Universal) This has to be the best 
CD simply because it has the best bands! I'm talking Third Eye 
Blind, Blink 182, Sugar Ray, Tonic and one of the dudes from 
Semisonic! 


(Cheetah's POB 


American Steei “Every New Moming” 
m SSDecontrol...and 


4442 Berkeley CA 94704) They “steel” 
we love it! 


Amorphis “Tuonela” (Relapse POB 251 Millersville, PA 
17551) A-bore-phis. 


Angel Rot “Unlistenable Hymns Of Indulgent Damage” (Man's 
Ruin) Rot up my alley! 


appendix out “daylight saving” (drag city POB 476887 Chi IL 
60647) This is why people are listening to frog sounds CDs. 


Te EVEPNTIN: 


-. Big Star “Nobody Can Dance” (Norton Box 646 Cooper 


Armchair Martian “Hang On, Ted” (Headhunter/Cargo 4901 - 
906 Morena Blvd SD, CA 92117-3432) Every review they sent 
compared them to Husker Du and Social D, but I hear straight 
up Bush! { feel Bushwhacked! 


Art of Noise “the seduction of claude debussy” (ZZT/Universal) 
Too much culture! 


‘Asian Mushroom (CBGB 315 Bowery NYC 10003) Rave with 
this and you'll be a Fun guy! Get it..."fungi!” 


The Assassination of John F. Kennedy: Four Days That 
Shocked The World Nov 22-25th 1963 (RPM) Dude...this is 
one powerful platter. Just report after report of Kennedy's death 
with commentary and narration in that stilted, yet still 
vulnerable, style that you don’t get with today's broadcast 
journalists (or today’s Kennedy deaths). Great liner notes, good 
packaging, and an interesting snapshot of a nation at a weird 
time. far more sincere and interesting than all the other 
Kennedy LPs that came out at the ime. Except for the stuff 
from before he died, like “First Family” and “Kennedy and the 
Negro,” I like those. 


Ataris "Blue Skies, Broken Hearts...Next 12 Exits” (Kung Fu 

POB 3061 Seal Beach CA 90740) Have a song called “Broken 

Promise Ring.” The Emo backlash begins. Vocal stuff is too 

chad Day, but some interesting musical passages here and 
re. 


Atombombpocketknife (Southern POB 577375 Chi IL 60657) 
Averagebumsrockin'lite. 


Avisohara “Goodnight Sweetheart” (Vital Cog POB 7846 
Princeton NJ 08543) Four guys doing slightly discordant pop 
music lamenting about something. 


backsliders “southern fines” (Mammoth) Good old boys, but 
not great old boys. 


Badtown Boys “another fine day” (New Red Archives) This 
sounds more like old Hardcore than most stuff out now, and no 
wonder, look at their picture and they look older than dirt...and 
fat! Gotta love that! One song about how they loved going to 
early 80s hardcore shows in LA, and hate Bad Religion. Amen! 
Notches above most new HxCx/Pop punk CDs. 


Bantam Rooster “The Cross and the Switchblade” (Crypt) 
Crypt's answer to Local H continue to be impressively loud and 
savage for just 2 dudes...that's some big ass drum sound! A little 
organ injection both Spencerfies and Quintrons this fine platter. 


Baseball Furies “Al]-American Psycho” (Flying Bomb) This 
label has unleashed some fury before, but nothing as furious as 
these Furies. Of course, they'd be better if they wore the 
Baseball Furies costumes from the movie, but it couldn't make 
this savage slab any more intense! 


Beer Can Fanzine (POB 12371 Portland OR 97293) This punk 
zine does a great job balancing the raw zine look with some 
deceptively together layout, ideas and writing. Punk and beer is 
the theme (not a stretch) but many a book with a far more 
interesting premise have done way worse than this quality mag. 
I guess the secret is that the only interesting things most bands 
have to talk about is how drunk they got that one time, so this 
editor figures, “Why not cut to the chase!” 


Before I Hang “Get Drunk, Throw Up” ep (dixie pig 55 Norrell 
Dr. Petal, MS 39465) The glory of the Confederacy of Scum 
style punk onslaught is that they get fucked up on whiskey, not 
beer, and if any of them do take coke or heroin, they counter the 
Iggy-diet effect with enough ribs and steaks to keep the XXL 
garment industry in bizness. 


Beil “Viral Love” b/w “Unshockable” (Yeah, [t's Rock POB 
85775 Seattle WA 98145) 
Uh...rang untrue. 


Rico Bell and the Snake Handlers “Dark Side of The Mersey” 
(Bloodshot) He must have a good reaction to the venom, as this 
slab of pro-style Honky Tonk tunes “keeps it real,”’ as the kids 
say. Some ate classic song concepts here, especially, “The 
Bar Where No One Talks.” Gets a bit Springsteinish at Gmes, 
but it is the Boss’ summer! 


Big Angry Fish “The 13 Electric Tum-Ons” (Beluga POB 
146751 Chi IL 60614) Make no mistake, if you mistake this 
band for Ree! Big Fish, you will have made a real big mistake. 
With all the catchiness, great hooks and the catchy hooks, it’s no 
wonder this band has fish in their name! 


Big Jerk minicomic ($3, David Tristman POB 1186 NYC 
10276, Jeffrey Meyer POB 12671 Ft. Wayne IN 46864) A split 
muni comic about two guys who have disturbing experiences 
alone in their respective beds. And they draw good, too. 


Station 
NYC 10276) This is a fantastic document for any Big Star fiend. 
and surprisingly, it also would serve as a great intro to someone 
who wants to know what all the fuss is about. The disc starts off 
with 8 studio rehearsal tracks for what would become their 
signature songs ("Back Of A Car,” “September Gurls” and the 
apparently ready-for-prime-time, “In Street" included) and 
these are definitely not for collectors only. One word people use 
a lot when discussing “Pop” bands is “Perfection.” ("A perfect 
pop gem” seems to be a cut and paste review phrase) and 






gloriously what these takes, of the already fully realized songs, 
demonstrate is several steps of removal from the “perfection” of 
the Big Star releases. The drums sound like you're sitting next 
to them, the relaxation in the vocals is palpable and the overall 
effect is “Bluester™ in a really pleasant way. Throw ina few 
coughs and you've got a winner. The remainder of the disc is a 
live college show from 74 that alone mught seem a little short of 
magical, but as a compliment to the rehearsal tracks 
it's...perfect? Well, it's definitely good. and the sound is great 
(vocals kinda foud, though) and fans'll dig it. The best part is 
the MC announcing to the crowd that the park commission has 
outlawed dancing (thus the title) and they play, “The Letter.” 
Speaking of which, I saw James Porter (Roctober writer) before 
the recent Box Tops reunion heading in half-heartedly. He 
exited screaming, “Alex Chilton For The Rock & Roll Hall of 
Fame! ‘Nuff said. 









Big Trouble In River City compilation (Coming In Second c/o 
Jeremy Jensen 1807 Division Ave Boise ID 83706) And ! 
thought Boise's biggest claim to fame was Pushead. Here we 
have gee surf stuff from D.O.L.L., youthful exuberance from 
Mad Cow Disease and excellent pop from Geyser. 


Billyclub “Serve Loud” (Coldfront POB 8345 Berkeley CA 
94707) Punk Rock that's oddly teenage-raw and extremely 
mature at the same time. Definitely covers all the punk 101 
themes and nuances. 


The Blacks “Cali The Shots” (Big Neck POB 8144 Reston VA 
20195) Not the local Country Punks, and like that band, there's 
not any actual Blacks in the band. These Swedish hard. nasty 
Garagesters demonstrate the magic fact that there's not a lot of 
room between the worst and best bands in this genre. They 
tickle both ends of the spectrum. 


Blackstones “Chicago City” b/w “Barrel Of Dreams” Roving 
Eye POB 2048 Palatine IL 60078-2048) This record was 
produced from an acetate found at a garage sale by Roctober 
contributor Jeff Zimmerman. The Blackstones were completely 
unknown until now, and you know it’s a pretty impressive little 
record. On the A side ‘Chicago City’ these guys get raw with a 
lot of crazy drum fills and cali and response vocals. It ends with 
a quick fade that leaves you wanting more. The 6 side is a slick, 


produced ballady thing. 


Bloody Sods (Intensive Scare POB 640338 San Jose CA 95164) 
There's a lot of trashy, insane old school punk out there, but 
when you here some with that extra magic it just makes 
=e in the world seems right. And they cover Clint 

ack. 


Bolo! Belittle comix ($17 Attack Flotilla Fort Thunder 75 Eagie 
St. Box | Providence RI 02909) A combination of the Energizer 
bunny, Dali, Jules Feifer and Pettibone. The perfect marriage 
between arty non-sequitur and crystal clear narrative. Comic of 
the year. 


The Boom “Any Day Of The Night” (Siowdime) New Orleans 
Brass band/2 Tone/funk energy and fun on a label that rarely 
strays from the Dischord model, and does so here with glonous 
abandon! This has some kind of punk sensibilities. but you can't 
identify them really. Vintage awesomeness! 


Boss 302 “Whatever Happened To Fun” (Label 1574 Marion St. 
#17 Denver CO 80218) Northwesterny Rock and roll revved up 
party music. Inside lane goes to “Pretty Lil’ Song.” One song 
about eggs, one song about a mummy! 


BOYSETSFIRE “In Chrysalis” (Initial POB 1713! Louisville, 
KY 40217) Boy, this neo-hardcore/DC style de-tuned 
guitar/attack music sets my poots on fire! And I like it! 


Box Tops, live, House of Blues, Chicago. All the signs pointed 
in the wrong direction...a new disc (Tear Off on the Last Call 
label) containing bar-band covers and a remake of their hit “The 
Letter.” A local classic-rock station sponsored the show, and 
some hack blues-rock band opened it. Uh oh, NOSTALGIA. But 
the minute the five original members hit the stage, al] my fears 
soared out the window. Alex Chilton no longer sings these songs 
in his rough “blue-eyed soul” voice...now he uses the pop voice 
he used with Big Star...but he hopped around that massive stage 
and for once he didn't seem as jaded as he is at his solo shows. A 
couple of people I talked to missed the point—one girl 
wondered why Alex didn't sing "No Sex.” Baby, that was an 
Alex Chilton song...this is a Box Tops show! Southern sou! with 
a touch of garage! And they even had an electric sitar, just like 
on “Cry Like A Baby!" Tear these box tops off & save 
‘em—they sounded good! (And the disc ain't bad either!) 
They're from Memphis, they can hang... 


brainbombs “Urge To Kill” (Load POB 35 Prov RI 02901) We 
can't decide if the singer sounds like Einer from the Sugarcubes 
or Nick Cave, but we all agree these super Swedish Avant-Metal 
scene vets (or perhaps the aad makes up the entire S.A-M. 
scene) sound pretty good to us right now! The pick to click: 
“Ass Fucking Murder." Put that in your Buzz Bin! 


brokeback “field recordings from the cook county water table“ 
(Thrill Jockey POB 476794 Chi IL 60647) I guess this sounds 
like Jarmuschy soundtrack music: s , muted and minor key- 
ish. But when [ think of Cook County water I think of the 
Chicago River dyed green on St Pats, and that kind of Shamrock 
Shake logic is more my cup of tea than this ")Nighthawks at the 
Diner” cup of coffee. But this would be tops if you're a moody 
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uckcherry (Dreamworks) Steve Jones produced drug loving 
AWK (as in AC/DCGlamGlitterTwinsCheapTrickEtc. it's so 
‘talized songs, latant and ndiculous (which. of course. 1s the mght approach) 
: Perfection” orat it's hard to say tf this 1s good or bad. but I definitely was 
re sitting next appy to hear it. | certainly hope Dreamworks 3s on the pulse of 
nd the overall omething, because a radio cluttered with stuff like this would 
2winafew a big improvement. 
of the disc is a 
a little shon oluilding a better future “In Zenith” (Miguel Postfach 2515 
ks ‘H-8026 Zunch) More GUSTO than your average avante-stuff, 
ound is great sith some arena rock power, some detective Jazz intrigue and 
best partis trangely. a good dose of that Japanese fiddle guy from Branson. 
wmussion has 
he Letter.” tunyon zine ($3, 317A Cambie St. Vancouver BC V6B2N4 
ie *AN) Robert Dayton is a master of ink and angst 
Xoll Hall of tuzzsaw and the Shavings “Death From The Depths” 
Doormat POB 8253 The Woodlands TX 77387) If they let real 
esters and lepers run Medieval Tymes theme restaurants, this 
fear c/o vould be the dinner music 


Here we  “aptain Beefheart & His Magic Band “Grow Fins Rarities 
rance from 1965-1982) (Revenant PO Box 162766 Austin, TX 78716- 
766) 
You've got to wonder who’s NOT going to get the box set 
‘ley CA reatment in an age when any band from the last quarter century 
emely who put out at least two full length records can dredge up 
ink 101 snough out-takes and live tracks to fill up 5 CDs. This is also an 
ige in which the music intelligentsia have moved from 
shampioning punk rock to indie rock to post rock to box sets of 
Reston VA Eastern Bloc espionage radio broadcasts and field recordings of 
id, there’s North American frogs. Anyway, if you'd like to hear somethiing 
“d. nasty that incorporates elements of al! of the above by pretty much 
Malotof having inspired these movements. you should probably get this 
They thing. The Magic Band, although perhaps slightly more 


reserved, were certainly as ‘punk’ at the ume as the Stooges. 
Check out the first disc of this set for proof of that. Also, they 


Roving were way more ‘arty’, ‘catchy,’ melancholy’ and ‘independent’ 
as than, say, Sebadoh. There are loads of calculated ‘jams’ that 
ctober rival Tortoise’s meandenngs. There are even parts of this set 
mpletely that presage the current fascination with field recordings. On the 
Ive little third CD Van Viiet tells some passers by that the band is doing 
¥ with a ‘bush recordings’ and there are ambient elements in the 
nds with | background like an airplane and barking dogs. Aside from 
Saslick, | having invented all forms of modern rock, The Magic Band is 
worth looking into because this 1s damn fine listening, and the 
accompanying history 1s pretty darn interesting The package, 
495164) the enhanced portions, and the graphics are also all superb on 
but this product. Hold onto the sticker on the back for quick track 


reference, however. The only problem is that The Magic Band 
ne already did whatever it is you think you re going to do with your 
band, so just give up now 


5 Eagle Cardigans “Emmerdale (Minty Fresh) A domestic re-issue (of 
ergizer sorts) of material recorded before these Swedes had the world’s 
‘lage ear. The record biz 1s at it yet again, no dates listed anywhere 
mic of except on the bonus CD of Life outtakes, which methinks ts a 
ploy to pass it off as a brand new record. A bit light. thin-ish 
producuon and a few insubstantial numbers but overall it gives 
leans you what you crave out of pop records - sweet melodies, catchy 
ely hooks and an undemiable cuteness, which ain't a bad thing. 
mous 
u can't Celebrities...At their Worst (Mad Deadly Worldwide 
Communist Gangster Computer God POB 420464 SF, CA 
94142) Stars from Elvis and Sammy heights to Sky Saxon and 
on St. Colonel Sanders depths can be mean and nasty and drunk and 
*d up can spew profanities. And they can be dumb enuf to do it with 


ing the tape rolling. You'll laugh. you'll get depressed and you 
likely wont be too surprised. Believe it or not, Jerry Lewis 
wasn'tall sweetness, Billie Holiday didn't always have her shit 


ille, together, and Buddy Rich wasn’t the nicest boss 
Certain General "Signals From The Source” (CBGB 315 
ited Bowery NYC 10003) Of the handful of releases on the CBGB 


I labe] so far, this is the one that most represents the 70s idea of 


The the New York scene, where cunous, intelligent music somehow 
fit into the punk heading, and nobody questioned it. Interesting 
But lyrics and vocals, and genuine oddness creep in here and there in 


rs this strong outing. 


n 
Re Chicken Dog “the Other White Meat" (Sin Klub POB 2507 
ge Toledo OH 43606) Gave me salmonella and rabies! 

A 


Billy Childish “Hangman Communications” (KRS) 
Uh, remember Atilla The Stockbroker. the Oi’ poet? This is 
h Billy's homage to him, | think. Maybe a litle Billy Bragg 
thrown in, too. Everything sounds ‘politica)’ with that accent of 
his. Parents will love the cover art, as well 


The Church Keys “Work With It!!!" “Oogy Wawa” b/w “Ale 
Up” (Norton) Though the only reference book these platters 


: invoke is The Bartender's Manual (and even that seems 
unnecessary when everyone's drinking beer), I sull reached for 

ul the thesaurus to sum these ones up. These coasters ARE a party, 
a blowout, a shidig, a muxer, a shindy, a smoker, a salon, a fete 
champétre, a hootenany, a husking bee(”), a house raising, a 


PAR-TAY'!!! Did I] menuon it was a party? [f you know Rock 
and Roll, you'll) know what's going on here. 


Citizen Fish “Active Ingredients,” “Habit” ep (Remastered) 
(Lookout) Ex-Subhumans, but there's not much differnce as 
Trotsky and Dick are as political and rockin’ as ever, the kings 
of Irish Jig Punk! 





The City “Now That Everything Has Been Said” (Ode) ...1n 
which Carole King and two ex-Fugs team up to produce this 
lovely album, unavailable synce us release in 1968. While very 
much a part of King's oeuvre. this nonetheless displays some 
period flourishes (mostly in the production) and actually 
resembles the “Notonous Byrd Brothers” in places (“Wasn't 
Born To Follow,” featured here, was in fact covered on that 
album). As progressive as Carole gets (not much), next stop 


“Tapestry.” 
Cloud Eleven (Del Fi 2000)! turned tt up to IT! 


Cobra Verde “Nightlife” (Motel) The Eccentne Pop 
powerhouse that ts C.V. surge on! 


Cobra Youth/Mazinga split (Reanimator POB 1582 Ann Arbor 
MI 48106-15820) Cobra Youth wins this battle with about 50 
short tunes in the style of 80's Finnish units like Mob 47 
Mazinga takes the rote Midwest hardcore route 


Collosomite “Economy Of Mouon” (Skin Graft) I find it hard to 
believe Skin Graft would put something like this out. ] mean all 
the yelling and discordance and rhythmless ‘songs’? What's 
going on here? 


Comic Book Index (Altemative concepts 2376 W. Michigan 
Ave Battle Creek, MI 49017) If for any reason you need a hist of 
zillions of comic book artists, writers and characters, then I 
guess you need this. 


A Compilation of Warped Music H (Side One Dummy) I like 
Amazing Crowns, Dropkick Murphys and some of the other 
bands on the comp. But I really liked the free Yoo Hoo at the 
fest that didn’t come with the CD 


Compulsive Gamblers “Gamblin’ Days Are Over” (SFTRD), 
"Bluff City” (SFTRI) Garage music with more actual back-in- 
the-day Garage Soul than most of the Metal/Punk Estrus Garage 
fold demonstrates. Lots of evil utles and lyncs! 


Spade Cooley & The Western Swing Dance Gang "Shame On 
You" (BloodshoUSoundies) Shame on you if you don’t buy this! 
Shame on you if you kill your spouse like Spade did. Shame on 
you if you don’t recognize Cooley deservedly was (for a time) 
the King of Western Swing. Shame on you if you don't 
recognize the sublime relationships between Western Swing, 
New Orleans Jazz, and Irish jiggery. Shame on you if you don't 
support this amazing senes of radio transcnptions. And good 
for you if you can sit through Spade’s movie, “The Singing 
Sheriff,” without falling asleep. 





COOLIO’S CROWBAR RECORDS 
PRESENTS...(Crowbar/Beyond) I love Coolio! Let me 
reiterate, I love Coolio, and I think he's a genius on numerous 
levels. His 5 minutes almost made "Phat Beach" worthwhile. 
That said, this sampler of the Rap/R&B groups on his label 
stinks. There's only one good track on the whole thing (by 
Ruckus) and that includes Coolio's cut. and most importantly, 
you could tell these groups wouldn't hit by their names. It took 
me five minutes to even figure out KUR N'C was a play on the 
word "currency”...and J want those 5 minutes back! And it's 
hard to believe both that there's a rapper named Spade and that 
there hasn't been cne before. There's actually some nice pipes 
on some of the Jadies here, and some of these MCs would do 
better with different wacks, but overall other than the Ruckus 
song and the cover parnung of the Amazing Colossal Coolio 
using a crowbar to pry open a stadium, there's not much to 
recommend here. On the other hand, it took over a decade, but 


someone off of Ice Ts posse sampler hit big time solo, so there's 


hope for these artists. Of course Everlast’s new fans probably 
aren't clamoring to get their alterna-mitts on copies of the “Ice 
Ts Rhyme Syndicate” album. 


The Cost (Bad Monkey 473 North St. Oakland CA 94609) 
bik tinged chaos theory with a groove come to life in a dirty 
ab. 


Coward/Sap split LP (Little Deputy) There was a ime in 
hardcore (a Rorshach/Born Against show comes to mind) when 
typical NYHC violence was becoming more about desperation. 
A lot of that mixed with the staccato Fugazi approach and 
became the mathematical Revelation type stuff. Some of those 
musicians and fans from the desperation-core scene seem to 


have gone the Death Metal route, because tt’s musically and 
aesthetically logical, and of course the Metal/Punk boundaries 
were breaking down. Anyhow, these two bands on this record 
seem to be on the Death route. meaning more evil than math 
factored in. Sap wins this battle of the bands by a bloody vocal 
chord. 


Creeps On Candy “Wonders of Giardia” (Alternative 
Tentacles) Gothic spooky rock. which is sorta dated like Jesus 
Lizard, but sorta timeless like Birthday Party. Does in fact 
Creep on. 


Crimson Sweet “Size Of My Thighs” ep (POB 20506 
Tompkins Square NYC 10009) It sounds the Sea Hag from 
Popeye singing...I've never heard such a voice! Chilling! The 
punkest vox of the post Giullani NY scene! 


WADE CURTIS “BRANG” B/W “MAXINE™ (NORTON) 
Wade body slams another fine hit here, but the real hook in your 
fish-like jaw reeling you in here should be the “B" side with 
Dixie Dee's amazing vocals, which are eerie, creepy and several 
other Warren comic titles. The ballad “Maxine” invokes more 
murder than matrimony. Plus: Purple wax and a “hidden” bonus 
track! 


Cuts “Heart Attack” ep (Lookout) Nothing against Pop Punk, 
but if Lookout decides that this record is the new model, and all 
their bands should completely copy NY Dolls note for note, 
never shal] be heard a discouraging word from this dude! Cuts 
like Thunder. 


The Dagons “Dead Sea Captain 2912 Diamond St. suite #144 
Frisco, CA 94131) Sound sorta like Oh-OK, and this 
is...oh...0.K. 


Jeff Dahl "All Trashed Up” (Triple X Records Box 82529 LA. 
CA 90086-2529) Dahi-ightful! Like a semi-sober Thunders, 
Jeff doesn’t exactly re-write Trash Rock, but he does the closest 
possible equivalent...he writes it over and over on the 
blackboard as punishment for Rock n‘ Roll naughuness. 


Dama “2000 A.D.” (Elimiti 11684 Ventura Blvd. suite 341 
Studio City CA 91604) Damn-a! 


George Darro and the Vikings “Viking Twist” b/w “Southern 
Twist” (Get Hip) A reissue of two 60s sides of twistably sax-ual 
healing. Exists in that nice phantom zone between typical and 
inspired. 


Duf Davis & The Book Club "I Hate People...No Exceptions” 
(Galactic 51 Grover Ave suite 13A Princeton, NJ 08540) 
DUFinitely the guitar summingest, strange song singingest, 
odd packagedediest and cheapest ($5!) something or another of 
the year. 


Daydream Lullabies: A Billy Dogma Experience comix by 
Dean Haspiel (Top Shelf Productions) Billy Dogma is an indy- 
comic superhero who's, well, ‘power’, is spouting leftist slogans 
at evil capitalist villains like the police and The Human Bar- 
Code. Billy Dogma is sorta like The People's Poet, Rick’s alter- 
ego on The Young Ones, but I don’t believe this has anything to 
do with the new Kevin Smith movie. Also, the Socialist artwork 
matches the totally PC script. Viva the Revolution! 


Dayglo Abortions “Death Race 2000" (GOD POB 44132-3170 
TILL 1 CUM RD. VICTORIA BC CANADA V9A 7H7) Jeez, 
this was not worth the wait. It sucks. 


D.B.S. “Some Boys Like It, Most Men Don't” (New Disorder 
445 14th St. SF, CA 94103) Doesn't Break Soil (as in new 
ground, baby). 


Dead Moon “Destination X" (eMpTy POB 12034 Seattle, WA 
98102) For all the flack the Garage scene gets for being closed 
minded, you have to applaud them for embracing Dean Moon, 
one of the weirdest, most exciting bands ever. Sure there's pure 
American Garage influences, but sometimes Fred hits a Neil 
Young vibe, and though this may not be a compliment, there are 
moments when this spare trio hits Shaggs territory (especially 
during Toody'’s AC/DC sibute on this platter). And there are 
even more moments when this is pure Dead Moon, no genre 
applicable. This is one of the most sincere sounding bands ever, 
they live Rock n‘ Roll, and they least you can do is buy all their 
records! 


Deerhoof “Holdypaws” (KRS) Like a more accessible 
Caroliner. Mysucal pop. Gave me hoof and ear disease. 


Dehumanized “Problems First” (NRA POB 210501 SF.CA _ 
94121) Is there such a word as “punk-fection”? Because this és 
absolutely punkfect! 


Delirious? “Mezzamorphis” (Virgin) Spacesuit singles bar 
music. 


“Delphonic Sounds Today!” compilation (Del-Fi) This comp 
of todays hottest bands (if that phrase can be applied to a group 
that includes Brian Jonestown Massacre) covering Del-Fi ; 
classics (if that phrase can be applied to a group including 
“When I Did The Mashed Potatoes With You"). Los ; 
Straitjackets meeung the Lively Ones, Liquor Giants greeting 
Chan Romero and Deke Dickerson beating Zappa are highlights. 
Not just anutha comp, this is well worth shoplifting. 


Deluxtone Rockets (Tooth and Nail) Any punk who puts dowa 
Tooth and Nail acts for mixing Chnstian lyrics with secular stuff 





is as closed minded as what they accuse others of. Wait a 
minute, J guess punks are supposed to be closed minded, but 
that’s beside the point. What I'm getting at ts that it don’t make 
music worse when religious lyrics creep in, the way I see it since 
so much lyric content is bullshit a little heartfelt stuff. no matter 
the content, is interesting. Now Rockabilly has the worst 
examples of spewing catch phrases and car/girl/tattoo lyncs with 
no meaning, and this album ts guilty of that quite a bie (the word 
“Cat’ is sung over a hundred trmes) but when they get nghteous 
it gets better. Seriously, what orginal Rockabilly cat didn't dig 
sacred music? 


descendro Allegro "A SALUTE TO GIRLS & CARS" 
(Proshop 1726 W. Division St. #3 Chicago, IL 60622) After 
their previous Rock Opera-esque epics, which took the listener 
(and concert goer) through musical journeys exploring The 
Donner Party, and if [ recall correctly, The World of 
Bullfighting, | feared that these themes weren't specific enough. 
I mena, c'mon, “Girls and Cars?” But what I didn’t realize was 
that this salutes not both girls and cars, but the sociological 
juxtaposition of girls and cars as seen through the eyes of 
Meatloaf-ian teen characters. The explorations, using the tools 
of Country, Surf, Garage. Indie Rock, and Freakout Music, are 
truly enlightening, and by the end you are either cheering or 
cringing (depending on your philosophies) as the characters get 
closer to the backseat “finish line.” 1 salute this! 


Devereux “holland” (blazhko POB 14078 London n16 7wd) 
Could use more “Dev" (as in Devil) and less “eux” (as is ‘Eux 
my God, this is seax boring’). 


Dido “No Ange!” (Arista) No, angels sing better. 


Diesel Boy “Sofa King Cool” (Honest Don's POB 192027 SF, 
CA 94119) I hope other punk bands don’t beat this punk band 
up. because they seem likem easy pickins. 


Ani Difranco and Utah Phillips "Fellow Workers” (Righteous 
Babe) In theory, I like Ani Difranco. You know, her label, her 
artwork, having old guys doing protest songs with her, all that 
good stuff. But when she starts singing, she's lost me. 


Dingees “Sundown To Midnight" (BEC) Youthful atutude-punk 
that grooves. 


Dogpiss “Eine Kleine Piinkmusik” (Honest Don's POBox 
192027 San Francisco, CA 94119-2027) Who'd've thunk that a 
band called Dogpiss with a fetus with a safety pin as their CD 
cover would be polite, funny, and actually rather wholesome? 
Poppy, stuff with an unusual production sheen that distances this 
from evil and kind of makes everything seem particularly 
unthreatening. 


Dogwood “More Than Conquerors” (Tooth and Nail) It’s good 
io sce in this Backstreet era that some cute boys actually want to 
be in a band and play instruments. If they were called Dagwood 
they could tour with Blondie. Good lyrics and songs too, by the 
way. 


Donnas “get skintight” (Lookout) It's like their Karaokeing 
Runaways lyrics over KISS music...and I love it. 


Drag King "Indie Authenticity Crisis” (Hardboiled 2008 West 
Roscoe Chicago, IL 60618) Here's some words: Unusual, punk, 
raw, noise, Duchamp, sincerity, danger, NOW! 


Dream City Film Club “In The Cold Light Of Morming” 
(Beggar's Banquet) Like the Velvet Underground, but not nearly 
as good. 


Dressy Bessy “Pink Hearts Yellow Moons” (Kindercore POB 
461 Athens GA 30603) The Dresst-y BESTy! 


Dr. Frank “Show Business Is My Life” (Lookout) Pleasant in 
an unpleasant way. 


Drinking From Puddles: A Radio History (Kill Rock Stars 
120 NE State Ave #418 Olympia WA 98501) Radio offerings of 
such NW associated luminaries as Dead Moon, Crackerbash, 
Nicolle Panter, Murder City Devils and a mess more. 
Compelling material makes this more than an everyday comp. 


Dripping Goss “Blue Collar Black Future” (CBGB) Dark, 
creeping-through-hallway music with a rockin’ beat. 


Pat Dull and the Media Whores “Gimme The Whores” (Break 
Up POB 15372 Columbus OH 43215) Whore-able. (Which is 
akin to Handi-Capable.) 


Dwindle ‘days away” (Guilt Ridden Pop) Are you guys really 
trying? Let's hear some energy! 


88 Fingers Louie/Kid Dynamite split (Sub City) There's 
plenty’o’punk on this rekkid, I mean 10 pounds of punk in a five 
pound sack. 88 is mega punk and Kid Dynamite is savage punk. 
You get your daily punk quotient, no diggity no doubt. 


EI Diablo “The $6.66 EP” (Coldfront) A devil of a CD. 


Electric Summer “Love Me Destroyer” (Soda Jerk POBox 
4056 Boulder, CO 80306) Every hardcore/punk cliche put 
together rearranged in almost a few new ways here and there. 


Et Gran Silencio “Libres y Locos” (Ark 21) This is awesome! I 
just smiled all the way through this one. If you don't dig gruff 
Mexican rapping over funky tunes often structured around 


oompah accordian pumping, with punk guitars blazing, than 
your noggin needs an adjustment. 


Has Rock N Rel 


_ Gone tothe. 





Emperor “!X Equilibrium” (Century 1453-A 14th St. #324 
Santa Monica CA 90404) In evilness, it reaches a new depth of 
hell. Emperor puts al) the heavy metal pieces together in the 
exact right way. Perfect production, plenty of medieval sound 
references, and its rock is relentless. 


Engine (Metal Blade) Slightly menacing, but as predictable as a 
dad rasslin’ match. 


Ensign “Cast The First Stone” (Nitro 707} Warner Ave F-736 
Hunungton Beach, CA 94647) This is hostile! This is furious! 
This is ready to fucking explode! Get out of the way..... 


Epic Soundtracks “Everything ls Temporary “ (Innerstate) 
Not the legendary last demos, but a pra Debris 11, assembled 
by Epic's brother Nikki Sudden. An almost ghoulish exercise in 
intent, the contents are certainly below the exacting standard 
that Epic was known for. The liner notes in fact state as much: 
“This is not an album that would have been released if Epic had 
stayed alive ... This set was compiled against the constraints of 
time ... It just takes awhile.” Apparently there is a wealth of 
material to sift through and evaluate, which makes it all the 
more frustrating for this fan to be treated to a few 

already -released outtakes, a cheesy interview/music montage 
and a bunch of not-so-good sounding live tracks. An 
unfortunate tarnish of Epic's legacy. Let's hope that the future 
releases planned as referred to in the booklet are done with a 
little more class. 


The Episode (Whirled POB 5431 Richmond VA 23220) Super- 
whiny emo with too much self-deprecation. Get over your 
parents’ divorce already. 


Roky Erikson “Never Say Goodbye” (Emperor Jones POB 
49771 Austin TX 78765) Personal, heartfelt renditions of songs 
previously unavailable elsewhere. Like Leadbelly before him, 
the stark, unpolished nature of these acoustic recordings work in 
their favor. Also like the late Mr. Ledbetter, several of these 
songs were recorded in prison, and lastly, most importantly, 
Roky, armed with only an acoustic, still cuts deep into your 
heart faster than any wall of Marshall Stacks. The one electric 
number featured here, “Something Extra,” surprisingly echoes 
“Bult of the Woods” era Elevators. Beautiful lyrics and Roky's 
usual impassioned vocal delivery, plus some great photos make 
this a solid package. Fans will need to pick this one up o, but 
non-fans should also give this a chance, the honesty of these 
er is something thousands of dollars in the studio 
can't buy. 


Roky Erickson “Demon Angel - A day and Night with Roky 
Erickson (Amsterdamned POB 862558 LA, CA 90086-2558) 
Another legit Roky release! Things are looking up. Excellent 
electric and acoustic solo performances, some acco ied by 
guitarist Michael Alvarez, recorded outdoors for an ‘84 cable 
special in a setting that resembles the background in the Aurora 
“Creature From The Black Lagoon” model. Even if you own 
the video (also available from Amsterdamned) there's extra 
tracks, the sound is clear and Roky’s fine, relaxed performance 
is worth revisiting. Contrary to naysayers, his guitar leads are 
explosive and original, and as he has been showing less and less 
interest in performing or recording, we should take what we can 
get. Pity that the hilarious interview portions aren’t on the CD, 
“Well.. Bob Dyla is an alien, sure, he lives with me, uh-huh...” 


par 311 “the crank ep” (Crank! PMB 823 1223 Wilshire 
Blvd #823 Santa Monica CA 90403) This is an era where this 
type of music should be played at “11.” 


The Eternals “By This Tomorrow” b/w “Oracle” and “Atom 
and Evil” (Thrill Jockey) Any 12” that manages to reference 
Fela's keyboard lines, Arkestra vocalist's June Tyson's vox 
stylings (sung by a dude. no less) and Blaxploitation soundtracks 
(incidental music only, no title track bombast) is beyond 
inciguing. I'm Eternally grateful. 


The Fabulous Itches “Here come...a go go!” (Big Dummy 
POB 28605 Prov. RI 02908) Go Go Go Go Go! © 


Face To Face “Ignorance [s Bliss” (Beyond) Bad dream music. 


Jason Falkner “ Can You Sull Feel?” (Elektra) More forced 
than his previous, Macca abound but less Raum than Buck To 
The Egg 


Falling Sickness/Dysentery split (Sub City) When did falling 
sickness get so good” Their Crudos tribute that kicks off this 
release is fun-freakin'-ous' ! don’t see why Dysentery has to 
put down Nat Cole-esque vocalists, but they do make a good 
argument for the less cultured approach. 


Fan Mail “The Latest Craze,” “Here comes...” (Tooth and Nai!) 
These guys are a Jot of fun. A feel good band that makes me feel 
good. They put the pop back into pop rock. 


Fantémos (Ipecac POB 1197 Alameda CA 94501) Sweeter than 
Fanta, spookier than the Funky Phantom. Put this on in the 
background when you're playing some dungeons and dragons 
and you'll totally freak out man. 


Faster Pussy...Attack! Tora! Tora! Tora! A Howling Bull 
America Compilation (Howling Bull America POB 40129 SF, 
CA 94140 0129) This sampler showcases some heavy, evil, but 
overall more joyful than threatening music. 
Death/Grind/Thrash/Punk/Metal offerings from Japanese bands 
with takes on the genres that are so subtly different than the 
Occidental ones that they “work.” 


Fat Music Vol. 1V: Life In The Fat Lane (Fat) Phat? 


faust “ravvivando” (Klangbad) This is lovely! This tastes like 
exotic ice cream! This CD makes really pleasing sounds come 
out of my speakers! This is almost Pop music. if you forget 
there there's no verses, choruses, hooks or lyrics. 


Lee Fields “Let's Get a Groove On" (Desco) The Desco mission 
Statement, to recapture the James Brown LP vibe with as much 
love, peace and soul as possible would be merely noble in less 
proficient hands. With this level of execution it's more than a 
worthy exercise...it's BAD! This record takes it to another level, 
as aesthetic details are meticulous (a James-esque spoken intro, 
Part 2-will-be-on-the-flip-side-esque premature fadeouts, and 
even a few too-long gaps between tracks!). Of course that 
would mean nothing without chops, and the crew may not be 
Byrd and the JBs, but they know their away around a plate of 
Rice and Ribs nonetheless. Fields’ vox makes you a believer, 
and his hair proves he’s in it for the long haul. Truly tops! 


Fifteen “Lucky” (Sub City) The peppiest angry music you'll 
ever hear. It’s easy to make fun of political stuff that makes you 
think because, you know, the people who say them are usually 
pretty easy to make fun of. But I did actually think the lyrics 
here were pretty straightforward and intelligent. I’m down for 
the good fight! 


Flaming Lips “The Soft Bulletin” (Warner Brothers) These pop 
songs sound like the music from old Disney cartoons (as in 
orchestra stuff, not Elton and Phil Collins), with some powerful 
(yet subtle) ominous, differences. Equally pleasant and 
unnerving. 


Flash Fearless vs The Zorg Women Parts 5 & 6 (RPM) 
Sometimes I think RPM, the amazing reissue label, just makes 
some of these records up. I mean, how can I never have seen 
this LP? A 1975 comic book/movie senal themed 
Vaudeville/Off Broadway/Show Rock (think “Rocky Horror,” 
Alice Cooper’s high concept stuff and Meatloaf) album on 
Chrysalis featuring members of The Who, Black Oak Arkansas, 
Faces, the Fudge...and Alice Cooper as Flash!!! I mean, Keith 
Moon and Nicky Hopkins make appearances, and I’ve never 
heard of this? Well one thing the amazing over-thorough RPM 
label always does is put so much into the CD booklet that they 
convince you of the reality of the source material. Here the 
kicker is a 10 page full color reproduction (get out your 
Sherlock magnifyer) of the original comic book, with its 
underground sci fi sex groove. As far as the songs, the high 
concept groove of Vaudeville/Off Broadway/Show Rock, when 
this much talent and money is involved, has plenty of charms! 
Alice’s “I’m Flash” is damn near perfect, Jim Dandy’s “Country 
Cooking” and “Trapped” are pretty boss and any “show” with a 
number called “Supersnatch” is bound for greatness. Though 
the narrative doesn't necessarily make any sense, just the fact 
that Zorg women are mentioned often, and that Space Pirates 
aren’t a metaphor, but actually pirates from space and that this 
gets nasty, makes me thank rpm for opening up their musical 
raincoat and giving me this Flash. 


the Mashing astonishers “everything is going to stop” (Koala 
pob 70 Syracuse, NY 13210) Astonishingly astonishing. Nice 
drum fills. 


Flashpoint “on the verge...” (Deep South) Flashpointless. 


Fleming and John “the way we are” (Universal) Love is lovely! 
These hippies demonstrate the tools of greatness. but then hug 
them instead of building. 


The Flowerz “Flyte” b/w “I Need Love Now” (ARF ARF/GET 
HIP) It's good to know Chicago wasn't the only place with a 
large portion of the Garage scene pumping out kinda pansy-ish 
pop. Actually, the A-side of this PA punker has some real grit 
to it, with nice driving drums and a good keyboard sound. But 
the “B™ is a perfect limp wristed rocker that you just gotta dig. 
The best passage is the spoken word bit where something in his 
creepy teen voice makes it clear exactly what kind of love he 
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Flygir! zine ($7, 43 Mors Ave. West Milford NJ 07480) This 
is a beautiful thing, a finely crafted magazine that has little 
relauion to anything that would be in the dictionary telling you 
what a magazine is. Actually, what it most resembles is 
Cosmopoliton or Harper's Bazaar, only with all the pictures of 
clothes replaced with weird drawings and paintings, strange 
photography. high concept Buzzsaw comix and A-R-T with a 
capitol A.R and T. The high price tag is for the CD with all 
your fave stars on it 


Force “Force (Howling Bull) This dog-voiced, heavy metal 
style of music is so mapped out and pat. it's like bowling. You 
know, there are ten pins, there are always going to be ten pins. 
Anyway, these guys are from Japan. so they bowled a 300! 


Kim Fowley “Underground Animal” (Bacchus 
Aschives/Dionysus) I often have wondered if Kim Fowley 
actually knows how fucked the things he does are before, 
during, or after he’s recorded them...or ever. Do not doubt my 
sincerity when I say this CD comp of “Rediscoverd Gems” from 
the 50s and 60s is perhaps THE BEST RECORD YOU'LL 
EVER OWN! [ guess nothing could have set Kim on a wronger 
commercial (but nghter aesthetic) track than his minor novelty 
records successes, as he was then given the mental green light 
(by himself, not necessanly by any particular label) to explore 
the concept “novelty” in every concievable vaniaton, be it fads 
("The YoYo Song.”) just plain weirdness (the brilliant, “Worse 
Record Ever Made”) or even the “serious” novelty of gimmicky, 
sad Country song-stories ("The Story Of Susan”). Not only can 
you hear amazingly innovative and talented studio folk plying 
their trade, but also the gears in Kim's noggin turning when you 
listen to this fantastic relic. And if a few of said gears are loose, 
all the better! 


4 Hour Ramona “Pharmacy Park” (Yeah. It's Rock POB 85775 
Seattle WA 98145) First of all. don't confuse this label with 
NC's “Yep Rock,” or future labels, "Uh, OK, Rock” or “Um 
hmmm Rock, I Guess.” Anyhow, these are the kind of songs 
you used to hear on college radio when bands like the Connells 
were considered “College Radio,” although every song here has 
more cajones than the Connells, and there definetely seems to be 
some joy in the construction of this. 


Freestylers “We Rock hard" (Mammoth) I'm not sure what this 
1s. but [ love it. Overpowering soundscapes constructed out of 
old school breaks and cuts and signature rap lyric samplings, as 
best as E can figure this ts a soundtrack for Extreme 
Breakdancing. About half the tracks have original rhyming in 
Dance Hall/Old School styles, but the best stuff 1s pure sound 
(re)construction. Old School here isn't just basic Bronx either, 
but flavors of Arthur Baker and West Coast (a fa Egyptian 
Lover) hi-tech robot rap as well. 


Frenzal Rhomb “a man’s not a camel” (Fat) Sound like a 
Frenzied mom! 


Fuckface “Bastard” ep (Lil’ Deputy POB 7066 Ausun TX 
78713) 1 seem to remember that when I saw this band years ago 
there was something great about them. This doesn't remind me 
why. Itis pretty fucked up, though. 


Fugazi “Instrument” video, “Insuwument Soundtrack” (Dischord) 
A very Dischord documentary by Jem Cohen and the band. Not 
as humorous as the Make*Up movie Dischord released a while 
back, but just as non-regular. If you want a straightforward 
story of Fugazi, try to get a transcript of the NPR radio segment 
from earlier in the 90s, but tf you want to just get engrossed in 
the energy and power and sincerity (even if you hate them, you 
hasve to admut they mean it) of one of the more important bands 
in the history of the “scene.” Cohen’s collage style attempts to 
capture the vibe. and [ actually saw a kid watch this and change 
all his conceptions on music. Unfortunately , I think that means 
he's going to have his band sound just like Fugazi. As far as the 
CD soundtrack: Though most bands with the following of 
Fugazi would expoit their fanbase with sub par releases and 
ranues compilations on a regular basis, that’s not the M.O. of the 
lan Scene, so this accomponiment to the video documentatry is 
not a cheap attempt to cash in, but a gracious gift to the fans 
who will dig these demos and odds and ends. In my opinion, 
this music is better in a rawer or live form, so I actually find this 
more intriguing than a couple of their studio albums. 


G. America “Fake Love” G is a Force! 


Gaza Strippers “Laced Candy” (Man's Ruin) Rick Didjit's 
newest, ugliest band yet, better at Rock n Roll than you'd expect, 
wilder than you'd hope and meaner than an impotent rabbit. 


Gerty “Two Kisses in a Row" (Plastique POB 223 Chapel Hill, 
NC 27514) Sound like Spacehog, but have a worse name. 
Sound like Poster Children, but with worse art design. Sound 
like Tonic but with better music. 


Goatsnake (Man's Ruin) If the worst thing you ever do is try to 
make a heavier version of an early Sabbath album than you're 
doing O.K. Get your goat! 


God Hates Computers “don't give up the ship” (Red Alert 
Works POB 11752 Portland OR 97211) God might hate 
computers but we love God Hates Computers and so do our 
computers and so does God! No nonsense power filed raw-k. 
Doesn't need an upgrade! 


Mike Goetz “Super Ordinary,” “The Pizza Album,” + “Chicken 
Wine.” “It's A Conspiracy..." “Arfu and Catzilla Go Golfing” 
mumicomics and “Pleasantly Putrid Poems” chapbook (2124 


Anzona Ave Rockford IL 61308) (I) tet his words speak for 
themselves, “It's a rat song/It’s a rat song/not a Rap song/it's a 
rat song/squeak, squeak. squeak, squeak” 


Good Night Star (plastuqmusige/Tooth& Nail) And ye shall 
praise Him with synth and drum machine... 


Good Riddance “Operation Phoenix” (Fat) Whatever they want 
the kids to do, the kids should' | believe in them that much! 


Green Machine “The Earth Beater” (Man’s Ruin) If you like 

Man's Ruin stuff (heavy, sludgy. harsh. Classic RAWK based, 
IN YO FACE, not happy sounding, you know the deal) you'll 

like this more! 


Guttermouth “Gorgeous” (Nitro) They take punk to a new 
musical level. 


Hadacol “Better Than This” (Checkered Past 1456 N. Dayton 
ste 205 Chicago IL 60622) Twang-Face. It’s like Blackface. but 
instead of rubbing cork on your face, you just sing with an uber- 
twang as if you're Joe Hillbilly. Or Joe Insurgent. I kinda like 
some of these tunes, but the Twang Face gets the Gas Face. 


Hagfish “Caught Live” (Coldfront POB 8345 Berkeley, CA 
94707) Throw it back. 


Hat Lovejoy Circus “American Made” (Beyond) A seven 
course American Rock feast with some from column A-F, heavy 
on the “F,” if you know what [ mean. 


Wayne Hancock “Wild Free and Reckless” (Ark 21) If there's 
anything wrong with “The Train,” it’s that he’s too much of a 
good thing. He sometimes takes the hillbilly guitar hero act into 
territory once occupied only by Jerry the mouse’s country 
cousin who needs to pluck Tom's whisker's for geetar strings. 
That notwithstanding, this is dadgum dee-lightful! 


Hatewave (Up Jump The devil Records POB 470650 Chicago, 
IL 60647) A Death Metal feast that will sicken the most iron 
stomach. Though I've heard some purists gripe. I hear certain 
elements here that elevate the genre...the inorganic drumming is 
recorded in a manner that, though likely achieved through 
budgetary deficiencies, invokes a popping robotic ominousness 
that few Sci Fi writers could convey in text. In fact, it more 
resembles the drum sound of that monkey toy you wind up than 
a contemporary Death band. “Bottom” is ignored, as what 
functions as “bass” on this record heightens discomfort rather 
than provides foundation. The guitar work is far (OK, 
sometimes only slightly) more bizarre than common Death 
guitar, and the vocals are gloriously classic. If one must surf a 
bloody wave of hate, this is one album that will make you really 
enjoy hanging ten...pnests! 


Lee Hazlewood “Cowboy In Sweden” (Smells Like Records 
POB 6179 Hoboken NJ 07030) The droopy-eyed mustachioed 
cowboy strikes again! Steve Shelly reissues an album that no 
one has ever heard, yet it immediately feels like a comfortable 
old friend. In the same vein as Lee's better known duets with 
Nancy Sinatra (portrayed this time by Nina Lizell and Suzi Jane 
Hukum), this is actually a soundtrack to Lee's 1970 Swedish 
television special of the same name. While nothing as mind- 
blowing as “Some Velvet Morning” or "Sundown, Sundown,” 
this still contains some of the most striking original songs I've 
heard in a long time. 





= 
Hefners “LAY OFF This Is Old Man's PRIVATE POISON 
(Middle Class Pig c/o POB 442337 Lawrence KS 66044) Shock 
the Bunny! Rock the Bunny! Childish-ish, and a bit childish. 


Helix “Deep Cuts - The Best Of...” (Razor and Tie) "Heavy 
Metal Love” summed it up. This was the penultimate, most 
direct, straightforward incarnation of 80s Metal, with nothing 
quirky or boldly original to make them stand out...or get in the 
way. The chorus says it all; “Heavy metal love, she's my heavy 
metal love. Heavy Metal love, Heavy Metal Love.” If you've 
never seen the video...don't worry, you've seen the video, (Hot 
Heavy Metal Video Girl dancing around hotly!) Even the name 
Is SO great, and I could probably draw their logo with my eyes 
closed, st graced so many a notebook. To paraphrase their (not 
quite hit) single, what's this CD got? Rock! And what's it 
gonna do? “Rock You!” Give me an R, Give me an O.... 


Hellacopters “Grande Rock” (Sub Pop) Everyone said to love 
these guys. so I faked 1t for a while. but to be honest, a lot of the 
stuff (especially live) was a Rawk happy mess that had very 
short term charms. This album on the other hand 1s such an 
authentic recreation of excessive 70s album rock that I'm more 
than impressed. It's so much easter to grab the easy stuff from 
old KISS albums and leave the magic behind. but the production 
and songwriting here indicates full comprehension of an era that 
most of its participants can’t even recall (for vanous reasons). 
Grande indeed! 


Hellchild “Circulaung Contradiction” (Howling Bull America 
POBox 40129 SF, CA 94140) This ts what you hear if you ring 
the doorbell at the gate of Hell. This is what Cerebus barks as 
he eats you. This is how Satan's Rice Knspies sound after he 
pours your blood on them 


Hey, Mister Celebrity Roast comux by Pete Sickman-Gamer 
(Top Shelf Productions PO Box 1282 Manetta GA 30061-1282) 
Carrying on from last year’s ‘Hey. Mister Afterschool Special’. 
Sickman-Gamer continues to provide the self deprecation that 
helps fill the HATE vacuum. Men, women and kids are messed 
up scum, but they're sull funny’ 


Kansas City by Yvonne Sewell-Ruskin (Avalon Press) This 
amazing volume of reminiscences about Max's Kansas City by 
the lady of founder Mickey Ruskin. was pretty surprising to me. 
As a fan of the off-er rock acts in the New York scene, I think of 
the second phase of Max's, the years when Wayne County, the 
Fast and the other bands from the Max‘s LP ruled. I never really 
had a picture in my mind of the onginal Max's, Ruskin’s artists’ 
paradise where the entre hipster world, of every generauon, 
came to play. Yvonne chose to take a less histonan, more 
documentarian path, and it was the nght one. Though there's 
not much textual storytelling (though the love story of Max and 
Yvonne is a nice subtext) what you get are pictures and 
anecdotes by and about the stars, baby, THE STARS! Seeing 
some of these characters looking ndiculously youthful is a mp, 
Syl Sylvain, John Waters, Bunce Marden. and Robert 
Mapplethorpe all look like they're in high school in these pix! 
There were always bniliant photographers around, and you get 
amazing shots of the Mick Jaggers, Bob Marleys and other 
world famous stars, but also the Max's superstars, like Candy 
Darling, Cherry Vanilla and Leee Black Childers. You learn of 
Ruskin giving artists endless tabs in exchange for paintings. and 
how he put out unsoaked chick peas for people to break teeth on. 
Most importantly, you get amazing reminiscences by the most 
motley group of highbrow, lowbrow, no brow. gay, straight, art 
scene, rocker, ugly, beauuful, insane, droll. manic. bizarre 
people ever to have a collective memory of a hang out joint. 
Definitely an amazing book, even if you just want to look at the 
pictures. If you're into the cult of stars, unis tome 1s a must 
have. 


Dave Hillyard and the Rocksteady Seven “Playume” (Hellcat) 
This is one of the best records Epitaph ever backed, and with the 
Waits disc, some of the Fat Possum releases and the first Wayne 
Kramer, that's saying something. This marries real Studio ! 
ska/rocksteady (with it's mellow upbeat subtleties that escape 
99% of the 4th wave, or whatever they're on now, Skasters) with 
New Orleans grooves. Really upfront, warm sounding 
recordings with fantastic percussion, nch brass and authenuc 
soul. This is the one to grab 


Robyn Hitchcock "Jewels For Sophia" (Wamer Brothers) 
Jewels from the mouth of the only Robyn more nimble than 
Batman's sidekick. Musically that is. 


Rex Hobart & The Misery Boys “Forever Always Ends” 
(Bloodshot) A Hobart ain't just an industrial dishwasher 
anymore! Pleasant coffeehouse Country with vocal delivery 
reminiscent of P-Famuly era David Cassidy. only countnfied. 


Holly Golightly “Listen” b/w “Rain Down Rain” (KRS) 

The first Headcoatee to jump ship moves a little further away 
from the Billy Childish camp sound with this 7”. Smoky, Julie 
London-ish tunes of vintage elegance 


Hot Rod Honeys “Hungry and Homy” (Man's Ruin) Punky 
Garage with skinny assed guys kicking like countryman Van 
Damme. Very fun. 


Hot Shots “Wise Up, Watch Out” (Dionysus) If these Japanese 
Honky Tonkers ever make it to Branson they'll be millionaires 
in a year! 


H20 "F.T.T.W." (Epitaph) The extra "T" is for “Typical.” 


Huntingtons “File Under Ramones” (Tooth and Nail) I would 
have thought this, an album of Ramones covers by a band whose 
shtick is that they dress like and play like and write songs like 
the Ramones, was the most pointless thing ever. Then | heard 
that The Remains, the Ramones cover band made up of several 
ex-Ramones, is recording an album of Ramones covets. Wow. 


Huntingtons “Get Lost’ (Tooth and Nail) f’m sull reeling from 
that last one. 


Husking Bee “Put On Fresh Paint’ (Doghouse) Bee plus! 


Ida Sessions (Red Alert Works) All nght-a IDA’! IDA-nfic' 
IDA-tasuc! 1 (DA) love it! 
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I Ease “Circle Line Tours” (Smilex/Swampy) Time to get 
ILL.. so EASE on down to the record store! 


Incredible Kings/Elegants (Norton) Two R&B barbecue plates 
with all the fixings from Jerry “Moby Grape” Miller's early 
Northwest Wailers-era career. His youthful speed and soul on 
the blazing instrumental. “The Limp” ts so good its scary as that 
new movie where they're in the woods, and the straightforward 
cover of “Ooh Poo Pah Doo,” with one of his Black band mates 
having fun on vox, is a keeper 


In Extremo “Weckt die Toten” (Metal Blade) A musical map of 
ancient lands where a dwarf sidekick and a lot of charisma and 
dextenty points will get you past wizards and orcs. 


The (International) Noise Conspiracy “The First Conspiracy” 
(G7 Welcoming Commitee) The Nation of Ulysses lives on in 
spirit with these kids. Poliucs and all. 


Iron Monkey/Church of Misery split (Man's Ruin) I always 
say. monkeys and musery...they make the world go around. | 
find this CD very evil. 


Ishmael demo (Bancroft 1d54@hotmail.com) Misfits covering 
B52s or vice versa. 


Isotope 217 “utonian_automatic™ (Thnil Jockey) The Iso- 
TOPS! Dance music for very creative dancers. 


Jacobites “God Save Us Poor Sinners” (Glitterhouse 
GERMANY) ... and please, Lord, don't make us listen to this 
shit again. 


Jay Bee & The Kats “Tension” b/w “When School Is 
Through” (Gat Hip) Their summer anthem B-side must have lit 
up the season for the South Dakota teens in the 60s. Both sides 
are primo guitar teen shindig garage pop, but the Beach Boys 
meet Everly Brothers paean to the warm alarm clock-less 
months is my pick to click. 


JFA "Only Live Once” (Hurncane 1573 N. Milwaukee Box 422 
Chicago, IL 60622) If only Jody had dedicated her Oscar to 
them, they could have dedicated the Grammy they'll win for this 
to her. Her loss. 


JINX Magazine ($3, BOWLING GREEN STATION POB 

1051 NYC 10274-1051) Though I was never a fan of wild 
layout magazine style where the text is so artified you can't read 
it, this stylish twisted “lifestyle” offering actually looks more 
like cool web pages than art school typography mid term rejects. 
The text is always clear, and the thinking behind them is 
certainly focused as well. They push the J'NX philosophy of 
dressing well, being prepared for everything (including prison) 
and being in the corners of the radicals, Hopefully they can do 
more with comix in the future, as they seem to want to, but ain't 
got the ink to meet the desire. 


Jon Cougar Concentration Camp “Hot Shit” (BYO) If you're 
a kid going to an all ages punk show and this is the band on 
stage rocking out like this, all is well in the world. Except that 
you hate your parents. 


Paul Jones “Collection volume 3 ‘Come Into My Music Box’” 
(RPM) In which the ex-Manfred Mann man, on his third album, 
“Come Into My Music Box,” either finally finds it or finally 
loses it depending on your perspective. If you're a fan of the 
London pop (lite) psyche scene, or you just think he’s cute, you 
probably want to hear this. Almost as many non-album tracks 
and rarities as original LP stuff, so there's another hook. On this 
record he dabbles in the then hip trippy stuff (“Aquarius” is one 
of the covers, and as you can guess, the title track gets unique at 
times). Still, Paul is way more Neil Diamond than Syd Barrett 
and the charms here are really in hearing a belter just sing goofy 
pop. “Ride a bicycle in Regent's Park...spend the afternoon in 
the woods” he urges people who aren't in a happy groove, and 
this album is a real bike ride in the woods! 


Jones Crusher (Coldfront) This is kinda good in the rockin’ out 
punk sorta way, but to be honest, they don’t sound like they're 
trying to hard. 


Joshua “A Whole New Theory” (Doghouse POB 8946 Toledo 
OH 43263) Really mature, well crafted Emo. Really easy to 
listen to. 


JOYDROP “Metasexual” (Tommy Boy) I don't think so. But 
1f you're reading this and kids are jumping double dutch to th 
these songs, eating Joydrop candy and wearing Joydrop beeper 
bags, I guess I was wrong. 


The Judas Factor “Ballads In Blue (unreadable word)" 
(Revelation) If you like powerful Revelation style Apocalypse 
Punk, this Judas wont betray you! 


Juliana Theory “Understand This Is A Dream” (Tooth and 
Nail) Emo dudes make the best lovers. 


Paul K and the Prayers “Saratoga” (Alias 10153 1/2 Riverside 
Dr suite 115 Toluca Lake CA 91602) ....ch I'm sorry, did you 
sing something? 


Kaisers “Twist with the...” (Spinout 705 Farrell Rd. Nashville .. 


TN 37220) Like this is going to be bad? The Kaisers are the 
Beat kings, and when they hit the stage they can beat any kings 
that dare oppose them. [f you enjoy enjoyment, and claim to 
ltke music. you need to Kaiser-fy your collection. 


The Knock-Ups/the chase split LP (Super 8/Matchbox POBox 
12125 Berkeley, CA 94712) The Knock Ups achieve something 
amazing here. sure you've heard super snotty punk vocals 
before, and even snotty guitar playing. but here you get to 
marvel at the first known example of snotty drumming!!! The 
Chase have that great effort-groove. you know, the one where a 
band can barely play their instruments, but not only doesn’t that 
stop them, but you can hear them trying so hard it endears you to 
them, like Pam Grier’s early acung or Siena's Spanish. 


Korn/Rob Zombie, live Rosemont Honzon. Zombie had an 
awesome stage set, with a castle, and his whole band in Zombie 
makeup and video screens in the castle windows and a giant 
robot named the Creeper. I knew he had a great devotion to 
stage magic when he had flames jump up on every mention of 
the word “Burn” in his bit, “Dragula.” Even though the loud 20 
foot flames kinda threw off the rhythm of the chorus, he 
correctly decided 20 foot flames were more important than 
music. {don’t like Korn’s music by the way, but stagewise, thet 
held their own with Rob. I earlier saw a sign for the Korn Kage 
in the hail, and it turned out that what it was was that the band’s 
stage looked like a prison, with barbed wire and cells. “Lucky” 
fans won the opportunity to be in cells on stage during the show! 
Extras who pay! Awesome. Also, I saw a 12 year old witha 
huge Korn logo tattoo on her back. That would be the only 
thing that might get my daughter (if I wasn't gay, and could 
have a daughter) kicked out of my house, 


Lenny Kravitz/Black Crowes/EverlasCree Summer, live 
Rosemant Horizon. Cree opened up with some remarkable faerie 
music. She's come a long way baby. Everlast should be playing 
street comers, not stadiums, if he wants to go acousticy. The 
Crowes were mighty, in that drunk crowd doing the Dead dance 
to them way. J loved the lead singer going barefoot, but having 
carpet under him...but actually straying off the caroet at Gmes!!! 
BOLD! Lenny was dressed like Duvall in the Apostle and the 
crowd dug him. He certainly doesn’t have all the best songs, but 
he does have one of the best drummers I've ever seen, and his 
band has great hair! He should show off his hunky body more. 


Michael Krassner (Truckstop) The most sincere vocal stylings 
of the turn of the century! 


La Makita Soma “Monkey Island” Dentist drug music. 


Lando’s 45 "Titanic’ ep (Harmless) I sincerely believe 90s 
ene programmed with great sophistication, made this 
record. 


Leatherface “Cherry Knowle,” Leatherface/Hotwatermusic 
split (BYO) Howatermusic always had really good covers, they 
have a good name and I wanted to like them but they're too 
derivative and the singer sounds too, too Ian. Leatherface on the 
other hand are heavy, with clever song structure, good guitar 
sound and inhuman vocals. 


Legion of Stupid Bands comics {Alternative Concepts) Stupid 
fresh rockomics with an evil rival band, booking woes, and a 
bunch of artists. 


Letterbomb “Love (sic)” (7110 W. Cullom #207 Nomidge IL 
60634) Da bomb. Though they mentioned Donahue, so it may 
be dated material. 


Carl Sonny Leyland “I’m Wise” (HMG 220 4th St. #101 
Oakland, CA 94607) I knew this would happen one day...] hear 
so much mediocre music that when a masterpiece lands on my 
desk I'm at a loss for words. Let me insufficiently gush that 
Leylend's piano creativity, masterful phrasing and solid 
songmanship could each stand alone and he'd still be considered 
a genius. Put together they combine for a Boogie Woogie, Jump 
Blues, Jazz, Honky Tok, Barrelhouse blast' A MUST HAVE, 
with a capitol everything. 


Lickity Split (Torque) Heartfelt, up-tempo punk with some nice 
keyboards in some of the songs. Um. . . dare I say that they 
sound a lot like a certain DC band with two singers that quite a 
few bands sound like now. 


Limp “Guitarded” (Honest Don'sPOB 192027 SF, CA 94119- 
2027) Erect! 


Lit "A place in the sun” (RCA) I can’t figure out who is the 
reason this band was signed, it doesn’t quite seem to be Sugar 
Ray or the Flys, and definitely not Green Day (although this 
sounds closest to Green Day with Light Rock Adult sensibilities 
injected). Well good luck to them. 








The Litter “Live at Mirage 1990" (Arf! Arf! P.O. Box 465 
Middleborough MA 02346) Freddy Fortune. a tough customer, 
told me the Litter destroyed at the recent Cavestomp fest in 
NYC. This is a live show from 1990 when the Twin City Terrors 
were just testing out the waters, and found they tasted like acid 
rain. OK, so there's not much low end skronk earbleed as on 
their first two great albums, but this is sull a great Rock n Roll 
show, with “Zuppy” Caplan blazing away in a manner not heard 
since the heydays of Beck and Page (some 30 plus years ago). 
Lead singer Denny Waite is a bit hoarse at times, but still has 
enough piss and vinegar to turn any men’s room into the 
Fireside Bowl's fragrance-wise. They do all the right songs, 
only resorung to the excellent covers they did back in the day, 
and even a nice take on Ous Rush's “All Your Love” (hope he 
gets to hear it) and a rabid, “Talk Talk,” as well as the obvious 
“Action Woman,” “I'm A Man,” “Soul Searchin’.” “Under The 
Screaming Double (Eagle)" et al. Hopefully this will motivate 
their former arch nemeses, the Electras, to stop putting off their 
own reunion plans. 


Little Monkey comix (Richard Visick, POB 521388 SLC UT 
84152-1388) Twisted elegance, quirky clarity and imbalanced 
balance define this fine youthful comix book. 


Loli and the Chones “Rock'N'Roll Genocide” (Repent) Here's 
what “Loli-Palooza” would be you go to the festival grounds, 
someone clubs you with a whiskey bottle, they stick a guitar 
chord jack in your eyesocket, run some volts through you and 
rock out the hit tune, “You Suck.” 


The Lonesome Organist "Cavalcade" (Thnll Jockey POBox 
476794) There are musical journeys. there are musical daytrips 
and there are musical world tours, but none of that phraseology 
will prepare you for this epic Odyssey of sonic time and space 
travel that transports you in the blink of an ear from the Islands 
to powdered wig era costume parties to Dr. Seuss land and 
beyond. Simply put, this might be a one man band...but whatta 
man! A must! 


Loons “love's dead leaves” (Get Hip) Nice tambourine! 
Freakbeat R&B workouts with some nice cooldowns too. 
Maestro Mike Stax (Ugly Things, Tell Tale Hearts) and the 
(Voices Green and) Purple Gang invite you to come and play 
with them in the garden, then they chase you around with a high 
power mower! Nice Elektra/Love parody sleeve, and the phrase 
“Forever Changes” sure describes the lyrical content, tempo and 
overall viscosity of the toons...never the same twice, LET'S 
GET LOONIN! 


Lords of Acid “Expand Your Head" “Am I Sexy" remixes 
(Antler Subway 7 W. 22nd St. 4th Fl. NYC 10010) Lordy Lordy 
Lordy! Prety tame in some ways as dance music goes, but the 
genre is beyond cliches at this point and there's nothing wrong 
with this. | grooved quite a bit. Could be gay-er. 


Los Ass Draggers “Satan Never Sleeps” (International 
Trash/Stolen) Raw, uninhibited attacks with great cover art by 
that dude in the band! Satan never sleeps and you wont either if 
you listen to this and go C-R-A-Z-YYYY'! 


Lost Goat “Equator” (Man's Ruin) Unconvincingly evil proto- 
Metal. Some good Boogie injections though. 


Lung Leg “Maid To Minx" (Southern) They're a Scottish 
(almost) all-girl Fall with attitude! 


Lungfish “The Unanimous Hour” (Dischord) Coalmining punk! 


Lustre King “SHOOT the MESSENGER" (Southern) Too 
much Albini on their linguin:. 


The MAD Panic zine ($2, 91 Kelly Dr. Lancaster MA 01523) 
Long running, fun and deep into details AD fanzine with great 
cover art and info for the hardcore Mad-ophiles. 


Make Up "I Want Some” (K) The Soul quotient has been met 
and exceeded. Raise the tariff if you will, I'll sull pay! 


Eleni Mandell “Wishbone” (My Charles Records POBox 
292528 LA, CA 90029) Howie's daughter does her daddy proud. 
Yma Sumac meets PJ Harvey meets Penelope Houston meets 
Sessions at Whatever It's called TV Show meets Joe Henry 
meets Tom Waits meets Devo. I don’t really know if she's 
Howie's daughter, by the way. 


Manfred Mann “Go Up The Junction" (RPM) One thing 
Manfred Mann (the band) made obvious even from their pop 
hits was that they were not afraid of musical diversity, of a 
richness of sound and approach that went against the Keep It 
Simple Stupid rute of Rock. Not to say the end results didn’t 
have straightforward, simple clanty, just that the talents 
demonstrated in those singles revealed powerful ways to get to 
the charts using a pretty big bag of wicks. The soundtrack they 
did (not the whole band. pretty much just Manfred Mann (the 
guy} and Mike Hugg) for the London sex and class classic, “Up 
The Junction,” allowed them to take their talents further. If 
anything is evident here, it’s that they not only took this 
senously, but they really understood the concept of scoring a 
film, and they wanted to achieve greatness and put everything 
into it. Unlike the Black pop stars like Isaac Hayes and Curtis 
Mayfield who would change the rules of scoring when they 
brought their talents to the screen a few years later, here the 
doys work within established rules of ambient film music, but 
add pop sensibilities with dignity, skill and panache. Much of it 
is a Jazzy groove. perfect for a swinging flick, but not as 
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obtrusive as rock would be. They also revisit the title theme 
(like nffing Jazz-bos or accomplished film scorers) and the way 
it effortlessly grooves from instro to vocal 1s a gas. A bonus 
track, which takes the same mefiow vibe and mellows and 
grooves it more is another gas. Definitely worth a listen for fans 
of 60s pop, Easy music, scores or London grooving. 


Manowar “Hell On Stage Live” (Metal Blade) Look, their 
website 1s www manowarkingsofmetal com, and I'm not going 
to argue. Every element of this double CD symbolizes the 
excess and ego that makes Metal great, and though Manowar 
may not rule the US. the dozen or so countries these live tracks 
are recorded have enough fans to go justifiably apeshit over 
every headbanging kickass track! AH your favorites including 
“Metal Daze’ with full DAT intro, and “Guyana” (recorded, 
unfortunately, not in Guyana). The awesome cover painting of 
Satan erupting through a Manowar concert stage with huge 
breasted naked demon girls clutching his thighs should win a 
design Grammy! 


The Marbles “Rocks Not Dead” (Break Up POB 15372 
Columbus OH 43215) Fern Bar band tunes, almost “Walking On 
Sunshine”-esque. 


marine research “sounds from the gulf stream” (K) Well 
crafted indie pop with a purity unheard since...this band was 
called Heavenly! 


The Mayflies “summertown” (yep roc POB 4821! Chapel Hill, 
NC 27515) If Amenca decides it loves wide-eyed, sweet pop 
love tunes, this CD “may fly” off the shelves! 


Jana McCall (Up) Ethereal. 4AD-ish. Sleepytime. 


McRackins “Comic Books and Bubble Gum” (Coldfront POB 
8345 Berkely CA 94707) “We Like To Make Records” ep 
(Cheetah’s) Instead of sounding like dumb new pop punk this 
actually sounds like real pop, as in Shoes or Raspberries! Fine 
achievement, nice artwork and.overal! a good deal. 


Meat Purveyors “More Songs About buildings And Cows” 
(Bloodshot) As the liner notes say, "Produced mostly by Spot (to 
get that classic SST sound)” OK, I made up everything in the 
parenthesis. This actually sounds like a lyrically clever, 
musically traditional band that would be playing on “Prairie 
Home Companion.” 


Me First & The Gimme Gimmes “Are A Drag” (Fat) Over the 
Rainbow, Evita, Rocky Horror, Cabaret, Rainbow Connection. . 


I guess show tunes are gay, and gay is sometimes funny, and this 


record is OK. But overall it really reeks of the Fraternity guys in 
dresses or jocks in weak drag at Halloween than it does of any 
sincere burlesque, which would have been way punk. 


Melvins “the maggot" (Ipecac POB 1197 Alameda CA 94501) 
Believe it or not, kind of pretty. 


Mendoza Line "When You're Not Around” (Kindercore POBox 
461 Athens, GA 30603) Mendozalicious' 


Metallo compilation (GRITA) This comp is great if you want to 
brush up on your Spanish expletives. Or if you want to hear stuff 
by Brujeria and Puya 


The Milligrams “Take Aurally” (Precious Records, 
iebbor @ aol.com) Suange hypnotic warblings. Milli-great milli- 
music for the millinnium! (maybe not this millennium, but one 
of them...) 


MOCKET “Pro Forma” (Kill Rock Stars) Wicki Wicki Wicki! 
If you can’t do progressive pop-locking to this, you ain't got all 
the right parts! 


Molotov Cocktail “United Colors Of Poverty And Shame” 
(CBGB Records) This is the bomb! 


The Monsters “Birds Eat Martians” (Voodoo Rhythm c/o B. 
Zellar Langassstr. 57 ch-3012 Bern Switzerland) A Monster 
MESS! This is Rock & Roll exploded from the inside, eaten by 
dogs and shit out! 


Mopes “Accident Waiting To Happen” (Lookout) Despite being 
almost Screeching Wease! (about 20 former and present 
members are in this band), this distillation of Ramonesia dvesn't 
suck, The elements they embrace here are the things that 
intngued Spector, not inspired Vicious. 


Alanis Morrisette, live Rosemont Horizon. She's simply the 

best. Better than all the rest. The way the kids hung on Alanis’ 

every word and they way she ruled the stage and the way she 

rates around and her odd phrasings...she is The Queen of The 
orld! 


Motley Criie “Crucial Criie Sampler” (Métley/Beyond) This 
sampler from the upcoming reissue series of every Crile album 
makes me happier then a pig in poop! Many would think 
remastering the tracks from every album, including the one with 
John Corabi’s vocals and “Generation Swine”,” the recent 
excellent, but poor selling, album, would be excessive. I mean, 
remastering a record that came out on CD a coupla years ago? 
But it’s far more than just remasterings, every record has tracks 
that ended up on the cutting room floor the first time out, and | 
have no problem with “Kiss The Sky,” the extra track from 
“Generation Swine.” What really had me pumped, though, was 
the extra track from “Too Fast For Love.” Did you hear that, an 
extra wack from “Too Fast For Love!” The song, “Toast Of The 


Town,” is as over the top and perfect as anything on that album. 
Also look forward to “Supersonic And Demonic Relics," a comp 
of nutty extra tracks and ranties. I'm a bit offset by the Tommy- 
less future of theband, but | will always be loyal to the Crile! 


Motorbooty #9 ($6, POB 02007 Detroit. MI 48202) Amazing 
issue in that not only are the comtx up to par, and not only do 
you get the vibe that there's stuff in here you could only get if 
you were down with the Necros era punk scene. but there's 
actually the funniest article J can remember in here (about 
Hardcore Show Reenactments, akin to Civil War recreations) 
that actually contains some jokes | suspect you could only get if 
you were in Necros' Bravo! 


Motorhome "Man Of The Future” (Motorhome PO Box $78387 
Chicago IL 60657-8387) Good coffee sipping music. Purts like 
a fine tuned engine. 


Mount McKinleys "Stacked Up (And Get It')" (Get Hip) At its 
peaks this album (glortously dysfuntionally) marnes the pop 
side of 60s Garage with the aggressive Estrus-y 90s Garage 
edge. And they throw in some horn dnven instrumental 
rumpshakers'! Pennsylvania GOLD! 


Mr. Brinkman “Transmittens”’ (Vermiform POB 603050 Prov 
RI 02906) IN HELL RICHARD SIMMONS WILL LEAD 
AEROBICS CLASSES TO THIS. BEYOND FUTURISTIC! 


Mr. Wright “Star Time SIDEREAL SOUNDS FROM...” (Le 
Grand Magistery) Wnght-eous! 


Muchacha/The Dorks split CD (Veronica 1737 W. Le Moyne 
#2 Chicago IL 60622) The Muchacha cuts are real heartland 
unk. As if John Cougar Mellancamp ever fronted a band at the 
ireside. The Dorks live set if not blistering, at least causes 
abrasions. 


MULLENS “GO WHERE THE action is” (Get Hip) If you're 
mullin’ over buying a new CD, and your cunous to hear what 
would happen if Radio Birdman were to meet Dictators, then put 
the Mullens ali in your full bin. 


Mumble and Peg “this ungodly hour” (Vaccination POB 20931 
Oakland CA 94611) Emo for Adults. Crowded House meets 
Promise Ring. [ think the guitarist name is “Saummy.” 


Mustard Plug “Pray For Mojo” (Hopeless) I relish this group. 
All others are playing “ketch up.” 


MXPX “At The Show” (Tooth and Nail) All the way live! 
My Fat Irish Ass! zine (POB 65391 WDC 20035) Phat, Irish 


and ass kicking! 
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My Favorite “Love At Absolute Zero” (Double Agent PO Box 
400082 Cambridge. MA 02140) More moderne than Modem 
English. Perhaps one of our nation’s great moderne treasures. 


Negativland/Chumbawumba "the ABCs of Anarchism” 
(seeland 1920 Monument Blvd. MF-! Concord CA 94520) If 
you ever wanted to hear what it would sound like if Chomsky 
chomped on the Spice Girls while NWA got down with the 
Teletubbies during a labor strike, this is your brain's ticket to 
fry. One of the most pleasantly piayful radical “tracts” in 
memory. 


The Neccesarry Evils “The Sicko Inside Me” (In The Red) 
Ugliest record of the year! If Sun Ra is in Hell right now and 
fronting a Garage band, this is their practice tapes 


The Nerves “New Animal” (Thrill Jockey) The future, past and 
present of rock. If you've got the record of the year in your 
collection, you've got some Nerves! 


Neurosis “runes of grace” (Relapse) Graceful negotiations of 
hell's unleashing. Any record is worth a listen if the credits 


include the following phrases: “moog.” “Logo Repair.” 
“bagpipes.” “Mr. Toad”,” “Albini,” “live visual media” and 
“tuba.” 


new friends in bow places - A Tribute to Garth Brooks 
(Cleopa le Pyramid 13428 Maxefla Ave. #251 Marina 
Del Rey CA 90292)) This is a very strange and interesting 
release. Let me first say that I like most of Garth Brooks’ songs 
i recall a number of umes when a new single came on that I was 
genuinely impressed by how well the song worked in the context 
of Country radio. When I saw the return address on this CD was 
Cleopatra. a label | associate with some fairly edgy acts, | 
expected this to be less reverent. Then I saw the fineup. and it is 
one of the strangest I've seen. Instead of drafting a bunch of 
second through fourth tier groups. they got second through 
fourth tier members of Ist uer groups. Not to make any 
implications about talent (Al Jardine might not be your fave 
Beach Boy, but he’s got mad skills) but, serously. if I asked you 
to name all the Guns N Roses ever would you come up with 
Teddy “Zig Zag” Andreas? Or could you identfy Dave Amato 
as the 90s guitarist in REO Speedwagon? But regardless of the 
odd credentials (touted on the back cover) the bottom line is this 
very pro, not particularly risky, reverent tribute album will 
actually be enjoyed thoroughly by diehard Garth heads. Moreso 
than if it was by dynamic no names or disinterested superstars. 
The two most notable tracks are Zig Zag's Tom Waitsian “Low 
Places” and the nutty “Standing Outside The Fire,” with the 
drummer from Vanilla Fudge doing rusty vocals that invoke 
Karaoke. only instead of the regular track, Spencer Davis makes 
sure his own greatest hits get thrown in (in keyboard line form) 
and did I mention hearty jungle drum breaks?!? 


New Math “Wake The Dead”(Reanimator POB 1582 Ann 
Arbor MI 48106) This compiles tracks by a late 70s early 80s 
punk/pop/B-movie theme band (including inspiration from not 
only low budget monster films, but Kenneth Anger stuff as 
well). Clean...not scary...wholesome...some tacks have real 
gusto. If you pulled a few tracks here and there and pressed a 
few 7 inches, they'd be awesome, but with the cheap cost of CDs 
these days I guess it's worth releasing everything, even the 
weaker stuff. Best bet: “Johnny On Top.” 


nine minute snooze “everloving spark” (plastique pob 223 
chapel] hill NC 27514) Not as Sweet as Matthew but almost as 
Fountainous as Wayne. At one point the guitarist got his axe to 
sound like the Throat Singers of Tuuva. 


Ninety Pound Wuss “Short Hand Operation” (Tooth and Nail) 
Good beginnings and endings but I don’t like the middles. 


The Nitwitz “Dark Side Of The Spoon” (Get Hip) Well, it 
certainly is rock and roll. KISS meets the Addicts and the 
Adverts. 


Nomeansno “Dance Of The Headless Bourgeoisie” (Alternative 
Tentacles/Wrong) Extremely funky? Canuckian sensibilities 
plow ahead like a lowrider bulldozer with hydraulics 


no one’s victim “on a thin line” (Cyclone 24 Pheasant Run 
Merrimack NH 03054) These little ragamuffins are like the kids 
from ‘Newsies’ a punk. [’]] bet they could sell a ton of 
papers. “Exera! Extra! Punk Band Puts Out CD!” 


The Novas “Crusher” ep (Norton) | was about to say 
“Everybody knows the classic rassting rock killer “The 
Crusher’.” but then it occurred to me some might not...and I 
envy them! To have to opportunity to buy this single and hear 
this for the first time is amazing. But even after a zillion 
listenings. the dulcet tones of the classic line, “Do the 
Hammerlock...” still hold mucho magic for me. The story of the 
band's brief glory is told well by Billy “The Bruiser” Miller on 
the photo sleeve (I hope the fat one sang “Crusher,”...but I bet he 
played drums‘). Also included is the fine surf instro flip and a 
coupla prime Garage Folk numbers including the ubiquitous 
Dylan cover. Of course, nothing here other than the hit (and 
believe it or not it actually charted) will win a title belt, but 
overall, this is a fantastic package. 


Nymb (Harmiess) I've been a music reviewer for 15 years and 
this is by far the best erno CD I've ever heard. 


O'Jays The Best Of 1976-1991 (Right Seuff/Capitol) Well, you 
got “Message In Our Music,” “Brandy,” and “Emotionally 
Yours,” so you're doing OK by me. Obviously Mr. Levert 
could sing your draft notice and you'd be moved. And thar 
other singer sounds awesome on these hits too. And I still can't 
figure out what the third guy did. This also features a nice 
booklet with some good photos...but no explanation of what the 
third guy had on the other two! 


Oleander “February Son” (Republic) This is as typical a record 
as you'll ever hear. 


Orange 9mm “Pretend I’m Human” (Ng) Orange you glad you 
didn't buy this CD. 


Beth Orton “Cental Reservation” (Arista) Though this invokes 
no negative feelings in me, I can't even feign interest in it, 
though many seem to be doing that with vigor these days. 


Os Mutantes “Everything Is Possible!" (Luaka Bop) This “Best 
Of" was compiled by David Byrne from the bands’ § LPs, 3 of 
which have recently been issued (on the Omplatten label) for the 
first Gine in the US. A Whiunan’s sampler of Brazilian Baroque 
Psychedelic Samba Insanity, similar in intent to Tom Ze or 
maybe Gong in that you can't help at points to just sit 


dumbfounded at what's coming at you out your speakers, which 
have since been transformed into massive pink bubblegum 
blobs, kind of melted, but more likely molded firmly in place 
while remaining pliable. Infectious like the plague. 


Outhud “Guilty Party” ep (Red Alert Works POB 11752 
Portland OR 97211) Really good Spooky Urban Techno Dub (is 
that a genre yet?) that would a perfect soundtrack to a movie 
about robots pursuing anarchist punk squatters through an urban 
wasteland not so unlike the one we live in today. 


Over Kill “Necroshine” (CMC International) Simultaneously 
classic old school and very contemporary Metal, true to Over 
Kill's past, but also gloriously picking up the steel ball that 
Metallica fumbled for their “ Alternica” incamation. Mix in the 
regal drama that all great pre-Thrash Metal soaked in, and 
season with Biblical apocalypse imagery, and you've got 
yourself an Over Killer of a record 


Oxymoron “Westworld,” “The Pack Is Back” (Cyclone) These 
guys won't let go of “Punk Rock.” They should have one of 
those Motorbooty punk rock reenactments_ They will also go all 
over the punk rock map to earn your love. Punk, ska, dub. It’s 
all there, mate. 


Reid Paley “Lucky's Tune” (Good Noise Monkey's Paw POB 
$44 Cooper Sta. NYC 10276) A singer/songwniter with 
singer/songwriter tendencies. Um... the Tom Waits 
comparison is going to come up a lot, probably. 


Pawns “You Talk Of Sacrifice He Knew The Meaning Of 
Sacrifice” (Bad Monkey 473 North St. Oakland, CA 94609) 
Pawnched me in the gut! Punkest injection of the month. 


PC69 “electrified” (Digital Dimension) The kind of tiumphant 
80's rock that helped destroy communism. If only we could see 
them performing on the Berlin Wall, making it crumble away as 
they rock. 


Peeps “Ballad Of The Last American Rock Band” ep (The 
Super 8) If Rock and Roll High School had a peep-ularity 
contest, these three ladies would be on its Prom Court. 


Perivella Original Motion Picture Soundtrack (Dionysus) A 
precarious balance between soft focus “erotica” music and far 
more sinister, sticky stuff, featuring the mood enhancing works 
of such artistes as the London Gay Symphony Orchestra and 
The Diaboliks. You'll laugh, you'll scream and you'll touch 
yourself... 


Pezz “warmth and sincerity” (BYO) The second best band with 
ZZ in their name in the world. SAT Verbal Award of the issue 
for using the word pyrthic in a song ttle. 


Phil and the Frantics (Bacchus Archives) I'm sure if I was a 
60s Arizona teen this would have knocked me out. However, 
this is pretty tepid Garage stuff to my ears, that while pleasant 
and not devoid of magic moments, for the most pe doesn't 
move me in a way that the great packaging and fantastic liner 
notes and photos make me wish it did. 


Pinhead Circus “Everything Else Is A Far Gone Conclusion” 
(BYO) I would vote for any member of this band for President 
of The United States of America. 


Pleasure Fuckers “Ride ‘Em Cowboy” b/w “Absolute Ruler” 
(Intensive Scare) A treasure, fucker! 


The Plungers "Let's get Twisted with...” (Intensive Scare POB 
640338 San Jose, CA 95164-0338) Amazingly wild, yet sull 
based in catchy Rock&Roll, Trash Rawk with some real (rabid) 
bite to it. If covers of “Bobby's Girl” and “Let's Twist Again” 
don't convince you of this album's ments, perhaps the tribute to 
Joan Jett will. The latter is noteworthy because I was always 
told the Japanese loved The Runaways because of Cheri Currie’s 
blonde hair, but after hearing both Akiko from the Plungers and 
Guitar Wolf sing Joan's praises now I satisfyingly know 
otherwise! (No offense Cheri) 


Poconos “Days Are Getting Shorter” Jigsaw POB 1440 Santa 
Cruz 95061) Sounds like peaches and cream. 


P.O.D. “The Warriors ep” (Tooth and Nail) P.O.O. 


Politics Of Beer comix (1621 N. Washtenaw Chi IL 60647) 
More drunken punk Vaugn Bode-esque comix from Tara, this 
time with an extended, epic narrative that holds up better than 
any Image comic...and I think those guys at Image are too young 
to drink! 


“POP” Record/Evolving (Fun World/RRR) Oh...my...god! 
Without question, the finest record I've heard this year. This 
reissues a 1985 release similar in concept to the works of 
Christain Marclay, but in many ways . One side is merety 
rough etched tablature, but the other side is pristine recordings 
of pops and skips from well worn records. Just beautiful 
examples of cleanly recorded surface noise in all its analog 
glory. When Marclay did it, it was art, his record actually didn't 
come with a sleeve so you would make new surface noise as you 
went along. This one I love more because there's actually a pun 
involved! “Pop”...get it! [love Bozo Show level humor and 
always will, 


Porter Hall/Haywood/North of America/March December 
Swing comp 7" (Permafroast) Each band gets successively 


worse on this comp, with all riffing on the Fugazi sound, some 
being more Fu, some more Gazi. 


POSTED:EXPLOITED zine (Free, CPU 274387 Rochester, 
NY 14627-4387) Aliens, poems and fun with fonts. 


The Pretty Things “Rage Before Beauty” (Snapper) 35 years 
on, and The Pretty Things are STILL cooler than Stones 
(There, [ said it. Hang me up and dress me like a deer already). 
Though the songs here draw more from human experience and 
less from any concern for what's on the charts or how to 
repackage themselves for the pimps of nostalgia, this album 
shouldn t disappoint anyone who's enjoyed this group at the 
peaks (of which there have been many). This album is about the 
TRUTH, and truth ain't pretty. The “S.F. Sorrow” lineup 
(barring Twink) is back, and in fine form. The urgency of their 
“Blue Period” and the ascending heights of their “Technicolour” 
days come about in ways that aren't forced, perhaps even 
subconscious, but this is music that just sounds right TODAY. | 
don't normally play my stereo loud enough to compete with my 
landlord standard fare of deafening “classic rock” drek, but 
when [ got this, I HAD to. It's that kind of album. Standout 
tracks include the stompin’ opener, “Passion of Love”; a sincere 
tnbute to legendary loon, “Vivian Prince,” their original 
drummer; a strong reading of “Eve of Destruction,” which, 
sadly, takes on new significance today; and (get this!) Phil May 
doing a duet with Ronnie Spector (!) on “Mony, Mony” (!!). 
Ronnie still hasn't recuperated from that bad case of T.S. 
(“Termbly Sexy"), they sound like they're gettin’ down, and I 
don't mean dancing! This should be a hit, but I guess everyone 
still remembers Billy Idol's snoozer hit. Generally, Phil May's 
vocals sound raunchier and more defiant than they have in some 
time. Dick Taylor is complemented by second guitarist Frank 
Holland like a man putting out a housefire with petrol. Skip 
Alan’s drumming is so strong, he need no longer weather 
comparisons to Vivian Prince, and John Pouey and Wally 
Walker, on keyboards and bass respectively, are fucking ace and 
the group harmonics are as strong and ught as in the “S.F. 
Sorrow” era. Old age, Hell! The Pretty Things aren't going 
down without a fight. baa, the rumors of a U.S. tour will 
be put to rest AND MADE REALITY. Buy the new “Ugly 
Things” for more info (well, buy it regardless). 


Primate 5 “The Smash Hits Of...” (Big Neck) One of the best 
monkey mask singles of all time. You'll go APE APE APE! 
Fantastic cover of “Make You Mine” sums up the monkey 
magic. 


Pulley “@#!*" (Epitaph) There's moments of speed and 
strangeness that make this stand out from a standard SoCal style 
90s punk record, and they'ré appreciated. And Scott sings better 
than he did in Scared Straight. 





Hes Masi« Really 
Wakes You Up. 


“Punk’s Not Dead - A Tribute To The Exploited” 
compilation (Radical) I never really liked The Exploited, to me 
they said, “Punk's popular now...let's get a mohawk!" Then 
again, that attitude couldn’t be any more appropriate to pay 
tribute to al any other point in history than now, so this makes 
sense. There's actually some good tracks on here, by US Chaos, 
1.C.U. and The Bruisers. Getting smaller bands with some 
hunger may make this sell less, but it’s more fun to listen to than 
if it were Offspring type bands...or if it was an Exploited record 


Queers “later days and better nights” (Lookout POBox 11374 
Berkeley CA 94712) I don't laugh at any of the jokes, but I don’t 
dismiss any of the music as non-rockin’ either, so this is more 
than halfway decent pop-punk. If you're a fan of the Lookout 
stuff, or just want to own one Queers CD, this comp of early 
stuff may be what you're looking for. 


Radio Birdman “Radios on! Ritualism - The Reunion 1996" 
(Crying Sun/Avail) This 96 reunion gig isn’t as good as the 

group was in its heyday...IT’S BETTER! Savage is the word for 
it. You can’t see ing hairlines on an album, but you can 
hear RAGE, and there’s plenty here. Guess this'll never happen 
again, pity. Sull, you can get a good sonic earful of what this 


(rightfully) le band was le of when they didn’t take 
themselves so damned seriously. Just good natured, full frontal 
assaults, YEEEEEAAAAH, HUP! GONNA REALLY 
PUNCH YEW OUT! 


Ratos De Pordo “camiceria topical” (Alternative Tentacles) 
Oh...my...DIOS! This record just assaulted me with some of the 
raost intense, heavy, cacophonic, Metal insanity ever sung in 
Espanol. The Ratos Revenge! 





Razzles “Suck My First Impression” (Get Hip) Didn't dazzle. 


Readymade ‘The Block Alone” (endearing POB 69009 
WPG.MBR3P 2G9 Canada) If this is uying to be Emo, | think 
they missed the boat. but if these guys are trying to capture the 
magic of U2's “Where The Streets Have No Name" then they 
succeeded. 


Real Kids “All Kindsa Girts” b/w “Common At Noon” 
(Norotn) 

Yes! This stuff deserves the re-issue treatment. Different than 
the album version, but sul! great. Nice ballad on the B side. too. 
It’s real, kids. 


Reatards “Get Out Of Our Way” (Blahil! 208 Hampton Sc. 
Clinton MS 39056) Ahhh. The magic of sounding like an 80s 
punk band that didn’t know what it was doing. 


The Red Krayola “Fingerpainting” (Drag City) Mayo has 
finally snapped! This sounds like he left a tape machine running 
ata CHUD cocktail party. 


The Reds ep (Little Deputy) Lashed me with a Red-i whip! 
Ouch! [ like it... 


Reeks and the Wrecks ((Red Alert Works) WRECKED MY 
RECTUM. 


Replikants “Slickaphonics” (SRC POB 1190 Olympia WA 
98507-1190) Modern cosmic rock with dub overtones. Space 
rock lives, man! 


Return Of The Red Menace compilation (Honest Don's/AK 
Press) Great music for a great cause. Standouts are Hot Water 
Music, Discount, Propagandhi and Chumbawamba. 


Rhythm Trip “Retum Of Da Dragon” (Digital Dimension) You 
must be trippin’! Heavy hip hop, with some Jazzy FX, some 
Metallic KOs and notebook rhymes makes for a hip trip. 


The Rock*A*Teens “Golden Time” (Merge POBox 1235 
Chapel Hill, NC 27514) This is EPIC! They convinced me that 
this is very important music, even if I'm not sure exactly how or 
why 


Royal “My Dear” (Tooth and Nail) Man, the singer in this band 
is extremely attractive. You think she only dates Christians? 
Oh wil. By the way, the music is pretty good as well. How's 
that for criticism? 


Royal Crown Revue “Walk On Fire” (Side 1/Dummy) Good 
song selections. and they got some of the production nght, but 
the vocals prevent this from being a true, quality swing 
document. Dude ain't got the vox, but you could still dance to 
it. Hey, Weird Al has a goof on “Zoot Suit Piot” called 
“Grapefruit Diet.” If Al's on it, I guess the Swing scene is vital. 


Royal Trux “Veterans Of Disorder” (Drag City) Listening to 
this album I can’t remember why I didn’t like this band. This is 
sometimes fun and sometimes scary. Scary good, and scary 
bad. Not crap bad, but evil bad. 


RRR 500- Various 500 Lock-Grooves By 500 Artists (RRR23 
Centrai St. Lowell MA 01852) Ken Vandermark should track 
down whoever put this out and hand over his genius grant, 


because this is the E=MC2 Of compilations. 


Rye Coalition “The a ee Game” (Gern Blandsten POB 356 
River Edge NJ 07661) | thought the Jesus Lizard broke up! 


Scared of Chaka “Tire Of You” (Sub City) I'm scared of you! 
The new kings of punk. 


Scorpion zine ($2, POB 7804 WDC 20044-7804) This really 
took me by surprise, a zine that talks about race, economics and 
community, puts it all in a punk context, and never come off as 
self righteous or as suckers. This is one of the most intelligent 
zines I can ever remember reading. 


Sea Monkeys “Secret Sign” (spazz@ wfmu.org) Who do these 

guys think they are? The American Toy Dolls? With songs like 
‘When The Apes Take Over’ they need to reptace their human 

drummer with a toy cymbal playing monkey. 


Secadora “Secadora” (www.secadora.com) Mining the 
soft/loud, slow/fast territory, with nice vocals and production, 
etc. Uh, don’t feel like looking up the definition of their name to 
make up some pun out of it. 


Seeds Turn to Flowers turn to Dust (things change) 
co1..pilation (Bacchus/Dionysus) Amazing comp of diverse 
strange 60s tracks that don’t fit into any of the preconceived 
categories. Just get it. 


7 Seconds “Good To Go” (Side | Dummy) As preachy as ever, 
"The Crew’ is back to tell us all how to be ‘punk. 


Short Music For Short People compilation (Fat) This is 
undoubtedly the best thing this label has ever putout, and many 
of the songs here are tbe best the respective bands have ever 
made. 101 bands, new and old, offer up songs 30 seconds or 
less. Though it may seem like merely a novel gimmick, what it 
reveals is that 30 second is actual the ideal length for punk, most 





is 


of these don’t seem: particular} t rather just 
right..some even a bit Teper dealt ge ic concept. 
packaging, sequencing (at one point 3 flag bands...Black. White 


and Anti-...1n a row} ma 
regardless of height! ke these short songs for everyone. 


Shyster “Cold Weather” (Firma FL 
ment POB 141134 Orlando 
32814) Sounds like the Replacements in a centnfuge. 


Sick Of It All “Call To Arms" . and fast 
that the circler feels nausea ea i daa sour 


Silverado “Takoda” (2044 W. Cuyler 2F Chi IL 60618) I fee! 


sorry for the dude in this Sfeater-K; ‘rl Rock 
powerhouse. Or maybe | eng bag influenced Gir 


Silverchair “Neon Baliroom" (Epic) They're just not cute 
anymore. 


eel Under “Maximum Violence” (Metal Blade) Eviler than 
ever. 


Six Going On Seven “Heartbreak’s Got Backbeat” (Some 122 
West 29th Sc. 4th Fl. NYC 10001) Sleep going on boredom. 


6X “Kung POW!" (Daemon POB 1207 Decatur, GA 30031) 
Sassy, brassy, Kick-Your-Assy'! 


Skunk Anansie “Post Orgasmic Chill,” “Charlie Big Potato” ep 
(Virgin) Bad songwnung, bad singing, long songs. 


Slimer “Adult Cabaret” (Grilled Cheese/Cargo) This is so 
average it almost sounds fake, like they finally made a Fruity 
Pebbles commercial where Barney pretends to be in a Pop Punk 
band to get Fred's cereal. 


stingshot episode “fault lines sleep for now” (what else? pob 
1211 Columbus, OH 47202) Sounds like Geddy Lee fronting an 
art punk band. 


Slink Moss “Legend” (slinkmoss.com) Slink, cartoonist 
extroidanaire, and Rock and Roller thru and thru, returns with 
this amazing collection of Good Grooving tunes that touch on all 
the moods of man. My favorite is the mournful lament of a 
rocket man thinking about his home planet earth. Any label 
looking for an artist with a unique Post-Rockabilly outlook 
should contact this kid. 


Slow Gherkin “Another in Your Life” ep (Bad Monkey 473 
North St. Oakland CA 94609) Slow Gherkin keeps up the trend 
of ska bands trying to pass off dumb jokes as songs. The cheap 
shot at Michael Jackson 1s just dumb. This is as unfunny as 
anything on Asian Man or Dill records. Boy, they can play those 
horns real good, though. 


Snackbar Confidential zine ($3, POBox Saratoga Springs, NY 
12866) I'd rather look at this montage of 60s and 70s ads 
(mostly from daily newspapers) than watch 211 of the 212 
channels on TV (I like the cooking channel). 


The Snatchers “Won't Let Go” ep (Woo-DA-Loo 7110 20th 
Ave. suite 204 Lakewood CO 80215) Dickies-esque raw pop- 
punk that I thought at first was a re-issue of something from the 
70's. Recorded at Time Capsule Studios in Denver, the time 
capsule of the US. 


Society 1 “Slacker Jesus” (InZANE 4570 Van Nuys Bivd suite 
303 Sherman Oaks CA 91403) Sexual Society 2 (Zane) 
Backstage Sluts (Zane) Backstage Sluts 2 (Zane) Matt Zane 
wanits to be the white Master P, a multimedia superstar who can 
conquer the mainstream from without. And his brilliant conduit 
for this world domination scheme: PORN! As a second 
generation porn producer, the young man wants to apply rock 
sensibilities onto porn and vice versa. Fronting his band Society 
{ he plans to use every thing available in his pom arsenal to 
make that happen. Most obviously, starting his own label with 
skinflick revenue puts his band on the marketplace, but more 
creative is the cross pollination (if you will) of the two scenes. 

The first trick is the flicks featuring his band. Not 
only does Sexual Society 2 feature low budget videos of the 
band’s songs, but the band also “acts” in it. Soto be in Society 
I you actually have to be willing to have sex on camera! At 
least everyone knows they're getting laid. The rest of the movie 
is basically groupies trying to get backstage and having to have 
sex with bouncers, managers, roadies and bus drivers. I actually 
may be confusing details between this and the two “Backstage 
Sluts" movies, but here's an amazing scene I'm sure is in “SS2": 
Matt’s in the room after a show, and there's a knock on the door. 
It’s Ron Jeremy with two girls and five gallons of ice cream! 
After a nasty sundae, they go at it...and then reality shows its 
ugly head as they get caught videotaping by the hotel staff and 
have to move locations! 

Overall, what makes the Rock themed pornos that 
Zane does stand out from the porn pack is not production values, 
not the sex scenes (basic 90s gynecology stuff) and not the _ 
performances. ..it’s the love of rock and the myths and realiues 
associated with it. The basic premise of “Backstage Stuts” is 
real bands (Sugar Ray. Orgy, Alkaholics, Limp Bizkit) tell road 
sex stories, and then they get acted out by actors. Bonus points 
to Fuel: their lead singer actually does the deed on camera! _ 
What makes the movies interesting are the rock fantasies. Girls 
pretending to get off on a bass amps vibrations as the player 
plucks the fat string (one lady even straddles a bass drum while 
the kick pedal poundings “satisfy” her), Insane Clown Posse 
throwing deli meat at a naked groupie, a bus driver who tells a 
girl she can meet the band if they suck his dick getting refused, 


and letting them hang out anyhow ...if they wash they bus 
(though they end up sucking his dick and not meeting the band). 
Lemmy and El Duce being their own crusty, scary selves, and an 
abusive roadie acting nuts...and the ladies loving it. 

Speaking of the ladies, they actually have a voice 
here. The amazon in Nashville Pussy tells a nasty tale too out 
there to act out, and Tairrie B (former rapper. now rocker) tells 
her story of beating the ass of a rival porn producer. But overall. 
the misogyny of a scene where a nasty English roadie pours beer 
and pizza on a girl as she does him is more typical. But hey. 
they're not regular gals... they're buckstage sluts' 

Will this all make Zane a household name. Who 
knows, porn stars are on TV every night these days, it's more 
mainstream than in the 70s! And certainly, even if they're 
watching with their finger on the fast forward button, lots of 
guys have seen his rock video. If you want me to review his 
band’s music, by the way, I can‘t really. It's fine for what it is. 
hard modern rock that is as marketable as any other competent 
group. Just remember, the quality of Master P’s music was 
never the point either. Good luck Matt! 


Solarized “Neanderthal Speedway" (Man’s Ruin) Regal Space 
Boogie Rawk with one foot on the sun and one in a morning 
after, vomit-filled toilet. 


Solus “Universal Bloodshot” (Skinmask POB 27! Stn B 
Toronto Ontario CA MST 2W1) 2 goatees, | longhair. and 
satan. This bands got my vote for best bark vocals. 


The Sonics “House Party” (Norton) Return with us now to a 
bygone era, when frat parties featured more kick-ass Rock n 
Roll than people just getting their asses kicked. If you thought 
the Sonics were rude and raw on their godly AND wicked 
Etiquette LPs, here's some actual living room recordings done 
just prior to their first aural onslaught, “The Witch,” that'll shut 
up your pal who brags “My band’s so lo-fi we recorded our 
album on an answering machine under a toilet while we took 
tums going to the bathroom.” Less heavy (as opposed to metal) 
than their LPs, the bludgeoning guitar sound of Larry Parypa 
was (soon) yet to come, though it’s still abrasive enough to clean 
the inside of a CTA Red Line car. Taking a tip from the true 
founding fathers of the northwest Rock Scene, the Fabulous 
Wailers (and even covering their signature song, “Wailers 
House Party”), as did the Kingsmen, Don and the Goodtimes, 
Pau! Revere and the Raiders, and all the rest, a more keyboard 
and sax-heavy party “stomp” sound prevails here. An earlier 
take on “Keep A Knockin’” doesn’t necessarily beat the later 
studio version, but it does give way for the madness to come. 
“Think” is a savage take on the James Brown classic, not the 
Aretha side, and “Hold It” is a James Brown vamp-style 
instrumental with enough bite to put the mule’s ass in action. 
This was their original “demo” tape, a calling cardthat quickly 
gamered them a successful (at least artistically) recording 
career, and will surely cement their legend for generations to 
come. Oh yeah, the picture sleeve is a real eye-popper, (oo. 
Often imitated, NEVER duplicated. Accept no subsutute. 


Sonics Rendezvous Band “Sweet Nothing” (Mack Aborn 
Rhythmic Arts L.L.C. POB 441915 Detrit, MI 48244-1915) 
After listening to bad live tapes for years it’s great to see an 
authorized (by Patti Smith) full length LP/CD hit the stores with 
GREAT sound. The late Fred “Sonic” Smith was reputedly shy 
and withdrawn, but along with Handsome Scott Morgan, his 
guitar playing is as in your face as a backhanded slap. Aided by 
the piledrive rhythm section of Scott Asheton and Gary 
Rasmussen, this is raw, loud, no-holds barred back to basics no 
nonesense Detroit High Energy Rock n Roll (to paraphrase the 
late Leonard :Stinky” Brown), the kind some purists say died 
with Fred and Scotty's respective bands. In fact I'm told that on 
bad nights these guys were called Sominex Rendezvous Band. 
Well on this particular night in 1978 they were The Human 
Being Lawn Mower. The surviving members still carry on as 
Scot's Pirates and a recent album “Revolutionary Means” keeps 
on keeping on. 


Sons of Hercules “Get Lost” (Get Hip) Garage Rock that 
successfully completes 13 Herculean tasks...if you consider 
playing 3 chords Herculean...and the way they look | think it’s 
an achievement. 


Soulmotor (CMC) Foulodor 





The Sounds Of Solid State Vol One (Solid State) Pounding 
prosthletizing that shakes you up and scares the love of God into 
you. Living Sacrifice are one of the heaviest, scariest bands 


around, and Extol and Embod 
Godsend. mbodyment make this label sampler 3 


Sour (No Cigar 1341 W. Fullerton #2544 Chi ILL 60614) 
Ececch. They've got a future writing upbeat tunes for car 
commercials 


Speak No Evil (AbrupuUniversal) The war songs and love 
songs of savages with tender souls. 


Speak Seven One Four “The Scum Also Rises” (Revelation) If 
you looked up Hardcore in the punk dictionary the picture would 
sound like this 


Spin Doctors “Here Comes The Bride” (Universal) | know you 
won't believe me, but I really ted to like this. No dice. 


The Spiders “Album No. 1 & Album #2" (TeichikwJaapn) OK. 
I've got to take back what I said at some point about Japan not 
having good Beat bands in the 60s. The Spiders were one of the 
more popular (and most talented) purveyors of “Group Sound” 
(Japanese Garage bands doing their interpretations US/UK Rock 
n Roll with often fascinating results.). They definitely took a up 
from The Beatles. but what came out (even in Beatles covers!) 
could hardly be called imitations. Their first album (2 are 
reissued on | CD here) appears to be all originals, while their 
second is mostly Beatles and Animals covers. At any rate, their 
first album's raving Beat-styled opener, “Fun Furi 66" sounds 
like it was cut at Toe Rag studio, furious guitars, lotsa whooping 
and clapping (and calls of "BOOGIE™) and lyrics so cool: 
“Tonight, tonight. in my dark blue suit, my hair is long, it sways 
with the music. under my arm I carry a guitar, OK ready Go Go 
Go!” My frend Popee. who owned this as a kid can quote any 
of them at the drop of a hat. There’s some nice ballads here, but 
I’m more parual to rockers like. “Robby,Robby” and the 
Trogglodynamite “Mr. Monkey” (Which We Dig Here At 
Roctober) but most of this album has a frenzied crunch that 
Billy Childish would probably sell his back catalogue to attain. 
Innocence that takes no shit. Album #2 opens with “Michelle,” 
and you gotta dig a Japanese cat singing in Engtish and French 
with almost doo wop backing vocals, cheesy organ and a one 
way ucket into the land of Way Out. “We Can Work It Out “ 
gets a sloppy punk workout, as does “You're Gonna Lose That 
Girl.” “Twist and Shout” goes fuzztone, and they throw in bars 
of “La Bamba.” They fared better with Animals covers (Guitar 
Wolf told me they didn't like “Group Sound” but learned 
“Boom Boom” from the Spiders version of the Animals 
version). The strangest cover has to be Bobby Bare’s “500 
Miles” and they close out with breakneck tempo takes on DC5's 
“Thinking Of You Baby” and “Johnny B. Goode.” This is part 
of a6 CD series of their entire output. I can’t read the Japanese 
liner nitse, so | can’t fill you in on bios, but let me assure you 
that you've never heard stuff like this before. 


Spitfire "The Dead Next Door” (Solid State) At what point did 
Heavy Metal become comedy...and was then considered punk? 


Sponge "new pop sunday” (Beyond) Unlike most sponges. this 
one doesn’t suck. .you know, because sponges are 
absorbent...get it? Anyhow there's some glossy, excited tunes 
here, that can move you physically and in your heart, baby! 


Dusty Springfield “Dusty In London.” “* Dusty In Memphis” 
Deluxe Editions (with bonus tracks) (Rhino) Released, 
coincidentally, almost to the day of her death, good P.R. for any 
record. The London set is a real treat, British recordings circa 
68-71 that for the most part have never been released in the U.S. 
A mixed bag of adult pop (Bacharach, Webb, Goffin/King) and 
featuring one of her best tracks ever, the definitive version of 
the Rascals’ "How Can I Be Sure”. Memphis is given another 
go-around, this ime with 14 (*!) bonus tracks, which actually 
double the length of the original |p. While the new material is 
fine (and tue value for your CD dollar), Memphis is such a 
complete artistic statement on its own that the extra songs only 
detract from the impact of the record. That shouldn't stop you 
from rushing right out and snapping this one up as well, just 
approach the bonus tacks as a separate entity altogether and 
enjoy the summer! 


Starflyer 59 "Fell In Love At 22” (Tooth and Nail) The 
numbers don’t add up. 


The Starlites “I Can't See You” b/w “Big Boss Man” The 
Beatin’ Path “The Original Nothing People” b/w “I Waited So 
Long” (Arf Arf/Get Hip) Everything that makes good Garage 
good is here on the “A” of this ‘66 Starlites reissue, including 
Farfisa flavor, Beatle-esque leads, white-teen-singing-Black 
voclas, and the I-Can-Do-It American ambition perfectly 
embodied in the back up vocals on the B-side. They believe 
they're recording these amazing vocals in a great studio, and 
they just ain't quite doing it, but what they are doing is better 
than if Sir George recorded it. A year later and one guitar player 
different, they become The Beatin’ Path and make some Psyche 
stuff. Oh, I guess they took drugs too. The “A” is awesome and 
the “B” is interesting too, but it sounds like Muzak. 


Star People *...are coming” This manages to combine so many 
ideas that instead of sounding like something new it doesn’t 
sound like anything. It's a whole lot of nothing. 


Step Kings “Let's Get {t On” (Fantastic Plastic POBox 212 
Summit NJ 07902-0212) ff | wanted to put my head in a paint 
mixing shaker I would...well actually I guess I don’t have access 
to one. I'll keep this around in case I get the urge. 


Stompin’ Harvey & the Fast Wreckers “Is Ic You” ep 
(Voodoo Rhythm) Swamp Thing plays underwater and people 
do the hambone to it! Best Swamp Record of the Decade! 


Stretch Armstrong “Rituals of Life” (Sold State) Oozes punk 
tke a punctured Stretch Armstrong doll 


Stroke 9 “Nasty Little Thoughts” (Cherry/Universal) Sorry 
Clarence Carter. this ts one time ] won't be strokin’! 


Studbulls Disco Biscuit “Return Of The Super Zeros” Sin Klub 
POB 2507 Toledo OH 43606) This crazy. white guy ‘funk’ 
music makes the Red Hot Chili Peppers seem like they deserve a 
genius grant 


Sub City Take Action Sampler (Sub City PO Box 7495 Van 
Nuys CA 91409-7495) Mostly (but not all) political Hard 
Core/punk bands with one thing in common...they rock! Scared 
of Chaka. Kid Dynamite and Damnation stand out. 


Suck It And See porno themed compilation (Palm) Most music 
you hear is mastubatory. so this is the logical wank-fest 
destination. High tech low brow sounds of the booty boudoir 
brought to you by Daddylonglegs. Fantastic Plastic Machine, 
Howie B (not a Backstreet Boy. here more of a Back Door 
Man), and Deadly Avenger to name a few on this double 
(penetration) CD 


Nikki Sudden “Red Brocade” (Glitterhouse GERMANY) Not 
even the high caliber of guest musicians featured here (Wilco, 
etc.) can save the quesuonable talents of Mr. Sudden. Touted as 
“The American Album” or alternately, “The Best Record Nikki 
Has Ever Made”, this half-baked collection of rudimentary 
Stones niffs (circa '81') and high school poetics (sample: "I'll be 
back in Europe soon, I'll bring you this album and a balloon.”) 
1s a dismal. depressing display of egomania Pompous and 
overblown. 


Suicidal Tendencies “Freedumb”™ (Side 1/Dummy) Closer to 
their one good record quality wise than to the worst of their 100 
bad records, but 1s that saying much. 


‘SUP zine (600 C North Greensboro St. Carborro NC 27510) A 
fun, youthful zine tat definitely knows wu'sup! Wesley Willis, 
Vanilla Ice and a funny Peanuts slacker poet comic, included. 


Super GOLDEN Original Movement, or Super GOLDEN 
“original movement” (how am I supposed to know?) (Slowdime) 
Super AND golden. Indie rock's answer to Santana. 


Surf Monsters compilation (Del Fi) A good mix of classic Del 
Fi surf and the the hip sounds of today's surk rockas. A little 
heavy on the today, but you gotta love MOA”, The Bomboras 
and Satan's Pilgnms (my fave new cape band). On the classic 
side Dave Myers and the Surf Tones, The Sentinels and the 
awesome Lively Ones make this a keeper 


Sweep The Leg Johnny “Tomorrow We Will Run Faster” 
(Southern POB 577375 Chi IL 60657) Did they start yet, it 
sounds like some of them are sull tuning up 


Swell Maps “International Rescue” (Alive) The Swell Maps 
were best when they worked as a collective, when their 
influences (Can, T.Rex, Beefheart, Monkees) were juxtaposed 
against one another: meatgrinder punk vs. piano instrumental vs. 
experimental soundscape, all on one record and usually in that 
order. Unfortunately though. this assemblage of singles, outtakes 
and the inevitable unreleased tracks offers only one side of the 
story. as it features Nikki Sudden's songs exclusively. Without 
the material of the late Epic Soundtracks (who history has 
shown to be the true talent of the band), Nikki's Maps come off 
as a third-rate Eater, without the benefit of a decent song here 
and there. A vanity project in the truest sense of the word. 


Rob Swift "The Ablist" (Asphodel POB 51 Chelsea Station 
NYC 10113) As far as a hip hop album goes, you won't get 
much better than this. With many DJ-cenwic releases (of which 
Asphodel has released some of the best) the musicality or 
technical prowess is the subject, and the functionality as a dance 
club body-mover, or as an ambient piece, is evident. However 
the record usually bears little relation to radio Hip Hop in the 
sense that that rhyming rarely seems to be the point. On this 
release, the record really seems to be about the MCing, but that's 
an iltusion, as the musical sensibiliues, mellow, simple 
complexity, are where it's at, thus the overall effect is incredibly 
orginal. Throw in such nice touches as great titles (“All This 
Scratching Is Making Me Rich” and a guest old schoo! rap done 
from a pnson phone (shades of G.G.') and you have a classic. 


Swingin’ Utters “Brazen Head” (Fat) Be it Oi! circa 79 or pub 
punk circa 81 or Warp Tour circa 99, these cool cats have it 
down and get down and I'm down! 


Taibo “Chugalug” Howling Bull PO Box 40129 San Francisco 
CA 94140) Sounds like a mean person talking to you with a bad 
cell phone connection. Picking up where the Execute, Gastunk 
and Outo left off. Japanese metalcore to help with your 
meditation. 


Teenage Shutdown volume:“‘Move It” compilation (Crypt) 
Wowsa! You can totally dig why Crypt is so devoted to 
Garage/Fra/Punkster American teen groups from the mid 
60s...they're just the the coolest fucking people to ever live on 
the pianet! That the Beatles (who have some good points, but 
raw coolness ain't one of them) would inspire so many to do 
such greatness makes up for “Norweigian Wood." This volume 
is parucularly amazing. Side two alone is worth a cool C- 
note...which is probably the combined cost of all the original 
recording sessions combined! The Shondells do a Z grade. .no, 


what's under Z?!. rocker that proves that not only is not 
knowing how to play your instruments not a bad thing, but that 
the ultimate band will actually be made up of monkeys some 
day. The last two tracks prove the coolness of these kids, 
because they were willing to put their mouths where their 
atutude was These are songs about oral sex with barely a 
metaphor. What can you say about song that sings “Suck it suck 
it suck it...Jap it lap it lap it” in’66, probably at a high school 
dance!?! The real highlight is a song about Captain Marvel, the 
superhero sued out of existence by DC comics. The boys (the 
Chevron's V) avoid legal hassle by singing his name 
backwards...“Niat Pac Lavrem!” The tongue twister isn’t the 
magic though, it’s the guitar lead where the kid loses the tempo 
a few umes but valiantly gets back. But the world will never get 
back to the era of The Other Half posing with guitars on a dint 
hill. So send all your money to Crypt so they can keep it. at 
least, documented...or should J say, docu-demented! 


Teen Idols “Pucker Up!" (Honest Don's) I'm a sucker for these 
puckerers! Rock and Roll inspired punk with more gusto than 
expected. 


Teenster compilation (BOAC #4636 MPO Vancouver BC 
Canada V68 4A 1) This comp of songs inspired by 70s glam pop 
grooves is a Jot better than the “Velvet Goldmine” soundtrack! 
Outrageous Cherry do some glorious, effortless pop, Big Ray 
gets Go-Betweens-esque and Beatifics boldly do “Rock and Roll 
part 3"! Most of the stuff is very “Twee,” and everything is 
sincere and good. Mostly originals, but some clever cover 
action, too. 


Texacala Jones & Her T.J. Hookers (Honey POB 14119-672 
Dailas, TX 75214) Ms. Jones sort of presaged the whole No 
Depression thing along with Rank And File back in the early 
eighties by taking traditional country to the hipsters of the era 
On this disc she goes for the raunchy, sleazy side of country 
music, just like she used to. 


Texas “Texas” (Universal) She's no Taylor Dayne. 


Texas Jamboree zine (POBox 161405 Austin TX 78716) A 
straightforward Austin Honky Tonk mag that looks forward 
backwards and sideways at great American music. There's a fot 
of characters in the roots scene, and there’s lots of character in 
this roots zine. 


The Thessalonian Dope Gods “Urban Witchcraft” (Sin Klub) 
The DEVIL’s musick. 


30footFALL “Ever Revolving, Never Evolving” (Nitro) I'd fall 
at least 30 feet to see these guys. On a scale of 1 to 30, these 
guys get a 30! 


30lincoln “avanti"(Johann's Face pob479164 Chi IL 60647) 
This shocked me with Rock&Roll pure attack when I put it on 
and J was thinking, “Very 70s Lower East Side....” but than I 
flipped the booklet open and saw the magic word..."Ohio!" 
That's what's going on here. If you didn't know, Cleveland 
Rocks, and this is a fine modern (bubbling) incarnation of the 
CLE punk legacy. Great (not as simple as it sounds) 
songwriting, and some nice guitar work 


Hank Thompson “Hank World” (Bioodsho/Soundies) No one 
personifies the word Country-Music-Hall-of- Famer like the 
Living Legend, Hank Thompson. His voice has every quality 
that made great 50s Country great, and like anything of super 
high quality, it holds up 40 years later...and beyond! In 
Bloodshot's continuing series of transcriptions of classic 
Country, I think they've achieved a high water mark. The sound 
on these is great, Hank’s songwriting is stellar, the energy in 
these performances is invigorating and the upbeat, twangy tunes 
here could make any city boy two-step. A few Jazzy Western 
Swing instrumentals and an unusual non-secular song round out 
this fine package. 


3-mile pilot (Cargo) I guess I didn’t understand what desert 
island disc meant...I guess it means a record that you play and 
then you feel like your on a desrt island and you're lonely. 


Tight Bros from way back when “Runnin' Thru My Bones” 
(Kall Rock Stars) AC/Delicious! Rock and Roll evil with smoke 
pouring out of the Mopar when you open the door and fall out. 


Tilt “Viewers Like You” (Fat Wreck Chords) You know how 
when you tlt the pinball machine...it sucks? 


Tomorrow “S0 Minute Technicolor Dream” (RPM) This is 
going to make a lot of people very happy. Tomorrow wasn’t 
just a psyche band. for that could imply American Garage bands 
playing tippy stuff because it got them chicks. No, this band 
had conviction, they were going to be an iiber-Psyche band like 
their contemporaries Pink Floyd. Though it wasn’t to be, they 
didn't know that at any point during their recorded tenure, so 
their one album has always been a real treat. Well, decades 
later, thanks to the obsessive geniuses at rpm , here's another. 
Eight tracks of rarities and an eight track live set, this is a pretty 
sweet treat. The live set, though the vocals peak out at times, is 
a relatively clean sounding, fairly amazing display. They don't 
know they have no career ahead of them, and play with the 
presence and confidence of world beaters, and as with all their 
material, the Freak Out factor never outweighs the pop 
sensibilities lurking beneath. On “Why” you even get the wacky 
mix of a sitar influenced guitar jam in the middle of the band 
playing a song Herman's Hermits style. And the real gem here 


is a radio performance of a children’s psyche song, “Three Jolly 
Little Dwarfs.” which the DJ calls, “a song for baby hippies'” 


Toni OK “Golden Guitar Mood” (No Label) Toni's exotic 
genius is that he turn even the moodiest. most melodic. 
spookiest guitar melodies into hypnotic... drones! Bravo-o-0-z-:- 


ee ee 
fed a A dd pavansochees 


Nick Tosches and Homer Henderson “The Sweet Thighs Of 
Mother Mary” b/w “Pizza Man” (Honey POB 14199-672) 
Dallas. TX 75214) 

A side combines elements of the Residents and Malcolm 
McCiaren, while the B side has shades of Tom Waits, William 
Burroughs and Morphine. Nick should quit his day job. 


Tri-Danielson “Q” (Tooth and Nail) Sweet and sour music with 
the purity of cartoon scores. 


22 Jacks “Somewhere In Between” ep (Dide 1/Dummy) Jakced 
me up. 


twistin' time vol 2 (Knight) This follow up to the fine Twist 
comp reviewed last issue only improves upon the former! 
Kicking off with "Muleskinner Twist" riffin' on the Fendermen 
hit, and ending with the record-buyers-are-rubes “Moon Twist” 
this is “all good” as the kids say. Most interesting is that the two 
that should be the most throwaway actually have the most soul: 
“The Arthur Murray Twist,” presumably made for the un-hip 
dance school students, is by the great King Curtis and oozes 
groove, and the novelty “Monster Twist" by Tyrone A‘Saurus 
and his Cro-Magnons has as funky voiced a creature as you'll 
get this side of Chocolate City. Note: Billy Lee Riley in one of 
his many guises makes an appearance in grooves herein 


2:00 Matinee compilation (RRR Records) ] just like to imagine 
an innocent mortal walking in to the RRRecord store during one 
of these doomsday inducing instore performances. As they were 
carted off to the booby hatch the continuous muttering, “I only 
wanted change for a meter...” would fill the New England air... 


Ultimate Fakebook “This Will Be Laughing Week" (Noisome 
POB 3570 Lawrence KS 66046) The package of this CD looks 
like a high school year book from the early 80s with a bunch of 
photos of kids wearing rock shirts with bands like Ratt, Iron 
Maiden etc. which this band sounds nothing like. The vocals are 
kinda like Joe Jackson, but I doubt the singer is actually English. 
Fake enuf for ya? 


Universal Soldier The Return soundtrack (Trauma) Though 
this is perhaps the best movie ever, and may feature the first 
team up of Belgian and Jewish superheroes (Van Damme and 
Goldberg), I fear it may be remembered as the soundirack that 
proved Megadeth sucks now. Nice cover of “Crazy Train” by 
The Flys, though, and hey, GWAR is GWAR! 


Unsealed-a tribute to the Go-Gos (4 Alarm 660 W. Lake Chi 
IL 60661) This is a pretty powerful collection of covers. At first 
1 thought they had sucked all the life out of the Go Gos 
catalogue, then I realized a more accurate description would be 
they sucked all the fun out of the Go Gos. There's a Jot of 
misery on this record. Then I realized The Frogs, Chainsaw 
Kittens and Season To Risk were probably having lots of fun 
with their Go Go-fication, it’s just a different kind of fun. Pretty 
fascinating. 


unwed sailor “firecracker” (Made In Mexico 101! Boren Ave 
#906 Seattle, WA 98104) I'm not a big Pedro The Lion type 
stuff fan...in fact l zoned out so much while listening to this that 
I didn’t notice it had been skipping for 10 minutes. 


U.S Maple “Talker” (Drag City) For any other band, this would 
be OUT THERE, but for US Maple, this is like a collection of 
Britney freakin Spears songs! By far the most accessible Maple 
record to date. Pour some Maple on me! 


The Vibrators (Live, Double Door, Chicago) Somewhere, it 
was erroneously suggested that The Vibrators re-formed to tour 
the states and rake in some of those punk revival dollars. 
Considering the fact that they did two great Chicagoland gigs in 
1992, and, as a group, never actually broke up, let ‘em think 
what they will. The Vibrators proved, for me at least (and I’m 
sure just about anyone who was there will back me on this) that 
the excitement and sense of community Punk generated AIN'T 
DEAD. They managed to bring the audience into the show 
without being contrived or corny. Though down to a three piece 
- Founders Knox, Eddie and a bassist on loan from Tastee 
Pussy or something (regular bassist, Mark, has been putting in 
time with 999 and even The Stranglers, so possibly he was 
detained in England). Their set was both professional and 
invigorating from the opener, “Wrecked on You” to other faves 
like “Bad Time,” “Automatic Lover,” “Disco in Moscow,” “Sex 
Kick,” “Judy Says (Knock You In The Head)” to several newer 
(all great) toons, and of course “Baby Baby” by which time 
there was a LOT of love in the room. J saw more people 
standing (or jumping) arm in arm than trying to knock each 
other to the floor (FOR A CHANGE!!), and if getting tired of 
having to watch my back makes me a “hippie,” fine. | take a 
size 38 Nehru. Knox blazed on the guitar, Eddie attacked the 
drumkit with a fervor seldom heard in younger tub thumpers, 
and the new bassist held down the fort remarkably well. The 
only quesuon of a comeback, is, can you please COME BACK 
sooner next ime? God Luv The Vibrators. 


Victory At Sea “the dark is just the night” (Slowdime) 


Suicide pleas from under the seas 
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Gene Vincent “Blue Gene” (Norton) Some late 50s heart 
tuggers from Gene and his Blue Caps. There's a bit more 
melancholy in his remolos than in Elvis’ comparable RCA 
stuff, and how can you call yourself a self respecting Rock 
and/or Roll lover if unearthed 50s Vincent sides don’t tweak 
yOur antennae. 


Sonny Vincent and his Rat Race Choir “Pure Filth” (Safety 
Pin POB $124] 28080 Madnd Spain) Unpretentious, raw yet 
melodic, high energy Punk Rock n Roll with a fantastic front 
line ready and strong for knockin’ “em down in the city (would 
you believe Music City”): Sonny Vincent (late of 70s punk cult 
faves The Testers) and his Blazing Commandos (Cheetah 
Chrome, Scott Asheton, Captain Sensible and Scott Morgan) lay 
down the primal Radio Birdman/MC5/Sonics Rendezvous jams, 
and play them like a BAND! Like me, you've probably heard 
newer bands trying to do this stuff, but this really hits the mark. 
No covers, all muthers! Bonus points for wnting a song about 
Roky Enckson....from his point of view! 


Viper Press Presents (c/o Jon Resh POB 3394 Chi IL 60690- 
3394) If the worst thing Jon ever does is be too ambitious or 
make a book that’s too good, than he’s living a charmed life. 
He'll be broke, but he’s charmed. This is the Baffler's young, 
computer age cousin. That was my first reaction before reading 
it, but I was ready to retract when I delved into the decidly non- 
Bafflerian topics of ballpark organists, made up sports and hot 
pepper sauce. I thought this was more pf a lighter general (but 
not very general) interest mag. After reading it though, what I 
was left with were the social issues, the discussions of race and 
the dedications to integrity that made it very comparable to the 
Baffler. But way more RAD! This is put together with some 
amazing design and layout (never at the expense of text) by 
someone who loves doing this kind of work! My only 
trepidation is that this beautiful square bound color cover gem is 
too much too soon. Hopefully people will pick up on it, but I 
fear this might be inumudating to people who don’t know what it 
is, and they'll miss some compelling writing and great design 
work. Oh and there’s a CD too...but let’s not talk about that. 


Visionstain “me flat’ (Silverdish POB 64718 Rochester NY 
14624) They're obviously on a vision quest. 


Vixen “Full Throttle - The Best Of...” (Razor and Tie) You got 
“Cryin’,” “Charmed Lite” (that's what I call a rocker) and of 
course, “Il Want You To Rock Me.” These amazing ladies were 
living large in the 80s (briefly) and any Best Of that's culled 
from a mere two LP career is likely a better deal than buying the 
2 LPs (although they wouldn't cost you much). 


W.A.C.O. “Sylvania” (True Classical) A fine revival of 
“Theatre Rock” that combines the best elements of The Firesign 
Theatre, Duck's Breath, Joe Raposo, The Beatles and Ricky 
Martin. 


Tom Waits “Mule Variations” (Epitaph) Man, this sounds 
exactly like Tom Waits! Incredibly NOT disappointing, though 
not too surprising, except I guess it's surprising he could still 
make something this good after doing it so often. There's even a 
few nice moments where the Brechtian Industrial Tom meets 
good ole’ nighthawk Bar room Tom. Epitaph must be grinnin’ 
like hyenas. 


Waltzloves “Polka Jamboree De Luxe” (Voodoo Rhythm) 
Perhaps the finest release ever on Lightning Beat Man's 
fascinating eccentric artist embracing label. Though an 
accordion Polka spine is intact throughout, this invokes Grand 
Ole Opry. Sparks, the Kinks and even early, spare Weird Al 
more than Lil Wally or Frankie Yankovich. Not a novelty 
record! 


Wanna (10 W. 15th St. #1215 NYC 10011) I Wanna fike it...but 
they're not making it easy. Some nice arrangements here and 
there, but some dramatic vocals aren't amusing or pleasant. 


Gino Washington “Out Of This World,” “Come Monkey 
With...” ep (Norton) We have a new “jamming oldies” radio 
station in town, that uses the motto, ‘The Sweet Sounds of 
Motown,” even if the song they just played was Donna Summer 
ora Stax record or Billy Ocean. Using “Motown” as a generic 
term for Black oldies (Herb Kent would just say, “ Dusues”) 
seems dangerous. and sorta stoopid. But it gets me to thinking 
just what is it about the Motown records. So many are so 
incredible, but there's few that don't have some kind of clinical 
element to them. Gordy had the greatest house band in the 
world (tum off one speaker on some of the records with big 
separation and just listen to the drums), but there also was some 
stuff going on in the Detroit air that he was tapping in to, and 
it's all too rare these days to hear platters from that era with 
more of the purity of Steeltown R&B soul, and less of the hits 
from Hitsville vibe. This fantastic release here from the fine 
monkeys at Norton fills in some gaps and gapes in that 
complaint. Poppy R&B ditties, dance songs, and general rawer- 
than-they-wanna-be magic is in full effect on this CD and 45. 
Gino is special, and I don’t mean the kids in the other school bus 
kinda special! His songwriting, the joy in his delivery and the 
overall Oomph is all going on in full effect here. From a frog 
dance song, complete with froggy voice, to a rollicking theme 
song, to a spooky puppets and suicide co-dependancy song (with 
the most chilling back up singing since I mistakenly spun a Lou 
Christie 45 at 78!), it’s atl here brotha! If you got ears on one or 
more sides of your head, they would ask for this if they could 
talk. 





We “Square Ruot Of Negative 1” (Asphodel) Haunted house 
sounds in space 


Wheat “Hope And Adams” (Sugar Free PO Box 14166 Chicago 
IL 60614) Counting Crows meets Modern English and hangs out 
with U2. 


Whizzbanger Guide To Zine Distributers! ($3. POB 5591 
PORTLAND OR 97228) A straightforward listing of hundreds 
of small distributors (many kids who sell zines out of back packs 
at shows) and if you do a zine, it's a worthwhile buy. 


Wide Recievers (Weedeater POB 1144 Athens GA 30603) 
Well, the Residents comparison is a gimme, but they add some 
Eminem. Puts Michael ‘Shngshot’ Henderson to shame. 


Wesley Willis “Greates Hits Vol. 2” (Alternative Tentacles) if 
possible, he's gotten even better. 


Bobby Womack.live, House of Blues, Chicago. After years of 
digging his albums, I finally got to see him sive — and he 
seemed drunk as a skunk, and hornier than the Tijuana Brass. 

He kept flirting and humping his plus-sized female backup 
singer (at one point commanding her to “get her ass over here!”). 
insisting that he’s as good as she's gonna get ("Baby, unless we 
in Tupelo, Mississippi. you ain't gonna get laid!"). He doused a 
bottle of Evian water over his greasy head, showed up late, sang 
an expurgated verse from one of his songs that Chitown DJ Herb 
Kent advised him not to use on the original record (“if you think 
you're lonely now, wait until | wring your ass!”), told the bass 
player that he looks like one of the Blues Bros. in his shades 
("...only dark!"), and dished out a great aside about a writer who 
asked him why Blacks have deserted the blues (”...and he was 
white too, so I told him ‘if you had it all your life, you'd be 
gettin’ away from it too!"). He also sang his butt off and put on 
one of the best shows I've ever seen. A roadie later told me that 
this was typical eccentric Bobby, his band wasn't offended by 
the outbursts, but the man can “floorshow” and “showtime” as 
well as anyone out there. 


Peter Wyngarde “When Sex Leers Its Inquisitive Head” (RPM) 
This may be the most amazing reissue I’ve heard in years. 
Wyngarde was some British TV star, and to say he has “a look” 
would be a severe understatement. His character, Jason King, 
was an Austin Powers type. with piled on hair, rad couture and 
in one amazing photo, a full leather outfit, no shirt under the 
jacket, bushy chest hair, a huge bandana around his neck, and a 
purse-like toolkit. It’s the face that really makes it though, a 
worn, brutal visage with equal elements of handsomeness, 
ruggedness, suavity and evil. The piercing eyes of a killer, with 
enough bedroom in them to get plenty of opportunities. And 
this was the good guy! Anyhow, being a hot property he was 
offered an chance to do a record album. What was expected was 
a common star-vehicle knockoff record, a John Travolta or Mae 
Mest pop record, a harmless disc that would evaporate into the 
cultural ozone on contact with air and time. Well it didn’t 
happen, for Wyngarde wasn't a singer and agreed to do it only if 
he had complete artistic control. What he was, it turns out, was 
a good actor and an incredibly intelligent dude with a bizarre 


sense of humor. With progressive. bnliant musical 
coliaborators he created the ulumate Easy record, a brutal 
bizarre testament to star ego. lothario atutude, the streak of evil 
in all of us, the fucked up world and the wonders of recitation. 
At its weirdest he combines the aesthetic of hearing a great actor 
read the phone book with the ludicrousness of his King 
character's presence. His “Hippie and the Skinhead” is the 
epitome of absurdity, an ultimate incredibly Strange Mustc 
artifact. He rarely sings. but when he does, it's just as 
transcendent. And on the signature piece on the album, the 
unbelievable (how could you get this released?) “Rape, ”" he 
actually combines British dryness with over the top ethnic 
humor in a mammage made in heil. He acts out how every 
country (America, China, etc.) rapes and dips into a bag of 
offensive accents fit for a far lowlier stage than a man with 1s 
diction and composure would ever grace. Perhaps the easiest 
comparison is between this and the dramauc William Shatner 
album, but holding the two up to each other only makes the 
British look superior (and that ain't an easy thing to do!). 
Unlike Shatner’s over the top album of uber-dramatic 
recitations, Wyngarde not only really has the chops (the brotha 
can act) but is also in total control no matter how insane the 
game. Shatner is a dumb ass and a hack in comparison. Of 
course, he’s Canadian, so perhaps that doesn't really reflect 
badly on us Americans too much. But in conclusion, if you love 
the absurd, getung this brainy reish is a no brainer. 


xbxrx “love songs for the blind” (Anal Log POB 3915 Terre 
Haute IN 47803) Picking up the Brainiac torch, xbxbrx mix up 
their punk with vintage keyboards. Full of youthful exuberances. 
Just full of it! 


Yellow Machinegun “Spot Remover” (Howling Bull America) 
Incredibly sincere heavy music bordering on Thrash, Death and 
pure Metal, but not quite reaching the evil power levels needed 
at any point, not because of any real failure but simply because 
you get the feeling that every element of musicianship just isn't 
where it’s ambition thinks it is. Overall, this actually makes this 
better than if it was better 


Yoke Shire “Maiden Voyage” ep (Zygo POB 397 N. 
Chelmsford, MA 01863) I thought this was Spinal Tap ..and I 
was right! And that's good. 


Michael Yonkers “Micro Miniature” b/w “Kill The Enemy” 
(Get Hip) As original a zingle as you're likely to ever hear. Two 
unreleased racks from ‘68 in an extraterrestmal folk garage 
psyche mode that has nothing to do with folk. garage or psyche. 
My best description would be Rod Serling fronting a Skiffle 
band. 


Zeek Sheck “Rules Cloud People” (Skin Graft/Free Land) This 

journey into the land of FUCKING GENIUS makes me want to 

liquidate assets and invest everything in Zeek Industries. And if 
my only returns are in dreams and visions, so be it. This sounds 
like Indian food tastes if you're on acid 
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@ Mudhoney @ Mark Lanegan 
@ Alejandro Escovedo @ Greg Dulli® 
@ Robyn Hitchcock ® The Durocs @ 

@ Flying Saucer Attack ® Engine 54 @ 
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@ Outrageous Cherry ® The Minus Five 
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@ Jay Farrar & the Sir Omaho Quintet 
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GOLD COAST HOTEL AND CASIN 
4000W Flamingo Rd, Las Vegas, NV89103 USA 
Tha Gold Coast Hotel boasta. Casino with all the usual Gamblin 

Thrills Heated Pool, Hoge Bowlin te 5 rastacran 
& Nevada's ehall, 
®Day Before Sept 30: £40/#60 
Tickets: After Sept 30: £60 /#75 
Tickets and Information from 
L057, Cl We a 562 433 1332 
UK Sounds That Swing: 0171 267 4682 
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THE Kaiser's 
THe BreapMakers 
THe NeatBeats 
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Sunday Bist Oct 
VERY SPECIAL GUESTS 
SCreaMiNG Lord SUECH 

LOS StPditJaCKetSs 

THE Neanderthals 

JaCK & EHE Rippers 

BLdCKFOOE & Da VOOLa 


More Bands TBA... 


Shimmy to the bestof 
Teen Beat. Rock n Roll. Sixties Gara . 
Twist, Surf and R'nB from the mo 
delinquant discJocks imaginable! 
Mei Cloaime (aterm xpwenece 
Johnny Bartlet. Bradley Ghoulstein. 
Ben Olins. The Devilish Duo, 
Babzotica, Otto von Stroheim 
Senor Showman, Mike Stax 


and lots more_ 
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Tiki News, 
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